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FIRST  BOOK- 


FIRST  CHAPTER  (ADHYAYA). 

(The  Di/cshaniya  Ishti,  with  the  Initiatory  Rites.) 


1- 

Agni,  among  the  gods,  has  the  lowest,  1 Vishnu  the 
highest  place ; between  them  stand  all  the  other 
deities. 


1 S&yana,  whom  M.  Muller  follows  in  his  translation  of  the  first  six 
chapters  of  the  first  book,  as  given  in  his  “ History  of  Ancient  Sanscrit 
Literature,”  (pages  390-405)  explains  the  words  avama  and  parama 
by  “ first  ” and  “ last.”  To  prove  this  meaning  to  be  the  true  one, 
S&yana  adduces  the  mantra  (1,4.  As'val.  S'r.  S.  4,  2)  agnir  muhham 
prathamo  dmnt&ndm  snmgatdndm  uttnmo  Vishnur  dsit,  i.  e.  Agni 
was  the  first  of  the  deities  assembled,  (and)  Vishnu  the  last.  In 
the  Kaushitaki-BriHimnnnm  (7,  1)  Agni  is  called  avardrdhya 
(instead  of  avama),  and  Vishnu  pardrdhya  (instead  of parama)  i.  e. 
belonging  to  the  lower  and  higher  halves  (or  forming  the  lower  and 
higher  halves).  That  the  meaning  “ first”  cannot  be  reasonably  given 
to  the  word  avama,  one  may  learn  from  some  passages  of  the  Rigveda 
Sanihitu,  where  avama  and  parama  are  not  applied  to  denote  rank 
and  dignity,  but  only  to  mark  place  and  locality.  See  Rigveda  1, 
1U8,  9, 10  : avamasydm  priihivydm,  madhyamasydm,  paramasydm 
uta,  i.  e.  in  the  lowest  place,  the  middle  (place),  and  the  highest  (place). 
Agni,  the  fire,  has,  among  the  gods,  the  lowest  place;  for  he  resides 
with  man  on  the  earth ; while  the  other  gods  are  either  in  the  air,  or 
in  the  sky.  Vishnu  occupies,  of  all  gods,  the  highest  place ; for  he  re- 
presents (in  the  Rigveda)  the  sun  in  its  daily  and  yearly  course.  In  its 
daily  course  it  reaches  the  highest  point  in  the  sky,  when  passing  the 
zenith  on  the  horizon  ; thence  Vishnu  is  called  the  “ highest”  of  the 
gods.  Bfiyaua  understands  ‘‘first”  and  “last”  in  reference  to  the  respec- 
tive order  of  deities  in  the  twelve  liturgies  ( Shastra ) of  the  Soma  day 
at  the  Agnishtoma  sacrifice.  For,  says  he,  “ The  first  of  these  liturgies, 
the  so-called  Ajya-Shastra,  (see  2,31)  belongs  to  Agni,  and  in  the  last 
out  of  the  twelve,  in  the  so-called  Agnamdruta  Shastra  (see  3,32-38) 
there  is  one  verse  addressed  to  Vishnu.  But  this  argument,  advanced  by 
S&yana, proves  nothing  for  his  opinion  that  “ Agni  is  the  first,  aud  Vishyu 
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They  offer  2 the  A gni-Vishnu  rice-cake  ( Pur  odds  u ) 3 
which  belongs  to  the  Dikshantya  ishti  (and  put  its 


the  last  deity ; ” for  these  twelve  liturgies  belong  to  the  fifth  day  of 
the  Agnishtoma  sacrifice,  whilst  the  JUikshaniya-ishti,  in  connection 
with  which  ceremony  the  Brahraanam  makes  the  remark  “ agnir  vai 
dtvdnam  avarno,”  See.  forms  part  of  the  first  day.  Th#  ceremonies 
of  the  first  and  those  of  the  fifth  day  have  no  connection  witl^one 
another. 

Equally  inconclusive  are  two  other  arguments  brought  forward  by 
Sayana.  The  one  is,  that  in  all  the  constituent  parts  of  the  Jyotish- 
torna  sacrifice,  of  which  the  Agnishtoma  is  the  opening,  the  first 
place  is  assigned  to  Agni,  and  the  last  to  Vishnu,  and  that  the  last 
Stotra  (performance  of  the  Santa  singers),  and  the  last  Shastra 
(performance  of  the  Hotri-priests),  in  the  last  part  of  that  great 
cycle  of  sacrifices  (the  Jyotislitoma),  known  by  the  name  of  Apto- 
rydma,  are  devoted  to  Vishnu.  The  other  argument  is,  that  Agni  is 
worshipped  in  the  first,  or  Dikshaniyd  ishti,  and  that  the  Vdjasa- 
neyins  (the  followers  of  the  so-called  White  Yajurveda)  use,  instead  of 
the  last  Ishti  (the  avasuniyd),  the  Purndhuti  t.o  Vishnu. 

Both  arguments  prove  only,  that  the  ceremonies  commenced  with 
the  deity  who  is  on  earth,  that  is,  Agni,  and  ended  with  that  one  who 
occupies  the  highest  place  in  heaven.  Though,  from  a liturgical  point 
of  view,  Sayana’s  opinion  might  be  correct,  yet  he  does  not  state  any 
reason  why  the  first  place  in  certain  invocations  is  assigned  to  Agni, 
and  the  last  to  Vishnu.  But  the  translation  “lowest  and  highest,” 
as  given  here,  does  not  only  account  for  the  liturgical  arrangement,  but 
states  the  proper  reason  of  such  an  order  besides.  That  these  terms 
are  really  applicable  to  both  respective  deities,  Agni  and  Vishnu,  and 
that  the  words  avama  and  paramo  actually  convey  such  meaning,  has 
been  shown  above. 

J The  term  of  the  original  is,  nirvapanti  (from  vap,  to  strew,  to 
sow).  This  expression,  which  very  frequently  occurs  in  liturgical 
writings  of  all  kinds,  means  originally,  “ to  take  some  handfuls  of  dry 
substances  (such  as  grains)  from  the  heap  in  which  they  are  collected, 
and  put  them  into  a separate  vessel.”  1 1 is  used  in  a similar  sense  of  liquids 
also.  Sayana  restricts  the  meaning  of  this  common  sacrificial  term 
somewhat  too  much.  He  says,  that  it  means  “ to  take  four  handfuls 
of  rice  from  the  whole  load  which  is  on  the  cart,  and  throw  them  into 
the  winnowing  basket  ( S'urva ).”  In  this  passage,  he  further  adds,  the 
term  means  the  bringing  of  that  offering  the  preparation  of  which 
begins  with  this  act  of  taking  four  handfuls  from  the  whole  load. 
Sayana  discusses  the  meaning  of  the  form  “ nirvapanti  ” which  is  in 
the  present  tense,  and  in  the  plural  number.  Referring  to  a parallel  in 
the  “ Black  Yajurveda,”  agndvaishnavam  ekddai  ahapdilam  nirvaped 
dikshishyamdnah  where  the  potential  ( nirvapet ) is  used  instead  of 
the  present  tense  of  (nirvapanti),  and  to  a rule  of  Panini  (3, 4,  7,) 
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several  parts)  on  eleven  potsherds  ( knpdla ).  They 

offer  it  (the  rice-cake)  really  to  all  the  deities  of 
this  (Ishti)  without  foregoing  any  one.  4 For  Agni  is 
all  the  deities,  and  Vishnu  is  all  the  deitie3.  For  these 
two  (divine)  bodies,  Agni  and  Vishnu,  are  the  two  ends  * 
of  the  sacrifice.  Thus  when  they  portion  out  the 
Agni-Vishnu  rice-cake,  they  indeed  make  at  the  end  8 
(after  the  ceremony  is  over)  prosper  7 (all)  the  gods 
of  this  (ceremony). 

• 

■which  teaches  that  the  conjunctive  (Let)  can  have  the  meaning  of 
the  potential,  he  takes  it  in  the  sense  of  a conjunctive  implying  an 
order.  The  plural  instead  of  the  singular  is  accounted  for  by  the 
supposition,  that  in  the  Vedic  language  the  numbers  might  be  inters 
changed.  But  the  whole  explanation  is  artificial. 

1 The  principal  food  of  the  gods  at  the  so-called  Ishtis  is  the 
Purodd/a.  I here  give  a short  description  of  its  preparation, 
which  I myself  have  witnessed.  The  Adhvaryu  takes  rice  which  is 
husked  and  ground  ( pishta\  throws  it  into  a vessel  of  copper 
(madanti),  kneads  it  with  water,  and  gives  the  whole  mass  a globular 
shape.  He  then  places  this  dough  on  a piece  of  wood  to  the  Ahavaniya 
fire  (the  fire  into  which  the  oblations  are  thrown)  in  order  to  cook 
it.  After  it  is  half  cooked,  he  takes  it  off,  gives  it  the  shape  of 
a tortoise,  and  places  the  whole  on  eleven  potsherds  ( hapalas ).  To 
complete  cooking  it,  he  takes  Darbha  grass,  kindles  it  and  puts  it 
on  the  Purodas'a.  After  it  is  made  ready,  he  pours  melted  butter 
over  it  and  puts  the  ready  dish  in  the  so-called  Iddpatra,  which  is 
placed  on  the  Vedi,  where  it  remains  till  it  is  sacrificed. 

4 Anantardyrtm : literally,  without  any  one  between,  without  an 
interval,  the  chain  of  the  gods  being  uninterrupted. 

6 Antye.  S&yana  opines  that  this  adjective  here  is  ekas'esha,  i.  e.  that 
out  of  two  or  more  things  to  be  expressed,  only  one  has  actually 
remained.  It  stands,  as  he  thinks,  instead  of  ddyd  and  nntya , just 
as  pitardu  means  “father  and  mother.  ” (P&nini,  1,  2,  70.) 

6 Antntah,  Say.  “at  the  beginning  and  end  of  the  sacrifice.”  But 

I doubt  whether  the  term  implies  the  beginning  also.  In  the  phrase : 
av.tatah  pratitishfati  which  so  frequently  occurs  in  the  Ait.  BrsUim. 
antntah  means  only  “ ultimately,”  at  the  end  of  a particular  ceremony 
or  rite.  • 

7 Bidhnnvanti.  S&y.  paricharanti,  they  worship.  He  had,  in  all 
probability,  A ’iyhant.  3,  5,  in  view,  where  this  meaning  is  given  to 
ridhnoti.  But  that  this  word  conveys  the  sense  of  “ prospering” 
follows  unmistakeably  from  n good  many  passages  of  the  Samhith  of 
Rigvedaand  Manu.  (See  the  Sanscrit  Dictionary  by  Bohtlingk  and  Roth, 
s.  v.  and  VVestergaard’s  Radices  Sunset itse  s.  v.  Sff -q-  page  182.) 
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Here  they  say : if  there  be  eleven  potsherds  on 
which  portions  of  the  rice-cake  are  put,  and  (only) 
two  deities,  Agni  and  Vishnu,  w hat  arrangement  is 
there  for  the  twro,  or  what  division  ? 

(The  answer  is  ) The  rice-cake  portions  on  eight 
potsherds  belong  to  Agni ; for  the  Gayatri  verse  con- 
sists of  eight  syllables,  and  the  Gayatri  is  Agni’s  metre. 
The  rice-cake  portions  on  the  three  potsherds  belong 
to  Vishnu ; for  Vishnu  (the  sun)  strode  thrice  through 
the  universe.8  This  the  arrangement  (to  be  made) 
for  them  ; this  the  division. 

He  who  might  think  himself  to  have  no  position 
(not  to  be  highly  respected  by  others)  should  portion 
out  (for  being  offered)  Charu  9 over  which  clarified 


In  this  passage  the  meaning  “ to  worship,  ” ns  given  by  S&yana,  is  too 
yague,  and  appears  not  quite  appropriate  to  the  sense.  On  account  of 
its  governing  the  accusative,  we  must  take  it  here  in  the  sense  of  a transi- 
tive  verb,  although  it  is  generally  an  intransitive  one.  The  meaning 
which  lies  nearest,  is,  “ to  make  prosperous.”  At  the  first  glance  it 
might  appear  somewhat  curious,  how  men  should  make  the  gods 
prosperous  by  sacrificial  offerings.  But  if  one  takes  into  considera- 
tion, that  the  Vedas,  and  particularly  the  sacrificial  rites  inculcated 
in  them,  presuppose  a mutual  relationship  between  men  and  gods, 
one  depending  on  the  support  of  the  other,  the  expression  will  no 
longer  be  found  strange.  Men  must  present  offerings  to  the  gods  to 
increase  the  power  and  strength  of  their  divine  protectors.  They 
must,  for  instance,  inebriate  Indra  with  Soma,  that  he  might  gather 
strength  for  conquering  the  demons.  The  meaning  “ to  satisfy,  to 
please,”  which  is  given  to  the  word  “ rirlhnuvanti”  of  the  passage  in 
question  in  Bbhtlingk’s  and  Roth’s  Dictionary,  is  a mere  guess,  and 
wholly  untenable,  being  supported  by  no  Brahmanic  authority. 

8 This  refers  to  the  verse  in  the  Rigveda  Saiubith  1,  22,  17,  18: 
idam  Vishnur  vichakrame  tredhd  nidatlhe  padam,  i.e.  Vishnu  strode 
through  the  universe;  he  put  down  thrice  his  foot;  and  Irini  pndd 
vichakrame,  he  strode  tlirflb  steps.  These  three  steps  of  Vishnu,  who 
represents  the  sun,  are : sunrise,  zenith,  and  sunset. 

» Charu  is  boiled  rice.  It  can  be  mixed  with  milk  and  butter ; but 
it  is  no  essential  part.  It  is  synonymous  with  odanam,  the  common 
term  for  “ boiled  rice.”  S'atap.  Brah.  4,  42,  1.  There  were  different 
varieties  of  this  dish  ; some  being  prepared  with  the  addition  of  barley, 
or  some  other  grains.  See  Taittirya  Sarnh.  1,8,  10,  1. 
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butter  is  poured.  For  on  this  earth  no  one  has  a firm 
footing  who  does  not  enjoy  a certain  (high)  position. 10 
The  clarified  butter  (poured  over  this  C/iaru ) is  the 
milk  of  the  woman  ; the  husked  rice  grains  ( tandula 
of  which  Charu  consists)  belong  to  the  male ; both 
are  a pair.  Thus  the  Charu  on  account  of  its  con- 
sisting of  a pair  (of  female  and  male  parts)  blesses 
him  with  the  production  of  progeny  and  cattle,  for 
his  propagation  (in  his  descendants  and  their  pro- 
perty). lie  who  has  such  a knowledge  propagates 
his  progeny  and  cattle. 

He  who  brings  the  New  and  Full  Moon  oblations, 
has  already  made  a beginning  with  the  sacrifice,  and 
made  also  a beginning  with  (the  sacrificial  worship 
of  the)  deities.  After  having  brought  the  New  or 
Full  Moon  oblations,  he  may  be  inaugurated  in  con- 
sequence of  the  offering  made  at  these  (oblations)  and 
the  sacrificial  grass  (having  been  spread)  at  these 
(oblations,  at  the  time  of  making  them).  This  (might 
be  regarded)  as  one  Diksha.  (initiatory  rite). 11 


10  Pratitifhtati,  which  is  here  put  twice,  has  a double  sense,  viz. 
the  original  meaning  “ to  have  a firm  footing,  standing”  and  a figura- 
tive one  “ to  have  rank,  position,  dignity.”  In  the  latter  sense  the 
substantive  pratiththd  is  of  frequent  occurrence.  Dignity  and  posi- 
tion depend  on  the  largeness  of  family,  wenlth  in  cattle,  &c. 

11  The  present  followers  of  the  Vedic  religion,  the  so-called  Agniho- 
tris,  who  take  upon  themselves  the  performance  of  all  the  manifold 
sacrificial  rites  enjoined  in  the  Vedas,  begin  their  arduous  career  for 
gaining  a place  in  heaven,  after  the  sacred  fires  have  been  established, 
with  the  regular  monthly  performance  of  the  Pars' a nnd  PfimimaUhti 
or  the  New  and  Full  Moon  sacrifices.  Then  they  bring  the  Chdtur- 
mdfya-ishti,  and  after  this  rite  they  proceed  to  bring  the  Agnislitoma 
the  first  and  model  of  all  Soma  sacrifices.  By  the  bringing  of  the 
New  and  Full  Moon  offerings,  the  Agnihotri  is  already  initiated  into 
the  grand  rites ; he  is  already  an  adept  ( Plkshita ) in  it.  Some  of 
die  links  of  the  yajna  or  sacrifice  which  is  regarded  as  a chain 
extending  from  this  earth  to  heaven,  by  means  of  which  the  successful 
performer  reaches  the  celestial  world,  the  seat  of  the  gods,  are 
already  established  by  these  offerings ; with  the  deities,  whose  asso- 
ciate the  sacrificer  wishes  to  become  after  his  death,  the  intercourse 
is  opened ; for  they  have  already  received  food  ( havih ),  prepared 
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The  Hotar  must  recite  seventeen  verses  for  the 
wooden  sticks  to  be  thrown  into  the  fire 12  (to  feed  it). 
For  Prajapati  (the  Lord  of  all  creatures)  is  seventeen- 
fold ; the  months  are  twelve,  and  the  seasons  five  by 
putting  Hemanta  (winter)  and  S'is' ira  (between  winter 
and  spring)  as  one.  So  much  is  the  year.  The  year 
is  Prajapati.  He  who  has  such  a knowledge  prospers 
by  these  verses  (just  mentioned)  which  reside  in  Pra- 
japati. 


according  to  the  precepts  of  sacred  cookery,  at  his  hands,  and 
they  have  been  sitting  on  the  sacred  seat  ( barhis ) prepared  of  the 
sacrificial  grass  (Darbha).  Thence  the  performance  of  the  Full  and 
New  Moon  sacrifices  is  here  called  one  Diksha,  i.e.  one  initiatory  rite. 
But  if  the  Agnihotri  who  is  performing  a Soma  sacrifice,  is  already 
initiated  ( Dikshita)  by  means  of  the  rites  just  mentioned,  how  does  he 
require  at  the  opening  of  the  A gnishtoma  ( Soma-sacrifice)  the  so-called 
Dikshaniya  or  “offering  for  becoming  initiated”?  This  question 
was  mooted  already  in  ancient  times.  Thence,  says  A s’valdyana  in 
his  S'rauta  siltras,  (4, 1),  that  some  are  of  opinion,  the  Soma-sacrifice 
should  be  performed,  in  the  case  of  the  means  required  being  forth- 
coming (the  sacrifice  is  very  expensive),  after  the  Full  and  New  Moon 
sacrifices  have  been  brought;  others  opine  the  Soma  sacrifice  might 
he  performed  before  the  Full  and  New  Moon  sacrifices.  No  doubt, 
the  A gnishtoma  was  in  ancient  times  a sacrifice  wholly  independent 
of  the  Dart' a Purnima-ishtis.  This  clearly  follows  from  the  fact, 
that  just  such  Ishtis,  as  constitute  the  Full  and  New  Moon  sacrifices, 
are  placed  at  the  beginning  of  the  Agnishtoma  to  introduce  it. 

These  verses  are  called  Samidhenis.  They  are  only  eleven  in  num- 
ber ; but  by  repeating  the  first  and  last  verses  thrice,  the  number  is 
brought  to  fifteen.  They  are  mentioned  in  As'val  Sr.  S.  1,  2.;  several 
are  taken  from  Rigveda  3,  27,  as  the  first  ( pro  vo  vdjd  abhidyavo) 
fourth  ( samidhyamdna ) 13th,  14th,  and  16th  (ijenyo)  verses. 
Besides  these  three,  As'v.  mentions:  agna  ayuhi  vitaye  (6,  10; 
10,12,  three  verses),  agnim  du  tarn,  minima  he  (1,  12,1.),  and 
tamiddho  agna  (5,  28,  5,  6,  two  verses).  They  are  repeated  mono- 
tonously without  observing  the  usual  three  accents.  The  number 
of  the  samidhenis  is  generally  stated  at  fifteen;  but  now  and 
then,  seventeen  are  mentioned,  as  in  the  case  of  the  Dihshaniyd 
ishti.  The  two  additional  mantras  are  called  Dhdyyd,  i.  e. 
verses  to  be  repeated  when  an  additional  wooden  stick,  after  the 
ceremony  of  kindling  is  over,  is  thrown  into  the  fire,  in  order  to 
feed  it.  They  are  mentioned  in  S&yana’s  commentary  on  the  Rigveda 
SanihitA  vol.  II.  page  762  ed.  M.  Muller).  S.  Asval.  4,  2,  two 
Dhhyyas  at  the  Dikshaniya  ishti. 
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2. 

The  sacrifice  went  away  from  the  gods.  They 
wished  to  seek  after  it  by  means  of  the  Ishtis.  The 
Ishtis  are  called  Ishtis  because  they  wished  (ish,  to 
wish)  to  seek  after  it.  They  found  it.  He  who  has 
such  a knowledge  prospers  after  he  has  found  the 
sacrifice.  The  name  ahutis,  i.  e.  oblations,  stands 
instead  of  alritti,  i.e.  invocation;  with  them  the  sacrificer 
calls  the  gods.  This  is  (the  reason)  why  they  are 
called  ahutis.  They  (the  ahutis ) are  called  utis ; for 
by  their  means  the  gods  come  to  the  call  of  the 
sacrificer  ( ayanti , they  come).  Or  they  are  the  paths 
(and)  ways ; for  they  are  the  ways  to  heaven  for  the 
sacrificer. 

There  they  say,  as,another  priest  (the  Adhvaryu ), 
offers  ( juhoti ) the  oblations  why  do  they  call  that  one 
who  repeats  the  Anuvakya  and  Yajya  verses,  a Hotar  ? 
(The  answer  is)  Because  he  causes  the  deities  to  be 
brought  near  ( acahayati ) according  to  their  place,  (by 
saying)  “ bring  this  one,  bring  that  one.”13  This  is  the 
reason  why  he  is  called  a Iiotar  (from  dvah,  to  bring 
near).  He  who  has  such  a knowledge  is  called  a 
Hotar.14 


13  At  every  Ishti,  the  Hotar  calls  the  particular  gods  to  whom  rice 
cake  portions  are  to  bo  presented,  by  their  names  to  appear.  At  the 
Dikshaniya  Ishti,  for  instance,  he  says  : agna  agnim  dvalia,  vishnum 
avaha,  i.  e.  Agni ! bring  hither  Agni ! bring  hither  Vishnu.  The 
name  of  the  deity  who  is  called  near,  is  only  muttered,  whilst  avaha 
is  pronounced  with  a loud  voice,  the  first  syllable  d being  pluta,  i.  e. 
containing  three  short  a.  See  As'v.  Sr.  S.  1, 3. 

14  These  etymologies  of  ishti,  ahuti,  uti,  and  hold  are  fanciful  and 
erroneous.  The  real  root  of  ishti  is  yaj  to  sacrifice ; that  of  ahuti  is 
hu  to  bring  an  offering  ; that  of  uti  is  av  to  protect,  to  assist ; that 
of  hota  is  hve  to  call.  The  technical  meaning  of  an  ishti  is  a series 
of  oblations  to  different  deities,  consisting  chiefly  of  Purodas'a. 
An  dhuti  or  uti,  which  appears  to  be  an  older  name  of  the  same 
idea  (this  meaning  is  quite  omitted  in  the  Sanscrit  Dictionary  by  B. 
and  R.),is  an  oblation  offered  to  one  deity.  This  oblation  is  generally 
accompanied  by  two  mantras,  the  first  being  called  the  Anuvdkyd  or 
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3. 

The  priests  make  him  whom  they  initiate  (by 
means  of  the  Diksha  ceremony)  to  be  an  embryo 
again  (i.  e.  they  produce  him  anew  altogether). 
They  sprinkle  him  with  water;  for  water  is  seed. 
By  having  thus  provided  him  with  seed  (for  his  new 
birth),  they  initiate  him.  They  besmear  him  with 
fresh  butter  (navanita).  The  butter  for  the  gods  is 
called  ajya  16,  that  for  men  surabhi  yhritam,  that  for 
the  manes  ayuta,  and  that  for  the  embryos  navav'tta. 
Therefore  by  anointing  him  with  fresh  butter,  they 
make  him  thrive  through  his  own  portion. 

They  besmear  his  eyes  with  collyrium.  For  this 
anointment  is  lustre  for  both  eyes.  By  having  im- 
parted lustre  to  him,  they  make  him  a Dikshita. 

They  rub  him  clean  with  twenty-one  handfuls  of 
Darbha  grass.  By  having  thus  made  him  pure 
and  clean  they  make  him  a Dikshita. 

They  make  him  enter  the  place  destined  for  the 
Dikshita. 18  For  this  is  the  womb  of  the  Dikshita. 


Puro-anuvdhya,  the  second  Ydjya.  When  the  second  is  recited,  the 
oblation  is  thrown  into  the  fire  by  the  Adhvaryu.  The  Hotar  repeats 
only  the  mantras. 

15  To  remind  his  readers  of  the  difference  existing  between  ajya 
and  ghrita,  S&y.  quotes  an  ancient  versus  memorialis  ( Karikd),  tarpir 
vilinam  ajyam  sydt ; ghantbhutam  ghritam  viduk,  i.  e.  they  call 
the  butter  which  is  in  a liquid  condition,  djya,  and  that  one  which  is 
hardened  is  called  ghrita.  Ayuta  is  the  butter  when  but  slightly 
molten,  and  surabhi  when  well  seasoned.  According  to  the  opinion 
of  the  Taittiriyas,  says  Sayana,  the  butter  for  the  gods  is  called  ghrita 
that  for  the  manes  astu,  and  that  for  men  nislipakva.  Astu  is  the 
same  as  ayuta,  slightly  molten,  and  nishpahva,  the  same  as  djya, 
entirely  molten. 

19  Dikshita-vimita.  It  is  that  place  which  is  generally  called  pra- 
china  vaihs'a  (or  prdg-vams'a).  This  place  is  to  represent  the  womb 
which  the  Dikshita  enters  in  the  shape  of  an  embryo  to  be  born  again. 
This  is  clearly  enough  stated  in  the  Bralimana  of  another  S'iikha, 
which  SAyana  quotes : 
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When  they  make  him  enter  the  place  destined  for 
the  Dikshita,  then  they  make  hifn  thus  enter  his 
own  womb.  In  this  (place)  he  sits  as  in  a secure 
abode,17  and  thence  he  departs.  Therefore  the  em- 
bryos are  placed  in  the  womb  as  a secure  place  and 
thence  they  are  brought  forth  (as  fruit).  Therefore 
the  sun  should  neither  rise  nor  set  over  him  finding 
him  in  any  other  place  than  the  spot  assigned  to  the 
Dikshita ; nor  should  they  speak  to  him  (if  he 
should  be  compelled  to  leave  his  place). 18 

They  cover  him  with  a cloth.  For  this  cloth 
is  the  caul  ( ulba ) of  the  Dikshita  (with  which  he  is 
to  be  born,  like  a child);  thus  they  cover  him  with 
the  caul.  Outside  (this  cloth)  there  is  (put  by  them) 
the  skin  of  a black  antelope.  For  outside  the  caul, 
there  is  the  placenta  ( jarayu ).  Thus  they  cover  him 
(symbolically  by  the  skin  of  the  antelope)  with  the 
placenta.  He  closes  his  hands.  For  with  closed 
hands  the  embryo  lies  within  (the  womb) ; with 
elosed  hands  the  child  is  born.  As  he  closes  his 
hands,  he  thus  holds  the  sacrifice,  and  all  its  deities 
in  his  two  hands  closed. 

They  allege  as  a reason  (why  the  Dikshita  should 
close  together  both  his  hands)  that  he  who  takes 
(among  two  who  are  sacrificing  on  the  same  place 
and  at  the  same  time)  his  Dikshti  (initiation)  first,  is 
not  guilty  (of  the  sin)  of  “ confusion  of  libations  ” 
(samsava).  19  For  his  sacrifice  and  the  deities  are  held 


17  S&yana  takes  the  three  ablatives — tasmad,  dkruvdd,  yoner,  in 
the  sense  of  locatives ; but  I think  this  interpretation  not  quite 
correct.  The  ablative  is  chosen  on  account  of  the  verb  charati,  ha 
walks,  goes,  indicating  the  point,  whence  he  starts.  The  other  verb 
aste,  he  sits,  -would  require  the  locative.  Therefore  we  should  expect 
both  cases,  locative  and  ablative.  On  account  of  conciseness,  only  the 
latter  is  chosen,  but  the  former  is  then  to  be  understood. 

18  For  performing,  for  instance,  the  functions  of  nature. — Say. 

19  If  two  or  more  people  offer  their  Soma-libations  at  the  same  time, 
and  at  places  which  are  not  separated  from  one  another,  either  by  a 
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fast  (in  his  hands)  ; and  (consequently)  he  does  not 
suffer  any  loss  like  that  which  falls  on  him  who  per- 
formed his  Diksha  later. 

After  having  put  off  the  skin  of  the  black  antelope 
he  descends  to  bathe. 

Thence  embryos  are  born  after  they  are  sepa- 
rated from  the  placenta.  He  descends  to  bathe  with 
the  cloth  (which  was  put  on  him)  on.  Thence  a 
child  is  bom  together  with  the  caul. 

4. 

The  Hotar  ought  to  repeat  for  him  who  has  not  yet 
brought  a sacrifice  two  Puronuvakya  verses,  tvarn 
ague  sapratha  asi  (Rig-veda  Samhita  5,  13,  4)  for  the 
first,  and  Soma  yds  te  mayobhuvah  (1,  91,  9)  for  the 
second  portion  of  (the  offering  of)  melted  butter. 
(By  reading  the  third  pada  of  the  first  verse  tvaya 
yajnam ) “through  thee  (thy  favour)  they  extend  20  the 
sacrifice,”  the  Hotar  extends  thus  the  sacrifice  for  him 
(who  has  not  yet  brought  a sacrifice). 

For  him  who  has  brought  a sacrifice  before,  the 
Hotar  has  to  recite  (two  other  mantras  instead) : 
agnih  pralnena  manrnana  (8,  44,  12)  and  Sonia 
girbldsh  tva  vayam  (1,  91,  11).  For  by  the  word 
pratnam,  i.  e.  former  (which  occurs  in  the  first  verse), 
he  alludes  to  the  former  sacrifice.  But  the  recital  of 
these  verses  (for  a man  who  has  performed  a sacri- 
fice, and  for  one  who  has  not  done  so)  may  be  dis- 


river,  or  by  a mountain,  then  a “ saihsava  ” or  confusion  of  libation  is 
caused,  which  is  regarded  as  a great  sin.  He,  however,  who  has  per- 
formed his  Dikshit  first,  and  holds  the  gods  between  his  hands,  is  not 
guilty  of  such  a sin,  and  the  gods  will  be  with  him. — Say. 

m Vitat.vate.  The  sacrifice  is  regarded  as  a kind  of  chain  which, 
when  not  used,  lies  rolled  up ; but  which  when  being  used,  is,  as  the 
instrument  for  ascending  to  heaven,  to  be  wound  off.  This  winding  off 
of  the  sacrificial  chain  is  expressed  by  the  terra  vitan  to  extend. 
Connected  with  this  term  are  the  expressions  vitana  and  vaitanika. 
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pensed  with.  Let  the  Hotar  rather  use  the  two  verses 
which  refer  to  the  destruction  of  Vritra  (vartraghna), 
viz.,  Agnir  v ritrdni  janghanat  (6,  16,  24),  and,  tram 
soma  asi  satpatih  (1,  91,  5).  Since  he  whom  the 
sacrifice  approaches,  destroys  Vritra  (the  demon 
whom  Indra  conquers),  the  two  verses  referring  to  the 
destruction  of  Vritra  are  to  be  used.  21 

The  Anuidhya  for  the  Agni-Vishnu-offering  is : 
Agnir  mukham prat hamo  devatanam,  the  Ydjya:  agnis- 
cha  Vishno  tapa.  22)  These  two  verses  (addressed)  to 
Agni  and  Vishnu  are  corresponding  (appropriate)  in 
their  form.  What  is  appropriate  in  its  form,  is 
successful  in  the  sacrifice  ;•  that  is  to  say,  when  the 
verse  which  is  recited  refers  to  the  ceremony  which 
is  being  performed. 

-(Now  follows  a general  paraphrase  of  the  contents  of 
these  two  verses)  Agni  and  Vishnu  are  among  the  gods, 
the  “guardians  of  the  Difoha”  (that  is  to  say),  they  rule 
over  the  Diksha.  When  they  offer  the  Agni-Vishnu 
oblation,  then  those  two  who  rule  over  the  Diksha 
become  pleased,  and  grant  Diksha,  that  is  to  say,  the 
two  makers  of  Diksha,  they  both  make  the  sacrificer 
a Dikshitci.  These  verses  are  in  the  Trishtubh  metre, 
that  the  sacrificer  might  acquire  the  properties  of  the 
god  Indra  (vigour  and  strength). 


51  The  verses  mentioned  here  nre  the  PuronuvAhydtt,  i.  e.  such 
ones  as  are  to  be  recited  before  the  proper  Anuvdkyd  with  its  Ydjyd 
is  to  be  repeated.  The  Puro-anuvdkyds,  are  introductory  to  the 
A nuvdkyd  aud  Ydjya. 

s2  Both  verses  are  not  to  be  found  in  the  S'akala  S'&kM  of  the 
Rigveda,  but  they  are  in  As'val.  Srauta  Sutras  4,  2.  I put  them 
here  in  their  entirety : 

*‘Jt?rrsrr*’*wT  ftwroBiw.  t 

SJUBTSTrq  qftjzig  ST:  n 

RTT  'sTFiB  fV  SOTt  | 
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5. 

He  who  wishes  for  beauty  and  acquisition  of 
sacred  knowledge  should  use  at  the  Svishtakrit  23  two 
verses  in  the  Gayatri  metre  as  his  Samyajyas.  For 
the  Gayatri  is  beauty  and  sacred  knowledge.  He 
who  having  such  a knowledge  uses  two  Gayatris  24  (at 
the  Svishtakrit)  becomes  full  of  beauty  and  acquires 
sacred  knowledge. 

He  who  wishes  for  long  life,  should  use  two 
verses  in  the  Ushnih  metre ; for  Ushnih  is  life.  He 
who  having  such  sf  knowledge  uses  two  Ushnihs23 
arrives  at  his  full  age  (t.  e.  100  years). 

He  who  desires  heaven,  should  use  two  Anush - 
tuhhs.  There  are  sixty-four  syllables  in  two  Anush- 
tubhs.  26  Each  of  these  three  worlds  (earth,  air,  and 
sky)  contains  twenty-one  places,  one  rising  above  the 

— 3 

i.e.  “ Among  the  deities  assembled,  Agni,  being  at  the  head,  was 
the  first,  and  Vishnu  the  last  (god).  Ye  both,  come  to  our  offering 
With  the  DiksliA,  taking  (with  you  all)  the  gods  for  the  saerificer  I 
(i.e.  come  to  this  offering,  and  grant  the  Dikslm  to  the  saerificer). 
Agni  and  Vishnu  ! ye  two  strong  (gods)!  bum  with  a great  heat  to 
the  utmost  (of  your  power)  for  the  preservation  of  the  Dikshu. 
Joined  by  all  the  gods  who  participate  in  the  sacrifice,  grant,  ye  two, 
DikshA  to  this  saerificer.”  Agni  and  Vishnu,  the  one  representing  the 
fire,  the  other  the  sun,  are  here  invoked  to  burn  the  saerificer,  by  com- 
bination of  their  rays,  clean,  and  to  purify  him  from  all  gross  material 
dross.  The  Diksha  should  be  made  as  lasting  as  a mark  caused  by 
branding. 

83  The  Svishtakrit  is  that  part  of  an  offering  which  is  given  to 
all  gods  indiscriminately,  after  the  principal  deities  of  the  respective 
Ishti  (in  the  Dihshaniyd  Ishti,  these  deities  are  Agni,  Soma,  and 
Agni- Vishnu)  have  received  their  share.  The  .two  mantras  re- 
quired for  the  Svishtakrit  are  called  Samydjya.  On  account  of  the 
general  nature  of  this  offering,  the  choice  of  the  mantras  is  not  so 
much  limited  as  is  the  case  when  the  offering  is  to  be  given  to  one 
particular  deity. 

24  They  are,  sa  havyavdl  amartyah  (3,  11,  2),  gnd  Agnir  hotel 
purohilah  (3,  11,1). 

53  They  are,  agne  vdjasya  gomatak  (1,  79,  4),  and  sa  idhdno 
vasush  kavih  (1,  79,  5). 

26  Tvam  agne  vasun  (1,  45,  1.  2). 
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other  (just  as  the  steps  of  a ladder).  By  twenty-one 
steps  he  ascends  to  each  of  these  worlds  severally ; 27 
by  taking  the  sixty-fourth  step  he  stands  firm  in 
the  celestial  world.  Pie  who  having  such  a know- 
ledge uses  two  Anushtubhs  gains  a footing  (in  the 
celestial  world). 

He  who  desires  wealth  and  glory,  should  use  two 
Brihatls.  For  among  the  metres  the  Brihati  28  is 
wealth  and  glory.  He  who  having  such  a knowledge 
uses  two  Brihatis  bestows  upon  himself  wealth  and 
gtory. 

He  who  loves  the  sacrifice  should  use  two  Pank- 
tis  29  For  the  sacrifice  is  like  a Pankti.  It  comes 
to  him  who  having  such  a knowledge  uses  two 
Panktis. 

He  who  desires  strength  should  use  two  Trish- 
tubhs.  80  Trishtubh  is  strength,  vigour,  and  sharpness 
of  senses.  He  who  knowing  this,  uses  two  Trish- 
tubhs,  becomes  vigorous,  endowed  with  sharp  senses 
and  strong. 

He  who  desires  cattle  should  use  two  Jagatis 
(verses  in  the  Jagati  metre).  31  Cattle  are  Jagati  like. 
He  who  knowing  this  uses  two  Jagatis,  becomes 
rich  in  cattle. 

He  who  desires  food  ( annadya ) should  use  two 
verses  in  the  Viraj  metre. 32  Viraj  is  food.  There- 
fore he  who  has  most  of  food,  shines  ( vi-rqjati ) most 
on  earth.  This  is  the  reason  why  it  is  called  viraj 
(from  vi-raj,  to  shine).  He  who  knows  this,  shines 


27  This  makes  on  the  whole  63  steps. 

28  They  are,  ena  vj  agnim  (7, 16,  1),  and  udasya  s'ochih  (7,  16,  3). 

29  Agnim  tam  manye  (6,  6,  1.  2). 

30  Dve  virupe  charathah  (1,  95,  1.  2). 

31  They  are,  janasya  gopa  (5, 11,  1.  2). 

32  They  are,  preddho  ague  (7, 1,  3),  and  imo  agne  (7, 1, 18). 

2 s 
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forth  among  his  own  people,  (and)  becomes  the.  most 
influential  man  among  his  own  people. 

The  Viraj  metre  possesses  five  powers.  Because 
of  its  consisting  of  three  lines  ( padas ),  it  is  Gagatri 
and  Ushnih  (which  metres  have  three  lines  also). 
Because  of  its  lines  consisting  of  eleven  syllables, 
it  is  Trishtubh  (4  times  1 1 syllables  = 44).  Because 
of  its  having  thirty-three  syllables,  it  is  Anushtubh. 
(If  it  be  said,  that  the  two  Viraj  verses  in  question, 
i.  e.  preddho  ague  and  imo  agne  have,  the  one  only 
29,  and  the  other  32  syllables,  instead  of  33,  it 
must  be  borne  in  mind  that)  metres  do  not  change 
by  (the  want  of)  one  syllable  or  two 83 . The  fifth 
power  is)  that  it  is  Viraj. 

He  who  knowing  this,  uses  (at  the  Svishtakrit)  two 
Viraj  verses,  obtains  the  power  of  all  metres,  gains 
the  power  of  all  metres,  gains  union,  uniformity,  and 
(complete)  unison  with  all  the  metres.  34 

Therefore  two  Viraj  verses  are  certainly  to  be  used, 
those  (which  begin  with)  agne  preddho  (7, 1,  3),  and 
imo  agne  (7,  1,  18). 

DiksM  is  right,  Diksha  is  truth ; thence  a Dikshita 
should  only  speak  the  truth. 

Now  they  say,  what  man  can  speak  all  truth? 
Gods  (alone)  are  full  of  truth,  (but)  men  are  full  of 
falsehood. 


*3  In  the  first  verse  quoted,  there  are  even  4 syllables  less  than 
required.  The  Brtihmanam  is  not  very  accurate  in  its  metrical 
discussion.  The  Anushtubh  has  32  syllables. 

34  The  meaning  is,  by  using  two  Virftj  verses  which  contain 
the  principal  metres,  he  obtains  collectively  all  those  boons  which  each 
of  the  several  metres  is  capable  of  bestowing  upon  him  who  uses  them. 
So  the  G&yatri,  for  instance,  grants  beauty  and  sacred  knowledge, 
the  Trishtubh  strength,  Sec.  (See  above).  The  metres  are  regarded 
as  deities.  He  who  employs  them  becomes  pervaded,  as  it  were, 
by  them,  and  participates  in  all  their  virtues  and  properties. 
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He  should  make  each  address  (to  another)  by  the 
word  “ vichakshana,”  i.  e.  “ of  penetrating  eye.”  The 
eye  ( chakshus ) is  vichakshaiia,  for  with  it  he  sees'  dis- 
tinctly ( vi-pas'yati ).  For  the  eye  is  established  as 
truth  among  men.  Therefore  people  say  to  a man  who 
tells  something,  hast  thou  seen  it  ? (£.  e.  is  it  really 
true  ?)  And  if  he  says,  “ I saw  it,”  then  they  believe 
him.  And  if  one  sees  a thing  himself,  one  does  not 
believe  others,  even  if  they  were  many.  Therefore 
he  should  add  (always)  to  his  addresses  (to  others) 
the  word  vichakshaiia, 35  “ of  penetrating,  sharp  eyes.” 
Then  the  speech  uttered  by  him  becomes  full  of 
truth. 


SECOND  CHAPTER. 

Prayaiuya  Ishti. 

7 

The  Prayaniya  ishti  has  its  name  “prayaiuya”1  from 
the  fact  that  by  its  means  the  sacrificers  approach 
heaven  (from  pra-ya , going  forward).  The  prayaiuya 


35  This  explanation  of  the  term  vichakshana  refers  to  the  offering 
of  two  parts  of  melted  butter  (See  chapter  4,  page  10),  which  are  called 
chaskhushi,  i.  e.  two  eyes.  The  sacriflcer  obtains  in  a symbolical 
way  new  eyes  by  their  means  to  view  all  things  in  the  right  way. 
The  Dikshita  ought  to  use  the  term  vichakshana  after  the  name 
of  the  person  who  is  addressed;  foi'instance,  Devadatta  Vichakshana, 
bring  the  cow.  According  to  Apastamba,  this  term  should  be  added 
only  to  the  names  of  a Xshatriy a and  Vais'ya  addressed ; in  address- 
ing a Brahman,  the  expression  chanasita  should  be  used  instead. 
— Say. 

1 : The  masculine  is  here  used,  instead  of  th?  feminine. 

; is,  as  Say.  justly  remarks,  to  be  supplied.  The  common 
name  of  this  ceremony  is  Prdyaniyd  ishti.  The  Brahmanam  here 
attempts  at  giving  an  explanation  of  the  terms  prayaniya  and 
vdayaniya. 
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ceremony  is  the  air  inhaled  (prana),  whereas  the 
udayaniya,  i.  e.,  concluding  ceremony  (of  the  whole 
sacrifice)  is  the  air  exhaled.  The  Hotar  (who  is 
required  at  both  ceremonies)  is  the  common  hold  of 
both  the  airs  ( samana ).  Both  the  air  inhaled  and 
exhaled  are  held  together  (in  the  same  body).  (The 
performance  of  both  ceremonies,  the  prayaniya  and 
udayaniya  are  intended)  for  making  the  vital  airs,  and 
for  obtaining  a discriminating  knowledge  of  their 
several  parts  (pram,  udana,  &c.)  2 

The  sacrifice  (the  mystical  sacrificial  personage)  ' 
went  away  from  the  gods.  The  gods  were  (conse- 
quently) unable  to  perform  any  further  ceremony. 
They  did  not  know  where  it  had  gone  to.  They 
said  to  Aditi  : Let  us  know  the  sacrifice  through 
thee ! Aditi  said  : Let  it  be  so  ; but  I will  choose 
a boon  from  you.  They  said : Choose ! Then  she 
chose  this  boon : all  sacrifices  shall  commence  with 
me,  and  end  with  me.  Thence  there  is  at  (the 
beginning  of)  the  prayaiuya  ishti  a Charu-ofFering 
for  Aditi,  and  the  same  offering  is  given  to  her  as 
the  boon  chosen  by  her  at  the  end  (of  the  sacrifice). 
Then  she  chose  this  (other)  boon.  Through  me  you 
shall  know  the  eastern  direction,  through  Agni  the 
southern,  through  Soma  the  western,  and  through 
Savitar  the  northern  direction.  The  Hotar  repeats 
the  (Anuv&kyfi  and)  Yajya-mantra  for  the  Pathya,  3 

2 The  Prayaniya  ceremony  is  here  regarded  as  the  proper  commence- 
ment of  the  yajna ; for  the  Dikshaniya  ishti  is  only  introductory  to 
it.  The  beginning  is  compared  to  the  prana , and  the  end  to  the 
vddna,  both  which  vital  airs  are  held  together  by  the  samana. 

The  Bralimana  mentions  here  only  three  pranas  or  vital  airs.  Two 
others  vydna  and  apclna  are  omitted.  This  mystical  explanation 
can  be  only  understood  if  one  bears  in  mind  that  the  yojna  or  sacrifice 
itself  is  regarded  as  a spiritual  man  who  shares  all  properties  of  the 
natural  man. 

^ The  two  verses  addressed  to  Pathya  are  Rigveda  10,  63,  15,  16, 
svasiir  nah  pathydsu  (see  Nirukti  11,45).  These  verses  are  men- 
tioned in  As’val.  s'r.  SO.  4,  3.  The  -word  yajati  is  an  abbreviation 
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Therefore  the  sun  rises  in  the  east  and  sets  iii 
the  west ; for  it  follows  in  its  course  the  Pathya. 
He  repeats  the  (Anuvakya  and)  Yajya.  verse  for 
Agni.  4 

That  is  done  because  cereals  first  ripen  in  southern 
countries  3 (for  A$ni  is  posted  at  the  southern  direc- 
tion) ; for  cereals  are  Agni’s.  He  repeats  the 
( Anuvakya  and)  Yajya  6 for  Soma.  That  is  done 
because  many  rivers  flow  towards  the  west  (to  fall 
into  the  sea),  and  the  waters  are  Soma’s.  He 
repeats  the  ( Anuvakya  and)  Yajya 7 mantra  for 
Savitar.  That  is  done,  because  the  wind  ( pavamanah\ 
blows  most  from  the  north  between  the  northern 
and  western  directions  ; it  thus  blows  moved  by 
Savitar.  8 

He  repeats  the  ( Anuvakya  and)  Yajya  9 mantra 


for  anv&ha  yajaticha,  i.  e.  he  repeats  the  Anuvakyd  (first)  and 
Yajyd  (second)  mantra  when  an  offering  is  given.  Say.  quotes  from 
another  S'ttkha  the  passage  tqvzjT* 

5f5Jl«nf?r  *’•  e.,  he  (the  Hotar)  recognises  the  eastern  direction 
by  repeating  the  Yajya  verse  addressed  to  Pathya  Svatti,  i.  e. 
well-being  when  making  a journey,  safe  passage.  According  to 
Sayana,  Pathya  is  only  another  name  of  Aditi.  She  represents 
here  the  line  which  connects  the  point  of  sunrise  with  that  of 
sunset.  * 

* These  are,  agne  naya  supathd  1,189,1,  and  a devdndm  api 
panthdm  10,  2,  3. 

5 Say.  states,  that  in  the  north  of  the  Vindhya  mountains  chiefly 
barley  "and  wheat  are  cultivated,  which  ripen  in  the  months  of  Magha 
and  Phdlguna  (February  and  March),  whilst  in  the  countries  south 
from  the  Vindhya  (i.  e.  in  the  Dekkhan)  rice  prevails,  which  ripens  in 
the  months  of  Kdrtiha  and  Mdrgax'irsha  (November  and  December). 

8 They  are  : tvam  soma  prachikito  manifhd,  1,  91,  1,  and  yd  te 
dkdmdni  divi  1,  91,  4.  See  1,  9.  Asv.  Sr.  S.  4,  3. 

7 They  are  : d vix'vadevam  satpatim  5,  82,  7,  and  ya  imd  vis'vd 
jdtani  5,  82, 9. 

8 Shy.  explains  Savitar  as,  jj- ^ : a moving,  inciting  god. 

9 These  are  sutrdmmiam  prithivim  10,  63,  10.  and  mahim  & thd 
rndtaram.  Atharva  Veda  7,  6,  2. 

2 * 
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for  Aditi,  who  is  the  upper  region,  10  This  is  done 
because  the  sky  ( asdu ) wets  the  earth  with  rain  (and) 
dries  it  up  (which  is  done  from  above).  He  repeats 
( Anuvahya  and)  Yajya  verses  for  five  deities.  The 
sacrifice  is  five-fold.  All  (five)  directions  are  (thus) 
established  ; 11  and  the  sacrifice  becomes  also  esta- 
blished. It  becomes  established  for  such  people 
(only)  with  whom  there  is  a Hotar  having  this 
knowledge  (to  separate  and  mark  the  regions  in 
this  way). 

8. 

He  who  wishes  for  beauty  and  acquirement  of 
sacred  knowledge,  should  turn  towards  the  east  when 
making  the  offerings  for  the  Prayaja  deities.  12  For 
the  eastern  direction  is  beauty  and  sacred  knowledge. 
He  who  having  this  knowledge  turns  eastward  (when 
making  the  Prayajas)  obtains  beauty  and  sacred 
knowledge. 

He  who  wishes  for  food,  should  turn  towards 
the  south  when  making  the  offerings  for  the  Prayaja 
deities.  For  Agni  (who  is  posted  at  the  southern 
direction)  is  the  eater  of  food,  and  master  of  food. 
He  who  having  this  knowledge  goes  towards  the 
south  (when  making  the  Prayajas)  becomes  an  eater 


10  Say.  explains  uttcnnd,  by  urdhvd,  referring  to  a passage  of  the 

Taittiriya  Veda  : (tjTSTT«rrW  ).  There  is  no  doubt,  the 

word  can  mean  the  upper  region,  but  one  would  not  be  quite  wrong  in 
translating  here  the  word  by  “ last.”  For  Aditi  is  here  the  last  deity 
invoked. 

11  The  fifth  direction  is  ‘ drdhvu,’  above.  “ The  directions  are  estab- 
lished,” means  the  directions  which  were  previously  not  to  be 
distinguished  from  one  another,  are  now  separated  and  may  be  known. 

■*  They  are  formulas  addressed  to  the  following  deities  : tamiclh, 
the  wooden  sticks  thrown  into  the  fire  ; tanunapdt,  a name  of  Agni ; 
idd,  the  sacrificial  food  ; barhis,  the  kusha  grass  spread  over  the 
sacrificial  ground ; and  svdluikiira,  the  call  tvdhd!  at  the  end  of 
Ydjyd  verses.  See  Asv.  Sr.  S.  1,  5. 
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of  food,  a master  of  food ; he  obtains  nourishment 
along  with  offspring. 

He  who  desires  cattle,  should  go  towards  the  west 
when  making  the  Prayaja  offerings.  For  cattle  are 
the  waters  (which  are  in  the  western  direction).  He 
who  having  such  a knowledge  goes  westwards  be- 
comes rich  in  cattle. 

He  who  desires  the  drinking  of  the  Soma,  should 
go  toward  the  north  when  making  the  Prayaja 
offerings.  For  the  northern  direction  is  the  king 
Soma.  He  w'ho  having  such  a knowledge  goes 
northwards  (when  making  the  Prayajas)  obtains 
the  drinking  of  the  Soma. 

The  upper  direction  ( itrdhva ) leads  to  heaven. 
He  w ho  performs  the  Prayaja  offerings  w'hen  standing 
in  the  upper  direction  13  becomes  successful  in  all 
directions.  For  these  (three)  worlds  are  linked 
together.  They  being  in  such  a condition  shine 
for  the  welfare  of  him  who  has  such  a knowledge. 

He  repeats  the  Yajya  for  the  Pathya.  14  By 
doing  so,  he  places  speech  (represented  by  Pathya) 
at  the  beginning  of  the  sacrifice.  The  breath  (coming 
out  of  the  mouth  and  the  nostrils)  is  Agni ; the  breath 
(being  within  the  mouth  and  nostrils)  is  Soma.  Sa- 
vitar  is  to  set  into  motion  (the  ceremonial  machinery), 
and  Aditi  is  to  establish  a firm  footing.  When  he 
repeats  a YajyS.  to  Pathya,  then  he  carries  the 
sacrifice  on  its  path.  Agni  and  Soma  verily  are 
the  two  byes  ; Savitar  serves  for  moving  it,  and  Aditi 
for  establishing  a firm  footing  (to  it).  For  through  the 


13  That  is,  in  the  middle  of  the  north  and  west  of  theAhavaniya  fire. 

14  This  refers  to  the  words  : ij  (f.  e.,  we  who  worship) 

tj'jjjf  ^ftji  which  are  repeated  by  the  Hotar,  after  the  Anuvaltya 
is  over,  and  before  the  commencement  of  the  proper  Yfijyh  verse. 
These  words  are  introductory  to  the  latter.  Before  all  Yhjyit 
verses  (as  is  generally  done),  the  words  ij'qsjTiT?  with  the  name  of 
the  respective  deity  are  to  be  found. — Saptahdutra. 
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eye  the  gods  got  aware  of  the  sacrifice.  For  what  is 
not  perceivable  (elsewhere)  is  to  be  perceived  by  the 
eye.  If  any  one  even  after  having  run  astray  gets 
aware  (of  any  thing)  by  exerting  his  eye  succes- 
sively 13  (in  consequence  of  the  successive  exertions 
of  the  faculty  of  seeing),  then  he  (really)  knows  it. 
When  the  gods  (were  exerting  their  eyes  repeatedly, 
and  looking  from  one  object  to  the  other)  they  got 
sight  of  the  sacrifice.  Thus  they  got  sight  of  it  on 
this  earth  ; on  the  earth  (therefore)  they  acquired 
the  implements  (required  for  performing  the  sacri- 
fice). On  her  (the  earth)  the  sacrifice  is  spread ; on 
her  it  is  performed  ; on  her  the  sacrificial  implements 
are  acquired.  This  earth  is  Aditi;  therefore  the 
last  Yajyfi  verse  repeated  is  addressed  to  her.  This  is 
done  (in  order  to  enable  the  sacrificer)  to  get  aware 
of  the  sacrifice  (the  mystical  sacrificial  man)  and  to 
behold  then  afterwards  the  celestial  world. 

9. 

They  say,  the  gods  should  be  provided  with 
Vais y as  18  (agriculturists  and  herdsmen).  For  if 


15  A nuthtyd  is  explained  by  S4y. : "51  *T8lfg Tidin'.  It  no 

doubt,  literally  means,  one  standing  by  the  other,  one  after  the 
other.  The  substantive  anuthlhana  is  the  most  general  word  for 
performance  of  a religious  ceremony,  being  a succession  of  several  acts. 
The  meaning  given  to  the  ■word  in  fiohtlingk  and  Roth.’s  Sanscrit 
Dictionary  (I.  page  124)  “ with  his  own  eyes”  is  nothing  but  a bad 
guess  unsupported  by  any  authority  and  contrary  to  etymology  and 
usage.  The  phrase  anushthya  prajdndti  properly  means,  he  gets 
aware  of  the  chief  object  after  having  got  sight  of  an  intermediate  one 
which  alone  leads  to  the  first.  The  sacrificer  whose  principal  object 
is  to  reach  heaven,  must  first  see  the  medium  by  means  of  which  he  can 
ascend  to  the  celestial  world.  This  is  the  sacrifice.  Therefore  he  first 
sees  the  sacrifice  and  then  he  casts  a glance  at  the  celestial  world. 
A traveller  who  has  run  astray,  mu9t  first  recognise  the  direction,  and 
then  he  may  find  the  way  to  his  homely  village. 

18  According  to  S&yana,  the  word  via  ah  may  convey  two  meanings : 
1,  a subject  in  general ; 2,  men  of  the  Vais'ya  caste.  I prefer  the  latter 
meaning.  The  Vais'yas  are  to  provide  gods  and  men  with  food  and 
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the  gods  are  provided  with  them,  men  will  subse- 
quently obtain  them  also.  If  all  Vais'yas  (to  furnish 
the  necessary  supplies)  are  in  readiness,  then  the 
sacrifice  is  prepared.  It  is  prepared  for  that  family 
in  the  midst  of  which  there  is  a Hotar  who  has  this 
knowledge  (and  makes  provision  accordingly). 

(The  gods  are  provided  for  with  Vais'yas  by  the 
recital  of  the  verse,  svastinah  pathydsu  : 17  10,63,  15), 

“ 0 Maruts  ! grant  us  in  the  desert  tracks  prosperity 
(by  providing  us  with  water)  ; grant  us  prosperity 
(by  abundance)  in  waters  in  a desolated  region  over 
w hich  the  sky  shines  ! grant  prosperity  to  the 
wombs  of  our  women  for  producing  children  ! grant 
prosperity  to  our  wealth.”  For  the  Maruts  are  the 
Vais'yas  of  the  gods  (their  agriculturists).  The  Hotar 
puts  them  by  (repeating)  this  (mantra)  in  readiness  at 
the  beginning  of  the  sacrifice. 

They  say,  the  Hotar  should  (as  Anuvahya,  and 
Yajya  verses  at  the  Prayaniya  ishti)  use  mantras  of 
all  (principal)  metres.  . For  the  gods  conquered  the 
celestial  world  by  means  of  having  used  for  their 
(. Anuvahya  and)  Yajya  verses  mantras  of  all  metres. 
Likewise  the  sacrificer  who  does  the  same 
gains  the  celestial  world.  (The  tw’o  verses ) svasti 
nah  pathydsu  and  svastir  iddhi  prapathe  (10,  63, 
15,  16),  17  which  are  addressed  to  pathyd  svasti 
i.  e .,  safe  journey,  are  in  the  Trishtubh  metre.  The 
two  verses  addressed  to  Agni,  ague  nay  a supatha  . 
(1,189,1),  and  a deianam  api  panthdm  (10,2,3) 


wealth.  They  are  here  evidently  regarded  as  the  subjected  population^ 
The  gods  are,  as  Say.  states  with  reference  to  the  creation  theory  of  the 
Vajasaneyins,  divided  into  four  castes,  just  as  men.  A gni  and 
Drihaspati  are  the  Brahmans  among  the  gods ; In  dr  a,  Varuna, 
Soma,  the  Rudras,  Parjanya,  Yamn  Mrityu  are  the  Kshatriyas ; 
(Janet’ a,  the  Vatnt,  the  Madras,  the  Adityas,  Vis'vedevas  and 
Marutas  arc  the  Vais'yas,  and  Pushan  belongs  to  the  Shdra  caste. 

17  See  the  3rd  note  above  page  10.  The  translation  of  the  whole 
is  given  in  the  context. 
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are  also  in  the  Trishtubh  metre.  The  two  verses, 
addressed  to  Soma,  tram  amos  prachikito  manisha 
(1,91, 1),  and  yd  te  dhdmani  divi  (1,  91,  4)  are  (also) 
in  the  Trishtubh  metre.  The  two  verses  addressed 
to  Savitd  : a vis'vadevam  satpatim  (5,  82,  7),  and  yd 
ima  vis'vd  (5,  82,  9),  are  in  the  Gayatri  metre.  The 
two  verses  addressed  to  Aditi,  sutrdmdnam  prithivlm 
(10,63,  10),  and  malum  u shu  mdtaram  (Atharv. 
7,  6,  2),  are  in  the  Jagati  metre.  18  These  are  all  the 
(principal)  metres : Gayatri , Trishtubh,  and  Jagatl. 
Those  (other  metres)  follow  them.  For  these  (three 
kinds  of  metres)  are,  as  it  were,  of  the  most  frequent 
occurrence  ( pratamam ) at  a sacrifice.  He  therefore 
who  having  such  a knowledge  gets  repeated  his 
Anuvakya  and  Yajya  verses  in  these  (three)  metres, 
gets  repeated  them  in  all  metres  (obtains  the  particu- 
lar advantage  to  be  derived  not  only  from  the  three 
metres  mentioned,  but  from  all  other  metres  also). 

10. 

These  verses  used  as  Anuvakyas  and  Yajyas  at  this 
offering  (the  Prayaniya  Ishti),  contain  the  words,  pra, 
forward,  forth19  nl,20  to  carry;  pa  thin  21  path;  svnsti,22 
welfare.  The  gods  after  having  performed  an  Ishti  by 
means  of  these  verses,  gained  the  celestial  world.  Like- 
wise a sacrificer,  after  having  done  the  same,  gains  the 
celestial  world.  Among  these  verses  there  is  a pada 
(a  foot,  here  the  last  quarter  verse  of  10,  63, 15)  : “ O 
Maruts  grant  prosperity  in  wealth.”  The  Maruts  are 
the  Vais'yas  (the  subjects)  of  the  gods,  and  are  domi- 


18  All  the  Anuvakya  and  Yajya  verses  required  for  the  five  deities 
see  1,  7),  of  the  Prayaniya  uhti  are  here  mentioned. 

<9  In  the  word  prapathe  in  svastir  iddhi  prapathe  (10,  63,  16). 
s0  In  the  word  naya  in  Apne  naya  (1,  189,  1). 

21  In  the  words  pathya  and  supathd. 
n In  the  verses  10,  63,  15,  16. 
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ciled  in  the  air.  (By  these  words  just  mentioned) 
the  sacrificer  who  goes  to  heaven  is  to  be  announced 
to  them  (the  Maruts).  For  they  have  the  power  of 
preventing  him  (from  going  up)  or  even  of  killing 
him.  By  the  words,  “ O Maruts,  grant  prosperity,”  &c. 
the  Hotar  announces  the  sacrificer  (his  projected 
journey  up  to  the  celestial  world)  to  the  Vais'yas 
(the  subjects)  of  the  gods.  The  Maruts  then  neither 
prevent  nor  kill  him  who  goes  to  the  celestial 
world.  He  who  has  such  a knowledge  is  allowed  a 
safe  passage  up  to  the  celestial  world  by  them. 

The  two  Smnyajya  verses  required  for  the 
Svishtakrit  (of  the  Prdyariiya-ishti)  ought  to  be  in  the 
Viraj  metre,  which  consists  of  thirty-three  syllables. 
These  are  : sed  ngnir  ngnirhr  (7,  1,  14)  and  sed  cignir 
yo  (7,  1,  15).  The  gods  after  having  used  for  their 
Samyajyas  two  verses  in  the  Viraj  metre  gained  the 
celestial  world.  Likewise  does  that  sacrificer  gain 
heaven  who  uses  also  two  verses  in  the  Viraj  metre 
(when  performing  the  Svishtuhrit  of  the  Prdyaniya 
ishti),  They  (each  of  them)  contain  thirty-three 
syllables.  For  there  are  thirty- three  gods,  viz.  eight 
Vasus,  eleven  Rudras,  twelve  Adit  gas,  (one)  Pra- 
japati,  and  (one)  Vashat-kdra.  In  this  way  the  Hotar 
makes  the  gods  participate  at  the  very  first  beginning 
of  the  sacrifice  in  the  (33)  syllables  of  the  man- 
tra recited  ; for  each  syllable  is  (as  it  were)  a 
plate 23  for  the  gods,  by  which  the  sacrificer  makes 
(all)  deities  pleased  and  satiates  them. 

11. 

They  say,  at  the  Prayaniya  ishti  are  (only)  the 
Praydja  2i  offerings  to  be  made,  but  not  the  Anuyd- 

13  The  syllables  of  the  mantras  represent  different  plates  of  food  pre- 
sented to  the  gods.  They  can  be  the  food  of  the  gods  only  in  a 
mystical  sense.  • 

34  See  page  18,  note  12.  9 
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jas  25 ; for  the  latter  are,  as  it  were,  a blank,  and 
(if  performed)  cause  delay.  But  this  (precept)  should 
not  be  observed;  at  the  said  Ishti  both  the  Pra- 
yaja  as  well  as  the  Anuyaja  offerings  should  be 
made.  For  the  Pray&jas  are  the  vital  airs,  and 
the  Anuyajas  are  offspring.  When  he  thus  foregoes 
the  Pray aj  as,  he  foregoes  the  vital  airs  of  the 
sacrificer  (deprives  him  of  his  life),  and  when  he 
foregoes  the  Anuyajas,  he  foregoes  the  offspring  of 
the  sacrificer  (deprives  him  of  it).  Thence  Prayajas 
as  well  as  Anuyajas  are  required  (at  the  Prayaniya 
ishti). 

He  should  not  repeat  the  Samyaja  mantras 
addressed  to  the  ladies  20  ( patnis , of  the  gods)  ; nor 
should  he  use  the  Saihsthita-Yajus  27  formula.  Only 
inasmuch  as  this  is  done  ( i . <?.,  if  the  Patni- 
samyajya  and  Samsthita-Yajus  offerings  are  omitted) 
the  sacrifice  is  complete. 

He  should  keep  the  remainder  of  the  Prayaniya- 
ishti  offering,  and  (after  the  Soma  sacrifice  is  over) 
mix  it  together  with  the  offering  required  for  the 
Udayaniya  (concluding)  ishti,  in  order  to  make  the 
sacrifice  one  continuous  uninterrupted  whole.  (There 


26  In  the  common  Ishtis  there  are  generally  three  Anuyajas,  or 
oblations  of  clarified  butter,  after  the  Svisbtakritceremony  is  over.  The 
deities  are  : (leva  in  barhis  (the  divine  seat),  (leva  nards'amia,  and 
deva  agni  gvishtakrit.  See  As'v.  Sr.  S.  1 , 8.  The  present  practice 
is  to  leave  out  the  Anuy&jas  at  the  Prayaniya  ishti 

24  These  mantras,  which  are  addressed  to  several  deities,  chiefly  the 
wives  of  the  gods,  are  called,  Pdtni-saiiiydjas.  These  women  are  : 
Rdkd,  Sinivdli  (full  moon),  and  Kuhu  and  Anumati  (new  moon), 
In  the  As'v.  Sr.  8.  1, 10.  Anumati  is  omitted. 

57  The  last  Yajus  like  mantra  which  is  recited  by  the  Hotar  at  the 
close  of  the  ishti.  See  As'v  Sr.  S.  1, 11. 

28  The  usual  concluding  ceremonies  of  the  Ishti  are  to  he  dispensed 
with  at  the  Prayaniya,  in  order  to  connect  it  with  the  other  parts  of 
the  sacrifice. 
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is  also  another  way  for  connecting  both  Ishtis). 
In  the  same  vessel,  in  which  he  portions  out  the  rice 
for  the  Purodas'a  of  the  Pr&yaniya  ishti,  he  should 

Portion  out  also  the  rice  for  the  Purodas’a  of  the 
idavaniya  ishti.  Inasmuch  as  this  is  done,  the 
sacrifice  becomes  continuous,  uninterrupted.  They 
say,  in  doing  this  the  sacrificers  succeed  in  that  (the 
other)  world,  but  not  in  this  one.  They  use  the 
expression  Prayaniyam  (on  several  occasions). 
For  on  the  several  portions  of  rice  being  taken  out 
for  the  Purodas'a  (by  the  Adhvaryu)  the  sacrificers 
say  this  is  Prayaniya , (i.  e.  to  go  forth,  to  progress), 
and  on  the  Purodas'a  oblations  being  thrown  (into 
the  fire)  they  say  again,  this  is  Prayaniyam  (i.  e.  to 
progress).  In  this  way  the  sacrificers  go  forth  ( pra - 
yanti)  from  this  world.  But  they  say  so  from  igno- 
rance (and  this  objection  is  consequently  not  to  be 
regarded). 

The,  Anuvakya  and  Yajya  verses  of  both  the 
Prayaniya  and  Udayaniya  ishtis  should  inter- 
change in  this  way,  that  the  Anuvakya  verses  of 
the  Prayaniya  ishti  should  be  used  as  the 
Yajya  verses  for  the  Udayaniya,  and  the  Yfijyfi 
verses  of  the  Prayaniya  as  Anuvakyas  of  the  Udaya- 
niya. The  Hotar  shifts  in  this  way  (the  Anuvfikyas 
and  Yajyas  of  both  the  Ishtis)  for  ensuring  success  (to 
the  sacrificer)  in  both  worlds,  for  obtaining  a firm 
footing  (for  the  sacrificer)  in  both  worlds.  The  sacri- 
ficer (thus)  succeeds  in  both  worlds,  and  obtains  a 
firm  footing  in  both  worlds.  He  who  has  this 
knowledge,  obtains  a firm  footing  (in  both  worlds). 
The  Charu  oblation  which  is  given  to  Aditi  at  the 
Prayaniya  as  well  as  at  the  Udayaniya  ishti  serves 
for  holding  the  sacrifice  (at  both  its  ends)  together, 
to  tie  the  two  knots  of  the  sacrifice  (at  the  beginning 
and  at  the  end)  in  order  to  prevent  it  from  slipping 
down.  Some  one  (a  theologian)  has  told  : this 
3 8 
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(tying  of  the  two  ends  of  the  sacrifice)  is  exactly 
corresponding  to  that  (act  of  common  life  to  which 
it  alludes) ; as  (for  instance)  one  ties  two  knots  at  both 
the  ends  of  a rope  ( tejanih)  in  order  to  prevent  (the 
load  which  is  tied  up)  from  slipping  down.  In  the 
same  way  the  priest  ties  the  knots  at  both  ends  of  the 
sacrifice  (the  sacrificial  chain)  by  means  of  the  Charu 
oblation  given  to  Aditi  at  the  Prayaniya  as  well  as 
at  the  Udayaniya  ishti.  Among  those  (deities 
required  at  both  the  Ishtis)  they  commence  with 
Palhya  Svasti  (at  the  Prayaniya  ishti),  and  conclude 
(at  the  Udayaniya  ishti)  also  with  Palhya  Svasti. 
(Thus)  the  sacrifices  start  safely  from  here,  and  end 
(their  journey  there,  in  the  other  world),  they  end 
safely,  safely  (their  journey  there,  in  the  other  world). 


THIRD  CHAPTER. 

The  buying  and  bringing  of  the  Soma.  The  produc- 
ing of  fire  by.  friction.  The  Atithya  Ishti. 

12. 

The  gods  bought  the  king  Soma  in  the  eastern  direc- 
tion. Thence  he  is  (generally)  bought  in  the  eastern 
direction.  They  bought  him  from  the  thirteenth 
month.  Thence  the  thirteenth  month  is  found  unfit 
(for  any  religious  work  to  be  done  in  it)  ; a seller  of 
the  Soma  is  (likewise)  found  unfit  (for  intercourse). 
For  such  a man  is  a defaulter.  When  the  Soma 
after  having  been  bought  was  brought  to  men  (the 
sacrificers),  his  powers  and  his  faculty  of  making  the 
senses  sharp  moved  from  their  place  and  scattered 
everywhere.  1 They  tried  to  collect  and  keep  them 


1 Dis'o  is  to  be  taken  as  an  ablative  depending  on  the  verb 
vyudasidan,  literally,  they  were  upset  (and  scattered)  everywhere. 
The  preposition  ut  in  this  verb  mainly  requires  the  ablative. 
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together  with  one  verse.  But  they  failed.  They 
(tried  to  ’ keep  them  together)  with  two,  then 
with  three,  then  with  four,  then  with  five,  then  with 
six,  then  with  seven  verses  ; but  they  did  not 
succeed  in  keeping  them  together.  (Finally)  with 
eight  verses  they  succeeded,  and  recovered  them 
(in  their  entirety  and  completeness).  (Therefore) 
what  is  held  together  and  obtained,  that  is  called 
ashtau,  i.  e.  eight  (from  as'  to  reach,  obtain),  tie 
who  has  this  knowledge  obtains  anything  he 
might  wish  for.  Thence  there  are  in  those  cere- 
monies (which  follow  the  bringing  of  the  Soma  to 
the  sacrificial  compound),  eight  verses  each  time 
recited  in  order  to  collect  and  hold  together  the 
strength  and  those  qualities  (of  the  Soma  plant)  which 
give  sharpness  of  senses. 


13. 

The  Adhvaryu  then  says  (to  the  Hotar)  : repeat  a 
mantra  for  the  Soma  who  is  bought  and  being 
brought  (to  the  sacrificial  compound).  The  Hotar 
repeats : Bhadrad  ab/ti  s'reyah  prehi , 2 i.  e.,  go  from 


s The  mantra  is  from  the  Taittiriyn  S'lwHtd.  We  find  it  also 
in  the  Atharvaveda  Samhitu.  (7,  8,  1.)  with  some  deviations,  which  are 
found  alike  in  the  printed  edition  and  in  an  old  manuscript  which  is 
in  my  possession.  The  verse  reads  in  the  Aitarey.  Brahm.  and 
Taittir.  Sainh.  as  follows  : — 

¥TOf?T:  W W 3T^f  I 

btt  sfasiT  3fi^-  srarfs  : n 

^ ' 4 vl 

Instead  of  there  is  tsffv*  in  the  A.  V.,  and  instead  of 

(3TVI  | i 3Ti^l)  there  is:  (3T*l  | 

; instead  of  the  plur.  we  have  the  sing  : 

and  instead  of  : there  is  There  is  no  doubt,  the 

readings  of  the  Atharva  Veda  look  like  corrections  of  the  less  intelligi- 
ble parts  of  the  original  mantra  which  is  correct  only  in  the  form  in 
which  we  find  it  in  the  Ait.  Br.  and  the  Taitt.  S.  tajfvf  is  leas 
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happiness  to  still  greater  bliss.  By  the  word  blwdrct 
i.  e.  happy,  this  world  (the  earth)  is  meant.  That 
world  is  better  ( s'reydn ) than  this  world.  Thus  the 
Hotar  makes  the  sacrificer  go  to  the  celestial  world 
(which  is  to  be  understood  by  sreyas,  i.  e.  better). 
The  second  pad  a of  the  verse  is)  : brihaspatih  para 
eta  astu,  i.  e.  the  (thy)  guide  be  Brihaspati  ! If  the 
Hotar  has  made  (by  repeating  this  pada)  the  Brahma 
his  (the  sacrificer’s)  guide,  (the  sacrifice)  being  thus 
provided  with  the  Brahma  will  not  be  damaged.  (The 
third  pada  of  the  verse  is :)  atha  hn  avasya  vara  a 
prithivya,  i e.  stop  him  (Soma)  on  the  surface  of  the 
earth.  Vara  means  the  place  for  sacrificing  to  the  gods 
( devayojana ).  (By  these  words)  the  Hotar  makes  him 
(the  Soma)  stop  (and  remain  in  that  place).  (The 
fourth  pada  is  :)  are  sutrun  hrinuhi  sarvavirah,  i.  e. 
endowed  with  all  powers  drive  far  off  the  enemies  ! 
(By  reading  these  words)  the  Hotar  turns  out  the 
enemy  who  does  injury  to  the  sacrificer,  and  his  ad- 
versary, (and)  consigns  him  to  the  lowest  condition. 

The  Hotar  then  repeats  the  triplet : soma  yds  te 
mayobhuvah  (1,  91,  9-11.),  which  is  addressed  to 
Soma,  and  is  in  the  Gayatri  metre.  In  this  way 
the  Hotar  makes  the  king  Soma  flourishing  when  he 
is  being  brought  (to  the  sacrificial  compound)  by 
means  of  his  own  deity  (the  verse  being  addressed  to 


correct  than  The  redactor  of  the  A.  V.  chose  it  on  account  of 

the  so  extremely  frequent  combination  of  tjjfVj  with  an  ablative 
which  generally  precedes  (see  the  large  nnmber  of  instances  quoted  in 
B.  and  R.’s  Sanscrit  Dictionary  I.,  pp.  142,  143.)  whilst  affif  never 
governs  an  ablative,  but  rather  an  accusative,  and  is  in  this  passage 
to  be  connected  with  The  words  : are  a bad  sub- 
stitute for  The  term  avas'ja  “ make  an  end,  do  away  with 

him”  (the  enemy)  was  entirely  misunderstood  by  the  redactor.  A St/a 
he  makes  asyd  and  refers  it  to  ! The  nominative  • 

which  refers  only  to  the  deity  invoked  is  made  an  accusative  and 
referred  to  which  then  became  a singular, 

Cs.  v \1 
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Soma  himself),  and  his  own  metre  (his  favourite 
metre  being  the  Gayatri. 8)  (The  Hotar  repeats :) 
sarve  4 nandanti  yas'asA  (10,  71,  10.)  i.  e.  “all friends 
rejoice  at  the  arrival  of  the  friend  crowned  with  fame 
for  having  remained  victor  in  the  learned  discussion 
(sabhA ;)  for  as  their  (of  his  friends)  protector  from 
defects,  and  giver  of  food,  he  is  fit  and  ready  for  pro- 
viding them  with  strength.”  3 (Now  follows  the  ex- 


3 The  Gayatri  is  said  to  have  assumed  the  shape  of  a bird,  and 
brought  the  Soma  from  heaven.  Thence  this  metre  is  sacred  to  him. 

4 Say.  understands  by  “ the  friend,”  Soma,  and  by  “ the  friends,  who 

rejoice  at  the  friend’s  arrival,”  the  priests  and  the  saerificer.  About  the 
same  meaning  he  gives  to  the  verse  in  his  commentary  on  the 
Rigveda  Samhita.  There  he  explains  friends,  by  : 

being  equal  in  knowledge,  ■gg  he  refers  to  “ all  men  of  the  assembly.” 

he  takes  in  the  sense  of  an  adjective  But  i-s 

very  doubtful  whether  this  verse  had  originally  any  reference  to  Soma. 
In  the  whole  hymn  qT^T  •)  °f  which  it 

forms  the  eleventh  verse,  there  is  nowhere  any  allusion  made  to 
Soma.  According  to  the  Anukramani  the  hymn  is  “seen”  (composed) 
by  Brihaspati,  the  son  of  Angiras.  But  this  appears  to  be  very 
unlikely  ; for  Brihaspati  himself  is  addressed  in  the  vocative.  Say. 
gets  over  the  difficulty  by  asserting,  that  Brihaspati  (the  teacher  of 
the  Gods  and  the  receptacle  of  all  sacred  knowledge)  is  addressing  these 
words  to  himself,  after  having  had  revealed  the  meaning  and  bearing 
of  the  Veda,  before  he  ventured  upon  communicating  the  revelation 
(to  the  Gods).  To  judge  from  the  contents  of  the  hymn,  the  author 
prays  to  Brihaspati  who  is  the  same  with  Vdchaspati,  the  god  of 
eloquence  and  speech,  to  endow  him  with  the  power  of  giving 
utterance  in  the  proper  words  to  his  feelings,  of  which  only  the  best 
ones  should  be  revealed  (v.  1).  There  is  an  interesting  simile  to  be 
met  with  in  the  2nd  verse  : “ when  the  Wise  made  the  speech  through 
their  mind,  pur.fying  it  (through  their  thoughts),  just  as  they 
purify  barley  juice  (suktu)  through  a filterer  ( titau ).”  Saktu  is  a 
kind  of  beer  prepared  by  pouring  water  over  barley,  and  by  filtering 
it  after  having  allowed  it  to  remain  for  fome  time  in  this  state.  The 
Whole  hymn,  in  which  the  name  “ brithmana”  (as  that  of  a caste)  is 
several  times  mentioned,  appears  to  refer  to  the  might  of  speech  and.the 
great  success  to  be  derived  from  it  when  engaged  in  sacrificing. 

* The  priests  live  on  the  presents  which  are  given  to  them  by  the 
8acrificer3.  Hence  the  Soma,  who  is  indispensable  for  the  saerificer, 
and  who  is  to  be  administered  iu  the  proper  way  by  priests  only,  is 
‘ their  giver  of  food/ 

3 * 
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planation)  : Yas'ah  i.  e.  fame,  glory,  is  the  king  Soma. 
At  his  being  bought  every  one  rejoices,  he  who  has 
to  gain  something  (in  the  shape  of  Dakshina,  the 
sacrificial  reward),  as  well  as  he  who  has  not.  The 
king  Soma  “ is  the  friend  who  remains  victor  at  the 
learned  discussions  of  the  Brahmans.”  He  is  kil~ 
hishasprit,  “ the  protector  from  defects.”  For  he 
protects  him  from  defects  who  becomes  liable  to  them. 
He  (that  priest)  who  excels  all  others  (regarding  the 
power  of  speech  and  recitation)  becomes  liable  to 
defects  (voice  becoming  hoarse  or  the  hands  flag). 
Thence  they  (the  sacrificers)  say  (to  the  Hotar) : “do 
not  repeat  "(if  thy  intention  is  only  to  excel  a rival  in 
skill)  the  mantra  (wrong),  and  likewise  (to  the 
Adhvaryu :)  do  not  (in  a state  of  confusion)  per- 
form the  ceremony  (wrong) ; may  they  now  not  do 
anything  wrong,  in  too  great  a hurry ! ” He  is 
“ pitushanir”  i.  e.  giver  of  food;ynf«  is  food,  and 
pita  is  the  sacrificial  reward  {dakshina).  The  sacri- 
ficer  gives,  on  account  of  a Soma  sacrifice  having 
been  performed  for  him,  (to  the  priests),  a reward. 
Thus  he  makes  him  (the  Soma)  “ the  giver  of  food’' 
(for  the  priests.)  The  word  rajinam  means  sharp- 
ness of  senses  and  /bodily)  strength.  He  who  has 
this  knowledge  will  preserve  up  to  the  end  of  his 
life  the  unimpaired  use  of  his  senses  and  strength. 

The  Hotar  repeats  : agan  deva  (4,  53,  7.)  i.  e.  May 
the  divine  mover  Savitar  come  6 with  the  Hitus  ( i . e. 
seasons) ! May  he  make  prosperous  our  household, 
and  bless  us  with  children  and  nourishment  ! May 
he  favour  us  (with  gifts)  af  day  and  night  (always) ! 


« Tlie  Brahmnna  as  well  ns  Snvana  refrr  the  conjunctive  ay  an  to 
Soma  which  is  certainly  not  the  case.  In  his  commentary  on  the  Saih- 
hita  he  refers  it  justly  to  Savitar(see  vol.  III.  page  tidO,  ed.  M.  Muller). 
No  doubt  the  verse  was  originally  intended  (or  Savitar  and  not  for 
Homa.  The  whole  hymn  whence  the  verse  is  taken  is  devoted  to 
Sautar. 
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May  he  let  us  obtain  children  and  wealth  ! “ agan 
means  : he  (the  Soma)  has  come  and  is  here  by 
that  time  (after  having  been  bought).  The  Ritus 
(seasons)  are  the  royal  brothers  of  the  king  Soma 
just  as  men  have  brothers.  (By  repeating  this  first 
pada)  the  Hotar  makes  him  (the  Soma)  come  with 
them  (his  brothers,  the  Ritus).  By  the  words : “ may 
he  make  prosperous”  See.,  he  asks  for  a blessing.  (By 
repeating  the  third  pada)  “ may  he  favour  us  at  day 
and  night,”  he  asks  for  a blessing  for  him  (the 
sacrificer)  at  day  and  night.  (By  the  fourth  pada  :) 
“ may  he  let  us,”  &c.  he  (also)  asks  for  a blessing. 

The  Hotar  repeats:  yd  te  dhamani  havisha  (1, 
91,  19).  i.  e.  “may  all  thy  qualities  which  they 
honour  (with  prayers  and  with  oblations)  become 
manifest  at  (this)  sacrifice  everywhere ! Enter,  O 
Soma ! (our)  houses  (the  sacrificial  hall)  as  an  in- 
creaser  of  property  (of  cows),  as  a protector  (from 
evil),  as  one  who  gives  good  children  and  does  not 
hurt  them  (in  any  way).” 

The  words  gayasphana,  pratarana,  suvirah  mean  : 
be  an  increaser  and  protector  of  our  cattle.  Durydh 
means  the  premises  (of  the  sacrificer)  which  are 
afraid  of  the  king  Soma  having  arrived.  When  the 
Hotar  repeats  this  (last  pada  of^the  verse)  he  does  it 
with  a view  to  propitiate  him  (Soma).  If  the  Hotar 
has  thus  propitiated  him  (the  Soma),  he  neither 
kills  the  children  nor  the  cattle  of  the  sacrificer. 

The  Hotar  concludes  with  the  verse,  addressed  to 
Varuna  •.imam  dhiyam  s'ihshamanasya  deva  (8,42,3) 
i.  e.  “O  divine  7 Varuna,  instruct  the  pupil  in  un- 
derstanding, performance  and  skill.  May  we  ascend 


7 The  Soma  stalks  are  to  be  tied  up  in  a cloth,  when  they  arc 
brought  to  the  sacrificial  compound,  the  front  part  of  which  including 
the  Ahavaniya,  Dakshinn  and  Garhapatya  fires  is  called.  Pray - 
raihs’a  or  Prichdna-rams'a, 
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the  ship  for  crossing  safely  all  evil  waters  and  land 
in  safety  (on  the  other  shore).”  Soma  is  in  the 
power  of  the  god  Varuna,  as  long  as  he  is  tied  up 
(in  the  cloth), 7 and  goes  to  the  places  of  the  Prdg- 
vams’a.  When  reciting  this  verse  he  thus  makes  the 
Soma  prosper  by  means  of  his  own  deity  (for  as  liquor 
he  is  Varuni),  and  his  own  metre.  8 The  “pupil” 
(learner)  is  he  who  sacrifices,  for  he  is  learning.  By  the 
words  “ instruct  in  understanding,  performance,  and 
skill,”  he  means,  teach,  O Varuna,  strength  (and) 
knowledge.  The  “ship”  is  the  sacrifice.  The  ship  is 
of  “ good  passage.”  The  black  goat-skin  is  the  “ good 
passage,”  and  speech  the  ship.  By  means  of  this 
verse  the  sacrificer  thus  ascends  speech  (as  his  ship) 
and  sails  in  it  up  to  the  celestial  world. 

These  eight  verses  which  he  repeats,  are  complete 
in  form.  What  is  complete  in  form,  that  is  success- 
ful in  the  sacrifice,  when  the  verse  repeated  alludes  to 
the  ceremony  which  is  being  performed. 


Of  these  verses  he  repeats  the  first  and  last  thrice ; 
this  makes  twelve  (in  all).  The  year  consists  of 
twelve  months,  and  Prajapati  is  the  year.  He  who 
has  this  knowledge  succeeds  by  these  verses  which 
reside  in  Prajapati.  By  repeating  the  first  and  last 
verses  thrice  he  ties  the  two  end  knots  of  the  sacrifice 
for  fastening  and  tightening  it  in  order  to  prevent  it 
from  slipping  down. 


14 

One  of  the  bullocks  (which  carry  the  cart  on  which 
the  king  Soma  is  seated)  is  to  remain  yoked,  the  other 


“This  is  Trishtubh.  According  to  another  S’dkhft,  as  Say.  says, 
this  metre  (very  likely  in  the  shape  of  a bird,  as  the  Gayutri  is  said  to 
have  assumed)  went  to  heaven  to  abstract  the  Soma,  and  brought 
down  the  Dakshina  (sacrificial  reward),  and  the  internal  concentra- 
tion of  the  vital  powers  (the  so-called  tapat).  See  Jit.  Krahi  3,  26. 
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to  be  unyoked.  Then  they  should  take  down  (from 
the  cart)  the  king  (Soma).  Were  they  to  take  him 
down  when  both  are  let  loose,  they  would  bring 
him  into  the  power  of  the  manes  ( pitarah ).  Would 
they  do  so,  when  both  are  still  yoked  (to  the  cart), 
the  sacrificer  could  not  keep  what  he  is  possessed  of, 
nor  increase  it ; should  he  have  any  children,  they 
would  be  scattered  (everywhere,  and  consequently  be 
lost  for  him).  The  bullock  which  is  let  loose,  repre- 
sents the  children  who  are  in  the  house,  that  one 
which  remains  yoked,  the  actions  (ceremonies,  and 
worldly  pursuits).  Those  sacrificers  who  take  the  Soma 
down,  whilst  one  of  the  bullocks  is  yoked  and  the  other 
let  loose,  avail  themselves  of  both  actions,  of  acquiring 
property,  and  keeping  what  they  have  acquired. 

The  Devas  and  Asuras  were  fighting  in  these 
worlds.  They  fought  in  the  eastern  direction ; there 
the  Asuras  defeated  the  Devas.  They  then  fought 
in  the  southern  direction,  the  Asuras  defeated  the 
Devas  again.  They  then  fought  in  the  western 
direction ; the  Asuras  defeated  the  Devas  again. 
They  fought  in  the  northern  direction,  the  Asuras 
defeated  the  Devas  again.  They  then  fought  in  the 
north-eastern  direction  9 ; there  the  Devas  did  not 
sustain  defeat.  This  direction  is  aparajitd,  i.  e.,  un- 
conquerable. Thence  one  should  do  work  in  this 
(north-eastern)  direction,  and  have  it  done  there ; for 
such  one  (alone)  is  able  to  clear  off  his  debts. 10 

The  Devas  said,  it  is  on  account  of  our  having  no 
king,  that  the  Asuras  defeat  us.  Let  us  elect  a king. 


9 It  is  called  Ait' Ant,  i.  e.,  the  direction  of  if'anah,  who  is  Siva. 

10  According  to  the  Hmhmanicnl  notions  every  man  born  is  a 
debtor.  His  creditors  are  the  gods,  Rishis,  the  Pitaras,  and  men. 
His  debt  towards  the  Pitaras  or  manes,  is  cleared  off  by  begetting  a 
son.  As  long  as  he  has  begot  no  son,  he  is  debtor  to  the  manes.  To 
clear  his  debts  towards  the  gods  by  offering  sacrifies  to  them,  he  must 
have  some  property.  Any  act  required  for  the  acquisition  of  any- 
thing, should  be  done  in  the  north-eastern  direction. 
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All  consented.  They  elected  Soma  their  king. 
Headed  by  the  king  Soma,  they  were  victorious  in 
all  directions.  He  who  brings  the  sacrifice  is  the 
king  Soma.  The  Soma  faces  the  eastern  direction, 
when  the  priests  put  him  (on  the  cart).  By  this 
means  the  sacrificer  conquers  the  eastern  direction. 
The  priests  turn  the  cart  round  in  the  southern  direc- 
tion. By  this  means  he  conquers  the  southern 
direction.  They  turn  (the  cart)  towards  the  west ; 
by  this  means  he  conquers  the  western  direction. 
When  the  cart  stands  in  the  northern  direction,  they 
take  (the  Soma)  off.  By  this  means  he  conquers  the 
northern  direction.  He  who  has  this  knowledge  con- 
quers all  directions. 

15 

After  the  king  Soma  has  arrived,  the  reception 
offering  is  prepared.  For  the  king  Soma  comes  to 
the  premises  of  the  sacrificer  (as  a guest).  Thence 
the  offering  for  receiving  him  as  a guest  ( atithi ) is 
called  Atithya-ishti.  Its  Purodas  a is  made  ready 
in  nine  potsherds  (i.  e.,  the  rice  ball,  making  up  the 
Purodassa  is  placed  on  nine  potsherds).  For  there 
are  nine  vital  ail’s  ( pranah ).  (This  offering  is  made) 
for  making  the  vital  airs  (to  the  sacrifice)  and  for 
making  them  severally  known.  It  belongs  to 
Vishnu ; for  Vishnu  is  the  sacrifice.  By  means  of 
his  own  deity  and  his  own  metre"  he  makes  the 
sacrifice  successful.  For  all  metres  and  Prishthas,  ia 


11  Tlie  Anuvakya  mantra  is,  id  am  Viehnur  viehahrame  (I,  22, 1?) 
andthe  Yhjya,  tad  asya  priyam  abhipatho  (1,154,5),  See  As’val.  Sr' 
S.  4,  6.  Of  both  verses  Vishnu  is  the  deity.  The  metre  of  the  first 
verse  is  Odyatri,  that  of  the  second  Trishtubh.  These  two  metres  are 
regarded  as  the  principal  ones,  comprising  all  the  rest. 

12  A Prishtha  is  a combination  of  two  verses  of  the  Samaveda. 
Some  of  the  principal  Samans  are  in  the  Trishtubh  or  Gayatri  metra. 
These  two  metres  represent  all  others. 
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follow  the  king  Soma,  when  he  is  bought  (as  his 
retinue).  To  all  who  follow  a king  (as  his  retinue)  a 
reception  is  given. 

When  the  king  Soma  has  arrived,  then  they  pro- 
duce fire  by  friction.  Agni  being  the  animal  of  the 
gods,  this  rite  of  producing  Agni  (and  throwing  him 
into  another  fire)  is  equivalent  to  the  slaughter  of  an 
ox  or  a cow  which  miscarries,  which  rite  is  always 
performed  when  a king  or  another  man  who  deserves 
high  honour 13  is  to  be  received. 

16 

The  Adhvaryu  (says  to  the  Hotar)  : repeat  mantras 
for  Agni  who  is  being  produced  by  friction. 

The  Hotar  repeats  a verse  addressed  to  Savitar  ; 
abhi  tva  deva  Savitar  (1,  24,  3).  They  ask  : why  does 
be  repeat  a verse  addressed  to  Savitar  for  the  Agni 
who  is  being  produced  ? (The  answer  is  :)  Savitar 
rules  over  all  productions.  Produced  u (themselves) 
by  Savitar,  they  (are  able)  to  produce  Agni  (by  fric- 
tion). Thence  a verse  addressed  to  Savitar  is 
required. 

He  repeats  a verse,  addressed  to  Dyava-prithivl : 
maht  dyduh  prithivicha  na  (4, 56,  1 .) 


13  The  term  is  arliat , a word  well  known  chiefly  to  the  students  of 
Buddhism.  S&yana  explains  it  by  "a  great  Brfihman,”  or  a Brahman 
(in  general).  That  cows  were  killed  at  the  time  of  receiving  a 
most  distinguished  guest,  is  stated  in  the  Smritis.  But,  as  Sayana 
observes,  (which  entirely  agrees  ■with  the  opinions  held  now-a-days) 
this  custom  belongs  to  former  Vugas  (periods  of  the  world).  Thence 
the  word  : goghva,  i.  e.  cow  killer  means  in  the  mote  ancient  San- 
scrit boohs  **  a guest  ” : (See  the  commentators  on  Panini  3, 4,  73) ; for 
the  reception  of  a high  guest  was  the  death  of  the  cow  of  the  house. 

14  S&vana  explains  pramta  as  “ allowed,  permitted.”  According  to 
his  opinion  the  meaning  of  the  sentence  Ls,  “ having  been  permitted 
by  Savita  to  perform  this  ceremony,  they  perform  it.”  Pratava  is 
then  “ the  permission  for  peforming  ceremonies.”  But  I doubt 
whether  this  opinion  is  correct. 
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They  ask : why  does  he  repeat  a verse  addressed 
to  Dyava  prilhivi  for  Agni  who  is  being  produced 
(by  friction)  ? They  answer  : the  gods  caught  him 
(once),  when  he  was  bom,  between  heaven  and  earth 
{dyava-prithivi ) ; since  that  time  he  is  kept  there 
enclosed  (by  heaven  and  earth).  Thence  the  Hotar 
repeats  a verse  addressed  to  Dyaca -prilhivi. 

He  repeats  a triplet  of  verses  addressed  to  Agni  in 
the  Gayatri-metre : tram  Agne  pushkaiad  adhi 
(6,  16,  13.)  when  Agni  is  being  produced.  Thus  he 
makes  him  (Agni)  prosper  by  his  own  deity  (the  verses 
are  addressed  to  Agni)  and  his  own  metre  (Gayatri). 
The  words,  atharva  niramanthatn , 15  i.  e.  the  fire-priest 
produced  thee  out  (of  the  two  wooden  sticks  by  means 
of  friction),  are  complete  in  form. 

What  is  complete  in  form,  (that  is)  when  the  verse 
which  is  repeated  alludes  to  the  ceremony  which  is 
being  performed,  that  is  successful  in  the  sacrifice. 

Should  Agni  not  be  bom  (the  fire  not  be  produced) 
or  should  it  take  a long  time,  then  the  Rakshoghni  10 
verses,  which  are  in,  the  Gayatri  metre  are  to  be  re- 
peated : Agne  hamsi  nyatrinam  (10,1  IN).  These 
(verses)  are  intended  for  destroying  the  Hakshas  (the 
evil-doers).  For  the  Rakshas  have  seized  him,  if  he 
is  not  born,  or  if  his  birth  is  delayed. 

When  Agni  is  born  after  the  recital  of  the  first  or 
the  second  (and  so  on)  of  these  (Rakshoghni  verses), 
then  the  Hotar  has  to  repeat  a verse  appropriate  to 
him,  who  has  been  bom,  by  containing  the  term 
“ bom,”  uta  hruvantu jantuva  (1,  74,  3.) 

What  is  appropriate  in  the  sacrifice,  that  is  success- 
ful. He  repeats  : a yam  hastena  khadinam  (6,  16,  40). 


,s  They  occur  In  the  first  verse  of  the  triplet  mentioned. 

14  Verses  calculated  to  kill  the  Rakshas  who  are  preventing  Agni 
from  being  born. 
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In  this  verse  occurs  the  term  “ hasta,  hand  for 
they  rub  him  (out  of  two  wooden  sticks)  by  means  of 
their  hands.  In  it  there  further  occurs  : s'is'ur-jatah, 
i.  e.,  a child  bom ; for,  just  as  a child,  he  is  first  bom. 
The  word  na  (in  na  bibhrati  of  the  verse)  has  with  the 
gods  the  same  meaning,  as  om  (yes)  with  these 
( men).  He  repeats,  pra  devairi  devaritnye  (6,  1 6,  4 1 ). 
This  verse  is  appropriate  for  Agni  when  he  is  being 
thrown  into  the  Ahavaniya  fire  (after  having  come 
out  of  the  two  wooden  sticks).  The  half  verse  a 
sve  yondu  nishidatu  (which  are  contained  in  this 
verse)  i.  e.,  he  may  sit  in  his  own  house,  means, 
that  Agni  (the  Ahavaniya  fire)  is  Agni’s  (who  was 
just  born  by  friction)  proper  place. 

In  the  verse  : jdtam  jatavedasi,  (6,16,42)  the  one  is 
juta  (the  Agni  produced  by  friction),  the  other 
jrUavedas  (the  Ahavaniya  fire).  The  words,  priyam, 
s'is  itha  atithim  mean,  Agni  (the  new  bom)  is  the 
beloved  guest  of  the  (other)  Agni  (the  Ahavaniya). 
By  the  words,  syona  d grihapatim,  he,  the  priest, 
places  him  into  ease  (by  putting  him  into  his  proper 
place,  the  Ahavaniya  fire).  Agninagnih  samidhyale 
( 1 , 1 2 ,6)  is  appropriate  (when  the  new  bom  Agni  has 
been  thrown  into  the  Ahavaniya  fire).  In  the  verse  : 
train  hyagne  agnina  vipro  viprena  santsata  (8,  4:),  14) 
the  one  viprn  (wise)  means  one  Agni,  and  the  other 
tipra  the  other  Agni  ; the  one  san  (being,  existing) 
means  the  one,  the  other  san  in  ( sata ) the  other  Agni. 
The  words,  suhha  snhhyd  samidhyase  (at  the  end  of 
the  verse  quoted)  mean,  this  Agni  is  the  friend  of  the 
(other)  Agni. 

In  the  verse  : tain  marjayanta  sv  hr  alum  (8,  73,  8) 
the  words,  sveshu  kshayrshu,  mean,  this  Agni  is  the  * 
other  Agni’s  own  residence. 

With  the  verse,  yajnena  yajnam  ayajanta  (1, 
164,  50)  he  concludes.  By  means  of  the  sacrifice 
(the  ideal  omnipresent  sacrifice)  the  gods  thus  per- 

4 s 
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formed  (the  actual,  visible)  sacrifice.  By  having 
sacrificed  Agni  through  Agni  (having  thrown  the  new 
born  Agni  into  the  Ahavaniya  fire)  the  gods  went  to 
heaven.  (In  the  remaining  part  of  the  verse)  “ these 
(producing  fire,  &c.)  were  the  first  rites ; the  great 
ones  (the  sacrificers)  reached  that  heaven  in  which 
those  gods  who  formerly  performed  the  same  rites  re- 
side” (1,  164,  50),  the  metres  are  th esudhya  devas,  i.  e. 
the  gods  who  (formerly)  performed.  They  sacrificed 
Agni  at  the  beginning  by  means  of  Agni,  and  went  to 
heaven.  There  were  the  Adityas,  and  the  Angiras. 
They  sacrificed  at  the  beginning  Agni  by  means  of 
Agni  and  went  to  heaven.  The  offering  of  the  fire 
(Agni)  is  that  offering  which  leads  to  heaven.  Even 
if  the  performing  priest  is  no  proper  Brahman  17  (in  the 
„ strictest  sense),  or  even  pronounced  to  be  an  ill-re- 
puted man,  this  sacrifice  nevertheless  goes  up  to  the 
gods,  and  becomes  not  polluted  by  the  contagion 
with  a wicked  man  (as  in  this  case  the  performing 
priest  is).  The  oblation  (of  Agni  in  the  Ahavaniya 
fire)  of  him  who  has  this  knowledge  goes  up  to  the 
gods ; and  does  not  become  infected  by  the  conta- 
gion with  a wicked  man. 

The  verses  he  repeats  are  thirteen  in  number  ; they 
are  complete  in  form.  If  the  form  is  complete  and 
the  verse  alludes  to  the  ceremony  which  is  being 
performed,  then  the  sacrifice  is  successful.  Of  these 

17  The  term  in  the  original  is,  abrdhmanohta,  i.e.  who  Is  declared  to 
be  no  proper  Brahman.  According  to  Say.  there  are  in  the  Smritis  six 
kinds  of  men  mentioned  who  are  strictly  speaking  not  capable  of  the 
Brahmanship,  though  they  are  Brahmans  by  birth,  viz.  the  servant  of  a 
king,  a merchant  (seller  and  buyer)  ; the  bahuyaji,  he  who  performs 
many  sacrifices  (for  the  sake  of  gain  only)  ; the  as  rduta-ydjafta , i.  e. 
*he  who  being  properly  appointed  for  the  performance  of  the  great 
(S'rauta)  sacrifices  performs  only  the  less  important  domestic  rites 
(srndrta-harmdni)  • the  grdmaydji,  i.  e.  he  who  performs  out  of 
covetousness  alone  saciifices  for  all  inhabitants  of  a village  or  town 
qualified  or  disqualified  ; the  brahmabandhu , i.  e.  he  who  performs 
the  daily  religious  duties  neither  before  sunrise  nor  sunset. 
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verses  he  repeats  the  first  and  the  last  thrice ; this 
makes  seventeen.  For  Prajapati  is  seventeen  fold, 
comprising  such  a year  as  consists  of  twelve  months 
and  five  seasons.  Prajapati  is  the  year. 

He  who  has  such  a knowledge  prospers  by  these 
verses  which  reside  in  Prajapati.  By  repeating  thrice 
the  first  and  last  verses  he  ties  both  the  knots  of  the 
sacrifice  to  fasten  and  tighten  it,  and  prevent  it 
from  slipping  down. 

17 

( The  remaining  rites  of  the  Atithi-ishti,  18  after 
the  cerenony  of  producing  fire  by  friction  is  finished  f 

The  two  Puro-anuvakyas  for  both  portions  of 
melted  butter  (which  are  to  be  offered)  are,  samidha 
gnim  duvasyata  (8,  44,  1),  and,  apydyasva  sametu 
(1,  91,  16.)  These  two  verses  are  complete  in  form; 
for  they  contain  an  allusion  to  guests.  2°  When  the 
verse  (which  is  repeated)  alludes  to  the  ceremony 
which  is  being  performed,  then  the  form  is  complete, 
and  (consequently)  the  sacrifice  successful.  The 
verse  (8,  44,  1)  alluding  to  the  guest  ( atithi ) belongs 
to  Agni,  wrhilst  the  verse,  addressed  to  Soma  (1, 91, 1 6) 
does  not  contain  the  word  “ guest.”  If  there  were 
a verse  addressed  to  Soma,  containing  the  word 
“ guest,”  such  one  should  always  be  used.  But  not- 
withstanding (there  being  no  such  verse)  the  verse 
mentioned  (1,91,  16)  refers  to  a guest,  for  it  contains 
the  term  “ being  fattened for,  when  one  feeds  a guest 


18  See  the  Taitt.iriya  Sanihita  >1,2,10,  and  S&y.’s  commentary  on 
it,  vol.  i.,  pp.  370 — 384,  ed.  Cowell.  As'val  S'rauta  S.  4,  5. 

19  These  two  parts  are  the  eo*called  cbahshushi , i.  e.,  eyes  of  the 
Jsliti,  which  always  precede  the  principal  offering,  consisting  of 
Purodat’a. 

20  In  the  words  of  the  second  pada  of  tamidha  gnim,  viz.  ghritari 
lodnayata  at  it  him,  refresh  the  guest  with  clarified  butter  drops  ! 
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(well)  then  he  grows  fat,  as  it  were.  The  Yajya 
mantra  for  both,  Agni  and  Soma,  commences  with 
jushanah .2I  The  Anuvakya  and  Yajya  mantras  (for 
the  principal  offering  consisting  of  Purodds'a)  are 
idoih  Vishnur  23  vicbakrame  (1,  22,  17)  and  tad  usya 
priyam  abhi  jidtho  (1,  154,5).  Both  verses  are  ad- 
dressed to  Vishnu.  Having  repeated  as  Anuvakya 
averse  with  three  padas  he  uses  as  Yajya  one  con- 
sisting of  four  padas ; thus  seven  padas  are  obtained. 

For  the  ceremony  of  receiving  a guest  (atithyam  — 
atitlri-ishti)  is  the  head  of  the  sacrifice.  There  are 
seven  vital  airs  in  the  head.  By  this  ceremony  the 
Hotar  thus  puts  the  seven  vital  airs  in  the  head  (of 
the  sacrificer). 

The  two  Samyajya  mantras,  required  at  the  Svish- 
tahrit  are  : hotar  am  chitruratham  (10,  1,  5),  and  }p<a 
prdyam  agnir  (7,8,4).  Both  verses  are  complete  in 
form ; for  in  both  the  word  atithi  2S,  a guest  (referring 
to  Agni’s  reception  as  a guest),  occurs.  The  success 
of  the  sacrifice  depends  on  the  completeness  of  the 
form,  i.  e.  that  the  mantra  (which  is  repeated)  alludes 
to  the  ceremony  which  is  being  performed.  Both 
Samyajyas  (used  at  the  Svishtakrit  of  the  Atithi- 
ishti;  are  in  the  Trishtubh  metre,  for  getting  posses- 
sion of  Indra’s  powers  (for  India  is  Trishtubh). 
The  ceremony  ends  here  with  the  eating  of  the  sa- 
crificial food.  24  The  gods  having  (once)  rested 


51  Jushd.no  agnir  djyasya  vrtu  ; juthand  Soma  djyasya  vctu  : may 
Agni  pleased  eat  the  melted  butter,  kc. 

33  ThePurodas'a  is  given  to  Vuhnu  who  is  the  chief  deity  of  this 
Ishti. 

S3  In  the  last  pada  of  the  first  mantra  there  occur  the  words  agnim 
atithim  jandnam , and  also  in  the  last  pada  of  the  second  the  words 
daivyo  atithih,  the  heavenly  guest. 

34  That  is  to  say,  the  ceremonies,  which  in  the  usual  course  of  the 
Ishti  follow  the  eating  of  the  sacrificial  food,  such  as  the  Anuydjas, 
the  Suhtavdk,  S'anyuvak,  Patnifamyajn  and  Saiiisthita  Ju\  a,  are 
left  out  on  the  occasion  of  the  Atithya-xshti . 
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satisfied  with  the  Atithya-ishti  ending  by  the  eating 
of  the  sacrificial  food  (on  the  part  of  the  sacrificer 
and  the  priests),  this  Ishti  is  to  end  with  the  eating 
of  the  sacrificial  food  (no  further  ceremonies  being 
required). 

They  offer  only  the  Prayajas  25  at  this  (Ishti),  but 
not  the  Anuyajas.  The  Prayajas,  a3  well  as  the 
Anuyajas  are  the  vital  airs.  The  airs  which  are  in 
the  head  are  the  Prayajas,  whilst  those  in  the  lower 
parts  of  the  body  are  the  Anuyajas.  He  who  should 
offer  the  Anuyfijas  at  this  (Ishti)  is  just  like  a man 
who  after  having  cut  off  the  vital  airs  (residing  in  the 
lower  parts  of  the  body)  wishes  to  put  them  in  the 
head.  That  would  be  superfluity,26  were  all  the 
vital  airs,  those  of  the  head  as  well  as  those  of  the 
lower  parts  of  the  body,  to  be  found  at  the  same  . 
place  (viz.  in  the  head).  If  they  therefore  offer  at 
this  (Ishti)  only  the  Prayajas  without  Anuyajas,  then 
the  wish  which  one  entertains  at  the  offering  of  the 
Anuyajas  becomes  also  fulfilled  (for  the  offering  of 
the  Anuyajas  on  this  occasion  would  be  a mistake). 


FOURTH  CHAPTER. 

• (The  Pravargya  Ceremony-) 

18 

The  sacrifice  went  away  from  the  gods  (saying), 
I shall  not  be  your  food.  The  gods  said : do  not  go ; 
thou  alone  shalt  be  our  food.  The  gods  then  killed 


ss  They  precede  the  principal  offering,  which  consists  of  Purodds'a. 
58  This  is  a mistake  in  the  sacrifice  which  is  to  be  propitiated. 

1 The  Pravargya  ceremony  lasts  for  three  days,  and  is  always  per- 
formed twice  a day,  in  the  forenoon  arid  afternoon.  1 1 precedes  the 
animal  and  Soma  sacrifices.  For  without  having  undergone  it,  no  one 
is  allowed  to  take  part  in  the  solemn  Somtr  feast  prepared  for  the 

4 * 
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it.  When  it  had  been  taken  asunder  (cut  into  pieces) 
by  them,  it  was  found  not  to  be  sufficient  (to  satisfy 
their  appetite).  The  gods  said : this  sacrifice  after 
having  been  taken  asunder,  will  certainly  not  be 
sufficient  for  us.  Well,  let  us  dress  (and  fill  up)  this 
sacrifice.  After  having  dressed  it,  they  said  to  the 
As'vins,  cure  this  sacrifice ; for  the  As'vins  are  the 
two  physicians  of  the  gods,  they  are  the  two  Adhvar- 


gods.  It  is  a preparatory  rite,  just  as  the  Diksha,  and  is  intended 
for  providing  the  sacrificer  with  a heavenly  body,  with  which  alone 
he  is  permitted  to  enter  the  residence  of  the  gods.  That  the  gods 
do  not  receive  mortals  at  their  residence  when  arriving  in  their  very 
bodies,  one  may  learn  from  the  amusing  story  of  the  king  Trit'unku 
as  reported  in  the  Ramayana  (1,  57-00).  For  the  performance  of 
this  important  ceremony  extensive  preparations  are  to  be  made  by 
the  Adhvaryu  and  Ms  assistant,  the  Pratiprasthatar.  All  the  vessels 
and  implements  required  are  brought  to  the  spot  .and  placed  at  the 
left  side  of  the  G&rhnpatyn  fire.  The  chief  implements  arc  : an 
earthen  vessel  of  a peculiar  form,  called  Mahavira  or  gharma  (f.  e. 
heat,  or  heated  substance,  for  it  is  to  be  heated),  a seat  ( atandi ) 
to  sit  on,  two  wooden  pieces  for  lifting  the  Mahavira  pot  (called 
t'apha),  two  shovels  for  charcoal  {dhrishfi),  one  very  largo  wooden 
spoon  ( Upayamani)  from  which  the  sacrificer  drinks  milk  (this  forms 
part  of  the  ceremony),  three  fans  (dhavitra),  six  shavings  from  the 
Udumbara  tree  as  fuel,  thirteen  sticks,  to  be  laid  round  tbe  Ma- 
havira vessel  ( paridhi ),  two  metal  blades,  one  of  gold  and  one  of 
silver  (called  suxarnarajatau  rukm&u).  A cow  and  a female  sheep 
are  to  be  kept  in  readiness.  Two  bunches  of  kus'a  grass  aro  pre- 
pared, and  tied  in  the  midst.  They  are  called  Veda,  and  resemble 
very  much  the  liaresma  (Barsom)  of  tbe  Parsis,  which  is  *also 
tied  together  by  means  of  a reed  ( aiwyaonhnnem ). 

Tbe  Mahfivira  is  first  put  on  the  Vedi.  Then  the  Adhvaryu  makes 
a circle  of  clay,  in  which  afterwards  the  Mahavira  is  put.  This 
ring  is  called  khara,  i.  e.  ass,  for  earth  is  always  carried  on  the 
back  of  donkeys  to  the  sacrificial  compound.  After  the  priests  have 
repeated  the  mantras  required  for  propitiation  ( s’dnti ) namo  viiche, 
See.  the  Mahavira  is  taken  from  the  Vedi  and  placed  in  that  earthen 
ring  {khara).  Wooden  sticks  are  put  around  it  along  with  burn- 
ing coals,  and  also  fire  is  put  in  the  khara  just  below  the  Maha- 
vira, in  order  to  make  it  hot.  The  fire  is  blown  by  three  little 
fans  which  serve  as  bellows.  The  silver  blade  is  put  below,  the 
gold  blade  above  the  Mahavira.  Whilst  the  empty  vessel  is  being 
heated,  the  Hotar  repeats  the  "first  series  of  mantras,  called  the 
pure  a patala.  After  the  vessel  has  been  made  quite  hot,  it  is 
lifted  up  by  means  of  the  two  S'aphas.  The  cow  then  is  called. 
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yus  8 (sacred  cooks).  Thence  two  Adhvaryu  priests 
provide  for  all  the  implements  required  for  the  Pra- 
vargya  vessel  (gharma).  After  having  done  so,  they 
say,  “ Brahma  ! 8 we  shall  perform  the  Pra vargy a cere- 
mony. H otar  ! repeat  the  appropriate  mantras ! ” 

19 

The  Hotar  begins  with  brahma  jqjnanam  pratha- 
mam  (Vaj.  S.  13,  5.  AsVal.  S'.  4,  6 ).  In  this  mantra 
Brahma  is  Brihaspati  (the  teacher  of  the  gods)  ; by 
means  of  Brahma  ( i.e . the  Brahmans)  the  Hotar  thus 
cures  the  Pravargya  mhn  (the  mystical  personage, 
called  “ sacrifice”  which  had  been  torn  to  pieces  by 
the  gods).  By  repeating  the  mantra,  iyam  pitre 
rashtri  (As'val.  S'.  S.  4,6),  the  Hotar  puts  speech  in 
the  Pravargya  man;  for  by  rashtri , i.  e.  queen,  speech 
is  to  be  understood. 

The  verse,  mahan  main  astabhayad  (As'val.  S'.  S. 
4,  6),  is  addressed  to  Brahmanaspati.  Brahma  is 
Brihaspati  ; by  means  of  Brahma  the  priest  thus 
cures  the  Pravargya  man. 


tied  by  the  Adhvaryu  with  a cord, and  milked.  The  milk  is  put 
on  the  left  side  of  the  Vedt,  and  then  under  recital  of  the  mantra, 
a das'abhir,  poured  in  the  Mahavira.  Then  the  milk  of  a goat  whose 
kid  is  dead  is  taken,  and  mixed  with  thnt  of  the  cow  in  the  vessel. 
After  this  has  been  done,  the  contents  of  the  Mah&vira  are  thrown  into 
the  Ahavaniya  fire.  The  sacrifleer  drinks  milk  from  a large  wooden 
spoon  (Upayamani)  which  has  been  first  smelled  by  the  Adhvaryu. 
The  second  series  of  mantras,  the  so-called  uttnra  jiatala,  is  repeated 
when  the  cow  is  milked  and  her  milk  poured  in  the  Mahavira.  The 
whole  ceremony  has  been  witnessed  by  me. 

2 Viz.  the  properly  so-called  Adhvaryu  with  his  constant  assistant 
Pratiprasthdtd. 

3 The  Brahma  priest,  i.  e.  the  president  of  the  sacrifice,  is  here  in- 
formed, that  the  priests  are  going  to  perform  the  Pravargya  cere- 
mony. The  Hotar  receives  at  the  same  timo  orders  to  repeat  the 
appropriate  mantras.  The  intimation  to  the  Brahma  priest  as  well  as 
the  order  to  the  Hotar  are  given  by  the  Adhvaryu  and  the  Prati- 
prasthdtar,  called  the  two  Adhvaryus. 
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The  verse  addressed  to  Savitar  is,  abhi  tyam  devam 
savitaram  (Vaj,  S.  4,  25.  As'val.  S'.  S.  4,  6).  Savitar 
is  the  vital  air  ; thus  the  Hotar  puts  the  vital  air  iu 
this  Pravargya  man. 

By  the  verse,  salhsidasva  mahdn  asi  (1,  36,  9), 
they  make  him  (the  Pravargya  man)  sit  down.  4 * 

The  verse:  amjanti  yam  prathayanto  (5,  43,  7), 
is  appropriate  to  the  ceremony  of  anointing  (the 
Pravargya  vessel  with  melted  butter).  What  is 
appropriate  in  the  sacrifice  that  is  successful. 

Of  the  following  mantras,  patangam  aktam  asurasya 
(10,  177,  1),  yo  no  sanutyo  abhiddsad  (6,  5,  4),  bha- 
vd  no  ague  sumand  upetau  (3,  18,  1 ),  the  first  as  well 
as  the  second  verse  3)  are  appropriate. 

The  five  verses  required  for  killing  the  Rakshas, 
commence  with,  krinnshva  pajah  prasitim  (4,  4, 1~5). 

Now  follow  four  single  verses : 6 

Pari  tva  girvaiio  gira  (1,  10,  12); 

Adhi  dvayor  adadha  ukthyam  (1,  83,  3)  ; 

S'ukram  te  anyad  yajatam  (6,  58,  1); 

Apas'yan  gopdm  anipadyamdnam  (10,  177,  3). 

All  these  verses  (if  counted)  amount  to  twenty-one. 
This  (sacrificial)  man  is  twenty-yne  fold;  for  he  has 
ten  fingers  on  his  hands  and  ten  on  his  feet,  and  the 
soul  is  reckoned  as  the  twenty-first.  He  (thus) 
prepares  the  soul  as  the  twenty-first  (part). 


4 The  Adhvaryus  put  the  Pravargya  vessel,  the  so-called  Mah&vira 

in  an  earthen  ring  called  Khara. 

6 That  is  tossy  : of  the  three  mantras  mentioned,  nlways  that  one 
which  immediately  follows  them  in  the  Satnhita,  is  to  be  repeated  along 
with  them.  For  instance,  of  10, 177, 1,  ( patangam  aktam,  Sic.)  is  the 
2nd  verse  to  be  also  repeated. 

6 Ekapatinyah.  An  etopatini  is  such  a mantra  which  is  taken 
single,  and  not  followed  by  any  other  verse  which  comes  immediately 
after  it  in  . the  Saihhitd.  The  term  is  here  used  to  mark  a distinction 
between  : dve,  i.  e.  two  verses,  and  paihcha,  t.  e.  five  verses,  which 
follow  one  another  in  the  S ambit  a. 
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20 

(Now  follow)  nine  Pavatnani-verses  (dedicated  to 
the  purification  of  the  Soma  juice)  beginning  with, 
srakce  drapsasya  dhamatah  (9,  73,  1).  There  are  nine 
vital  airs.  By  repeating  these  (verses)  the  Hotar  puts 
the  vital  airs  in  him  (the  Pravargya  man).  (Now 
he  repeats)  ayam  venas  chodayat  7 (10,  123,  1). 
(When  repeating  this  mantra,  the  Hotar  points,  when 
pronouncing  the  word  ayam,  i.  e.  this,  to  the  navel). 
“ This  ” (the  navel)  is  meant  by  venas  ; for  some  vital 
airs  are  circulating  ( venanti ) above  the  navel,  others 
below  it.  On  account  of  this  vital  air  (the  life) 
taking  its  origin  from  the  navel,  venas  (circulation, 
from  ven  to  circulate)  means  “ navel.”  By  repeating 
this  mantra  the  Ilotar  puts  life  in  this  (Pravargya 
man). 

(Now  he  repeats  the  verses),  pavilram  te  vital  am 
(9,  83,  1),  tapash  pavitram  vitatam  (9,83,  2),  and, 
viyat  pavitram  dhishana  atanvuta.  On  account  of 
their  containing  the  word  “ pavitram  ” (pure),  the 
vital  airs  are  purified  (when  these  mantras  are  recited 
over  them).  These  are  the  vital  airs  of  the  lower  part 
of  the  body  presiding  over  the  semen,  urine,  and 
excrements.  (By  repeating  these  three  verses)  he 
puts  these  vital  airs  in  this  (Pravargya  man.) 

21 

(He  now  repeats)  a hymn,  addressed  to  fir  ah - 
manaspali. 7  8 Gandndm  tia  yanapatim  havamahe  (2, 
23.)  Brahma  is  Brihaspati ; by  means  of  Brahma  he 
thus  cures  him  (the  sacrificial  man,  who  had  been 
torn  to  pieces).  The  verses  beginning  with  pral/tas'- 


7 According  to  Sayana  this  Terse  is  taken  from  another  Siihhd. 

8 In  the  Sid  pada  of  the  first  verse,  the  name  “brahtntirafpati’’ 
is  mentioned. 
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clia  yasya  sapratliaa'cha  vama  (10,181,  1-3)  are  the 
three  Gharmatanu 9 mantras  ; by  repeating  them 
the  Hotar  provides  the  Pravargya  man  with  a body, 
and  a form.  (For  in  the  fourth  pada  of  the  first  of  these 
verses),  there  is  said : “ Vasishtha  brought  the  Ra- 
thantara  Sama,”  and  (in  the  last  half  verse  of  the 
second  Gharma-tanu  mantra  is  said),  “ Bharadvaja 
made  the  Brihat  Sama  out  of  Agni.  ”i°  By  repeat- 
ing these  mantras  the  Hotar  provides  the  Pravar- 
gya man  with  the  Rathantara  and  Brihat-Samans 
(required  for  ils  prosperity). 

(By  repeating)  three  verses  (of  the  hymn)  apas'yan 
tva  manasd  chrkildnam,  (10,  183,  1),  the  Rishi  of 
which  is  Prajavan,  the  son  of  Prajdpati  (the 
Lord  of  creatures),  he  provides  him  with  offspring. 11 

(Now  the  Hotar  repeats)  nine  verses  in  different 
metres,  commencing  with  lid  rddhad  dhotrd  (1,  120, 
1-9). 

(These  different  metres  represent  the  difference  in 
magnitude  and  expansion  of  the  extremities  of  the 
belly  of  the  sacrificial  man).  For  the  extremities  of 
the  (mystical)  sacrificial  body  (to  be  restored  by 
means  of  the  Pravargya  ceremony)  vary  as  to 
magnitude  and  largeness ; some  are  rather  thin,  others 
are  rather  big. 

Thence  are  verses  of  various  metres  required  (for 
the  verses  represent  the  extremities  of  the  body). 
By  means  of  these  verses  (the  Rishi)  Kakshivan 


0 This  means,  those  mantras  the  recital  of  which  is  calculated  to 
give  the  new  body  which  is  to  be  made  in  the  Pravargya  vessel 
(the  Gharma)  the  proper  shape. 

10  The  Rishi  of  the  Rathantara  Sama  : ahlri  tvA  s'urn  nonumah 
(7,  32,  22.)  is  Vasishtha,  and  that  of  the  Brihat  Sama:  tvdm 
iddhi  havdmahe  (0,  40,  1.)  is  Ilharadvaja. 

11  The  Ilotar  when  repeatin':  the  first  of  these  verses,  looks  at 
the  sacrificcr,  when  repeating  the  second,  at  the  sacrificer’s  wife, 
when  the  third,  at  himself. 
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went  to  the  beloved  residence  of  the  As'vins.  lie 
conquered  the  highest  heaven.  He  who  has  this 
knowledge  goes  up  to  the  beloved  house  of  the  As'- 
vins,  and  conquers  the  highest  heaven. 

(Now  he  repeats)  the  hymn  : Abhaty  agnir  ushasam 
(5,  76.)  The  words  : ptpivdmSam  as* vino,  gharmam 
achha  (the  fourth  pada  of  the  first  verse  of  the  hymn 
mentioned)  are  appropriate 12  to  the  ceremony.  What 
is  appropriate  at  the  sacrifice  that  is  successful.  This 
hymn  is  in  the  Trishtubh  metre,  for  Trishtubh  is 
strength  ; by  this  means  he  puts  strength  in  this 
(Pravargya  man). 

He  repeats  the  hymn : grdvaneva  tad  id  artham 
jarethe  (2,  39).  In  this  hymn  there  being  ex- 
pressions like,  aksltl  iva  “ as  two  eyes”  (2,  39,  5), 
k'irnav  iva  “ as  tw'O  ears,”  ndsu  iva  “ as  a nose” 
(2,  39,  6),  he  puts  in  this  way,  by  enumerating  the 
limbs  of  the  body,  the  senses  in  this  (Pravargya  man.) 
This  hymn  is  in  the  Trishtubh  metre  ; tor  Trish- 
tubh is  strength.  In  this  wray  he' puts  strength  in 
this  (Pravargya  man). 

He  repeats  the  hymn  : tie  dyavaprithipl  (1,  112). 
(The  words  in  the  second  pada  :)  gharmam  suruchnm 
are  appropriate.13  This  hymn  is  in  the  Jagati  metre  ; 
cattle  is  of  the  same  (Jagati)  nature.  Thus  he  pro- 
vides this  (Pravargya  man)  with  cattle.  By  the 
words  : “ what  assistance  you  (As  vina)  have  rendered 
such  and  such  one”  (which  occur  in  every  verse  of 
the  hymn  mentioned),  he  provides  this  (Pravargya 
man)  with  all  those  wishes  (and  their  fulfilment)  which 
the  As'vins  in  this  hymn  are  said  to  have  deemed 
proper  to  fulfil. 


12  The  word  “gharma,”  which  is  a name  of  the  Pravargya  vessel, 
is  mentioned  in  it. 

13  For  the  word  “gharma”  (the  Pravargya  vessel)  is  mentioned 
in  it. 
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In  repeating  this  hymn  the  priest  thus  make%  this 
(Pravargya  man)  thrive  by  means  of  those  desires 
(including  their  satisfaction). 

He  repeats  the  ruchitavati,  i.  e.  the  verse  whose 
characteristic  the  word  “ ruck,”  to  shine,  is  : arvrvchad 
ushasah  pris  nir  (9,  83,  3).  In  this  way  he  provides 
this  (Pravargya  man)  with  splendour. 

With  the.  verse,  dyubhir  ahtubhih  pnripatam  (1, 
112,  25),  he  concludes  (the  ceremony).  (In  repeat- 
ing this  verse,  the  words  of  which)  arishtebkir  prithivi 
via  dyauh  (contain  a prayer  for  prosperity)  he  makes 
thus  this  Pravargya  man  thrive,  granting  him  all  that 
is  wished  for  (in  the  verse  mentioned).  Now  is 
(completed)  the  first  part  of  the  mantra  collection 
(required  at  the  Pravargya  ceremony), 

22 

The  second  part  of  the  mantra  collection  13  (required 
at  the  Pravargya  ceremony)  is  as  follows  : — 

1,  Upahvfiye  svdugham  dhenurn  (1,  164,26). 

2,  Himkrinvati  vcisupatni  (1,1 64,  27). 

3,  Abhi  tvd  drva  Savitnli  (1,  24,  3). 

4,  Sami  vatsann  amafriohih  (9,  104,2). 

5,  Sarnvatsa  iva  mdtribhih  (9,  105,  2). 

6,  Yaste  starwh  s'as'ayo  (1,  164,  49). 

7,  Gaur  arnimed  anuvalmm  (1,  164,  28), 

8,  Namas'd  iipasulatam  (9,  11,  6). 

9,  Samjmidnd  upasldnn  (I,  72,  5). 

10,  A das'abhir  (8,  61,  8). 

11,  Duhanti  saptaikdn  (8,  61,  7). 

12,  Samiddho  Aynir  As'vina  ( Asval . 4,  7). 


is  During  the  recital  of  the  first  part  of  the  Pravargya  mantras, 
the  vessel  had  been  made  only  hot ; r.ow  milk,  butter,  '& c.  is  to  be 
poured  into  it.  A cow  is  brought  to  the  spot,  which  is  to  be  milked 
by  the  Adhvaryu.  To  this  ceremony  the  first  mantra  of  the  second 
part,  “ I call  the  cow  yielding  good  milk,”  refers. 
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13,  Samiddho  Agnir  vr  is  hand  (As'val.  4,  7). 

14,  Tad  u pray  a kshatamam  (1,  62,  6). 

15,  Atmanvan  nnhho  duhyate  (9,  74,  4). 

16,  Uttishtha  Drahamnnaspate  (1,  40,  1). 

17,  Adhukshat  pipyushim  isham  (8,  61,16). 

18,  Upadrava  paynsa,  ( As'val . 4,  7). 

19,  A sute  simchata  s'riyatn  (8,  61,  13). 

20,  Anunam  as'vinor  (8,9,  7). 

21 , Sam  m tye  mahatir  apah  (8,  7,  22). 

These  twenty-one  verses  are  appropriate.  What 
is  appropriate  at  a sacrifice,  that  is  successful. 

The  Hotar  when  standing  behind  (the  others)  14 
repeats  ud  u shya  devah  Savitd  hiranyayd  (6,  71,  1). 
When  going  forward,  he  repeats,  praitu  Brahman- 
aspati  (1,  40,  3.)  When  looking  at  the  Khara  (the 
earthen  ring,  in  which  the  Pravargya  vessel  is  placed), 
he  repeats : Gandharva  itthd  (9,  83, 4).  When  repeat- 
ing nakfi  suparnam  upa  yat  (9,  85,  11),  he  takes  his 
seat.  By  the  two  mantras,  tapto  vain  gliarmo 
nakshati  svahold  (Atharv.  7,  73,  5.  As'v.  4,  7),  and 
ubhd  pibatam  (1,  46, 15)  the  Hotar  sacrifices  to  the 
forenoon  (the  deity  of  the  forenoon).  After  the  for- 
mula : Agni  eat ! he  pronounces  Vaushat  ! which  is  in 
lieu  of  the  Svishtakrit. 

By  the  mantras,  yad  usriydsu  svdhutam  (Atharv. 
7,  73,  4.  As'v.  4,  7.),  and,  asya  pibatam  As'vina 
(8,  5,  14),  he  sacrifices  for  the  afternoon.  After  the 
formula,  Agni  eat!  he’  pronounces  Vaushat  ! which  is 
in  lieu  of  the  Svishtakrit,  They  take,  for  making 
Svishtakrit,  parts  of  three  offerings,  viz.  Soma  juice 
(contained  in  the  stalks),  the  things  thrown  in  the 
Pravargya  vessel  (milk,  butter,  etc.),  and  hot  wheys. 
When  the  Hotar  (after  having  repeated  the  two 
* mantras,  above  mentioned,  along  with  the  formula, 


14  He  stands  behind  the  other  priests,  when  the  Pravargya  vessel 
is  taken  away. 

5 s 
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Agni  eat  !)  pronounces  the  formula  Vaushat  ! then 
thus  the  omission  of  “Agni  Svishtakrit”  is  replaced.15 

The  Brahma  priest  mutters  (makes  japa ),  asa 
dakshindsad  (As'v.  4,7.) 

(After  the  offering  has  been  given  to  the  fire)  the 
Hotar  repeats  the  following  (seven)  verses : svahahri- 
tahs'uchir  deveshu  (Atharv.  7,  73,3.  As'v  4,  7.); 
samudrad  vrmim  udiyarti  ve.no  (10,  123,  2);  drapsah 
samudram  abhi  (10,  123,  8)  ; sakhe  sakhayam  (4,  1,  3)  ; 
l irdhva  u shu  na  (1,  36,  13)  ; urdhvo  nah  paid 
(1, 36,  14)  ; tam  ghem  ittha  (8,  68,  17).  These  verses 
are  appropriate.  What  is  appropriate  at  the  sacrifice, 
that  is  successful. 

By  the  mantra,  pdvaka  s'oche  tava  (3,  2,  6),  the 
Hotar  wants  to  eat.  When  eating  it,  he  says  : “ let 
us  eat  the  (remainder  of  the)  offering  which  has  been 
offered,  of  the  sweet  offering  which  has  been  thrown 
into  the  most  brightly  blazing  ( indratama ) fire  ! (Let 
us  eat)  of  thee,  O divine  gharma  (the  contents  of  the 
Pravargya  vessel)  which  art  full  of  honey,  full  of 
sap,  full  of  food,  and  quite  hot  ( angirasvat 10).  Praise 
to  thee  (O  gharma  ! ) ; do  me  no  harm !” 

When  the  Pravargya  vessel  is  put  down  then  the 
Hotar  repeats  these  two  mantras,  s'yeno  na  yonim 
sadanam  (9,  71,  6),  and  ayasmin  sapta  Vasavah 
(As'val.  4,  7).  In ‘whatever  (part  of  the)  day 

(forenoon  or  afternoon),  they  are.about  to  take  off  (the 
Pravargya  vessel  from  its  place),  he  repeats  the 
mantra,  havir  havishmo  malu  (9,  83,  5).  With  the 
vers e,  sdyavasdd  bhagavatl  (1, 164,  40),  he  concludes 
(the  ceremony). 


is  Anantar-iti  means  “what  has  not  gone  into”==what  is  omitted. 
10  The  word  certainly  has  here  no  reference  to  the  Angiras,  the 
celebrated  Rishis.  One  of  the  characteristics  of  the  Gharma  food  is 
that  it  is  very  hot.  This  is  expressed  here.  Angiras  had  no 
doubt  originally  the  same  meaning  as  angdra. 
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The  Gharma  (ceremony)  represents  the  cohabita- 
tion of  the  gods.  The  Gharma  vessel  is  the  penis  ; 
the  two  handies  (placed  underneath,  to  lift  it)  are  the 
two  testicles,  the  Upayamani  17  the  thighs.  The 
milk  (in  the  vessel)  is  the  seed.  This  seed  (in  the 
shape  of  milk)  is  poured  in  Agni  as  the  womb  of  the 
gods  for  production.  For  Agni  is  the  womb  of  the 
gods. 

He  who  knowing  this,  sacrifices  according  to  this 
rite  ( yajnakratu ),  is  bom  (anew)  from  the  womb  of 
Agni  and  the  offerings,  and  participates  in  the  nature 
of  the  Rik,  Yajus,  and  Saman,  the  Veda  18  (sacred 
knowledge),  the  Brahma  (sacred  element),  and  im- 
mortality, and  is  absorbed  in  the  deity. 

23 

( Upasad.) 

The  Devas  and  Asuras  were  fighting  in  these 
worlds.  The  Asuras  made  these  worlds  fortified  eas- 
' ties,  just  as  the  strongest  and  most  powerful  (kings) 
do.  Thus  they  made  the  earth  an  iron  castle,  the  air 
a silver,  the  sky  a golden  castle.  Thus  they  made 
these  worlds  castles.  The  Devas  said,  these  Asuras 
have  made  these  worlds  castles  ; let  us  thus  make 
other  worlds  in  opposition  to  these  castles.  They 
made  out  of  the  earth  in  opposition  (to  the  iron 
castle  of  the  Asuras)  a sitting  room  19  ( sadas ),  out 


17  A large  wooden  spoon,  from  which  the  sacrificer  drinks  milk. 

18  Sayana  here  understands  by  Veda  the  Atharvaveda,  or  all  the 
Vedas  collectively.  Brahma  is  according  to  him  Hiranyagarbhn  (the 
universal  soul),  and  amrita  the  supreme  soul.  But  it  is  very  doubt- 
ful whether  these  interpretations  are  right.  By  “Veda”  certainly 
the  Atharva  Veda  cannot  be  meant ; for  it  was  not  recognized  as  a 
sacred  book  at  the  time  of  the  composition  of  the  Brahnianas. 

I0  A place  near  the  so-called  Uttara  Vedi  which  is  outside  that  one 


Digitized  by  Google 


52 


of  the  air  a fire-place,  ( agmdhnya ),  and  out  of  the 
sky  two  repositories  for  food  ( havirdhana ).  Such 
they  made  these  worlds  in  opposition  to  the  castles 
(into  which  the  three  worlds  had  been  transformed 
by  the  Asuras).  The  gods  said,  Let  us  perform  the 
burnt  offerings  called  Upasads  20  ( i . e.  besieging).  For 
by  means  of  an  vprisad,  i.  e.  besieging,  they  conquer 
a large  (fortified)  town.  Thus  they  did.  When  they 
performed  the  first  Upasad,  they  drove  by  it  them 
(the  Asuras)  out  from  this  world  (the  earth).  By 
the  performance  of  the  second,  they  drove  them  out  of 
the  air,  and  by  the  performance  of  the  third,  out  of- 
the  sky.  Thus  they  were  driven  out  of  these  worlds. 
The  Asuras  driven  out  of  tjjese  (three)  worlds,  re- 
paired to  the  Ritus  (seasons).  The  gods  said,  Let  us 
perform  the  Upasads.  Thus  they  did. 

These  U pasads  being  three,  they  performed  each 
twice;  (thus)  they  became  six.  There  are  six  Ritus 
(seasons) ; thus  they  drove  them  (the  Asuras)  out  of 
the  Ritus.  The  Asuras  driven  out  of  the  Ritus,  re- 
paired to  the  months.  The  Devas  said,  Let  us  per- 
form the  Upasads.  Thus  they  did.  The  Upasads 
being  six,  Let  us  perform  each  twice,  that  makes 
twelve.  There  are  twelve  months.  They  drove 
them  out  of  the  months.  The  Asuras  driven  out  of 
the  months  repaired  to  the  half  months.  The  Devas 
said,  Let  us  perform  the  Upasads.  Thus  they  did. 
The  Upasads  being  twelve,  they  performed  each 
twice  : that  makes  twenty-four.  There  are  twenty- 
four  half  months.  They  turned  them  (the  Asuras) 
out  of  the  half  months.  The  Asuras,  turned  out  of 


appropriated  for  the  performance  of  the  Ithtis.  The  latter  place  is 
called  Prdchina  raiits'a.  This  tadan  is  the  sitting  room  for  the 
king  Soma  after  his  removal  from  the  Prdchina  vaiiif'a. 

20  There  is  throughout  this  chnpter  a pun  between  the  two  meanings 
of  upatad  “siege,”  and,  a certuin  ceremony,  observable. 
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the  half  months,  repaired  to  Day  and  Night  ( nhordtra ). 
The  Devas  said,  Let  us  perform  the  Upasads.  Thus 
they  did.  By  means  of  the  Upasad  which  they  per- 
formed for  the  first  part  of  the  day,  they  turned 
them  out  of  day,  and  by  means  of  that  which  they 
performed  for  the  second  part  of  the  day,  they  turned 
them  out  of  night.  Thus  they  disappeared  from 
both,  day  and  night.  Thence  the  first  Upasad  is  to 
be  performed  during  the  first  part  of  the  day,  and  the 
second,  during  the  second  part.  By  doing  so  the 
sacrificer  leaves  only  so  much  space  to  fiis  enemy  (as 
there  is  between  the  junction  of  day  and  night.) 

24 

The  Upasads  are  the  goddesses  of  victory (jitayah). 
For  by  means  of  them  the  gods  gained  a complete 
victory  destroying  all  their  enemies.  He  who  has 
such  a knowledge  gains  a victory  destroying  all  his 
enemies.  All  the  victories  which  the  gods  gained 
in  these  (three)  worlds,  or  in  the  Ritus  (seasons),  or  in 
the  months,  or  the  half  months,  or  in  day  and  night, 
will  he  (also)  gain  who  has  such  a knowledge. 

( The  Tanunaptram  21  ceremony,  or  solemn  oath  taken 
by  the  priests). 

The  Devas  were  afraid,  surmising  the  A suras  might 
become  aware  of  their  being  disunited,  and  seize 


51  The  Tanunaptram  ceremony  which  is  alluded  to  and  commented 
on  in  this  paragraph,  is  to  take  place  immediately  after  the  Atithya- 
ishti  is  finished,  and  not,  as  it  might  appear  from  this  passage, 
after  tho  Upasad.  It  is  a solemn  oath  taken  by  the  sacrificer  and  all 
tlie  officiating  priests  pledging  themselves  mutually  not  to  injures  ono 
another.  It  is  chiefly  considered  as  a safeguard  for  the  saciificer  who 
is,  as  it  were,  entirely  given  up  to  the  hands  of  the  priests.  They 
are  believed  to  have  tho  power  of  destroying  him,  or  cheating 
him  out  of  what  he  is  sacrificing  for,  by  not  performing  the 
ceremonies  required  in  the  proper,  but  in  a wrong  way.  This 
oath  is  taken  in  tho  following  way : The  Adhvaryu  takes  one 

of  the  large  sacrificial  spoons,  called  Dhruvd , and  puts  melted  butter 

5 * 


Digitized  by  Google 


54 


their  reign. . They  marched  out  in  several  divisions 
and  deliberated.  Agni  marched  out  with  the  Vasus, 
and  deliberated.  Indra  did  so  with  the  Rudras; 
Vanina  with  the  Adityas;  and  Brihaspati  with 
the  Visve  Devas.  Thus  all,  having  severally  marched 
out,  deliberated.  They  said,  “ Well,  let  us  put  these 
our  dearest  bodies  21  in  the  house  of  Varuna  the  king, 
(£.  e.,  water)  ; he  among  us  who  should  out  of 
greediness  transgress  this  (oath,  not  to  do  any  thing 
Which  might  injure  the  sacrificer),  he  shall  no 
more  be  joined  with  them.”  23 


in  it.  He  then  takes  a vessel  {Kaihtd,  a goblet)  into  which,  after 
having  placed  it  on  the  Vedi,  he  puts  by  means  of  n Sruva  the 
melted  butter  contained  in  the  Dhruva.  He  puts  five  times  the  Sruva 
in  the  Dhruvd  and  each  time  nfrer  a piece  of  melted  butter  having 
been  taken  out,  a Ynjus  (sacrificial  formula)  is  repeated,  viz  : dpntaye 
tvd  grihndmi ; pariputaye  tvd  grihndmi  ■ tanfmaptre  tvd  grihndmi ; 
x'dkvardya  tvd  grihndmi  ; qnkmann  ojixhthdya  tvd  yrihndmi  (see 
Black  Yajurveda  1,2,10,2.  ; Vajasaueya-Samh.  5,5,  where  grihndmi 
and  tvd  are  only  put  once).  All  priests  with  the  sacrificer  now 
touch  the  vessel  ( KinTwa)  in  which  the  tijya  or  melted  butter  thus  taken 
out  of  the  Dhruva  had  been  put.  They  may  touch  however  the  djya 
(melted  butter)  by  means  of  a stalk  of  Kus'a  grass.  When  touching 
the  butter,  they  all  repeat  the  formula  : anddhrishtam  axi,  & c. 
( Bl.  Y.  1 , 2, 10,  2.)  *‘  thou  art  inviolable.”  All  the  seven  H otars  then 
put  their  hands  in  the  madanti,  a copper  vessel,  which  is  filled  with 
water.  This  latter  ceremony,  only  performed  by  the  Holars,  is 
regarded  as  the  symbolical  deposition  of  the  priests’  own  bodies  in 
the  ‘‘house  of  Varuna,”  which  is  only  a poetical  expression  for  the 
copper  vessel  filled  with  water. 

As  to  the  name  tanunaptram  one  is  induced  to  refer  it  to 
tanunapdt,  a name  of  Agni,  by  which  he  is  invoked  in  the  Prayfijas 
and  which  occurs  along  with  others  at  this  very  ceremony.  But  I 
doubt  whether  the  name  tanunaptram  has  here  anything  to  do 
with  Agni  tanunapdt.  The  latter  word  means  only,  one’s  own  son, 
or  one’s  own  relative.  By  taking  this  solemn  oath  the  sacrificer 
and  Otc  officiating  priests  come  as  it  were  into  the  closest  contact  with 
one  another,  bound  by  ties  as  strong  as  family  ties.  The  term,  therefore, 
means  only  : contracting  of  the  closest  relationship,  brotherhood. 

22  S&y.  understands  by  this  expression  “ wife  and  children.”  But 
this  interpretation  is  doubtful  to  me. 

23  This  is  the  formula  of  the  oath,  which  is  very  ancient  in 
language,  as  the  forms  : Samgaechatdi,  3rd  pers.  sing.,  conjunct., 
middle  voice,  and,  bhavith&d,  conjunct,  of  the  acrist,  clearly  prove. 
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They  put  their  bodies  in  the  house  of  Varuna. 
This  putting  of  their  bodies  in  the  house  of  Varuna, 
the  king,  became  their  Tanunaptram  (joining  of 
bodies).-  Thence  they  say  : none  of  those  joined 
together  by  the  tanunaptram  ceremony  is  to  be 
injured.  Thence  the  Asuras  could  not  conquer  their 
(the  gods,)  empire  (for  they  all  had  been  made 
inviolable  by  this  ceremony). 

25 

The  Atithya-ishti  is  the  very  head  of  the  sacrifice 
(the  sacrificial  personage) ; the  Upasads  are  his  neck. 
The  two  stalks  of  Kus  a grass  (held  by  the  Hotar) 
are  of  the  same  length  ; for  head  and  neck  are  equal. 

The  gods  made  the  Upasads  as  an  arrow  (the  upasad 
ceremony  served  them  as  an  arrow)  ; Agni  was  its 
shaft,  Soma  its  steel,  Vishnu  its  point,  and  Varuna 
its  feathers.  The  gods  holding  this  arrow  represented 
by  the  Ajya  (at  the  Upasad  ceremony)  discharged  it, 
and  breaking  with  it  the  castles  of  the  Asuras,  en- 
tered them.  For  these  (deities,  Agni  and  so  on)  are 
in  the  Ajya  offering.  At  first  he  (the  sacrificer) 
undergoes  the  religious  ceremony  of  drinking  (milk) 
coming  from  four  nipples  (of  the  cow),  24  for  the 
arrow  in  the  Upasads  consists  of  four  parts,  viz.  shaft, 
steel,  point,  and  feathers.  He  (subsequently)  under- 
goes the  religious  ceremony  of  drinking  what  comes 
from  three  nipples.  For  the  arrow  in  the  Upasads 
consists  of  three  parts,  viz.  shaft,  steel,  and  point.  He 
undergoes  the  religious  ceremony  of  drinking  what 
comes  from  two  nipples.  For  the  arrow  in  the 
Upasads  consists  of  two  parts,  viz.  shaft  and  point. 
He  undergoes  the  religious  ceremony  of  drinking 
what  comes  from  one  nipple  (alone).  For  in  the 
Upasads  there  is  only  “one”  arrow  mentioned  (as 


34  See  Black  Yajurveda,  ed.  Cowell,  1,  p.  400. 


Digitized  by  Google 


56 


a unit).  By  means  of  one  alone  (i.  e.  by  co-oper- 
ation of  all  its  parts)  effect  is  produced.  The  worlds 
which  are  above  are  extended  25  and  those  which 
were  below,  contracted.  The  priest  (in  performing 
this  ceremony)  commences  by  that  number  of  nipples 
(four)  which  represents  the  larger  worlds,  and  pro- 
ceeds to  those  which  represent  the  smaller  ones.  20 
(That  is  done)  for  conquering  these  worlds. 

( Now  the.  Samidheni  verses  for  the  forenoon  and 
afternoon  Upasad  ceremonies  are  mentioned).  21 

Upasadyaya  milhushe  (7,  1 5,  1 -3),  Imam  me  Agne 
samidham  (2,  6,  1-3).  Three  Samidheni  verses  are 
to  be  repeated  each  time  (the  first  set  in  the  fore- 
noon and  the  second  in  the  afternoon).  They  are 
complete  in  form.  When  the  form  is  complete, 
and  the  verse  which  is  recited  alludes  to  the  cere- 
mony which  is  being  performed,  then  the  sacrifice 
is  successful.  For  Anuvakyas  and  Yajyds , Jaghnivati 
verses  (such  verses,  as  contain  derivatives  of  the 
root  han  to  kill)  ought  to  be  used.  These  are : agnir 
vritrdni  jamghanat  (6,16,  34)  ; ya  agraiva  s'aryahd 
(6,  16,39);  tvarh  somdsi  satpatih  (1,  91,  5)  ; gayas- 
phdno  umlvaha  (1,  91,  12.);  idam  Vishnvr 

vichakrame  (1,  22,  17.);  trhii  padd  vichakrame  (1,  22, 
S).28  (This  is  the  order  for  the  forenoon  ceremony). 
For  the  afternoon  ceremony  he  inverts  the  order 
of  these  verses  (so  as  to  make  the  Yajya  of 

15  The  highest  world  is  Satyaloka  which  is  the  largest  of  all ; 
Dyulofta  is  smaller  ; Antariksha  loka  and  Bh&rloka  are  successively 
smaller  still. 

36  That  is  to  say,  he  milks  on  tho  first  day  four  nipples,  on  the 
second  three,  and  on  the  third  two  and  one. 

27  After  some  preliminary  remarks  on  the  importance  and  significa- 
tion of  the  Upasad  ceremony,  the  author  goes  on  to  set  forth  the 
duties  of  the  Holar  when  performing  the  Upasud,  which  has  all  the 
characteristics  of  a common  Ishti. 

ss  The  respective  deities  of  these  Anuvaky&s  and  Yajyas  are : Agni, 
Soma , and  Vithnu. 
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the  forenoon  Anuvakya  in  the  afternoon,  and  vice 
versa).  By  means  of  these  Upasads  the  Devas 
defeated  (the  A suras),  and  breaking  down  their 
castles,  entered  them. 

In  performing  the  Upasad  ceremony  he  should 
use  verses  in  the  same  metre  (for  all  the  Ahutis), 
not  such  ones  as  are  in  different  metres.  When  the 
Hotar  uses  different  metres,  then  he  produces  the 
king’s  evil  on  the  neck3  (of  the  sacrifices). 
Thus  the  Hotar  has  it  in  his  power  to  produce 
diseases.  Thence  the  mantras  (for  the  cltief  deities 
at  the  Upasad  isliti)  should  be  always  of  the  same 
metre,  not  of  different  metres. 

Upavih,  the  son  of  Janasruta,  gave  once  (when 
asked)  about  a Brahman  who  performed  the  Upasads, 
“ whence  the  face  of  an  ugly  looking  S'rotriya  (sacri- 
ficial priest)  is  to  be  accounted  for,”  the  answer,  that 
the  Upasad  offerings  of  melted  butter  are  put  as  a 
face  over  the  throat  (so  as  to  make  it  unusually 

b'g)- 

26 

( Neither  Praydjas  nor  Anuydjas  are  to  be  used  at 
the  Upasad  Is  hi ). 

The  Prayajas  as  well  as  the  Anuyajas  are  the 
armour  of  the  gods.  (The  Upasad  isliti)  is  to  be 
performed  without  both,  in  order  to  sharpen  the 
arrow  for  preventing  it  from  recoiling. 

The  Hotar  repeats  the  mantras  (at  this  occasion) 
only  after  having  overstepped  (the  boundary  be- 
tween the^V edi  and  Ahavaniya  fire  on  all  sides,  *°) 
in  order  to  supervene  the  sacrifice,  and  prevent  it 
from  going. 


59  In  most  ceremonies  he  oversteps  this  boundary  only  towards 
the  south.  But  at  the  Upasad  ceremony  it  is  done  on  all  sides. 
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They  (the  divines)  say : it  is,  as  it  were,  a cruel  act, 
when  they  perform  the  ceremony  of  (touching)  the 
melted  butter  (the  Tanunaptram)  near  the  king 
Soma.  80  The  reason  is,  that  Indra,  using  melted 
butter  as  his  thunderbolt,  killed  Vritra.  (In  order 
to  compensate  the  king  Soma  for  any  injury  he 
might  have  received  from  the  performance  of 
the  Tanunaptram  ceremony  in  his  presence)  they 
sprinkle  the  king  (Soma)  with  water  (whilst  the 
following  mantra  is  repeated)  : aihs'ur  ams'ushje  deva 
Soma  (Taitt.  1,2,  11,  2).  When  they  perform  this 
ceremony  near  him  (Soma),  which  is,  as  it  wrere,  a 
cruel  treatment  of  him,  then  they  (subsequently) 
make  him  (Soma)  by  this  (sprinkling  of  water)  fat 
(when  lying)  on  her  (the  Vedi),  and  make  him 
grow. 

The  king  Soma  is  the  fruit  of  heaven  and  earth. 
When  repeating  the  words  : eshta  rayah,  81  &c.,  they 
(the  Hotri  prests)  throw  the  two  bundles  of  kus'a 
grass  (held  in  their  hands,  in  the  southern  corner  of 
the  Vedi),  and  put  their  ri^ht  hands  over  their  left 
ones82  (to  cover  the  kusa  grass).  By  making  a 
bow  to  “ heaven  and  earth”  (which  are  represented 
by  those  two  bundles  of  kusa  grass)  they  make 
them  both  grow. 


30  The  vessel,  containing  the  Ajya  which  is  to  be  touched  by  all  the 
priests  and  the  sacrifice!1,  in  order  to  bind  them  together  by  a 
solemn  oath,  is  placed  over  the  Soma  plant  which  is  lying  on  the 
Vedi.  To  put  anything  on  the  king  Soma,  is  regarded  as  a cruel 
treatment  which  is  to  be  atoned  for.  Soma  is  to  be  pacified  by 
sprinkling  with  water,  which  ceremony  is  called  Apydyanam — Soma 
prayoya. 

_31  These  words  follow  the  mantra  mentioned  above:  ams'ur 
amtfush  te,  tic.  (Taitt.  Samh.  1,2,  II,  1.,  but  the  text  differs  a 
little  from  that  in  our  Brahmanam). 

32  The  term  used  is : prattare  nihnavate,  literally  he  conceals  the  two 
bundles  of  kus'a  grass.  The  concealment  is  done  in  the  manner 
expressed  in  the  translation  as  I myself  have  witnessed  it. 
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FIFTH  CHAPTER. 

( The  ceremonies  of  carrying  the  fire,  Soma,  and  the 
offerings  from  thnr  places  in  the  Prachina-vamsa 
to  the  Uttard  Vedi .) 

27. 

The  king  Soma  lived  among  the  Gandharvas. 
The  Gods  and  Rishis  deliberated,  as  to  how  the 
king  might  be  induced  to  return  to  them.  Vach 
(the  goddess  of  speech)  said,  the  Gandharvas  lust 
after  women.  I (therefore)  shall  transform  myself 
into  a woman,  and  then  you  sell  me  to  them  (in 
exchange  for  Soma).1  The  gods  answered,  No ! how 
may  we  live  without  thee  ? She  said,  sell  me  unto 
them  ; if  you  should  want  me,  I shall  return  to  you. 
Thus  they  did.  In  the  disguise  of  a big  naked 
woman  she  was  sold  (by  the  gods  to  the  Gandharvas) 
in  exchange  for  Soma.  In  imitation  (of  this  prece- 
dent) they  drive  away  an  immaculate  cow  of  one 
year’s  age,  being  the  price  2 at  which  they  purchase 
the  king  Soma.  She  (this  cow)  may,  however,  be 
rebought  8 ; for  Vach  (whom  this  cow,  for  which  the 
Soma  is  bought,  represents)  returned  to  the  gods. 
Thence  the  mantras  (after  Soma  has  been  bought) 
are  to  be  repeated  with  a low  voice.  After  Soma  has 
been  bought,  V&ch  is  with  the  Gandharvas ; but  she 
returns  as  soon  as  the  ceremony  of  the  Agniprana- 
yana  is  performed. 


‘ This  is  the  meaning  of  the  verb  pan,  which  appears  to  be  related 
to  the  Latin  pignus,  pawn. 

s Instead  of  giving  a cow,  the  sacriflcer  pays  the  price  of  a cow 
in  money  to  the  Brahman  who  brings  him  the  Soma.  To  sell  Soma 
is  regarded  as  very  disreputable.  The  seller  is  not  admitted  to 
the  sacrificial  compound  nor  invited  to  the  great  dinner  which  the 
sacriflcer  must  give  to  Brahmans  at  the  end  of  the  sacrifice. 

, As  a rule,  the  cows  given  in  Daks  hind,  cannot  be  rebought  by 
the  giver. 
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28. 

( The  Agni-pranayana,  i e.  ceremony  of  carrying  the 
sacrificial  fire  to  the  altar  destined  for  the  animal 
and  Soma  sacrifices.) 

The  Adhvaryu  orders  (the  Hotar),  when  the 
sacrificial  fire  is  to  be  carried  (to  the  U ttara  Vedi,) 
to  repeat  mantras  appropriate  (to  the  ceremony). 

(He  repeats :)  pra  devam  devya  (10,1 76,  2).  If  the 
sacrificer  be  a Brahman,  he  ought  to  repeat  a verse 
in  the  Gayatrf  metre ; for  the  Brahman  belongs  to 
the  Gayatrf  metre  (has  its  nature).  The  Gayatrf  is 
beauty  and  acquisition  of  sacred  knowledge.  (This 
metre)  makes  him  (the  sacrificer)  thus  prosper  by 
means  of  the  beauty  and  sacred  knowledge  (which 
is  contained  in  it). 

If  the  sacrificer  be  a Kshattriya,  he  should  repeat 
a Trishtubh,  viz : — imam  make  vidathyaya  (3,  54, 
1).  For  the  Kshattriya  belongs  to  the  Trishtubh 
(has  its  nature).  Trishtubh  is  strength,  sharpness  of 
senses  and  power.  By  repeating  thus  a Trishtubh 
the  Hotar  makes  h':m  (the  sacrificer  of  the  Ksha- 
ttriya caste)  prosper  through  the  strength,  sharpness 
of  sense  and  power  (contained  in  the  Trishtubh).  By 
the  words  of  the  second  pada  of  the  verse  men- 
tioned) : s' a s' vutkritva  idyaya  prajabhrur , i.  e.  “ they 
brought  to  him  who  is  to  be  praised  always  (Agni),” 
the  Hotar  brings  the  sacrificer  at  the  head  of  his 
(the  sacrificer’ s)  family.  By  the  second  half  verse 
s'rinotu  no  damyebhir,  &c.,  i.  e.  may  Agni  hear  us 
with  the  hosts  (the  flames)  posted  in  his  house ; may 
he,  the  imperishable,  hear  (us)  with  his  hosts  in 
heaven  ! (the  Hotar  effects  that).  Agni  shines  in  the 
house  of  the  sacrificer  till  the  end  of  his  life  (i.  e., 
he  is  always  protected  by  him). 

If  the  sacrificer  be  a Vais'ya,  the  Hotar  should  repeat 
a verse  in  the  Jagati  metre,  viz : — ayam  iha  prathamo 
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(4,  7,  1).  For  the  Vais'ya  belongs  to  the  Jagati : cattle 
is  of  the  same  (Jagati)  nature.  Thus  he  makes  him 

frosper  by  means  of  cattle  (provides  him  with  it). 

n its  fourth  pada  vaneshu,  &c.,  the  word  vis'e 
(Vais'ya)  is  mentioned.  This  is  appropriate.  What 
is  appropriate,  that  is  successful  in  the  sacrifice. 

When  repeating  the  verse  : ayam  u shya  pra  deva- 
yur  (10,  176,  3),  which  is  in  the  Anushtubh  metre, 
the  Hotar  sends  forth  speech,  (i.  e.  he  repeats  for 
the  first  time,  this  mantra,  with  a loud  voice  again, 
after  having  only  inaudibly  muttered  some  of  the 
preceding  ones).  For  the  Anushtubh  metre  is  speech. 
By  repeating  (an  Anushtubh)  he  thus  sends  forth 
speech  in  speech.  By  the  words  ayam  u shya  he 
expresses  the  following  sentence : I who  formerly 
was  living  among  the  Ghandarvas  have  come. 4 * 6 

By  the  verse:  hyam  agnir  urushyati,  See.  (10,  1 76,  4) 
L e.  “ this  Agni  makes  (us)  fearless  by  dint  of  his 
immortal  nature,  as  it  were,”  the  Hotar  provides  him 
(the  sacrificer)  with  immortality.  (The  second  half 
of  this  verse),  sahasas  chit  sahiyan  derco  jiv  ataxic 
hritah,  i.  e.  “ the  god  has  been  made  very  powerful 
by  means  of  (his  own)  power,  in  order  to  preserve 


4 The  author  of  the  Brahmanam  tries  to  find  in  the  words : ayam 
u fhya  of  the  mantra  in  question  an  allusion  to  the  fable  reported  in 
1,  27,  on  the  Vach’s  (speech)  residence  among  the  Ghandarvas.  But 
this  interpretation  is  wholly  ungrammatical  and  childish.  Ayam,  the 
masculine  of  the  demonstrative  pronoun,  is  here,  as  Saynna  explains, 
according  to  the  Brahmanam,  taken  as  a feminine  in  order  to 
make  it  refer  to  Vdch,  which  word  is  feminine.  The  impossibility  of 
such  an  explanation  will  be  apparent  to  every  reader.  The  verse  in 
question  refers  to  the  ceremony  of  the  Agni-pranaynnam,  the  carry- 
ing of  the  fire  from  the  Ahavaniya  fire  to  the  Uttard  Vedi;  but  its 
subject  is  Agni,  and  not  Vdch.  1 translate  it  as  follows : “ This  very' 
“ Hotar  (t.  e.  Agni,  whom  the  Hotar  represents)  desirous  of  worship- 
“ ping  the  gods,  is  carried  (thither,  to  the  Uttard  Vedi)  for  the  perform - 

“ ance  of  the  sacrifice  (animal  and  Soma  offering).  He  (when  being 
u carried)  appears  by  himself  as  a fiery  chariot  (the  sun)  surrounded 
“ (by  alargo  retinue  of  piiests  and  saerificers).” 

6 s 
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(our)  lives”  signifies,  that  he  (Agni)  is  the  god 
who,  by  (our)  repeating  this  verse,  is  made  the  pre- 
server of  (our)  lives. 

(The  Hotar  now  repeats  :)  ilayds  Iva  pade  vayam , 
&c.  (3,29, 4),  i.  e.  “ we  put  thee,  O Jatavedas!  (Agni) 
in  the  place  of  lid,  in  the  centre  ( nabhi  of  the  Uttard 
Vedi)  1 on  the  earth  to  carry  up  (our)  offerings.”  By 
nabhi  (lit.  navel)  the  nabhi  of  the  Uttard  Vedi  is 
meant.  Nidhimahi  (lit.  we  put  down)  means  “ they 
are  about  to  put  him  (Agni)  down.”  The  term 
“ havydya  volhave”  means  : he  is  about  to  carry  up 
the  sacrifice. 

(The  Hotar  repeats  :)  Ague  vis'vebkih  svav'tha 
(6,15,  16).  “O  Agni,  with  thy  well-armed  host 
“ (the  flames),  take  first  with  all  the  gods  thy  seat 
“ in  the  hole  which  is  stuffed  with  wool ; carry  well 
“ the  sacrificial  offering,  seasoned  with  melted  butter, 
“ and  deposited  in  thee  as  in  a nest,  for  the  sacrificer 
“ who  is  producing  (the  mystical  sacrificial  man) 
“ anew.”  (When  repeating  the  first  and  second  padas :) 
apne  vis'vebkih,  he  makes  him  (Agni)  with  all  the  gods 
sit.  (When  repeating  the  third  pada : kuldyinam  yhri~ 
tavantam,  See.)  a bird’s  nest,  as  it  were,  consisting  of 
sticks  of  fir-tree  wood,  an  odoriferous  gum  ( gugyul ), 
a braid  of  hair  ( urnastuhah ),  and  a kind  of  fragrant 
grass, 5  6 is  prepared  (for  Agni)  at  the  sacrifice. 

(When  repeating  the  fourth  pada :)  yajnam  naxja , 
See.  he  thus  places  the  sacrifice  (the  sacrificial  per- 
sonage) straight  on  him  (Agni). 


5 The  Ntibhi  of  the  Uttnrd  Vedi  (the  altar  outside  the  PracMna 
raiitsa  or  place  for  the  Isbtis  with  the  three  fires)  is  a hole  of  4 
quadrangular  form  in  the  midst  of  this  altar,  filled  with  kus'a  grass, 
fee.  (see  below)  in  which  the  fire  brought  from  the  Ahavaniya  is 
deposited. 

6 The  articles  here  mentioned,  are  put  in  the  N&bhi,  or  bole  in  the 
tlttari  Vedi.  They  are  regarded  as  forming  the  ne6t  of  Agni.  As 
living  in  this  nest  like  a bird,  he  is  called  hulayi. 
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(The  Hotar  repeats):  sidahotak  sva  u loke,  Sc c. 
(3,  29,  S),  i.  e.  “sit,  O Hotar!  (Agni)  in  thy  own 
“ place  (the  Nabhi)  being  conspicuous;  make  sit  the 
“ sacrifice  in  the  hole  of  the  well  made  (nest). 
“ Mayst  thou,  Agni,  who  art  going  to  the  gods  with 
“ the  offering,  repeat  sacrificial  verses  addressed  to 
“the  gods. 7 Mayst  thou  grant  the  sacrificer  a life 
“ with  abundance.” 

By  “ Hotar  ” Agni  is  to  be  understood  ; for  he  is 
the  Hotar  of  the  gods.  “ His  own  place  ” ( sva  u loke) 
is  the  Nabhi  of  the  Uttara  Vedi.  By  the  words  : make 
sit,  See.  the  Hotar  asks  a blessing  for  the  sacrificer ; 
for  the  “ yqjnn  ” (sacrifice,  mentioned  in  this  verse) 
is  the  sacrificer.  When  repeating  the  second  half 
of  this  verse : dev&vtr,  Sec.  the  Hotar  provides  the 
sacrificer  with  life  ; for  “ vayas  ” (mentioned  in  this 
verse)  is  life. 

(The  Hotar  repeats:)  ni  hold  hotrishadane  (2,  9, 
1),  i.  e.  “ the  Jlotar  of  great  knowledge  and  skill,  who 
“ is  brightly  shining,  sat  down  on  the  Hotri-seat  (place 
“ for  the  Hotar),  Agni,  who  deeply  comprehends  the 
“ inviolable  lawrs  (of  the  sacrificial  art),  he,  the  most 
“ splendid  ( vasishthak ) wrho  bears  a thousand  burdens 
“ ( i . e.  preserver  of  all)  and  has  a flaming  tongue.”  By 
Hotar  is  Agni  to  be  understood ; holrishadanam  is 
the  nabhi  of  the  uttara  vedi.  By  “ he  sat  down  ” 
is  expressed,  that  he  was  put  there.  The  term 
“ v asishtlia  ” means,  that  Agni  is  the  most  shining 
(vasu)  among  the  gods.  The  term  “ sahasrainbhara  ” 
means,  that  they,  though  he  (Agni)  be  only  one, 
multiply  him,  by  using  him  at  different  occasions.  He 
who  has  this  knowledge,  has  a thousand-fold  profit. 

The  Hotar  concludes  with  thS  verse : tvam  dittos 
tvam  u nah  (2,  9,  2),  i.  e.  “thou  art  our  messenger,  our 


7 The  verb  yaj  has  here  (as  in  many  other  cases)  the  meaning  : to 
repeat  the  Yfijva-mantra. 
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“ protector  behind  (us)  ; thou  the  bringer  of  wealth,  O 
“ strong  one!  O Agni!  do  not  neglect  the  bodies 
“ (members)  in  the  spread  nfour  families.  The  herds* 
“ man  with  his  light  was  awake.”  Agni  is  the  herds- 
man ( gopa ) of  the  gods.  He  who  knowing  this,  con- 
cludes (the  ceremony  of  Agni-pranayanam)  with  this 
verse  (mentioned)  has  Agni  everywhere  round  him  as 
herdsman  (watchman)  lor  himself  and  the  sacrificer, 
and  secures  thus  welfare  for  the  whole  year. 

He  recites  these  eight  verses  (just  enumerated), 
which  are  complete  in  form.  What  is  complete  in  form, 
that  is,  when  the  mantra  recited  alludes  to  the  cere- 
mony which  is  being  performed,  that  is  successful  in 
the  sacrifice.  Of  these  eight  verses  he  repeats  the 
first  and  last  thrice;  that  makes  twelve.  Twelve 
months  make  a year  ; the  year  is  Prajapati.  He  who 
has  such  a knowledge  prospers  through  these  verses 
which  reside  in  Prajapati. 

By  repeating  the  first  and  last  verses  thrice,  he 
ties  the  two  ends  of  the  sacrifice  in  order  to  give  it  a 
hold,  and  tighten  it  to  prevent  it  from  falling  down. 

29. 

( The  carrying  of  the  repositories  8 of  sacred  food  to 
the  TJttard  Vedi ). 

The  Adhvaryu  calls  (upon  the  Hotar)  : repeat  the 
mantras  appropriate  to  the  two  repositories  with 
sacred  food  ( havirdhana ) being  carried  (to  the  Uttara 
Vedi). 

He  repeats:  yvje9  vam  brahma,  kc.  (10,  13,  1), 
“ the  Brahma  is  joined  to  the  praises  of  you  both.” 


8 The  two  Havirdhana^  are  two  carts,  on  which  the  Soma,  and  the 
other  offerings  are  put,  and  covered  with  a cover  ( chhadih ),  for  carrying 
all  things  from  the  Praehina-vains'a  to  the  Uttarfi  Vedi.  The  cover 
consists  of  grass.  See  Black  Yajurveda,  ed.  Cowell  i.  p.  428. 

9 It  is  to  be  taken  as  third  person  of  the  Atmanepadam,  not  a?  a first 
one. 
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For  the  two  Havirdhanas,  which  are  gods,  were 
united  with  the  Brahma.  By  reciting  this  verse  he 
joins  both  these  (Havirdhanas)  with  the  Brahma, 
and  having  this  latter  ( Brahma)  power,  he  does  not 
suffer  any  harm. 

He  repeats  the  triplet : pretam  yajnasya  s'ambhuva 
(2,  41,  19-21),  which  is  addressed  to  Heaven  and 
Earth. 

They  ask : “ why  does  the  Hotar  repeat  a triplet 
addressed  to  Heaven  and  Earth,  when  he  is  reciting 
mantras  to  the  two  Havirdhanas  being  removed  (to 
the  Uttara  Vedi)?”  (The  answer  is):  Because  Heaven 
and  Earth  are  the  two  Havirdhanas  of  the  gods. 
They  are  always  repositories  for  offerings  ; for  every 
offering  is  between  them  (Heaven  and  Earth). 

The  verse:  yame  iva  yatamane  yadaitam  (10,  13, 2), 
means : these  two  Havirdhanas,  walk  together,  like 
twins,  their  arms  stretched.  (The  second  pada  of  this 
verse)  pra  vam  bharan  mdnusha  devayantah  means, 
that  men  bring  both  (these  Havirdhanas)  when 
worshipping  god.  (The  third  and  fourth  padas:) 
asidatam  u lokam,  See.  allude  to  Soma  (by  the 
name  Indu).  By  repeating  this  (half  verse)  the 
priest  prepares  for  the  king  Soma  (a  seat)  to  sit  on 
(alluding  to  asidatam). 

(He  repeats :)  adhi  dvayor  adadhd  ukthyam  vachah 
(1 , 83,  3).  This  ukthyam  vachah  is  as  a cover,  forming 
the  third  piece  (in  addition  to  the  two  Havirdhanas), 
put  over  both.10  For  ukthyam  vachah  is  the  sacri- 
ficial performance.  By  means  of  this  ( ukthyam 
vachah)  he  thus  makes  the  sacrifice  successful. 


10  This  is  symbolically  to  be  understood.  The  author  calls  the 
expression  ukthyam  vachah  a cover,  to  which  opinion  he,  probably, 
was  led  by  the  frequency  of  the  term  : uktham  vdchi,  t.  “ the 
Shastra  has  been  repeated”  at  the  end  of  the  recitations  of  the  Hotri- 
priests  at  the  Soma  libations  to  denote  that  they  are  finished.  The 
Hotar  most  stop  after  having  recited  the  first  half  of  the  verse: 

6 * 
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The  term  yata,  i.  e.  cruel,  used  in  the  second 
pada  (yatasrucha,  1,  83,3)  is  propitiated  in  the  follow- 
ing third  pada  by  asamyata,  i.  e.  appeased,  propi- 
tiated.11 By  the  fourth  pada  : bhadtra  sahtir,  See.  he 
asks  for  a blessing. 

He  repeats  the  Vis'varupa  verse  12  : vis'va  ru- 
pani pratimunchate  (5,81,2).  He  ought  to  repeat 
this  verse  when  looking  at  the  upper  part  ( rarati ) 13 
of  the  posts  (between  which  the  two  Havirdhhnas 
are  put);  for  on  this  part  there  every  form  is 
hung,  white  and  black,  as  it  w'ere.  He  who 
having  such  a knowledge  repeats  this  verse  when 


adhi  dvayor,  as  is  said  in  the  A'sval.  S'rauta  S'utras,  4,  9,  and 
indicated  in  the  Sapta-hautrn  prayoga.  The  rule  in  AsVal.,  which 
is  strictly  observed  by  the  Shrotriyas  up  to  this  day,  runs  as  follows . — 

*frT  SPIRIT 

i.  e.  He  should  stop  after  having  repeated  half  of  the  verse  adhi 
dvayor,  when  the  bunch  of  kus’a  gras9  is  not  yet  hung  over  the  two 
posts.  When  this  bunch  is  hung  over  he  recites  (the  second  half  of 
that  verse,  and) : vit’va  rupani.  The  form  vyavasta  is  contraction  of 
r yava-sita  (from  the  root  si  to  tie,  bind). 

11  The  interpretation  which  the  writer  of  the  Br&hmana  gives  of 
this  passage,  is  egregiously  wrong.  Yata-sruk  can  only  mean  “ with 
the  sacrificial  spoon  kept  in  his  hand;”  asamyata  (instead  of  asamyata- 
sruh)  then  stands  in  opposition  to  it,  meaning  : having  laid  it  aside. 
The  meaning  “ cruel”  is  given  to  yata  by  Savana. 

13  So  called  from  the  beginning  words  : ris'vd  rupani.  It  refers  to 
the  objects  of  senses  becoming  manifest  again  by  sunrise.  For  Savitar 
the  sun,  brings  forth  “ all  forms.” 

13  This  translation  is  made  according  to  oral  information  obtained 
from  a Brahmanwho  officiated  as  a Hotar.  Sayana  explains  it  as  “ a 
garland  of  Darbha.”  It  is  true  a bunch  of  Darbha  grass,  consisting 
of  dry  and  green  stalks,  the  first  representing  the  white,  the  latter 
the  dark  colour,  is  hung  up  at  the  upper  part  of  the  two  posts  (called 
methi)  between  which  the  two  Havirdhanas  are  put.  Therefore  when 
the  priest  looks  at  the  upper  part  of  this  gate,  he  necessarily  glances  at 
the  bunch  of  Darbha  grass  which  must  be  hung  there.  The  garland 
which  is  hung  np,  is  designated  by  the  name  : raratam,  as  appeatsfrom 
the  Yajus,  which  is  repeated  by  the  Adhvaryu  at  that  time  : vithnor 
raratam  an.  See  Taittiriya  Snmh.  1,2,  13,3.  and  Sayana's  Commen- 
tary on  it,  vol.  i.  p.  429,  ed.  Cowell. 
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looking  at  the  upper  part  of  the  posts  obtains 
for  himself  and  the  sacrificer  every  form. 

With  [the  verse:  pari  tva  girvano  gira  (1,  10, 
1 2),  he  concludes. ' IJe  should  repeat  this  conclud- 
ing verse  at  the  time  he  might  think  both  the 
Havirdhanas  closed  by  hanging  over  them  the  bunch 
of  Darbha  14  (between  the  two  posts).  He  who  know- 
ing thus  concludes  with  this  verse,  when  the  two 
Havirdhanas  are  thus  closed,  secures  for  himself  and 
the  sacrificer  fine  women  who  are  not  naked  (covered 
with  clothes,  jewels,  &e). 

Both  are  closed  with  a Yajusmantra.15  Thus  the 
Adhvarvus  do  it  with  the  said  Yajus.  When  the 
Adhvarvu  and  Pratiprasthatar  on  both  sides  (of  the 
Havirdhanas)  drive  in  the  two  stakes  ( methi ) then  he 
should  conclude.  For  at  that  time  the  two  Havir- 
dhhnas  are  closed. 

These  eight  verses  which  he  has  repeated  are 
complete  in  form.  What  is  complete  in  form,  that 
is,  when  the  verse  recited  alludes  to  the  ceremony 
which  is  being  performed,  that  is  successful  in  the 
sacrifice.  Of  these,  he  repeats  the  first  and  last 
thrice,  that  makes  twelve.  For  the  year  has  twelve 
months.  Prajapati  is  the  year.  He  who  has  such 
a knowledge  thus  prospers  through  these  verses  which 
reside  in  Praj&pati. 

By  repeating  the  first  and  last  thrice  he  ties  the 
two  ends  (knots)  of  the  sacrifice  for  giving  it  a hold, 
and  tighten  it  to  prevent  it  from  falling  down. 


'<  The  tern  in  the  original  is  paris'rita,  which  literally  means 
surrounded. 

15  This  is,  vithnoh  prlththam  asi.  See  Taitt.  Saiuh.  6,  2,  9. 
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{ The  brinqinq  of  Aqni  and  Soma  10  to  the  place  of 
the  Uttar a Vedi.) 

When  Agni  and  Soma  are  brought,  the  Adhvaryu 
calls  upon  (the  Hotar)  to  repeat  appropriate  man- 
tras. 

He  (first)  repeats  a verse  addressed  to  Savitar 
savir  hideva  prathamaya  (As'v.  S'r.  S-  4,  10.  Atharv*. 
7,14,3.)  They  ask:  why  does  he  repeat  a verse 
addressed  to  Savitar,  when  Agni  and  Soma  are 
brought  ? (The  answer  is :)  Savitar  rules  over  gene- 
ration. Under  the  recital  of  this  verse,  they  (the 
priests)  carry  both  (Agni  and  Soma)  as  being  pro- 
duced by  Savitar.  Therefore  he  repeats  a verse 
addressed  to  Savitar. 

He  repeats  a verse  addressed  to  Brahmanaspati : 
praitu  Brahmanaspatih  (1,40,3).  They  ask:  why 
does  he  repeat  a verse  addressed  to  Brahmanaspati 
when  Agni  and  Soma  are  brought  ? (The  answer  is) : 
Brihaspati  (the  same  as  Brahmanaspati)  is  Brahma. 
By  repeating  this  verse,  he  makes  Brahma  the 
leader  ( purogava ) of  both  (Agni  and  Soma),  and 
the  sacrificer  being  provided  with  the  Brahma,  does 
not  suffer  any  injury. 


18  In  order  to  make  the  removal  of  Agni-Soma  and  the  Havir- 
dh&naa  clear  it  is  to  be  remarked,  that  first  Agni  alone  is  carried  to 
the  Uttara  Vedi.  This  ceremony  is  called  Agni-pranayanam. 
Then  the  two  carts,  called  Havird lianas,  filled  with  ghee,  Soma,  and 
after  oblations  are  drawn  by  the  priests  to  the  place  on  the  right 
side  of  the  Uttara  Vedi.  This  is  the  Havirdhdna  pravartanam. 
Then  the  priests  go  a third  time  back  to  the  Pr&china-vams'a,  and 
bring  Agni  (fire),  and  Soma  again.  Both  after  having  been  removed 
from  the  Prachina-vams'a,  are  put  down  at  the  gate,  facing  their  former 
place.  The  fire  is  to  be  put  in  the  Agnidhriya  hearth,  in  the  place  of 
the  U ttara  Vedi  (on  the  left  side),  and  the  Soma  in  the  place  called 
Sadas  near  the  Agnidhriya  hearth.  This  ceremony  is  called : Agnith- 
oma-pranayanam. 
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By  repeating  the  second  half  verse  (of  prailu 
Srahmaiiaspatih)  pra  devi  etu  sunritu,  he  provides 
the  sacrifice  with  a good  omen.  Thence  he  repeats 
a verse  addressed  to  Brahmanaspati. 

He  repeats  a triplet  in  the  Gayatri  metre,  which 
is  addressed  to  Agni  : hot  a devo  amartyn  (3,  27,  7). 

When  the  King  Soma  had  been  carried  once 
(to  the  place  of  the  Uttara  Vedi),  then  the  Asuras  and 
demons  sought  to  kill  the  king  between  the  place 
called  Sadas  and  the  two  Havirdh&nas.  Agni  saved 
him  by  assuming  an  illusory  form  ( mdya ) as 
is  said  in  the  words  of  the  mantra  (just  quoted) : 
purastdd  eti  mayayd,  i.  e.  he  walks  before  him 
by  assuming  an  illusory  form.  In  this  way 
Agni  saved  Soma.  Therefore  they  hold  before  him 
(Soma)  fire. 

He  repeats  the  triplet:  upa  tva  agne  dive  (1, 
1,  7,  9,  11),  and  the  single  verse:  upa  priyam  (9, 
67,  29).  For  these  two  Agnis,17  that  one  which  has 
been  taken  first,  and  the  other  which  was  brought 
afterwards,18  have  the  power  of  injuring  the  sacrificer, 
when  they  are  fighting  (with  one  another  as  to 
whom  the  oblation  belongs).  By  repeating  these 
three  verses,  and  the  single  one  (in  addition  to  them), 
he  thus  reconciles  them  in  a friendly  way,  and  puts 
them  (back)  in  their  proper  places  without  any  in- 
jury being  done  either  to  himself  or  the  sacrificer. 

When  the  oblation  18  is  given  to  the  fire,  he  repeats : 
ague  jushasva  prati  harya(\,  144,  7).  By  repeating 
this  verse,  he  gives  (this)  oblation  to  Agni  as  a 
“favour”  (on  account  of  the  term  “jushasva  ” take 
it  favourably ! contained  in  it). 


17  The  first  Aprni  is  that  one,  which  was  brought  to  the  Uttara  Vedi, 
and  put  in  the  Jiabhi  of  it ; the  other  is  that  one,  which  was  afterwards 
taken  to  the  Agnidhriya  hearth. 

19  This  refers  to  the  burnt-offering  ( homa ) which  is  to  be  thrown 
into  the  Agnidhriya  hearth. 
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When  the  King  Soma  is  carried  (to  the  Sadas)  the 
Hotar  repeats  the  triplet  of  verses,  commencing  with  : 
somo  jigati  gatuvid  (3,  62,  13-15),  which  is  in 
the  Gayatri  metre,  and  addressed  to  Soma.  By 
repeating  it,  he  thus  makes  prosper  Soma  by  means 
of  his  own  deity  (the  verses  being  addressed  to 
Soma)  and  his  own  metre  (Gayatri).  The  words  (in 
the  last  verse  of  this  triplet):  Somah  sadastham  dsadat, 
“ Soma  sat  on  the  seat,”  which  express  that  Soma 
(at  the  time  of  the  triplet  in  question  being  repeated) 
is  just  about  taking  his  seat  (in  the  Sadas),  are 
to  be  repeated  by  the  Hotar  after  having  gone  beyond 
the  place  of  the  Agnidhriya  hearth,  when  turning 
his  back  to  it. 

He  repeats  a verse  addressed  to  Vishnu : tarn  asya 
raja  varunas  (1,  156,  4)  i.  e.  “the  King  Varuna  and 
“ the  As'vins  follow  the  wisdom  of  the  leader  of  the 
“ Maruts  (Vishnu);  Vishnu  is  possessed  of  the  high- 
“ est  power,  by  means  of  which  he,  surrounded  by  his 
“ friends,  uncovers  the  stable  of  darkness  (night)  to 
“ make  broad  daylight.”  Vishnu  is  the  doorkeeper 
of  the  gods.  Thence  he  opens  the  door  for  him 
(for  Soma’s  admission)  when  this  verse  is  being 
repeated. 

He  repeats : antas'cha  praga  aditir  (8,  48,  2), 
when  Soma  is  about  to  be  put  in  the  Sadas.  When 
Soma  has  taken  his  seat,  the  Hotar  repeats : syeno  na 
yonim  sadanam  (9,  71,  6),  i.  e.  “ the  god  (Soma)  takes 
“ his  golden  seat  just  as  the  eagle  is  occupying  for 
“ his  residence  a nest  wisely  constructed ; the  hymns 
“ fly  to  him,  when  comfortably  seated  on  the  grass 
“spread;  like  a sacrificial  horse  he  runs  to  the  gods.” 
By  “ golden  seat  ” the  black  goat  skin  (on  which 
Soma  is  put)  is  to  be  understood,  which  covers 
that  which  belongs  to  the  gods  (their  food.)  Thence 
he  repeats  this  mantra. 
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He  concludes  with  a verse  addressed  to  Varuna: 
astabhnat  dxjam  asuro  (8,42,  1),  i.  e.  “the -living 
“ god  (Asura)  stablished  heaven,  he  tlie  all-possess- 
“ ing  created  the  plain  of  the  earth ; as  their  supreme 
“ ruler  he  enforces  upon  all  beings  those  (well-known) 
“ laws  of  Varuna  (laws  of  nature,  birth  and  death,  &c).” 
For  Soma  is  in  the  power  of  Varuna  as  long  as  he 
remains  tied  up  (in  a cloth),  and  whilst  moving  in  a 
place  shut  up  (by  hanging  kus  a grass  over  it).  By 
repeating  at  that  (time)  this  verse,  the  Hotar  makes 
him  (Soma)  prosper  through  his  own  deity,  and  his 
own  metre  (Trishtubh). 

If  some  persons  should  take  their  refuge  with  the 
sacrificer,  or  should  wish  for  protection  from  him, 
the  Hotar  must  conclude  with  : era  randusva 

Varunam  (8,  42,  2).  He  who,  having  such  a 
knowledge,  concludes  with  this  verse,  secures  safety 
for  as  many  persons  as  he  wishes  and  contemplates. 
Thence  he  who  knows  it,  should  conclude  with  this 
verse. 

All  the  seventeen  verses  which  he  has  repeated 
at  this  occasion  are  complete  in  their  form.  What 
is  complete  in  form,  that  is  to  say,  when  the  mantra 
which  is  repeated  alludes  to  the  ceremony  which  is 
being  performed,  that  is  successful  in  the  sacrifice. 
Of  these  (17  verses)  he  repeats  thrice  the  first  and 
last;  that  makes  twenty-one.  Prajapati  is  twTenty- 
one  fold ; for  he  consists  of  twelve  months,  five 
seasons,  and  these  three  worlds  with  that  Aditya 
(sun)  as  the  twenty-first.  For  he  is  the  highest 
place  (on  the  sky,  occupied  by  Aditya),  he  is  the 
field  of  the  gods,  he  is  fortune,  he  is  sovereignty ; 
he  is  the  heaven  of  the  bright  one  (sun),  he  is 
the  residence  of  Prajfipati ; he  is  independent  rule. 
He  (the  Hotar)  makes  the  sacrificer  prosperous 
through  these  twenty-one  verse’s. 
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SECOND  BOOK. 


FIRST.  CHAPTER. 


( The  Animal  Sacrifice.) 

1. 

( Erecting  of  the  sacrificial  post.) 

The  Gods  went  up  to  the  celestial  world  by  means  of 
this  sacrifice.  They  were  afraid  that  Men  and  Rishis 
after  having  seen  their  sacrifice  (by  means  of  which 
they  ascended  to  heaven)  might  cgme  after  (they 
had  gone),  and  inquire  (whether  they  could  not 
obtain  some  sacrificial  knowledge).  They  debarred 
them  1 (from  obtaining  such  a knowledge)  by  means 
of  the  Yupa,  i.  e.  the  sacrificial  post.  Thence  the 
Yupa  is  called  so  (from  yoyivpayan , they  debarred). 
The  gods  when  going  up  to  the  celestial  world, 
struck  the  Yupa  in  (the  earth),  turning  its  points 
downw'ards.  Thereupon  Men  and  Rishis  came  to 
the  spot  where  the  gods  had  performed  their  sacrifice, 
thinking,  that  they  might  obtain  some  information 
(about  the  sacrifice).  They  found  only  the  Y upa  struck 
in  (the  earth)  with  its  point  turned  downwards. 
They  learnt  that  the  gods  had  by  this  means  (i.  e. 
by  having  struck  in  the  earth  the  Yupa)  precluded 
the  sacrificial  secret  (from  being  known).  They  dug 
the  Yupa  out,  and  turned  its  points  upwards,  where- 


1 The  tern  is  : yoyupayan,  which  word  Is  only  a derivation  from 
yupa,  and  proves  in  fact  nothing  for  the  etymology  of  the  latter. 
The  author  had  no  doubt  the  root  ( yu  “ to  avert,  prevent,”)  in  view. 
It  is  possible  that  the  word  is  ultimately  to  be  traced  to  this  root 
The  Yupa  itself  is  a high  wooden  post  decorated  with  ribands  and 
erected  before  the  Uttara  Vedi.  The  sacrificial  animal  is  tied  on  it. 
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upon  they  got  aware  of  the  sacrifice,  and  beheld  (con- 
sequently) the  celestial  world.  That  is  the  reason, 
that  the  Yupa  is  erected  with  its  point  turned 
upwards,  (it  is  done)  in  order  to  get  aware  of  the 
sacrifice,  and  to  behold  the  celestial  world. 

This  Yupa  is  a weapon.  Its  point  must  have  eight 
edges,  for  a weapon  (or.  iron  club)  has  eight 
edges.  Whenever  he  strikes  with  it  an  enemy 
or  adversary,  he  kills  him.  (This  weapon  serves) 
to  put  down  him  (every  one)  who  is  to  be  put  down 
by  him  (the  sacrificer).  The  Yupa  is  a weapon 
which  stands  erected  (being  ready)  to  slay  an  enemy. 
Thence  an  enemy  (of  the  sacrificer)  who  might  be 
present  (at  the  sacrifice)  comes  off  ill  after  having 
seen  the  Y upa  of  such  or  such  one. 

He  who  desires  heaven,  ought  to  make  his  Yupa 
of  Khadira  wood.  For  the  gods  conquered  the 
celestial  world  by  means  of  a Yupa  made  of  Khadira 
wood.  In  the  same  way  the  sacrificer  conquers 
the  celestial  world  by  means  of  a Yupa,  made  of 
Khadira  wood. 

He  who  desires  food  and  wishes  to  grow  fat 
ought  to  make  his  Yupa  of  Bilva  wood.  For 
the  Bilva  tree  bears  fruits  every  year;  it  is  the 
symbol  of  fertility ; for  it  increases  (every  year)  in 
size  from  the  roots  up  to  the  branches,  therefore  it 
is  a symbol  of  fatness.  He  who  having  such  a 
knowledge  makes  his  Yupa  of  Bilva  wood,  makes 
fat  his  children  and  cattle. 

As  regards  the  Y upa  made  of  Bilva  wood  (it  is 
further  to  be  remarked),  that  they  call  “ light”  bilva. 
He  who  has  such  a knowledge  becomes  a light 
among  his  own  people,  the  most  distinguished  among 
his  own  people. 

He  who  desires  beauty  and  sacred  knowledge 
ought  to  make  his  Yupa  of  Palas'a  wood.  For  the 

7 s 
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Palas'a  is  among  the  trees  beauty  and  sacred  know- 
ledge. He  who  having  such  a knowledge  makes  his 
Yupa  of  Palas'a  wood,  becomes  beautiful  and  ac- 
quires sacred  knowledge. 

As  regards  the  Yupa  rilade  of  Pal&s'a  wood  (there 
is  further  to  be  remarked),  that  the  Palas'a  is 
the  womb  of  all  trees..  Thence  they  spec^t  on  ac- 
count of  the  palasam  (foliage)  of  the  Palas'a  tree,  of 
the  pains' am  (foliage)  of  this  or  that  tree  (i.  e.  they  call 
the  foliage  of  every  tree  pains am).  He  who  has 
such  a knowledge  obtains  (the  gratification  of)  any 
desire,  he  might  have  regarding  all  trees  (i.  e.  he 
obtains  from  all  trees  any  thing  he  might  wish  for). 


( The  Ceremony  of  Anointing  the  Sacrificial  Post). 

The  Adhvaryu  says  (to  the  Hotar) : “We  anoint 
the  sacrificial  post  (Yupa);  repeat  the  mantra 
(required).”  The  Hotar  then  repeats  the  verse  : “ Am - 
janti  team  adhvare”  (3,  8,  1 ),  t.  e.  “ The  priests  anoint 
thee,  O tree ! with  celestial  honey  (butter) ; provide 
(us)  with  wealth  if  thou  standest  here  erected,  or  if  thou 
art  lying  on  thy  mother  (earth).”  The  “ celestial 
honey”  is  the  melted  butter  (with  which  the  priests 
anoint  the  Yupa).  (The  second  half  verse  from) 
“ provide  us”  &c.  means : “ thou  mayest  stand  or 
lie,  2 provide  us  with  wealth.” 

(The  Hotar  repeats  the  mantra.)  Uchchhray- 
nsva,  &c.  (3,  8, 3),  i.  e.  “ be  raised,  O tree ! on  the  sur- 
face of  the  soil ; thou  who  hast  well  lain  (on  the 
ground),  grant  splendour  to  the  carrying  up  of  the 


* The  Brahmanam  explains  hero  only  the  two  somewhat  obscure 
verbal  forms  : tishthd  and  hthayo  of  the  mantra,  by  tishthd  fi  (2nd 
person  conjunctive,  present  tense),  and  s'aynsdi  (2nd  person  conjunc- 
tive, middle  voice,  present  tense),  which  are  in  the  common  Sanscrit 
language  equally  obsolete ; tishthd  stands  instead  of  tiththds , 2nd 
person  conjunctive,  present  tense  of  the  shorter  form. 
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sacrifice  (to  heaven).”  This  (verse)  is  appropriate  to 
(the  occasion  of)  erecting  the  Yupa  (for  it  contains 
the  words  : “ be  raised  !”).  What  is  appropriate  in  the 
sacrifice,  that  is  sure  of  success.  (The  words)  “ on 
the  surface  of  the  soil”  mean  the  surface  of  that  soil 
over  which  they  raise  the  Yupa.  (By  the  words) 
u thou  hast  lain  well,  grant  us,”  &c.,  the  ilotar  asks  for 
a blessing  (from’ the  Yupa). 

(The  Hotar  repeats :)  samiddhasya  s'rnyama- 
nah”  (3,  8,  2),  i.  e.  “ placed  before  the  (fire)  which  is 
kindled  (here),  thou  grantest  the  Brahma  power 
which  is  indestructible  and  provides  with  abundance 
in  offspring.  Stand  erected,  driving  far  off  our 
enemies  ( amati ),  for  our  welfare.”  By  the  words  : 
“ placed  before”  &c.  he  means : placed,  before  it 
(what  is  kindled,  the  fire).  By  the  words  : “ thou 
grantest”  &c.  he  asks  for  a blessing.  .The  wicked’ 
enemy  (amati)  is  hunger.  By  the  words : “ driving 
far  off’,”  &c.  he  frees  the  sacrifice  as  well  as  the  sacri- 
ficer  from  hunger.  By  the  words  : “ stand  erected,” 
&c.  he  asks  for  a blessing. 

(The  Hotar  repeats  the  mantra :)  itrdhva  u 
shu  na  utaye  (1,  36,  13),  i.  e.  “Stand  upright  for 
our  protection  just  as  the  sungod  ! Being  raised,  be 
a giver  of  food,  when  we  invoke  thee  in  different 
ways  (metres)  whilst  the  anointing  priests  are  carrying 
on  (the  sacrifice).”  (As  to  the  expression),  deva  na 
xavitu  “just  as  the  sungod,”  the  (particle)  realms  with 
the  gods  the  same  meaning  as  om  (yes)  with  these 
(men) ; 3 it  means  iva,  “ like  as.”  By  the  words : 


3 S:\yana  refers  1 lie  demonstrative  pronoun  ethdm  to  the  Vedas. 
Hut  there  is  no  sufficient  proof  to  show  that  the  three  Vedas  are 
hinted  at  in  this  demonstrative.  It  stands  in  opposition  to  devdndm  ; 
thence  it  can  only  refer  to  men.  The  meaning  of  the  explanatory 
remark,  that  “ na  has  with  the  gods  the  same  meaning  as  om  (yes),  with 
men,”  is,  that  na  is  here  no  negative  particle  as  is  generally  the  ease, 
hut  affimiative,  excluding  negation,  just  as  om,  which  is  used  for 
solemn  affirmation. 
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“ being  raised,  be  a giver  of  food,”  he  calls  him  (the 
Yupa)  a dispenser  of  food;  he  is  giving  them  (men) 
grain ; he  dispenses  ( snnoti ) it.  The  words,  “ uihjayo 
vaghatah”  (the  anointing  priests  are  carrying)  mean  the 
metres ; for  by  their  means  the  sacrificers  call  the  dif- 
ferent gods  : “ come  to  my  sacrifice,  to  my  sacrifice  !” 
If  many,  as  it  were,  bring  a sacrifice  (at  the  same  time), 
then  the  gods  come  only  to  the  sacrifice  of  him,  at 
which  (there  is  a Hotar),  who  having  such  a know- 
ledge repeats  this  (mantra). 

(The  Hotar  then  repeats  :)  “ urdhvo  ” nah  paid  4 
(1,  36,  14),  i.  c.  “(Standing)  upright  protect  us  from 
distress;  with  thy  beams  burn  down  all  carnivorous 
beings  (ghosts).  Make  us  (stand)  upright,  that  we 
may  walk  and  live  ! Mayst  thou  as  messenger  carry 
/our  offerings)  to  the  gods  ! The  wicked  carnivorous 
beings  are  the  Rakshas.  He  calls  upon  him  (the 
Yupa)  to  bum  the  wicked  Rakshas  down.  (In  the 
second  half  verse)  the  wrord  cjiarathaya  “ that 
he  might  walk”  is  equivalent  to  charanaya  “ for 
walking.” 

(By  the  word  “ to  live”)  he  rescues  the  sacrificer 
even  if  he  should  have  been  already  seized,  as  it  wTere, 
(by  death)  and  restores  him  to  (the  enjoyment  of)  the 
whole  year.  (By  the  words  :)  “ mayst  thou  carry,” 
&c.  he  asks  for  a blessing. 

(The  Hotar  then  repeats :)  “juto  juyate  sudinaive ,” 
See.  (3,  8,5)  i.  e.  “After  having  been  born,  he  (the 
Yupa)  is  growing  (to  serve)  in  the  prime  of  his  life  the 


4 This  and  the  preceding  verse  properly  refer  to  Agni,  and  not 
to  the  Yhpa,  as  r lie  contents  of  both  clearly  show.  They  form  part 
of  a hymn  addressed  to  Agni.  They  appear  to  have  been  selected  for 
being  applied  to  the  Yupa,  only  on  account  of  the  word  “ urdhva” 
“erected,  upwards,”  being  mentioned  iu  them.  The  Yt'ipa  when 
standing  upright,  required  mantras  appropriate  to  its  position,  and 
thesp  appear  to  have  been  the  only  available  ones  serving  this 
purpose. 
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sacrifice  of  mortal  men.  The  wise  are  busy  in  de- 
corating (him,  the  Yupa)  with  skill.  He,  as  an  elo- 
quent messenger  of  the  gods,  lifts  his  voice  (that  it 
might  be  heard  by  the  gods).”  He  (the  Yupa)  is 
called  jata,  i.  e.  born,  because  he  is  born  by  this  (by 
the  recital  of  the  first  quarter  of  this  verse).  (By  the 
word)  vordhamana,  i.  e.  growing,  they  make  him  (the 
Y upa)  grow  in  this  manner.  (By  the  words  :)  punanti 
(i.  e.  to  clean,  decorate),  they  clean  him  in  this  manner. 
(By  the  words  :)  “he  as  an  eloquent  messenger,  &c.” 
he  announces  the  Y upa  (the  fact  of  his  existence), 
to  the  gods. 

The  Hotar  then  concludes  (the  ceremony  of  anoint- 
ing the  sacrificial  post)  with  the  verse  “yuvd  suvasah 
parivitah”  (3, 8, 4.),  i.  e.  “ the  youth  6 decorated  with 
ribands,  has  arrived ; he  is  finer  (than  all  trees)  which 
ever  grew ; the  wise  priests  raise  him  up  under 
recital  of  well-framed  thoughts  of  their  mind.”  The 
youth  decorated  with  ribands,  is  the  vital  air  (the 
soul ),  which  is  covered  by  the  limbs  of  the  body,  a 
(By  the  words  :)  “ he  is  finer,”  &c.  he  means  that 
he  (the  Y upa)  is  becoming  finer  (more  excellent,  beau- 
tiful) by  this  (mantra).  By  the  wise  priests  ( Kavis ) 
those  who  have  repeated  the  hymns  are  to  be  under- 
stood. Thus  by  this  (mantra)  they  raise  him  up. 

When  the  Hotar  has  repeated  these  seven  verses, 
which  are  complete  in  their  form  (corresponding  to 
the  ceremony  for  which  they  are  used),  the  sacrifice 
is  made  successful ; that  is,  the  form  is  complete, 
when  the  verse  recited  alludes  to  the  ceremony 
which  is  being  performed.  Of  these  seven  (verses), 
he  recites  the  first  thrice,  and  the  last  thrice ; 


‘ There  is  a pun  between  yuvd,  young,  a youth,  and  Yfipa.  By 
this  “youth”  the  Yupa  is  to  be  understood. 

6 The  limbs  of  the  body  are  to  correspond  with  the  ribands  to  be 
put  on  the  Yhpa. 

7 * 
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that  makes  eleven.  The  Trishtubh  (metre)  namely 
consists  of  eleven  syllables  (i.  e.  each  quarter  of  the 
verse).  Trishtubh  is  Indra’s  thunderbolt. 7 lie  who 
has  such  a knowledge  prospers  through  these  verses 
which  reside  in  Indra.  By  repeating  the  first  and 
last  verses  thrice,  he  ties  together  both  ends  of  the 
sacrifice  to  fasten  and  tighten  them  in  order  to 
prevent  (the  sacrifice)  from  slipping  down. 

• 

3. 

( Speculations  on  the  Yu  pa,  and  the  meaning  of  the 
sacrificial  animal.) 

They  (the  theologians)  argue  the  question  : Is  the 
^ upa  to  remain  standing  (before  the  fire),  or  is  it  to 
be  thrown  (into  the  fire)  ? ( They  answer  :)  For  him 
who  desires  cattle  it  may  remain  standing.  (About 
this  the  following  story  is  reported).  Once  upon  a time 
cattle  did  not  stand  still  to  be  taken  by  the  gods  for 
food.  Having  run  away,  they  stood  still  and 
turning  towards  the  gods),  said  repeatedly  : You 
shall  not  obtain  us!  No!  no!  Thereupon  the  gods 
saw  that  Yupa-weapon  which  they  erected.  Thus 
they  frightened  the  animals,  which  then  returned  to 
them.  That  is  the  reason,  that  up  to  this  day,  the 
(sacrificial)  animals  are  turned  towards  the  Yupa, 
(i.  e.  the  head  being  bent  towards  the  sacrifical  post  on 
which  they  are  tied).  Then  they  stood  still  to  be  taken 
by  the  gods  for  their  food.  The  (sacrificial)  animals  of 
him  who  has  such  a knowledge,  and  whoseY upa  stands 
erected,  stand  still  to  be  taken  by  him  for  his  food. 


The  Yupa  represents  Indra’s  thunderbolt,  see  1.  Thenee 
the  author  is  anxiously  looking  out  for  a relationship  between  the 
Yupa  and  anything  belonging  to  Indra.  Here  he  finds  it  in  the  cir- 
cumstance, that,  if  the  repetitions  are  counted,  the  number  of  the 
mantras  required  for  the  ceremony  of  anointing,  raising,  and  decora  tin  g 
the  Yupa,  amounts  to  eleven,  which  is  the  principal  number  of  Indra’ s 
sacred  metre,  Trishtubh. 
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lie  (the  Adhvaryu)  should  afterwards  throw  the 
Yupa  of  that  sacrificer  who  desires  heaven  (into  the 
fire).  For  the  former  (sacrificers)  actually  used  to 
throw  the  Yupa  (into  the  fire),  after  it  had  been  used 
for  tying  the  sacrificial  animal  to  it.  For  the 
sacrificer  is  the  Yupa,  and  the  bunch  8 of  Darbha  grass 
( prastara ) is  the  sacrificer  (also),  and  Agni  is  the  womb 
of  the  gods.  By  means  of  the  invocation  offerings 
( ahuti ) the  sacrificer  joins  the  womb  of  the  gods,  and 
will  go  with  a golden  body  to  the  celestial  world.  a 

The  sacrificers  who  lived  after  the  ancient  ones, 
observed  that  the  svaru  10  being  a piece  of  the  Yupa 
(represents  the  whole  of  it).  He  (who  now  brings  a 
sacrifice)  should,  therefore,  throw  it,  at  this 
time,  afterwards  (into  the  fire).  In  this  way  any 
thing  obtainable  through  the  throwing  of  the  Yupa 
(into  the  fire),  as  well  as  that  one  obtainable  through 
its  remaining  standing,  is  obtained. 

8 At  the  beginning:  of  the  sacrifice  the  Adhvaryu  makes  of  the  load 
of  Darbha  or  sacred  grass  which  has  been  brought  to  the  sacrificial 
compound  seven  mushtis  or  bundles,  each  of  which  is  tied  together 
with  a stalk  of  grass,  just  as  the  Uaresma  (Barsom)  of  the  1’ursis. 
The  several  names  of  these  seven  bunches  are  : 1)  yajamdna  finish  ti, 
the  bunch  kept  by  the  sacrificer  himself  in  his  hand  as  long  as 
the  sacrifice  lasts.  2)  Three  bunches  form  the  Barkis,  or  the  covering 
of  the  Vedi  on  which  the  sacrificial  vessels  are  put.  These  are 
unloosened  and  spread  all  over  the  Vedi.  3)  Prastara.-  This  bunch 
which  must  remain  lied  is  put  over  the  Onrbha  of  the  Vedi.  4) 
Paribkojani.  From  this  bunch  the  Adhvaryu  takes  a handful  out  for  each 
priest,  and  the  sacrificer  and  his  wife,  which  they  then  use  for  their 
seat.  5)  Veda.  This  bunch  is  made  double  in  its  first  part ; the  latter 
part  is  cut  off  and  has  to  remain  on  the  Vedi ; it  is  called  parivdsana. 
The  Veda  itself  is  always  wandering  from  one  priest  to  the  other,  a ltd 
is  given  to  the  sacrificer  and  his  wife.  It  is  handed  over  to  the  latter 
only  when  one  of  the  priests  mukes  her  recite  a mantra.  I n our  passage 
here,  prastara  cannot  mean  the  bunch  which  is  put  on  the  Vedi,  but 
we  must  understand  by  it  the  Yajamdna-mnshti. 

If  the  Yupa  represents  the  sacrificer,  then  his  ascent  to  heaven  is 
effected  by  the  throwing  into  the  fire  of  the  former. 

10  Svaru  means  “shavings.”  A small  piece  of  the  Yflpa  is  put  into 
the  Juhu  (sacrificial  ladle)  and  thrown  into  the  fire  by  the  words  : 
“ may  thy  smoke  go  to  heaven.” 
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The  man  who  is  initiated  (into  the  sacrificial 
mysteries)  offers  himself  to  all  deities.  Agni  re- 
presents all  deities,  and  Soma  represents  all  deities. 
When  he  (the  sacrificer)  offers  the  animal  to  Ayni- 
Soman  he  releases  himself  (by  being  represented  by 
the  animal)  from  being  offered  to  all  deities. 18 

They  say  : the  animal  to  be  offered  to  Agni- Soma, 
must  be  of  two  colours, 13  because  it  belongs  to  two 
deities.  But  this  (precept)  is  not  to  be  attended 
to.  A fat  animal  is  to  be  sacrificed ; because  animals 
are  of  a fat  complexion,  and  the  sacrificer  (if  com- 
pared with  them)  certainly  lean.  When  the  animal 
is  fat,  the  sacrificer  thrives  through  its  marrow. 

They  say  : “ do  not  eat  from  the  animal  offered  to 
Agni-Soma.”  “ Who  eats  from  this  animal,  eats  from 
human  flesh ; because  the  sacrificer  releases  himself 
(from  being  sacrificed)  by  means  of  the  animal.” 
But  this  (precept)  is  not  to  be  attended  to. 

The  animal  offered  to  Agni-Soma  is  an  offering  to 
Vritraghna  (Indra).  Forlndra  slew  Vritra  through 
Agni-Soma.  Both  then  said  to  him  : “ thou  hast 
slain  Vritra  through  us;  let  us  choose  a boon  from 
thee.”  Choose  yourselves,  answered  he.  Thus  they 


11  The  name  of  the  animal,  or  animals,  sacrificed  on  the  day  previous 
to  the  Soma  festival,  as  well  as  that  of  the  day  itself,  is  AgnUhomrya 
13  The  same  idea  is  expressed  in  the  Kausliitaki  Bralimanam  10,  3. 

qrajjrraHST  ^nwfiitqiqijiT  btthttw 

«TT^1qTH  »•  e.  He  who  is  initiated 

(into  the  sacrificial  mysteries)  falls  into  the  very  mouth  of  Agni-Soma 
(to  be  their  food).  That  is  the  reason,  that  the  sacrificer  kills  on  the 
day  previous  to  the  Soma  festival  an  animal  being  devoted  to  Agni- 
Soma,  thus  redeeming  himself  (from  the  obligation  of  being  himself 
sacrificed).  He  then  brings  his  (Soma)  sacrifice  after  having  thus 
redeemed  himself,  and  become  free  from  debts.  Theuce  the  sacrificer 
ought  not  to  eat  of  the  flesh  of  this  (animal). 

13  White  and  black  according  to  Sayana. 
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chose  this  boon  from  him.  Thus  they  receive  (now 
as  their  food)  the  animal  which  is  sacrificed  the 
day  previous  to  the  Soma  feast. 

This  is  their  everlasting  portion  chosen  by  them. 
Thence  one  ought  to  take  pieces  of  it,  and  eat  them. 

4. 

( The  Apr l verses.u) 

The  Hotar  repeats  the  Apri  verses.  These  are 
brightness  and  sacred  knowledge.  Through  bright- 
ness and  sacred  knowledge  the  Hotar  thus  makes 
thrive  the  sacrificer. 


M The  so  called  Apri  verses,  t.  e.  verses  of  invitation,  occupy  at  the 
animal  sacrifice  the  same  rsnk  which  the  prayajaa  have  at  the 
Ishtis.  By  means  of  them  certain  divine  beings  (who  do  not  get 
any  share  in  the  principal  part  of  the  sacrifice)  are  invited  and 
satisfied  chiefly  with  butter.  The  number  of  these  prayajaa  or 
'Apri  verses  varies  according  to  the  Ishtis,  of ‘which  they  are  the 
introductory  part.  At  the  common  Ishtis,  such  as  Dara'a-pumima 
• there  are  five  (see  As'v.  Sr.  S.  1 , 5),  at  the  Chaturmdaya-iahti  we 
have  nine  (As'v.  2, 16),  and  at  the  Paau-iahti  (the  animal  sacrifice) 
there  are  eleven  used  (As'v.  3,  2).  The  number  of  the  latter  may 
however  rise  to  twelve,  and  even  thirteen  (See  Max.  M filler’s  History  of 
Ancient  Sanscrit  Literature,  p.  464).  At  all  Pray  dj  as  at  the  common 
Ishtis  as  well  as  at  the  sacrificial  sacrifice,  there  is  a difference  in  the 
second  deity.  Certain  Gotras  must  invoke  Tonfmapdt , others  must 
choose  instead  of  this  deity  Narda'aihaa.  This  is  distinctly  expressed 

in  the  words  (SRT5T:) 

3?^  SRTinfr  3IU  3*T5SJ^I 

Asv.  1,  5),  i.  e.  the  second  PraySja  mantra  (at  the 
Dars'n  Pfirnima”  Ishti)  is  : “ may  Tanfinapat,  O Agni,  taste  of  this 
melted  butler”  ; but  a different  mantra  is  used  by  the  Vasishtas, 
Suiiakas,Atris,Vadhryasvas  and  individuals  belonging  to  the  royal  caste. 
They  use  the  mantra  : May  Aaras'aihta  O Agni ! taste  of  the  melted 
butter  !”  On  the  distribution  of  the  ten  Apri  hymns  of  the  Rigveda 
Sainhita  according  to  the  Gotras,  See  Max.  Muller’s  History  of  Ancient 
Sanscrit  Literature,  p.  466.  It  clearly  follows  from  this  dis- 
tinction between  the  invocation  of  the  two  deities  Tanunapdt  and 
Naraa’adita  (both  representing  a particular  kind  of  Agni),  that 
certain  Gotras  regarded  Tanfinapat,  others  Narus'aihsa  as  their  tutelary 
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(First)  he  recites  a Yajya  verse  for  the  wooden 
sticks  ( samidhah ) which  are  used  as  fuel.18  These  are 
the  vital  airs.  The  vital  airs  kindle  this  whole 
universe  (give  life  to  it).  Thus  he  pleases  the  vital 
airs  and  puts  them  in  the  sacrificer. 

He  repeats  a Yajya  verse  for  Tanunapat.  The 
air  inhaled  (prana)  is  Tanunapat,  because  it  preserves 
(apat)  the  bodies  ( tanvah )10  Thus  he  pleases  the  air 
inhaled,  and  puts  it  in  the  sacrificer. 

He  repeats  a Yftjya  verse  for  Naras'amsa.  Nara 
means  offspring,  samsa  speech.  Thus  he  pleases 
offspring  and  speech,  and  puts  them  in  the  sacrificer. 

He  repeats  the  Yajyfi  for  Ilah.  Ilah  means  food. 
Thus  he  pleases  food  and  puts  food  in  the  sacrificer. 

He  repeats  a Yajya  for  the  JBarhis  (sacred  grass). 
Barhis  is  cattle.  Thus  he  pleases  the  cattle  and 
puts  it  in  the  sacrificer. 

He  repeats  the  Yajya  for  the  gates  (of  the  sacri- 
ficial place).  The  gates  are  the  rain.  Thus  he 
pleases  (fertility)  and  puts  it  into  the  sacrificer. 

He  repeats  the  Yajya  for  Dawn  and  Night.  Dawn  * 
and  Night  are  day  and  night.  Thus  he  pleases  day 
and  night  and  puts  them  into  the  sacrificer. 

He  repeats  a Yajyfi  for  the  two  Divine  Hotars.  17 

• 

deity  or  rather  as  one  of  their  deified  ancestors.  These  Apri  verses 
seemed  to  have  formed  one  of  the  earliest  part  of  the  Aryan 
sacrifices;  for  we  find  them  in  the  form  of  Afrigiin  also  with  the 
Parsis.  See  mv  Essays  on  the  Sacred  language,  writings  and  religion 
of  the  Parsis,  p.  241.  ^ 

15  The  formula  by  which  each  Apri  verse  is  introduced,  is  • 

For  each  verse  there  is  a separate  praishn,  i.  e.  order,  requisite.  . This  is 
given  by  the  Maitravaruna  priest  to  the  Hotar,  which  always  begins 
with  the  words  ^ -[ff t ?f<*Tff,  and  the  name  of  the  respective  deity 
cT^T ■SfTT (fT  &c-)  *n  ,lie  accusative.  See  Vajasaneya  Samliita 
21,  29-40 

10  This  etymology  is  apparently  wrong.  Sayana  explains  it  in  a 
similar  way  by  s'ariram  na  p&tayati,  he  does  not  make  fall  the  body. 

17  They  are,  according  to  Sayana’s  Commentary  on  the  Rigveda  Sani- 
hita, i.  p.  162  (ed.  41  filler)  the  two  Agnis,  i.  e.  the  fire  on  earth, 
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The  air  inhaled  and  exhaled  are  the  two  Divine 
Hotars.  Thus  he  pleases  them  and  puts  them  into 
the  sacrificer. 

He  repeats  a Yajya  for  three  goddesses.18  These 
three  goddesses  are  the  air  inhaled,  the  air  exhaled, 
and  the  air  circulating  in  the  body.  Thus  he  pleases 
them  and  puts  them  into  the  sacrificer. 

He  repeats  a Yajya  for  Tvashtar.  Tvashtar  is 
speech.  Speech  shapes  ( tashti ),  as  it  were,  the  whole 
universe.  Thus  he  pleases  speech,  and  puts  it  into 
the  sacrificer. 

He  repeats  a Y&jya  for  Vanaspati  (trees).  Vanas- 
pati  is  the  life.  Thus  he  pleases  life  and  puts  it 
into  the  sacrificer. 

He  repeats  a Yfijya  for  the  Svahahritis ,19  These 
are  a firm  footing.  Thus  he  puts  the  sacrificer  on  a 
firm  footing. 

He  ought  to  repeat  such  Apri  verses,  as  are  trace- 
able to  a Rishi  (of  the  family  of  the  sacrificer).  By 
doing  so  the  Hotar  keeps  the  sacrificer  within  the 
relationship  (of  his  ancestors). 


and  that  in  the  clouds.  See  also  M&dhava’s  Commentary  on  the 
Vajasaneya  SamhitA,  p.  678,  cd.  Weber. 

18  They  are  : Il&  (food),  Saratvati  (speech),  and  Maid  or  Bhurati 
(earth),  see  Vajasaneya  Samhita  21,  37. 

19  In  the  last  Prayhja  at  every  occasion,  there  occurs  the  formula 
tvdha  along  with  all  the  deities  of  the  respective  Ishti  of  which  the  ' 
Praj&yas  form  part.  There  are  as  many  evdhas,  as  there  are  (lieties 
mentioned.  The  pronunciation  of  this  formula  is  called  svdhdkriti. 
Besides  the  regular  deities  there  are  mentioned  the  del'd  djyapa, 

i.  e.  the  deities  who  drink  melted  butter.  To  make  it  clear  I write 
out  the  fifth  Pray&ja  of  the  Dikshaniya  Ishti  ij 

^i^TUTfVan^i^T  sprpJtt  3fir 

5J5JT  . t.  c.  (may  the  Gods)  for  whom  we  sacrifice,  Agni,  Soma> 

e\  ' 

Agni- Vishnu,  and  the  gods  who  enjoy  melted  butter  become  pleased 
and  eat  of  (this)  melted  butter,  “ each  of  them  being  invited  by 
(5«d/i«)  ”. — Sapta  hautra.  The  latter  means  nothing  but  “well 
spoken”  (the  of  the  Greeks). 
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5. 

( The  carrging.of  fire  round  the  sacrificial  animal .) 

When  the  fire  is  carried  round  20  (the  animal)  the 
Adhvaryu  says  to  the  Hotar  : repeat  (thy  mantras). 
The  Ilotar  then  repeats  this  triplet  of  verses, 
addressed  to  Agni,  and  composed  in  the  Gayatri 
metre:  agnir  hota  no  adhvare  (4,  15,  1-3)  i.e.  (I) 
Agni,  our  priest,  is  carried  round  about  like  a horse, 
he  who  is  among  gods  the  god  of  sacrifices.  (2)  Like 
a charioteer  Agni  passes  thrice  by  the  sacrifice  ; to 
the  gods  he  carries  the  offer irrg.  (3)  The  master  of 
food,  the  seer  Agni,  went  round  the  offerings ; he 
bestows  riches  on  the  sacrifices 

When  the  fire  is  carried  round  (the  animal)  then  he 
makes  him  (Agni)  prosper  by  means  of  his  own  deity 
and  his  own 21  metre.  “ As  a horse  he  is  carried” 
means  : they  carry  him  as  if  he  were  a horse,  round 
about.  Like  a charioteer  Agni  passes  thrice  by  the 
sacrifice  means  : he  goes  round  the  sacrifice  like  a 
charioteer  (swiftly).  He  is  called  v gjapati  (master  of 
food)  because  he  is  the  master  of  (different  kinds  of) 
food. 

The  Adhvaryu  says : give  Hotar  ! the  additional 
order  for  despatching  offerings  to  the  gods.22 


50  This  ceremony  is  called  paryagnikriyd  and  is  performed  by  the 
Agnid  priest.  He  takes  a firebrand  from  the  Ahavaniya  fire  and  car- 
ries it  on  the  right  side,  thrice  round  the  animal  which  is  to  be  sacri- 
* ficed. 

21  Agni  himself  is  the  deity  of  the  hymn  in  question ; it  is  in  Agni’g 
metre,  i.  e.  Gayatri. 

22  This  second  praisha,  or  order  of  one  of  the  Hotars,  who  is  here 
the  Maiiravaruna  to  the  Ilotar  to  repeat  his  mantras,  is  called 
upaprai&ha.  At  the  animal,  as  well  as  at  the  Soma  sacrifices,  the 
orders  for  repeating  the  Yajya  mantras  are  given  by  the  Maitnl- 
varuna.  As  symbol  of  his  power  he  receives  a stick  which  he  holds 
in  his  hand.  The  Adhvaryu  gives  at  these  sacrifices  only  the  order 
for  repealing  the  Anuvakyas. 
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Then  the  Maitravaruna  proceeds  to  give  his 
orders  by  the  words  : may  Agni  be  victorious,  may 
he  grant  (us)  food  ! 

They  ask  : why  does  the  Maitravaruna  proceed  to 
give  his  orders,  if  the  Adhavaryu  orders  the  Hotar  to 
recite  ? (The  answer  is  :)  The  Maitravaruna  is  the 
mind  of  the  sacrifice  ■ the  Hotar  is  the  speech  of  the 
sacrifice ; for  speech  speaks  only  if  driven  (sent)  by 
the  mind ; because  an  other-minded 10  speaks  the 
speech  of  the  Asuras  which  is  not  agreeable  to  the 
.Devas.  If  the  Maitravaruna  proceeds  to  give  orders, 
he  stirs  up  speech  by  means  of  the  mind.  Speech 
being  stirred  up  by  his  mind,  he  secures  the 
offering  to  the  gods  (by  preventing  the  Asuras  from 
taking  possession  of  it). 

6 

{The  formula  to  be  recited  at  the  slaughter  of  the 
animal.  See  As'v.  S r.  S.  3,  3). 11 

The  Hotar  then  says  (to  the  slaughterers):  Ye 
divine  slaughterers,  commence  (your  work),  as  well  ns 
ye  who  are  human  ! that  is  to  say,  he  orders  all  the 
slaughterefs  among  gods  as  well  as  among  men  (to 
commence). 

Bring  hither  the  instruments  for  hilling,  ye  who  are 
ordering  the  sacrifice,  in  behalf  of  the  two  masters  of 
the  sacrifice .ia 


10  If ,f  mind  and  speech”  are  unconnected. 

11  It  is  called  the  Adhrigu-praitha-mantra,  i.  e.  the  mantra  by 
which  the  Adhrigu  is  ordered  to  kill  the  animal.  The  word  used 
for  “killer,  slaughterer,”  is  “ S'amitd  ” lit.  silence-maker.  This 
peculiar  term  accurately  expresses  the  mode  in  which  the  sacri- 
ficial animal  is  to  be  killed.  They  stop  its  mouth,  and  beat  it 
severely  ten  or  twelve  times  on  the  testicles  till  it  is  suffocated. 
During  the  act  of  killing,  no  voice  is  to  be  heard. 

1:1  Either  the  sacriflcer  and  his  wife,  or  the  two  deities,  Agni- 
shomau,  to  whom  the  sacrificial  animal  is  devoted.  Say.  says : another 
S'tlkM  has  Medha-pataye.  In  the  Kaushitaki  Brahmanam  10,  4, 
there  is  also  the  dual. 

8 s 
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The  animal  is  the  offering,  the  sacrificer  the  master 
of  the  offering.  Thus  he  (the  Hotar)  makes  prosper 
the  sacrificer  by  means  of  his  (the  sacrificer’s)  own 
offering.  Thence  they  truly  say : for  whatever  deity 
the  animal  is  killed,  that  one  is  the  master  of  the 
offering.  If  the  animal  is  to  be  offered  to  one  deity 
only,  the  priest  should  say  : medhapataye  13  “ to  the 
master  of  the  sacrifice  (singular)  ” ; if  to  two  deities, 
then  he  should  use  the  dual  “ to  both  the  masters  of 
the  offering,”  and  if  to  several  deities,  then  he 
should  use  the  plural  “ to  the  masters  of  the  offering.” 
This  is  the  established  custom. 

Bring  ye  for  him  fire  l For  the  animal  when 
carried  (to  the  slaughter)  saw  death  before  -it. 
Not  wishing  to  go  to  the  gods,  the  gods  said  to  it: 
Come,  we  will  bring  thee  to  heaven ! The  animal  con- 
sented and  said  : One  of  you  should  walk  before  me. 

They  consented.  Agni  then  walked  before  it,  and 
it  followed  after  Agni.  Thence  they  say,  every 
animal  belongs  to  Agni,  for  it  followed  after  him. 
Thence  they  carry  before  the  animal  fire  {Agni). 

Spread  the  (sacred)  grass!  The  animal  lives  on 
herbs.  He  (the  Hotar)  thus  provides  the  animal 
with  its  entire  soul  (the  herbs  being  supposed  to 
form  part  of  it). 

The  mother,  the  father , the  brother,  sister,  friend, 
and  companion  should  give  this  (animal)  up  (for 
being  slaughtered) ! When  these  words  are  pro- 
nounced, they  seize  the  animal  which  is  (regarded  as) 
entirely  given  up  by  its  relations  (parents,  See.) 

Turn  its  feet  northwards  ! Make  its  eye  go  to  the 
sun,  dismiss  its  breath  to  the  wind,  its  life  to  the  air, 
its  hearing  to  the  directions,  its  body  to  the  earth. 


13  This  change  in  the  formula  is  called  film.  See  Sayana’s  intro- 
duction to  Rigveda  vol.  i.,  p.  10,  11,  ed.  Muller. 


Digitized  by  Google 


87 


In  this  way  he  (the  Ilotar)  places  it  (connects  it) 
with  these  worlds. 

Take  off  the  shin  entire  (without  cutting  it).  Before 
opening  the  navel  tear  out  the  omentum ! Stop  its 
breathing  within  (by  stopping  its  mouth) ! Thus  he 
(the  Hotar)  puts  its  breath  in  the  animals. 

Make  of  its  breast  a piece  like  an  eagle,  of  its 
arms  (two  pieces  like)  two  hatchets,  of  its  forearms 
(two  pieces  like)  two  spikes,  of  its  shoulders  (two 

?ieces  like)  two  hashyapas, 14  its  loins  should  be  un- 
roken  (entire);  (make  of)  its  thighs  (two  pieces 
like)  two  shields,  of  the  two  kneepans  (two  pieces 
like)  two  oleander  leaves ; take  out  its  twenty-six 
ribs  according  to  their  order ; preserve  every  limb  of 
it  in  its  integrity.  Thus  he  benefits  all  its  limbs. 

Big  a ditch  in  the  earth  to  hide  its  excrements. 
The  excrements  consist  of  ‘vegetable  food ; for  the 
earth  is  the  place  for  the  herbs.  Thus  the  Hotar 
puts  them  (the  excrements)  finally  in  their  proper 
place. 

7 

Present  the  evil  spirits  with  the  blood!  For  the 
gods  having  deprived  (once)  the  evil  spirits  of  their 
share  in  the  IJaviryajnas  (such  as  the  Full-andNew- 
moon  offerings)  apportioned  to  them  the  husks  and 
smallest  grains, 15  and  after  having  them  turned  out 
of  the  great  sacrifice  (such  as  the  Soma  and  animal 
sacrifices),  presented  to  them  the  blood.  Thence 
the  Hotar  pronounces  the  words:  present  the  evil 
spirits  with  the  blood  ! By  giving  them  this  share  he 


14  Probably  another  name  for  kurma,  i.  e.  tortoise,  See  S'atapatlia- 
brahm.  7,  S,  1,  2. 

15  The  priest  having  taken  these  parts,  addresses  them  as  follows: 
“ Thou  art  the  share  of  the  evil  spirits ! ” By  these  words  he  throws 
them  below  the  black  goat-skin  (always  required  at  the  sacrifices.) 
So  do  the  Apastambas. — Say. 
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deprives  the  evil  spirits  of  any  other  share  in  the 
sacrifice. 16  They  say  : one  should  not  address  the 
evil  spirits  in  the  sacrifice,  any  evil  spirits  which- 
ever they  might  be  (Rakshas,  Asuras,  &c.);  for  the 
sacrifice  is  to  be  without  the  evil  spirits  (not  to 
be  disturbed  by  them).  But  others  say  : one 
should  address  them;  for  who  deprives  any  one, 
entitled  to  a share,  of  this  share,  will  be  punished  (by 
him  whom  he  deprives)  ; and  if  he  himself  does  not 
suffer  the  penalty,  then  his  son,  and  if  his  son  be 
spared,  then  his  grandson  will  suffer  it,  and  thus  he 
resents  on  him  (the  son  or  grandson)  what  he 
wanted  to  resent  on  you. 

However,  if  the  Hotar  addresses  them,  he  should 
do  so  with  a low  voice.  For  both,  the  low  voice  and 
the  evil  spirits,  are,  'as  it  were,  hidden.  1 f he  ad- 
dresses them  with  a loud  voice,  then  such  one  speaks 
in  the  voice  of  the  evil  spirits,  and  is  capable  of 
producing  Rakshas-sounds  (a  horrihle,  terrific  voice). 
The  voice  in  which  the  haughty  man  and  the  drunk- 
ard speak,  is  that  of  the  evil  spirits  (Rakshas).  He 
who  has  such  a knowledge  will  neither  himself  become 
haughty,  nor  will  such  a man  be  among  his  offspring. 

Do  not  cut  17  the  entrails  ichich  resemble  an  owl 
(when  taking  out  the  omentum),  nor  should  among 
your  children , O slaughterers!  or  among  their 


16  According  to  the  Apastamba  Sfttrns,  the  priest  takes  the  thick 
ends  of  the  sacrificial  grass  in  his  left  hand,  besmears  them  with 
blood,  and  by  the  recital  of  the  words,  rahfhatam  lhago  ti,  i.  e. 
“ thou  art  the  share  of  the  evil  spirits,”  he  shakes  it  up  and  down, 
and  pours  it  out  from  the  middle  of  the  bunch.  See  also  the 
Hiranyakesi  Srauta  Sfltras,  4,  12. 

17  Rdvishtha  is  here  to  be  traced  to  the  root  ru  — lu  to  cut,  r being 
put  instead  of  l,  just  as  we  have  here  uruba  instead  of  vluka,  an  owl. 
Bayana  explains : lavanam  kurvla.  Ravitd,  a cutter,  and  ravat 
conjunct.,  are  traced  by  Bfty.  to  the  root  ru,  to  roar;  but  there  is  no 
reason  to  take  the  word  here  iu  another  sense  than  rdvishtha  in  the 
preceding  sentence. 
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offspring , any  one  be  found  who  might  cut  them. 
By  speaking  these  words,  lie  presents  these  entrails 
to  the  slaughterers  among  the  gods  as  well  as  to 
those  among  men. 

The  Hotar  shall  then  say  thrice : O Adhrigu  (and 
ye  others),  hill  (the  animal),  do  it  well-,  hill  it,  O 
Adhrigau.  After  the  animal  has  been  killed,  (he 
should  say  thrice  :)  Far  may  it 18  (the  consequences 
of  murder)  be  (from  us).  For  Adhrigu  among  the 
gods  is  he  who  silences 19  (the  animal)  and  the  Apapa 
(away,  away !)  is  he  who  puts  it  down.  By  speak- 
ing those  words  he  surrenders  the  animal  to  those 
who  silence  it  (by  stopping  its  mouth),  and  to  those 
who  butcher  it. 

The  H otar  then  mutters  (he  makes  japa) : “ O 
slaughterers ! may  all  good  you  might  do  abide  by 
us ! and  all  mischief  you  might  do  go  elsewhere.” 
The  Hotar  20  gives  by  (this)  speech  the  order  (for 
killing  the  animal),  for  Agni  had  given  the  order 
for  killing  (the  animal)  with  the  same  words  when 
he  w'as  the  Hotar  of  the  gods. 

By  those  words  (the  japa  mentioned)  the  Hotar 
removes  (all  evil  consequences)  from  those  who 
suffocate  the  animal  and  those  who  butcher  it,  in 
all  that  they  might  trangress  the  rule  by  cutting  one 


19  Apapa.  This  formula  is  evidently  nothing  but  the  repetition 
of  the  particle  apa,  away ! It  was  very  early  misunderstood,  as 
we  may  see  from  the  very  explanation  given  of  it  by  the  author 
of  our  Br&hmanam;  for  he  takes  it  as  apdpah,  i.  e.  guiltless,  and 
makes  it  the  name  of  one  of  the  divine  slaughterers* 

19  He  is  the  proper  S'amitd  or  silencer. 

90  The  Hotar  must  recite  at  the  sacrifice  the  whole  formula,  from 
“ Ye  divine  slaughterers,”  &c.  The  whole  of  it,  consisting  of  many  so- 
called  prdishas  or  orders  ought  properly  to  be  repeated,  by  the 
Adhvaryu,  who  generally  calls  upon  the  different  priests  to  do  their 
respective  duties.  This  exception  to  the  rule  is  here  explained  by 
n reference  to  what  Agni,  the  model  Hotar,  had  once  done  when 
officiating  at  a sacrifice  brought  by  the  gods. 

8 * 
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piece  too  soon,  the  other  too  late,  or  by  cutting  a too 
large,  or  a too  small  piece.  The  Hotar  enjoying 
this  happiness  clears  himself  (from  all  guilt),  and 
attains  the  full  length  of  his  life  (and  it  serves  the 
sacrificer)  for  obtaining  his  full  life.  He  who  has 
such  a knowledge,  attains  the  full  length  of  his  life. 

8. 

{The  animals  fit  for  being  sacrificed.  The  offering  of 

the  Purodds'a , forming  part  of  the  animal  sacrifice ) . 

The  gods  killed  a man  for  their  sacrifice.  But 
that  part  in  him  which  was  fit  for  being  made  an 
offering,  went  out  and  entered  a horse.  Thence  the 
horse  became  an  animal  fit  for  being  sacrificed. 
The  gods  then  dismissed  that  man  after  that  part 
which  was  only  fit  for  being  offered  had  gone  from 
him,  whereupon  he  became  deformed.21 

The  gods  killed  the  horse;  but  the  part  fit  for 
being  sacrificed  (the  medhn ) went  out  of  it,  and 
entered  an  ox ; thence  the  ox  became  an  animal  fit 
for  being  sacrificed.  The  gods  then  dismissed  (this 
horse)  after  the  sacrificial  part  had  gone  from  it, 
whereupon  it  turned  to  a white  deer. 

The  gods  killed  the  ox;  but  the  part  fit  for 
being  sacrificed  went  out  of  the  ox,  and  entered  a 
sheep;  thence  the  sheep  became  fit  for  being  sacri- 
ficed. The  gods  then  dismissed  the  ox  which  turned 
to  a gayal  (bos  goaevus). 

The  gods  killed  the  sheep ; but  the  part  fit  for 
being  sacrificed  went  out  of  the  sheep,  and  entered 


* 

*'  In  the  original : Mmpurusha.  According  to  the  original 
etymological  meaning,  the  word  signifies  “ a deformed  or  low  man.”' 
In  later  mythology  the  kimpurvshas  or  kinnaras  were  attached 
to  Kuvera,  the  god  of  treasures..  They  were  regarded  as  musicians. 
But  this  meaning  is  certainly  not  applicable  here.  The  author  very 
likely  means  a dwarf. 
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a goat ; thence  the  goat  became  fit  for  being  sacri- 
ficed. The  gods  dismissed  the  sheep,  which  turned 
to  a camel. 

The  sacrificial  part  (the  medlid)  remained  for  the 
longest  time  (longer  than  in  the  other  animals)  in 
the  goat ; thence  is  the  goat  among  all  these  animals 
pre-eminently  fit  (for  being  sacrificed). 

The  gods  killed  the  goat ; but  the  part  fit  for  being 
sacrificed  went  out  of  it,  and  entered  the  earth. 
Thence  the  earth  is  fit  for  being  offered.  The 
gods  then  dimissed  the  goat,  which  turned  to  a 
S'urabha.22 

All  those  animals  from  which  the  sacrificial  part 
had  gone,  are  unfit  for  being  sacrificed,  thence  one 
should  not  eat  (their  flesh).23 

After  the  sacrificial  part  had  entered  the  earth,  the 
gods  surrounded  *it  (so  that  no  escape  was  possible) ; 
it  then  turned  to  rice.  When  they  (therefore)  divide  the 
Purodas'a  into  parts,  after  they  have  killed  the  animal, 
then  they  do  it,  wishing  “ might  our  animal  sacrifice 
be  performed  with  the  sacrificial  part  (which  is 
contained  in  the  rice  of  the  Purodas'a)  ! might 
our  sacrificial  part  be  provided  with  the  whole 
sacrificial  essence  !”  The  sacrificial  animal  of  him 
who  has  such  a knowledge  becomes  then  provided 
with  the  sacrificial  part,  with  the  whole  sacrificial 
essence. 


15  A fabulous  animal,  supposed  to  have  eight  legs,  and  to  kill 
lions. 

23  That  is  to  say : all  beings  who  owe  their  origin  to  a loss  of  the 
sacrificial  part  in  a higher  species  of  the  same  class,  such  as  the  dwarf, 
the  gayal,  the  camel,  (See.  are  unfit  to  be  used  as  food.  Here. is  a 
hint  given  as  to  why  certain  animals  are  allowed  and  others  prohibited 
to  be  eaten.  We  see  from  this  passage  clearly,  that  animal  food  was 
very  extensively  used  in  the  Vedic  times. 
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9. 

( The  relation  of  the  rice  cake  offering  to  that  of  flesh. 

The  Vapd  arid  Purodas'a  offerings). 

The  Purodas'a  (offered  at  the  animal  sacrifice)  is 
the  animal  which  is  killed.  The  chaff  and  straw  of 
the  rice  of  which  it  consists  are  the  hairs  of  the 
animal,  its  husks 24  the  skin,  its  smallest  particles  the 
blood,  all  the  fine  particles  to  which  the  (cleaned)  rice 
is  ground  (for  making,  by  kneading  it  with  water,  a 
ball)  represent  the  flesh  (of  the  animal),  and  whatever 
other  substantial  part  23  is  in  the  rice,  are  the  bones 
(of  the  animal).  He  who  offers  the  Purodas'a, 
offers  the  sacrificial  substance  of  all  animals  (for  the 
latter  is  contained  in  the  rice  of  the  Puroda'sa). 
Thence  they  say  : the  performance  of  the  Purodas'a 
offering  is  to  be  attended  to. 

Now  he  recites  the  Yajy&  for  the  Vapa  (which  is 
about  to  be  offered)  : yuvarn  etAni  divi ^ i.  e.  Ye,  O Agni 
and  Soma,  have  placed,  by  your  joint  labours,  those 
lights  on  the  sky  ! ye,  Agni  and  Soma,  have  liber- 
ated the  rivers  which  had  been  taken  (by  demons), 
from  imprecation  and  defilement.  (Rigveda  1,  93,  5.) 

The  man  who  is  initiated  into  the  sacrificial  mystery 
(the  Dikshita)  is  seized  by  all  the  gods  (as  their  pro- 
perty). Thence  they  say  : he  should  not  eat  of  a 
thing  dedicated  (to  the  gods)-26  But  others  say  : he 
should  eat  when  the  Vapa  is  offered  ; for  the  Hotar 

24  The  husks,  tunhn,  fall  off  when  the  rice  is  beaten  for  the  first 
time  ; the  thinnest  particles,  which  fall  off,  when  the  grains  are  com- 
pletely made  bare  and  white  by  continued  beating,  are  called  phali- 
haranas. 

25  Kiihchilkam  ndram.  Kimchitha  is  an  adjective  of  the  inde- 
finite pronoun  Kimchit,  having  as  Say.  remarks,  the  sense  of  “all.” 

26  The  text  offers  some  difficulties ; it  literally  means : he  should  not 
eat  of  the  Dikshita,  which  latter  word  can  here  not  be  taken  in  its 
usual  sense,  “ one  initiated  into  the  sacrificial  rites,”  but  in  that  of  a 
thing  consecrated  to  the  gods.  Say.  gets  over  the  difficulty  by  insert- 
ing the  word  grihe  after  (likshitasya,tmd  understands  it  of  a meal  to  be 
taken  in  the  house  of  a sacrificer  when  the  V apa  offering  is  performed. 
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liberates  the  sacrificer  from  the  gods  by  (the  last 
words  of  the  mantra  just  mentioned)  : “ Ye,  Agni 
and  Soma,  have  liberated  the  (rivers)  which  had  been 
taken.”  Consequently  he  becomes  a sacrificer  (a 
yajamana),  and  ceases  to  belong  as  a Dikshita 
exclusively  to  the  gods.  27 

Now  follows  the  Yaiva  verse  for  the  Purodas'a 
(mentioned):  anyam  divo  matarisva(  1,  93,  6).  i .e. 
Mataris  va  brought  from  heaven  another  (Soma),28 
* and  the  eagle  struck  out  another  (Agni,  fire)  of  the 
rock,  &c.  (On  account  of  the  meaning  of  the  last 
words  “and  the  eagle,”  &c.,  the  verse  is  usedasYajyfi 
for  the  Purodas'a  ottering.)  For  it  expresses  the  idea, 
that  the  sacrificial  essence  had  gone  out  and  had  been 
taken  away  (from  man,  horse,  &c.),  as  it  were,  just  as 
(Agni)  had  come  out  (of  the  rock). 

With  the  verse  : Taste  (O  Agni)  the  offerings,  burn 
them  well,  &c.  (3, 54, 22),  the  llotar  makes  the  Svish- 
takrit  of  the  Purodas'a.  By  this  mantra  the  Hotar 
makes  the  sacrificer  enjoy  such  an  offering  (to  be 
granted  by  the  gods  in  return  to  the  gift),  and 
acquires  for  himself  food  and  milky  essences. 

He  now  calls  the  Ila  (and  eats  from  the  Puro- 
das'a). For  Ila  means  cattle ; (by  doing  so)  he 
therefore  calls  cattle,  and  provides  the  sacrificer  with 
them. 

10. 

( The  offering  of  parts  of  the  body  of  the  animal. 

The  Manota). 

The  Adhvaryu  now  says  (to  the  Hotar) : recite  the 
verses  appropriate  to  29  the  offering  of  the  parts  of  the 

57  As  a Yajamana  he  is  allowed  to  eat  again. 

58  This  refers  to  the  legend  of  Soma  being  abstracted  from  heaven 
by  the  Guyatri  in  the  shape  of  an  eagle,  or  by  MatarLs'va,  the  Prome- 
theus of  the  Vedic  tradition.  See  Kuhn,  Die  Herabhunft  des  Feuert 
und  Gbttertranhs.  Ait.  Br.  8,  25—27. 

,0  After  the  Vap&  (omentum)  and  the . Purodas'a,  which  forms 
part  of  the  animal  sacrifice  have  been  thrown  into  the  fire,  the 
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sacrificial  animal  which  are  cut  off  for  the  Manota.  8 
He  then  repeats  the  hymn  : Thou,  0 Agni,  art  the  first 
Manota  (6,  1).  (This  hymn  being  exclusively  devoted 
to  Agni),  and  the  sacrificial  animal  belonging  to 
another  deity  (besides  Agni,  viz.  Soma),  they  ask : 
Why  does  he  recite  verses  (exclusively)  addressed  to 
Agni,  when  the  sacrificial  parts  (of  the  animal)  intend- 
ed for  the  Manota  are  being  cut  ofF?  (The  answer  is :) 
There  are  three  Manotas  among  the  gods,  in  which 
all  their  thoughts  are  plotted  and  woven,  viz.,  Vach  « 
(speech),  Gaus  (the  cow),  and  Agni , in  every  one  of 
whom  the  thoughts  of  the  gods  are  plotted  and  woven ; 
but  Agni  is  the  complete  Manota  (the  centre  for  all 


Adhvaryus  offer  different  parts  of  the  body  of  the  slaughtered 
animal.  Most  of  them  are  put  in  the  Juhu — ladle,  some  in  the 
Upabhrit.  For  the  Ail h vary u generally  holds  when  giving  an  oblation, 
two  ladles,  J ulul  and  Upabhrit,  in  his  hand,  placing  the  first  over  the 
latter.  The  names  of  the  parts  of  the  body  which  are  to  be  sacri- 
ficed, are  differently  stated  in  the  Kdtiya  (0,  7,  0-11)  and 
Hiranyankes'i  Sutras  (4,  14),  but  they  appear  to  mean  always  the 
same  parts.  They  are  : the  heart,  tongue,  the  breast,  the  two  sides 
(with  the  ribs  which  are  not  to  be  broken),  the  liver  (called  yakrit 
in  Kat.,  and  taniman  in  the  Hiranyankesi  and  B:\udhftyana  Sutras), 
the  two  reins  (vakhdu  in  the  K.,  atasnu  in  the  H.  and  B.  Sutras), 
the  left  shoulder  blade  (savya m dot  in  II.  and  B.,  tavyatakthipHr- 
vanadakam  in  K.),  the  right  part  of  the  loins,  the  middle  part 
of  the  anus.  These  are  put  in  the  Juhft.  The  remainder,  the 
right  shoulder  blade,  the  third  part  of  the  anus  which  is  very  small, 
and  the  left  part  of  the  loins  are  put  in  the  Upabhrit.  Besides 
the  penis  ( varshishtha ),  the  straight  gut  ( vanishtha ),  and  the  tail 
are  cut  off  for  being  sacrificed.  If  the  parts  to  be  given  with  the 
Julift  and  Upabhrit  are  fried  and  dripped  over  with  melted  butter, 
then  is  the  Hotar  ordered  to  repeat  the  Anuvukyh  mantra  by  the 
words : manotdydi  havisho  avadiyamanasya  anubruhi,  i.  e. 

“ repent  a mantra  to  the  offering,  which  has  been  cut  off  for  the 
Manota.”  This  offering  which  is  called  the  angaydga  is  given 
to  the  Manoth,  the  weaver  of  thoughts,  who  is  said  to  be 
Agni. 

so  The  word  is  explained  by  Siivana  as  a compound  of  man  and 
otd,  which  means  literally  the  “ weaving  of  thoughts,"  that  is, 
the  seat  of  intelligence.  H ere  it  is  used  as  a feminine ; but  in  the 
hymn  referred  to,  it  is  evidently  a masculine : prat  ham  6 manota, 
“ the  first  weaver  of  thoughts,”  which  means  about  the  same  as  “ the 
first  poet  or  priest,  " another  denomination  of  Agni. 
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thoughts) ; for  in  him  all  Manotas  are  gathered.  From 
this  reason  the  priest  repeats  verses  as  Anuv&kyas 
addressed  to  Agni  at  that  occasion.  By  the  verse  : 
“ O Agni-  Soma,  eat  the  food  which  is  waiting  (for  you) 
&c.  (1,  93,  7),”  he  makes  the  YajyS.  to  the  offering. 
This  verse  ensures,  on  account  of  the  words  “ food” 
( havisho ) and  “waiting  for  you”  (prasthitasya),  success. 
For  the  offering  of  him  who  has  such  a knowledge 
ensures  success  and  goes  to  the  gods  (only)  by 
means  of  all  parts  of  a particular  ceremony  being  well 
performed.31 

He  gives  an  offering  to  Vanaspati32  (the  vegetable 


31  The  verses  should  be  always  in  accordance  with  the  sacrificial 
act. 

32  The  offering  of  melted  butter  to  Vanaspati  (in  form  of  the  Yftpa) 
takes  olace  immediately  after  the  so-called  vastihoina,  or  the  offering  of  . 
the  water  in  which  entrails  (heart,  &c.)  of  the  slaughtered  animal  have 
been  fried.  In  the  Apastaniba  Sutras  the  performance  is  thus  described 
as  Say.  mentions.  The  Adhvaryu  puts  a plant  on  the  Juhfi  (large  ladle), 
takes  once  liquid  fijyft  (melted  butter),  drips  it  twice  about  it  (the  plant), 
and  says  to  the  Hotar  : address  Vanaspati.  He  then  first  repeats  an 
Anuvftkyft  : devebhyo  vanaspataye.  I give  here  the  text  of  this 
mantra,  which  1 found  in  its  entirety  only  in  the  Sapln-h&utra 
pravoga  : 

I 

jpTOT  fgsrq  sff  ufavT 

i.  e.  Mayst  thou,  O tree  (the  Yftpa),  with  golden  leaves  of  old,  who 
art  quite  straight,  after  having  been  freed  from  the  bonds  (with  which 
thou  wert  tied),  carry  up,  on  the  paths  of  right,  turning  towards  the 
south,  the  offerings  for  thy  own  sake  to  the  gods  ! (The  “bonds”  refer 
to  the  cord  with  which  the  animal  was  tied  to  the  Y ftpa ; they  are  to  be 
taken  off.  The  golden  leaves  refer  to  the  decoratidh  of  the  Yftpa  with 
ribands.  “ For  thy  own  sake this  offering  lielongs  to  himself.) 

After  the  Hotar  has  repeated  this  Anuvftkya,  the  Maitrftvaruna 
then  gives  the  praisha  (orders)  to  repeat  the  Yftjyft  mantra  by  the 
words  : , & c.  (See  the  mantra  in  full  in  the  Vftja- 

saneya-Samh.  21 , 46,  with  some  deviations). 

The  Hotar  thereupon  repeats  the  Yajyu  mantra,  which  runs  as 
follows  : — 

$ I wmv  i fsruu  fqerr*rcrr 

n Ti-iS  -siftfv  tT sr  V-ptTTI 

▼to*  b 


Digitized  by  Google 


96 


kingdom).  Vanaspati  is  the  vital  air ; therefore  the 
offering  of  him  who,  knowing  this,  sacrifices  to 
Vanaspati,  goes  endowed  with  life  to  the  gods. 

He  gives  an  offering  to  the  Svishtakrit .S3  The  Svish- 
takrit is  the  footing  on  which  he  finally  places  the 
sacrificer. 

He  calls  Ila.34  The  cattle  are  IJa.  By  calling  her, 
he  calls  cattle  and  povides  the  sacrificer  with  them. 


0 tree  ! after  having  been  loosened  from  the  nicely  decorated  cord, 
thou  who  art  experienced  in  wisdom  and  knowledge,  carry  up  to  the 
gods  the  offerings,  and  proclaim  to  the  immortals  the  (name  of  the) 
giver ! 

33  After  the  oblation  to  Vanaspati  follows  that  to  Agni  Svishtakrit, 
including  all  the  deities  of  the  animal  sacrifice,  viz.  Agni,  Soma, 
Agni-Sonuiu,  Indr  agni,  Al'vindu,  Vanaspati,  Deva  djyapd  (deities 

. which  drink  melted  butter).  The  Anuvakya  of  the  Svishtakrit 
oblation  is  at  the  animal  sacrifice  the  same  as  at  other  Ishtis,  viz : 
(Rigveda  10, 1, 2,  As'v.  S'r.  8.  1,0).  Then  follows 

the  praisha  by  the  Maitr&varuna,  where  the  names  of  all  the  deities 
of  the  Ishti  (as  given  above)  are  mentioned.  It  runs  as  follows : 

sjTtTT  froi 

an$r  Tfvv:  fsjaiT  ^t- 

fsraJT  Wn^T^TiTW:  f^T 
vmfaw*  TVT*rr*n^w*TT  fw  ^T*nf*r  ftq^T 

T*TRTf*T  TV:  StinTrf 

SfVTff  Sapta  Hilutra  (compare  Vajasaneya 

S.  21,  47.  On  the  form  of  the  Svishtakrit,  see  As'v.  S'r.  S.  1,  6). 
The  YftjyA,  mantra  is:  ajrj-  (4,  15,  14).  which  is  preceded  by 

the  dgur  : and  followed  by  the  VashatkAra*.  One 

of  the  rules  laid  down  for  the  Svishtakrit  mantras  and  the  respective 
praishas,  ns  far  as  they  are  not  taken  from  the  Samhita  of 
Rigveda,  is,  that  all  the  deities  of  the  Ishti  must  be  mentioned  along 
with  the  expression : VJT«nf»r  *•  e%  hdoved  residence;  the  name 

of  the  deity  always  precedes  it  in  the  genitive. 

34  After  the  Svishtakrit  is  over,  the  remainder  of  the  offerings, 
which  are  at  the  animal  sacrifice,  flesh  is  eaten  by  the  priests  and  the 
sacrificer.  The  IdApAtra  in  which  the  dish  is  placed  is  held  up. 
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SECOND  CHAPTER. 

( The  remaining  rites  of  the  animal  sacrifice. 
The  Pralar-anuvdha). 


11. 

( Why  fire  is  carried  round  the  sacrificial  animal.) 

The  Devas  spread  the  sacrifice.  When  doing  so,  the 
Asuras  attacked  them,  intending  to  put  an  obstacle 
in  their  way  (to  prevent  the  successful  performance  of 
the  sacrifice).  The  attack  was  made  against  the  sacri- 
ficial post  from  the  eastern  direction  after  the 
animal  had  been  consecrated  by  the  A pri  verses  (see 
2,  4),  and  before  the  fire  was  carried  round  the 
animal.  The  Devas  awoke,  and  surrounded  for  their 
own  protection,  as  well  as  for  that  of  the  sacrifice,  (the 
place)  with  a three-fold  wall  resembling  fire.  The 
Asuras  seeing  those  walls-  shining  and  blazing,  did  not 
venture  an  attack,  but  ran  away.  Thus  the  Devas 
defeated  the  Asuras  on  the  eastern  side  as  well  as  on 
the  western.  For  this  reason  the  sacrificers  per- 
form the  rite  of  carrying  fire  round  (the  animal,  when 
consecrated),  and  have  a mantra  recited  ; for  they 
thus  surround  (the  animal),  with  a three-fold  wall 
shining  like  fire  for  their  own  protection  and  that 
of  the  sacrifice. 

After  the  animal  is  consecrated,  and  fire  carried 
around  it,  they  take  it  northwards.  They  carry  before 
it1  a firebrand,  meaning  thereby  that  the  animal  is 
ultimately  the  sacrificer  himself ; they  believe  that  he 
will  go  to  heaven  having  that  light  (the  firebrand) 


and  Ila,  the  personification  of  food,  called  to  appear.  This  “ calling-,” 
of  lift  is  always  the  same.  The  formula  is  given  in  the  As'val. 
8'r.  Shtrns  1,  7 : f^WT« 

1 The  Agnidhra  is. performing  this  rite.  See  2,  6. 
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carried  before  him.  And  in  this  way  he  really  goes 
to  heaven. 

The  Adhvaryu  throw's  sacred  grass  (bar his)  on  the 
spot  where  they  are  to  kill  the  animal.  When  they 
carry  it  outside  the  Vedi,  afier  having  consecrated  and 
carried  fire  round  it,  they  make  it  sit  on  the  sacred 
grass  (barhis). 

They  dig  a ditch  for  its  excrements.  The  excre- 
ments consist  of  herbs  ; the  earth  is  the  proper  place 
for  herbs ; thus  he  puts  them  at  the  end  in  their  proper 
place  (by  throwing  them  into  a ditch,  dug  in  the 
earth). 

They  say  : when  the  animal  is  the  offering,  then 
many  parts  (of  this  offering)  go  off  (are  not  used), 
such  as  hairs,  skin,  blood,  half-digested  food,  hoofs, 
the  two  horns,  some  pieces  of  flesh  which  fall  to  the 
ground.  (Such  being  the  case)  in  what  way  then  is 
the  deficiency  made  up  ? The  answer  is  : if  they 
sacrifice  Purodas'a  divided  into  its  proper  parts  along 
w'ith  the  animal,  then  the  animal  sacrifice  is  made 
complete.  When  the  sacrificial  essence  had  gone 
from  the  animals,  both  rice  and  barley  sprang 
out  of  it.  When  they  offer  Purodas'a  divided 
into  its  proper  parts  along  with  the  animal,  then 
they  should  think,  “ our  animal  was  sacrificed  with 
the  sacrificial  essence  in  it  ; our  animal  has  been 
sacrificed  in  its  entirety.”  The  animal  of  him  who 
has  this  knowledge  is  sacrificed  in  its  entirety. 

12. 

( The  offering  of  the  drops  which  fall  from  the 
omentum). 

After  the  Vapfi  (omentum)  has  been  torn  out 
(of  the  belly),  they  bring  it  (to  the  fire  for  being 
fried).  The  Adhvaryu  causes  to  drip  out  of  aSruva 
drops  of  hot  melted  butter.  When  the  drops  are  falling 
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(to  the  ground),  the  Adhvaryu  orders  the  Ilotar  to 
recite  the  mantra  appropriate  to  the  drops  (falling 
down).  For  the  drops  belong  to  all  deities.  He 
might  think,  they  are  not  mine.  (I,  the  priest,  have 
nothing  to  do  with  them) ; they  may,  therefore, 
uninvited  go  to  the  gods ; (but  he  ought  to  repeat 
mantras  for  them). 

He  repeats  the  Anuvakya  (for  the  drops  :)  “ Be  fa- 
vourable to  our  loud  voice  (to  be  heard  at  a distance) 
which  is  agreeable  to  the  gods,  when  swallowing 
our  offerings  with  thy  mouth  ! (1,  75,  1.)”  By  this 
mantra  he  throws  the  drops  into  the  mouth  of  Agni. 
He  further  repeats  the  hymn : “ bring  this  our  sacrifice 
among  the  gods”  (3,  21).  By  the  words  (of  the  se- 
cond pada  of  the  first  verse  :)  “ be  favourable  to  our 
offerings,  O Jhtavedas  ! ” he  begs  for  the  acceptance 
of  the  offerings.  In  the  words  (in  the  third  pada  of  the 
first  verse :)  “ eat,  O Agni,  the  drops  of  the  marrow  2 
(and  the)  melted  butter,”  the  drops  of  the  marrow  and 
the  melted  butter  are  mentioned.  The  words  (of  the 
fourth  pada  of  the  first  verse  :)  “ eat,  O Ilotar,  having 
4first  taken  thy  seat !”  mean  : Agni  (for  he  is  the 
Hotar  of  the  gods)  eat,  after  having  taken,  &c. 

(In  the  first  half  of  the  second  verse :)  “ the  drops  of 
melted  butter  drip  for  thee,  O purifier,  from  the 
marrow,”  the  drops  both  of  the  melted  butter  and  the 
marrow  are  mentioned.  (By  the  second  half :) 
“grant  us  the  best  things  which  are  desirable,  for 
worshipping  (thee)  in  the  proper  way,”  he  pronounces 
a blessing. 

(In  the  first  half  of  the  third  verse  :)  “ 0 ! Agni ! 
these  drops  are  dripping  melted  buiter  for  thee,  the 
wise,  who  art  to  be  worshipped  with  gifts,”  the  drops 
(of  marrow)  are  described  as“  dripping  melted  butter.” 


5 By  meclnn,  Say.  understand!  the  Vap&,  which  is  certainly  the 
right  explanation. 
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(By  the  second  half:)  “thou,  the  best  Rishi  art 
kindled  ; be  a carrier  of  the  sacrifice  ! ” he  (the  priest) 
orders  the  sacrifice  to  be  successful. 

(In  the  first  half  of  the  fourth  verse  :)  “ to  thee, 
O Adhrigu  ! drip  the  drops  of  marrow  and  melted 
butter,  O Agni ! thou  strong  one  ! ” the  drops  both  of 
the  marrow  and  melted  butter  are  mentioned.  (By 
the  second  half :)  “ mayst  thou,  praised  by  poets,  come 
(to  us)  with  thy  brightly  shining  flame  ! kindly  accept 
our  offerings,  O wise !”  the  priest  asks  the  accept- 
ance of  the  offerings. 

(After  the  recital  of  the  fifth  verse  :)  “ we  offer  to 
thee  the  most  juicy  marrow  (the  Vupa)  taken  out  of  the 
midst  (of  the  belly) ; these  drops  (of  melted  butter) 
drip  on  this  thin  skin 8 (the  Vapa),  cany  them 
severally  up  to  the  gods  ! ” the  priest  pronounces  the 
formula  Vaushnt ! for  the  drops  (and  thus  concludes 
the  offering  of  the  drops). 

He  then  repeats  the  same  formula  (the  Anuvasli- 
atkara  as  if  sacrificing  the  Soma),  O Agni,  enjoy  the 
Soma  ! (using  instead  of  “ Soma”  the  word  *“  drops.”) 
These  drops  belong  to  all  ihe  gods.  Thence  the. 
rain  falls,  divided  in  drops,  down  upon  the  earth. 


13. 

(On  the  Svahahrilis  and  the  offering  of  the  Vapd ). 

They  ask : which  are  the  Puronuvakyas,  the 
Praishas  and  the  Yajyas  for  the  call : Svaha  4 ? (The 


* From  this  passage  it  is  clear  that  by  merfas  in  the  whole  of  this 
hymn,  the  Vnpii  or  omentum  is  to  be  understood  ; for  it  is  called  here 
tvach,  i.  e.  skin,  which  (although  it  is  very  thin)  it  resembles. 

* The  author  of  the  Brahm.  alludes  here  to  a practice  which  ap- 
pears to  be  contrary  to  the  general  rules  established  regarding  the 
offering  of  oblations.  To  make  it  clear,  1 hero  extract  the  passage 
concerning  it  from  the  Manual,  used  by  the  seven  Hotri  priests 
(called  Sapta  liautra).  On  pp.  22,  23  of  my  manuscript  is  said,  that 
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answer  is  :)  The  Puronuvakyas  are  just  the  same  as 
those  recited  (for  the  drops),  the  Praishas  and  the 
YajySs  are  also  the  same.  They  further  ask  : which 
are  the  deities  for  these  Svahakritis  ? (To  this)  one 
should  answer,  the  Vis've  devah;  for  there  are  (at 
the  end)  of  the  Yajya  the  words,  “ may  the  gods  eat  . 
the  oblation  over  which  Svaha  ! is  spoken.” 

The  gods  conquered  by  means  of  the  sacrifice,  aus- 
terities, penances,  and  sacrificial  oblations  the  heavenly 
world.  After  the  Vapa  had  been  offered,  the  heavenly 
world  became  apparent  to  them.  Regardless  of  all  the 
other  rites,  they  went  up  to  heaven  by  means  of  the 
oblation  of  the  Vapa  (alone).  Thereupon  Men  and 
Rishis  went  to  the  sacrificial  place  of  the  gods  (to 


the  Hotar,  after  having  repeated  the  hymn  addressed  to  the  drops 
dripping  from  the  VapA,  is  requested  bv  the  Maitravaruna  (who  then 
gives  the  praisha,  s'.  e.  order)  to  make  the  Svahas  ( svahakritis , 
i.  e.  the  pronounciation  of  the  formula : svaha ! of  the  ajya,  the 
medas  (Vapa)  of  the  drops  dripping  from  the  Vapa,  of  the 
Svahakritis  in  general,  and  of  the  verses  which  are  addressed 
to  the  oblations  in  the  hymn  mentioned  (imam  no  yajnam,  3,  21, 
see  above).  This  order  the  Maitravaruna  concludes  by  the 
words : “ Svaha ! the  gods  pleased  with  the  Ajya  may  first  taste  the 
Ajya!  Hotar,  repeat  the  Yajya !”  Thereupon  the  Maitravaruna 
repents  a Puronuvakya  for  the  offering  of  two  portions  of  ajya. 
Then  the  Maitravaruna  orders  the  Hotar  to  recite  two  Yajyas,  one 
for  Agni,  the  other  for  Soma,  in  order  to  induce  these  deities  to  accept 
the  offering  given  after  the  recital  of  the  YajyA.  After  having  repeated 
them  he  is  ordered  to 'repeat  the  Yajya  for  the  medas  (VapA),  address- 
ing Agnishomdu . 

Now' the  deviation  from  the  general  adopted  rules  of  the  sacrificial 
practice  is,  the  formula  SvahA  is  here  several  times  used  without 
having  a proper  Anuvakyd  and  Yajya.  To  this  practice  some 
performers  of  sacrifices  had  raised  some  objections.  But  the  author  of 
our  BrAhm.  defends  the  practice,  asserting  that  the  PuronuvakyAs 
required  for  the  SvAhakritis  are  included  in  those  mentioned  for  the 
drops  (p.  99),  their  praisha  is  contained  in  the  general  praisha,  in 
the  words:  hotar  agnim  yakshat,  may  the  Hotar  recite  the  YAjyi 
for  Agni!  &c.,  which  formula  the  different  Svahas  follow,  one  of 
which  is,  Svdhd  evahahritindm  (see  above);  and  their  YAjyA  com- 
prised in  the  general  YAjyA,  which  is  according  to  the  As'vAlAy. 
ijutr.  3,  4,  the  last  verse  of  the  Apri  luhta. 

9 * 
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see)  whether  they  might  not  obtain  something  worth 
knowing.  Having  gone  round  about  and  searched 
all  the  place,  they  found  nothing  but  a disembowelled 
animal  lying  there.  Thence  they  learnt  that  verily  the 
value  of  the  animal  (for  sacrifices)  consists  only 
in  its  Vapa,  which  part  is  just  as  much  as  the  whole 
animal. 

When  they,  at  the  third  libation,  fry  the  remaining 
portions  (all  save  the  Vapa)  of  the  animal  and  offer 
them  ; then  they  do  so,  wishing,  “ may  our  sacrifice  be 
performed  with  many  many  oblations!  may  our 
sacrifice  be  performed  with  the  entire  animal  !” 

14. 

The  oblation  of  the  VapS.  is  just  like  an  oblation 
of  ambrosia  ; such  oblations  of  ambrosia  are  (besides) 
the  throwing  of  the  fire  6 (produced  by  the  friction  of 
wooden  sticks)  into  the  sacrificial  hearth,  the  obla- 
tion of  Ajya  and  that  of  Soma.  All  these  oblations  are 
without  an  (apparent)  body  (they  disappear  at  once 
when  thrown  into  the  fire).  With  such  bodiless 
oblations  the  sacrificer  conquers  the  heavenly  world. 
The  Vapa  is  just  like  sperm ; for  just  as  the 
sperm  (when  effused)  is  lost  (in  the  womb),  the  Vapa 
is  lost  (disappears  in  the  fire  on  account  of  its 
thinness).  Further,  the  Vapa  is  white  like  sperm,  and 
without  a substantial  body  just  as  sperm.  Blood 
and  flesh  making  up  the  substance  of  the  body,  the 
Hotar  therefore  should  say  (to  the  Adhvaryu),  Cut 
off  all  that  has  no  blood. 

The  Vapa  oblation  must  consist  of  five  parts,  even 
if  there  are  only  four  parts  (all  except  the  gold  plate)  at 
the  sacrificer’s  disposal.  The  priest  first  puts  0 melted 


s See  Ait.  Br.  1,15. 

6 The  technical  term  for  this  proceeding  is  upa-ttaranam. 
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butter  for  the  Vapa  in  the  ladle,  then  follows  a thin 
gold  plate,  the  Vapa,  the  melted  butter  for  the  gold 
plate,  and  (lastly;  the  dripping  of  melted  butter 
(on  the  whole). 

They  ask  : if  there  is  no  gold  to  be  had,  what  should 
he  do  then  ? (The  answer  is  :)  he  should  first  put  twice 
melted  butter  in  the  ladle,  then  the  Vapa,  and  drip 
twice  hot  melted  butter  on  it.  The  melted  butter  is 
ambrosia,  the  '’•old  is  also  ambrosia.  Therefore  every- 
thing wished  for  (by  the  sacrificer)  when  throwing  the 
melted  butter  and  the  gold  (in  the  ladle),  is  attainable. 
Together  with  the  melted  butter  (to  be  taken  twice), 
and  the  gold,  the  Vapa.  oblation  consists  of  five 
parts.7 

Man  is  composed  of  five  parts,  viz.  hairs,  skin,  flesh, 
bones,  and  marrow.  The  priest  having  (by  the  Vapa 
oblation)  made  (the  sacrificer)  just  such  a man  (com- 
posed of  five  parts),  offers  him  in  Agni,  who  is  the 
womb  of  the  gods.  For  Agni  is  the  womb  of  the  gods ; 
after  having  grown  together  in  Agni’s  womb  with  the 
(different  other)  oblations,  he  then  goes  up  to  heaven 
with  a golden  body. 


15. 

(On  the  repetition  of  the  Pratar-anuvaka , or  early 
morning  prayer,  on  the  day  of  the  Soma  libation.) 

The  Adlivaryu  orders  the  Hotar  to  repeat  the 
mantras  appropriate  for  the  gods  who  appear  in  the 
early  morning.  These  gods  are  Agni,  Ushfis  (dawn), 
and  the  As'vins  (twilight) ; they  come,  if  each  of 
them  is  addressed  in  mantras  of  seven  different 


7 The  two  others  are  the  V ap;\  itself  and  the  hot  melted  butter 
dripped  on  it. 
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metres. 8 They  come  on  the  call  of  him  who  has  such 
knowledge. 

As  Prajapati,  when  he  himself  was  (once)  Hotar, 
was  just  about  to  repeat  the  Pratar-anuvaka,  in 
the  presence  of  both  the  Devas  and  A suras,  the 
first  thought,  he  will  repeat  the  Pratar-anuvaka  for 
our  benefit ; the  latter  believed,  he  will  do  so  for  us. 
He  then  repeated  it  for  the  Devas.  Thence  the  Devas 
became  masters  of  the  A suras.  He  who  has  such  a 
knowledge  becomes  master  of  his  enemy,  adversary, 
and  gainsayer.  It  is  called  Pr&tar-anuvaka  (morning 
prayer);  for  Prajapati  prayed  it  early  in  the 
morning.  It  is  to  be  repeated  in  the  dead  of  night.9 
For  people  follow  in  their  sayings  him  who  pos- 
sesses the  whole  speech,  and  the  full  Brahma,  and 
who  has  obtained  the  leadership.10 

Therefore  the  Pratar-anuv&ka  is  to  be  repeated  in 
the  dead  of  night : for  it  must  be  repeated  before  people 
commence  talking.  Should  he,  however,  repeat  the 
Pratar-anuvaka  after  people  have  commenced  talking, 
he  would  make  the  Pratar-anuvaka  (which  should 
be  the  first  speech  uttered  in  the  morning)  follow 
the  speech  of  another.  (Such  being  contrary  to  its 
nature)  it  must  be  repeated  in  the  dead  of  night.  He 
should  repeat  it  even  before  the  voice  of  the  cock  is 
heard.11  For  all  the  birds,  including  vhe  cock,  are  the 


8 To  ench  of  these  three  deities  are  mantras  in  the  following  seven 
metres  addressed : Gayatri,  Anush  tup,  Trishtup,  Brihati,  Uthnih, 
Jagati,  and  Pankti. 

9 This  appears  to  be  the  meaning  of : ninhnti  rdtryah.  S&y.  ex- 
plains it  rather  artificially  “as  the  great  portion  of  the  night  following 
the  day  on  which  the  animal  sacrifice  for  Agnishoiniya  had  been 
performed.” 

10  The  author  alludes  here  to  the  relation  of  subjects  to  the  king, 
and  of  pupils  to  their  teacher. 

11  By  t'akuni  only  the  cock  is  to  be  understood.  The  original 
form  being  hakuni,  we  are  reminded  of  the  very  word  “ cock.” 
Great  importance  is  attached  to  this  bird  in  the  Zend-Avesta,  where 
it  is  named  para-dart. 
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mouth  (the  very  end)  of  the  goddpss  Nirriti  (destruc- 
tion, death).  If  he  thus  repeats  the  Piatar-anuvaka 
before  the  voice  of  the  cock  is  heard,  (he  should  do 
so  considering)  that  we  cannot  utter  the  sacred 
words  required  at  a sacrifice,  should  others  already 
(animals  or  men)  have  made  their  voices  heard. 
Thence  (to  avoid  this)  the  Pratar-anuvaka  should  be 
repeated  in  the  dead  of  ni^ht.  Then  verily  the 
Adhvaryu  should  begin  his  ceremonies12  (by  calling 
on  the  1 lotar  to  repeat  the  Pratar-anuvaka),  and  the 
Hotar  then  should  repeat  it.  When  the  Adhvaryu 
begins  his  work  (by  ordering  the  Hotar  to  repeat), 
he  begins  with  speech,  and  the  Hotar  repeats  (the 
Pratar-anuvaka)  through  Speech.  Speech  is  Brahma. 
Thus  every  wish  which  might  be  attainable  either 
by  Speech  or  Brahma13  is  attained. 

16. 

Prajapati  being  just  about  to  repeat  the  Pratar- 
anuvaka,  when  lie  was  himself  Hotar  (at  his  own 
sacrifice),  all  the  gods  were  in  a state  of  anxious  expect- 
ation, as  to  who  of  them  would  be  first  mentioned.  Pra- 
japati  looked  about  (and,  seeing  the  state  of  anxiety 
in  which  the  gods  were,  thought),  if  I commence  by 
addressing  (the  mantra)  to  one  deity  only,  how 
will  the  other  deities  have  a share  (in  such  an 
invocation)  ? He  then  saw  (with  his  mental  eyes) 
the  verse : apo  revat'tr,  i.  e.  the  wealthy  waters 
(10,  30,  12).  Apo,  i.  e.  waters,  means  all  deities, 
and  revatih  (rich)  means  also  all  deities.  He 
thus  commenced  the  Pratar-anuvaka  by  this  verse, 
at  which  all  the  gods  felt  joy  : (for  each  of  them 
thought),  he  first  has  mentioned  me;  they  all  then  felt 


12  The  term  used  is,  upaharoti. 

13  Say.  understands  here  by  spe.pch  the  worldly  common  talk,  by 
Brahma  the  sacred  speech,  the  repetition  of  the  mantras. 
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joy  when  he  was  repeating  the  Pratar-anuvaka.  He 
who  has  such  a knowledge  (i.  e.  who  commences 
his  Pratar-anuvaka  by  the  same  verse),  commences 
his  Pratar-anuvaka  with  a joint  address  to  all  the 
gods. 

The  Devas  were  afraid  of  the  A suras  robbing 
them  of  their  early  morning  sacrifice  (the  Prfitar- 
anuvaka),  for  they  (the  Asuras)  wrere  so  very  strong 
and  powerful.  But  Indra  said  to  them  : “ do  not  be 
afraid  ! 1 shall  strike  them  with  the  three-fold  power 
of  my  morning  thunderbolt.”  He  then  repeated  the 
verse  mentioned  (10,  30, 12).  This  verse  is  in  three 
respects  a thunderbolt,  viz.  it  contains  “ the  destroying 
waters”  14  ( apo  mipiryo),  it  is  in  the  Trishtubh  (Indra’s) 
metre,  and  it  contains  “ speech”  15  (it  is  recited  with 
a loud  voice).  With  this  thunderbolt  he  struck  and 
destroyed  them.  Thence  the  Devas  became  masters  of 
the  Asuras.  He  who  has  such  a knowledge,  becomes 
master  of  his  enemy,  adversary,  and  gainsayer. 

They  say  : he  should  be  the  Hotar  who  produces 
in  this  verse  (when  reciting  it)  the  number  containing 
all  metres.  This  is  the  case,  if  it  be  repeated  thrice. 
This  is  the  production  of  the  metres. 


17. 

He  who  wishes  for  long  life,  should  repeat  a hun- 
dred verses.  For  the  (full)  life  of  man  is  a hundred 
(years) ; he  has  (besides)  a hundred  powers,  and  a 
hundred  senses.10  (By  repeating  one  hundred  verses) 


14  In  the  Anukramanika  the  deity  of  the  song  in  which  this  verse 
occurs,  is  called  Apo  noptryah. 

14  Vdch  has  the  power  of  destroying,  UDder  certain  circumstances, 
the  sacrificer. 

16  According  to  Say.  the  number  of  “ a hundred”  for  the  senses  is 
to  be  obtained,  if  the  senses  are  stated  at  ten,  and  if  to  each  of  them 
ten  tubular  vessels,  in  which  they  move,  are  ascribed. 
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the  priest  secures  to  the  sacrificer  his  full  age,  his 
(mental  and  bodily)  powers,  and  his  senses. 

He  who  wishes  for  (performing  successfully  the 
subsequent  great)  sacrifices,  should  repeat  360  verses. 
For  the  year  consists  of  360  days  ; such  a year  (is 
meant  here').  The  year  is  Prajapati.  Prajapati  is 
the  sacrifice.  The  intelligent  Hotar  who  recites 
360  verses  turns  (in  this  way)  the  sacrifice  (regarded 
as  a divine  being,  the  mediator  between  gods  and 
men)  towards  the  sacrificer. 

He  who  wishes  for  children  and  cattle  should 
repeat  720  verses.  l;or  so  many  days  and  nights 
make  a year  (one  of  360  days).  Prajapati  is  the  year. 
For  after  he  is  produced  ( prajuyamdna ),  the  whole 
universe  is  produced  ( prajayate ).  4 He  who  has  such 
a knowledge,  obtains,  if  being  born  after  Prajapati  (by 
means  of  the  sacrifice),  childien  and  cattle. 

If  any  one  who  is  not  recognized  as  a Brahman, 
or  one  who  has  a bad  reputation  on  account  of  being 
charged  with  crimes,  should  bring  a sacrifice,  then 
800  verses  should  be  repeated.  The  Gayatri  con- 
sists of  eight  syllables  (three  times  eight).  The  gods 
being  of  the  nature  of  the  Gayatri,  removed  the  evil 
^consequences  of  sin  and  crime.  He  who  has  such  a 
knowledge,  removes  the  evil  consequences  of  sin  and 
crime  from  himself  by  means  of  the  Gayatri. 

He  who  wishes  for  heaven  should  repeat  a 
thousand  verses.  For  the  heavenly  world  is  at  a 
distance  of  about  1,000  days’  travelling  on  horseback 
from  here  (this  earth).  (To  repeat  a thousand  verses, 
is  done)  for  reaching  the  heavenly  world  everywhere. 
(He  who  then  wishes)  for  acquisition  of  things  to  be 
enjoyed,  and  of  communion  (with  the  gods),  should 
recite  an  unlimited  number  (of  verses).  For  Prajapati 


11  He  is  the  creator. 
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is  boundless.  To  Prajapati  belongs  the  recitation 
which  makes  up  the  Pratar-anuvaka.  Therein  are  all 
desires  contained.  When  he  repeats  an  unlimited 
number  (it  is  done)  to  obtain  fulfilment  of  all  desires. 
He  who  has  such  a knowledge  obtains  fulfilment  of 
all  wishes. 

Thence  one  should  repeat  an  unlimited18  number 
(of  verses).  He  repeats  verses  of  seven  (kinds  of) 
metres  for  Agni ; for  there  are  seven  worlds  of  the 
gods.  He  who  has  such  a knowledge  becomes  success- 
ful in  all  of  them.  He  repeats  verses  of  seven  (kinds 
of  metres)  for  Ushas  ; for  there  are  seven  (kinds  of) 
cattle  19  in  villages.  H^1  who  has  such  a knowledge, 
obtains  these  seven  (kinds  of)  cattle  in  the  villages. 

He  repeats  seven  (kinds  of  verses)  for  the  As'vins  ; 
for  speech  spoke  in  seven  (different  tones).  In  as 
many  tones  (i.  e.  seven)  then  spoke  Speech  (in  all  made 
men).  (These  seven  tones  are  made)  for  comprising 
the  whole  speech  (the  worldly  talk  and  singing),  the 
whole  Brahma.  lie  repeats  verses  for  three  deities  ; 
for  three  worlds  are  three-fold.  (This  repetition 
therefore  serves)  for  conquering  (all)  these  worlds  of 
the  gods. 

18.  < 

They  ask : how  should  the  Pratar-anuvaka  be 
repeated  ? It  is  to  be  repeated  20  according  to  the 
metres  (verses  of  the  same  metre  to  be  put  together). 
The  metres  are  the  limbs  of  Prajapati.  lie  who 
brings  the  sacrifice  is  Prajapati.  For  the  benefit  of 
the  sacrificer  the  several  verses  of  the  Pratar-anuvaka 
are  to  be  recited  pada  (foot)  by  pada.21  For  cattle 

18  As  many  as  a Hotar  can  repeat  from  after  midnight  to  sunrise. 

19  Such  as  goats,  sheep,  cows,  horses,  asses,  camels,  &c.  As  the 
seventh  kind,  Apastamba  counts  man. 

20  That,  is  to  say  : he  should  take  together  all  the  verses  in  th# 
Gayatri,  or  in  the  Trishtubh  or  other  metres,  without  mixing  them. 

21  There  are  in  most  cases  four. 


Digitized  by  Google 


109 


has  four  feet,  (if  he  do  so)  he  obtains  cattle.  He 
should  repeat  it  by  half  verses.  When  he  repeats  it 
in  this  way,  (then  he  does  so  for  securing)  a footing 
(to  the  sacrifieer).  Man  has  two  legs,  and  animals 
have  four.  He  thus  places  the  two-legged  sacrifieer 
among  the  four-legged  animals.22  Thence  he  should 
repeat  the  Pratar-anuvaka  only  by  half  verses. 

They  ask  : the  (metres  of  the)  Pratar-anuvaka 
being  developed,  23  how  do  they  become  then  unde- 
veloped ? The  answer  should  be : if  the  Brihati 
metre  is  not  moved  from  its  centre. 

Some  deities  have  a share  in  the  invocation  offer- 
ings, others  in  the  Stomas  (the  chants  of  the  Sama 
singers),  others  in  the  metrical  verses  ( chhanrfas ) repeat- 
ed (by  the  II  otar).  By  means  of  the  invocation  offer- 
ings ( ahutis ) one  makes  pleased  those  deities  who  have 
a share  in  these  offerings,  and  by  means  of  the  chants 
and  recitations  those  also  who  have  their  shares 
in  the  Stomas  and  metres.  He  who  has  such  a 
knowledge,  makes  pleased  and  well-disposed  both 
parties  of  deities  (those  who  have  their  share  in  the 
invocation  offerings,  and  those  who  have  theirs  in  the 
Stomas  and  metres). 


55  The  four  feet  of  animals  are  indicated  by  the  division  of  each 
verse  into  four  pndas,  and  the  two  legs  of  the  sacrifieer  by  the  stopping 
of  the  voice  after  the  repetition  of  each  half  verse. 

23  As'v.  S'r.  Shtr.  4,  IS.  The  regular  order  of  metres  which 
commences  by  Gayatri  and  goes  on  by  Ushnih,  Anushtubh,  &c.  based 
on  the  increase  hy  four  syllables  of  each  subsequent  metre,  is  not 
kept  in  the  Pratar-anuvaka.  Ushnih  is  here  not  second,  but  fifth, 
Anushtubh  is  second.  The  expression  vyulha  means,  one  metre  being 
produced  by  an  increase  of  the  number  of  syllables  out  of  the  preceding 
metre.  This  increase  in  the  Pratar-anuvaka  goes  as  far  as  the  fourth 
metre,  the  Brihati,  which  is  the  centre  ; then  the  turn  from  the  lower 
number  to  the  higher  commences  again.  The  first  turn  is  Gayatri, 
Anushtubh,  Trishtubh,  and  Brihati;  the  second  Ushnih,  Jagati,  and 
Paukti.  There  being  after  the  Brihati  a return  to  lower  numbers, 
the  development  is  stopped : thence  the  Prtttar-anuvaka  is  avyulha 
also. 

10  s 
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There  are  thirty-three  gods  who  drink  Soma  and 
thirty-three  who  do  not  drink  Soma. 

The  Soma-drinking  gods  are : eight  Vasus,  eleven 
Rudras,  twelve  Adi tyas,  Prajapati,  and  Vashat-kara. 
The  not  Soma-drinking  gods  are:  eleven  Prayajas,24 
eleven  Anuyajas,25  and  eleven  Upayajas.20  They 


54  These  are  the  eleven  verses  of  the  Apri  hymns,  see  2,  4. 

15  At  the  animal  sacrifice  there  are  eleven  Anuvftjas  required. 
This  is  briefly  stated  in  As'v.  S'r.  f'htras  4,  6,  where,  however,  in  addi- 
tion to  those  occurring  at  a previous  sacrifice  (Cliatu troasya  Ishti), 
only  two  are  mentioned  ; and  on  reference  to  the  rules  on  the  Cha- 
turmasya  Ishti  (2,  lfi),  we  find  also  in  addition  to  three  which  are 
supposed  to  be  already  known,  only  six  mentioned.  The  three  primitive 
ones  are  then  to  be  found  in  the  rules  on  the  Dars'a  purnima-ishtis 
(1,  8).  The  formula  is  for  all  Anuyajas  the  same.  First  comes 
the  name  of  the  respective  deity  in  the  nominative,  then  folio#  the 
•words:  vatuvane  vasudheyatya  vetii  (or  ritam,  or  vyantu).  The 
first  Anuyaja,  which  is  addressed  to  the  tar  hit,  or  sacrificial  seat,  runs 
for  instance,  as  follows:  ^ i.  e.  “may 

the  divine  sacrificial  seat,  O giver  of  wealth  (Agni)!  taste  of  the 
wealth  (food)  which  is  to  be  put  by.  ” The  latter  expression  refers 
to  the  remainder  of  the  sacrificial  food  which  had  been  eaten  by  the 
priests  and  the  saerificer  just  before  the  offering  of  the  Anuyajas. 
The  gods  are  to  have  a share  in  the  food  nlready  eaten.  Food  is 
regarded  as  the  wealth  to  be  put  by;  for  it  serves  for  the  acquisition 
of  vigour  and  strength.  The  term  vatu  is  frequently  used  with 
reference  to  food  at  the  time  of  eating  the  remainder  of  the  sacrifice. 
See  2,  27.  The  order  of  the  Anuvnjuli  deities  at  the  animal  sacrifice  is 
the  following:  1)  devir  dvdrah  (the  gates),  2)  uthdtd-nahtd, 

(dawn  and  night),  3)  devi  joshtri  (satiation),  4)  ti> j and  dJiuti 
(vigour  and  oblation),  5)  daivyd  hotara  (the  two  divine  ilotars,  i.  e. 
the  fire  on  earth  and  that  in  the  sky),  0)  tisro  devir  (the  three  deities  : 
lid,  Sarasrati,  and  Bhdrati,  see  2,5),  7)  bar  hit,  8)  n urdt'mhta 
(see  2,  5),  SI)  vanaspati,  10)  bar  Mr  vdritinam  (the  stalks  of 
kus'a  grass,  thrown  in  w'ater  jars,  1 1 ) Agni  Svithtakrit. 

« The  UpaydjaJ,  or  supplemeptary  offerings,  accompany  the 
Anuyajas.  At  the  same  time  that  the  Hotar  is  repeating  the  Anu- 
yftja  mantras,  and  the  Adhvaryu  is  throwing  at  the  end  of  each  an 
oblation  into  the  fire,  the  Pratiprasthatar,  who  is  the  constant  assistant 
of  the  Adhvaryu,  offers  eleven  pieces  of  the  guts  of  the  slaughtered 
animal,  and  accompanies  his  offerings  with  eleven  Yajusmantras, 
(see  them  in  the  Vajasaneya  Sanihita  6,  21,  and  Taittiriya  Suinh. 
1,  3,  11).  All  conclude  with  : mdhd.  On  comparing  their  text  in 
the  VAjasaneya  S.,  with  that  in  the  Taittiriya  S.,  we  find  some  differ- 


Ill 


have  their  share  in  the  sacrificial  animal.  With 
Soma  he  pleases  the  Soma-drinking  deities,  with  the 
animal  those  who  do  not  drink  Soma.  Thus,  he 
who  has  such  a knowledge,  makes  both  parties 
pleased  and  well-disposed. 

lie  concludes  w^th  the  verse : ab/nid  usha  rusat - 
pasnr  (5,  lb,  9),  i.  e.  aurora  appeared  with  the 
roaring  cattle. 

They  ask  : if  he  repeats  three  liturgies  ( kratus )27 
addressed  to  Agni,  Ushas,  and  the  A'svins,  how  can 
his  concluding  (the  whole  liturgy)  with  one  verse 
only  be  accounted  for  ? (The  answer  is:)  all  three 
deities  are  contained  (in  this  verse).  (The  first  pada:) 
“aurora  appeared, with  the  roaring  cattle,”  is  appro- 
priate to  Ushas.  (The  second  pada:)  “ Agni  is  put 
in  at  the  proper  ’time,”  belongs  to  Agni.  (The  second 
half  verse  :)  “ O ye  mighty  (brothers  !)  your  immortal 
carriage  is  yoked,  hear  my  sweet  voice  !”  belongs  to 
the  As'vins.  When  he  thus  concludes  with  (this)  one 
verse,  then  all  three  liturgies  have  their  place  in  it. 


oncps  in  the  order  of  these  mantras.  The  deities  are  the  same.  They 
are  according  to  the  Taitt.  S.  the  following  ones:  1)  Ocean,  2)  Air, 
3)  Saviiar,  4)  Day  and  Night.  6)  MitrAvaruna,  6)  Soma,  7)  the 
Sacrifice,  8)  the  Metres,  0)  Heaven  and  Earth,  10)  the  Divine 
Cloud*  ( nabhng , invoked  for  giving  rain  according  to  Silyana’s 
commentary  on  the  Taitt.  S.  vol.  i.  p.  550,  ed.  Cowell),  11)  Agni 
Vuis'vanara.  The  Hotnr  has  nothing  to  do  with  the  Upayftjas. 
All  is  performed  by  the  Pratiprasthatar.  We  find  the  whole  cere- 
mony minutely  described  in  the  Hiranyakes'i-S'rauta-Shtras  (4,16, 
17).  The  chareoals  for  kindlinsr  the  fire  for  these  offerings  are  taken 
from  the  fire  which  is  on  the  place  where  the  animal  is  slaughtered. 
These  charcoals  are  (as  1 am  orally  informed)  put  on  the  so-called 
Dhishnya,  or  small  tirc-p'aCe  behind  which  the  Hotar  is  sitting,  and 
which  is  between  the  Agnidhra  and  Marj&li  fires.  On  the  same  place 
the  tail  of  the  animal,  the  prii.cipal  part  of  which  belongs  to  the 
“ wives  of  the  gods,”  is  sacrificed. 

*7  This  term  denotes  the  parts  of  the  Pratar-anuv&ka  which 
introduces  the  Soma  sacrifice. 
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THIRD  CHAPTER. 


( The  Apo  naptriyam  ceremony . The  Upalhsu  and 
Antaryama  dilations.  The  Hotar  has  no  share 
in  the  JBahifhpavamana  meal.  The  libation  for 
Mitra-Varuna  to  be  mixed  with  milk.  On  the 
Purodasas  belonging  to  the  libations.  Havish- 
pamkti.  Akshara-paihkti.  ■ JSarasaihsa-paiiihti. 
Savana-pam  kli). 


19. 


( Story  of  the  S'udra  liishi  Kavasha  1 ). 

The  Rishis,  when  once  holding  a sacrificial  session 
on  (the  banks  of)  the  Sarasvati,  expelled  Kavasha,  the 


'In  the  Kaushitaki  Brahmanam  (12,3)  the  story  of  Kavasha  is 
reported  in  the  following  way  . — 

tlTSJBT:  RSJ  fspTBK  I R 

vin^TSJT  ! <sr  ^ fa  ^ ^ wujfaBiTR  Tfn  * ^ 

-g-gig  | rf  <T  <3  ^ 

v>  ^ ^ 

fsKTJTT  n bt^  m 

vj  ^ 

«T  *T:  ^%r  ^ ^ I # ^ ifiTtj 

ftfjpaj:  | * V*  aiRKSh  *rf%«T  II 

V»  vj 

i.  e.  the  Rishis  called  the  <f  niiddle  ones  ” (Gptsamada,  Yis'vAmitrn, 
VAmadeva,  Atri,  BharadvAja,  Vasishtha,  see  As'v.  Grihya  Sutras, 
3,  4),  held  once  a sacrificial  session  on  the  Sarasvati.  Amongst 
them  there  sat  Kavasha.  These  (Rishis)  reproached  him  (that  he 
had  come  among  them)  saving  : “ thou  art  the  son  of  a slave  girl, 
we  shall  neither  eat  nor  drink  with  thee.”  Having  become  angry, 
lie  ran  to  the  Sarasvati,  and  obtained  her  favour  by  means  of  this 
hymn  ( pm  devatrd  brahmanr).  She  followed  him.  These  Rishi 
then  thought  that  he  was  guiltless.  Turning  to  him,  they  said 
Rishi ! adoration  be  to  thee,  do  us  no  harm  ! thou  art  the  most 
excellent  among  us,  for  she  (Sarasvati)  follows  thee.”  They  made 
him  the  manager  of  the  sacrifice,  and  thus  appeased  his  wrath.  This 
is  the  importance  of  Kavasha,  and  he  it  was  who  mude  that  hymn 
known. 

The  occasion  on  which  Kavasha  had  this  hymn  revealed  to  him  is 
thus  related  in  the  Kauskituki  Brahm.  (12,  1)  : — 
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son  of  Ilusha,  from  (their)  Soma  sacrifice,  (saying) 
How  should  the  son  of  a slave-girl,  a gamester,  who  is 
no  Brahman,  remain  among  us  and  become  initiated 
(into  all  sacrificial  rites)  ? They  turned  him  out  (of 
the  place)  into  a desert,  saying,  that  he  should  die 
by  thirst,  and  not  drink  the  water  of  the  Sarasvati. 
After  having  been  driven  (from  this  place),  into  a 
desert,  he,  being  vexed  by  thirst,  saw  (the  mantra 
called)  Aponaptriyam  : pra  devatra  brahmaiie  gatur 
etu,  &c.,  i.  e.  may  there  be  a way  leading  to  the  gods  for 
the  Brahman  (may  he  be  received  among  them).  By 
this  means  he  obtained  the  favour  of  the  waters. 
They  went  out  (of  their  house)  to  (meet)  him. 
Sarasvati  surrounded  him  on  all  sides.  Therefore 
that  place  is  called  Parisaraha  (from  enam-kavasham- 
parisasdra).  As  Sarasvati  had  surrounded  him  on 
all  sides,  the  Rishis  said,  the  gods  know  him;  let 
us  call  him  back.  All  consented,  and  called  him 
back.  After  having  called  him  back,  they  made 
Apo  vaptrigam,  by  repeating : pra  devatra,  brah- 
viane  (lU,  30) ; by  its  means  they  obtained  the  favour 
of  the  waters  and  of  the  gods.  He  who  having  this 
knowledge,  makes  the  Apo  nap  triyam, 2 obtains  the 
favour  of  the  waters  and  the  gods,  and  conquers  the 
highest  world  (the  heavenly-world). 


5TI  W fftstauT  I TTT 

*<r  fjiir  w 

vfl^WJT  4 A 

Of  old  the  Rakshas,  the  disturbers  of  the  sacrifice,  guarded  the  waters 
on  the  bathing  places.  Some  persons  had  come  to  the  waters. 
Thereupon  the  Rakshas  killed  them  all.  Kavasha  then  saw  this 
hymn  which  comprises  fifteen  verses  : pra  devatrd.  He  then  repeated 
it,  and  by  means  of  it  turned  the  Rakshas  from  the  bathing  places, 
and  killed  them. 

5 The  priests  take  water  from  a river,  putting  it  in  an  earthen 
vessel.  This  water  serves  for  squeezing  the  Soma  juice. 
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He  should  repeat  it  without  stopping.  (If  he  do 
so)  the  god  of  rain  (Parjanya)  will  bless  his  children 
with  incessant  rain.  Should  he  stop  in  regular 
intervals,  when  repeating  (the  hymn,  as  usual),  then 
the  rain-god  would  keep  away  in  the  clouds  the 
rain  from  his  children.  Thence  it  is  to  be  repeated 
without  stopping.  If  he  repeats  thrice  the  first  verse 
of  this  (hymn)  without  stopping,  in  this  manner  the 
whole  (of  the  hymn)  becomes  repeated  without  stop- 
ping.8 


20. 

( The  ceremony  of  mixing  the  Vasativari  and  Eha - 
dliand  waters .) 

After  having  repeated  these  (first)  nine  verses  (of 
the  hyipn,  10,  30)  in  the  same  order  as  they  follow 
(one  another  in  the  SamhitA),  he  repeats  the  (11th 
verse),  hinotd  no  adhvaram , &c.  as  the  tenth,  and 
(after  it,  he  adds  the  10th  :)  avr/rvritattr , when 
the  waters3 4  filled  (in  jars)  by  the  Ekadhanins  are 


3 He  has  to  repeat  only  the  first  verse  thrice  without  stopping:, 
whilst  all  remaining  verses  of  the  hymn  mav  be  repeated  in  the 
usual  manner.  For  the  repetition  of  tho  first  holds  good  for  the 
whole  remaining  part. 

4 I subjoin  here  a more  detailed  description  of  the  Apo  naptriyam 
ceremony,  or  the  joining  of  the  water  jugs.  My  statements  are 
taken  from  a Soma  prayoga  (a  manual  of  the  Adlivaryu  priests),  the 
Hiranyakes'i  S'rauta  Sutras,  and  oral  information.  After  the  Hotar 
has  finished  the  Pratar-anuv&ka,  the  Adhvaryu  addresses  to  him  the 
words:  “ask  for  (ishya)  the  waters,”  to  which  the  Hotar  answers : 
“ Apo  vaptriya  ” (cnlling  upon  them).  The  Adhvaryu  continues 
his  orders  (before  the  Hotar  can  answer) : Chamasa-adlivaryu  of  the 
Maitrftvaruna,  come  hither ! ye  Ekadhanins  (bringer  of  the 
Ekadbanii  waters),  come  ! Neshtar  bring  the  wife  (of  the  sacrificer)  ! 
Agnid  (Agnidhra),  turn  the  Cliamasa  (Soma  cup)  of  the  Hotar  and 
the  vnratlvorl  waters  towards  one  another  in  the  Chatvala  (a  hole, 
for  making  ablutions)  ! The  Chnmasa-adhvaryu  of  the  Maitriivaruna 
then  brings  a Cliamasa.  The  Ekadhanins,  t.  e.  those  who  carry 
the  so-called  Ekadhana  waters,  then  come  with  three  jugs  for  the 
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turned  away  (from  the  river  or  tank  whence  they  have 
been  taken  to  the  sacrificial  compound).  When  they 
are  seen  (by  the  Hotar)  he  repeats  : prati  yad  apd 
adris'ram  (10,  30,  13).  When  the  waters  approach 
(the  Chatvala),  then  he  repeats  the  verse  : adhenavah 
payasd  (5,  43).  When  the  (Vasativari  and  Ekadhana) 
waters  are  joined  together  (in  the  Chamasas  of  the 
Hotar  and  Maitravaruna)  then  the  Hotar  repeats : 
sam  anya  yanti  (2,  35,  3). 

(To  illustrate  the  origin  of  this  rite,  the  following 
story  is  related.) 

Both  kinds  of  waters,  those  called  Vasativari,  which 
were  brought  the  day  previous  (to  the  Soma  feast), 
and  those  called  Ekadhanas,  which  were  brought 
on  the  very  morning  (of  the  Soma  feast),  were  once 
jealous  of  one  another,  as  to  which  should  first  carry 
up  the  sacrifice.  Bhrigu,  becoming  aware  of  their 
jealousy,  bade  them  to  be  quiet,  with  the  verse : 
sam  anya  yanti,  &c.  He  restored  peace  among  them. 
The  waters  of  him  who,  having  such  a knowledge, 
restores  peace  among  them  (in  this  manner)  will 
carry  his  sacrifice. 


ekadhand,  that  the  Adhvaryu  should  first  throw  one  stalk  (eka- 
dhana) into  the  jug,  and  thus  consecrate  it.  Thence  these  waters  are 
called  ekadhana*.  The  Neshtnr  brings  the  wife  who  holds  a jug  in  her 
hand.  After  all  have  come,  the  Adhvaryu  throws  one  stalk  of  kus'a 
grass  into  the  waters,  and  after  having  repeated  the  mantra,  devir 
apuh,  lie  puts  four  sruvafulls  of  ghee  on  the  stalk,  and  sacrifices 
it.  The  Adhvaryu  brings  the  Chamasa  of  the  Hotar  and  that  of  the 
Maitravaruna  in  which  the  Ekadhana  waters  are,  into  mutual  contact, 
and  puts  the  Vasativari  water  jug  near  it.  He  pours  water  from  it  into 
the  Chamasa  of  the  Hotar,  and  Toads  it  into  that  of  the  Maitra- 
varuna, and  again  from  that  of  the  Maitravaruna  into  that  of  the 
Hotar.  When  the  waters  poured  by  the  Adhvaryu  from  this  jug 
come  near  the  Hotar,  the  latter  asks  the  Adhvaryu  thrice,  adlivaryo 
oxer  apd.  Hast  thou  bi  ought  the  waters,  Adhvaryu  ? Instead  of  this 

formula  we  find  in  the  Kaushitaki  £r.  (12,  1,) 
which  means  exactly  the  same. 
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When  (both  kinds  of  waters)  the  Vasativaris  and  the 
Ekudhanas  are  poured  together  in  the  Chamasa  of 
the  Hotar,  he  repeats  : dpo  na  devir  upayanti  (1,  83, 
2).  Then  the.  Hotar  asks  the  Adhvaryu  : hast  thou 
obtained  the  waters  ? For  the  waters  are  the  sacri- 
fice. (The  question  therefore  means :)  hast  thou 
obtained  s the  sacrifice  ? The  Advharyu  answers  : 
these  (waters)  are  completely  obtained.0  This 
means  : see  these  waters. 

(The  Hotar  now  addresses  to  the  Adhvaryu 
the  following  words:)  “With  these  waters  you  will 
squeeze,  O Adhvaryu,'  for  Indra,  the  Soma,  the 
honey-like,  the  rain-giving,  the  inevitably-successful- 
■making 5 6  7 at  the  end,  after  having  included  so  many 
ceremonies  (from  the  first  to  the  last) ; (you  will 
squeeze)  for  him  (Indra),  who  is  joined  by  the 
Vasus,  Rudras,  Adityas,  Kibhus,  wrho  has  power, 
who  has  food,  who  is  joined  by  Brihaspati,  and  by 
all  gods  ; (you  will  squeeze  the  Soma)  of  which 
Indra  (formerly)  drank,  slew  his  enemies,  and  over- 
came his  adversaries.  Om  ! ” (After  having  spoken 
these  words)  the  Hotar  rises  from  his  seat  (to  show 
his  respect).  Respect  is  to  be  paid  to  the  waters  by 
rising,  just  as  people  rise  to  salute  a distinguished 


5 The  word  aver,  in  the  formula  used  by  the  Hotar,  is  here 
explained  by  “ avidah  ” thou  hast  obtained. 

6 In  the  original,  Utem  anannaviur.  The  formulas  appear  to  be 
very  ancient.  Anannamur  is  an  imperfect  of  the  intensive  of  the  root 
nam.  In  the  Kaushitaki  Briilimanam  stands  the  same  formula. 

7 Tivrantam.  The  word,  tivra,  “ pungent,”  is  here,  no  doubt , 
used  in  a figurative  sense,  as  Say.  explains  it.  It  means  a thing 
that  is  ultimately  to  the  point,  that  hits  at  its  aim,  just  as  the  sting 
of  an  insect.  Suy.’s  explanation  is,  on  the  whole,  certainly  correct. 
That  this  is  the  true  meaning,  is  corroborated  by  the  following  word, 
bnlmra-iiiadhyam,  i.  e.  which  has  much  (i.  e.  many  ceremonies) 
between  the  commencement  and  end.  Both  expressions  seem  to  belong 
together,  forming  a sort  of  proverbial  phrase,  the  import  of  which 
is  that  notwithstanding  the  many  ceremonies,  the  fruit  of  the  Soma 
sacrifice  is  not  lost,  but  ultimately  sure. 
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person  who  is  coming  near.  Thence  the  waters  are 
to  be  S i luted  by  rising  from  the  seat,  and  turning 
towards  them.  For  in  the  same  manner  people 
salute  a distinguished  man.  Therefore  the  Hotar 
must  go  behind  the  waters  for  saluting  them. 
For  the  Hotar,  even  if  another  one  brings  the 
sacrifice,  has  (in  this  way)  the  power  of  earning 
fame,  'therefore  the  repeater  (of  the  mantra) 
should  go  behind  them.  When  going  behind  them, 
he  repeats  : amhayo  yanty  adlnabhih  (1,23,  16)  i.  e. 
the  waters  which  are  the  friends  of  the  sacrificers 
come  ou  (various)  ways  mixing  their  (own)  liquid  with 
honey.  (In  the  word  mudhu,  honey,  there  is  an  allusion 
to  Soma.)  If  a man  who  has  not  tasted  (formerly)  the 
Soma  juice,  should  wish  to  earn  fame  (he  ought 
to  repeat  this  verse).  If  he  wishes  for  beauty,  or  for 
the  .acquirement  of  sacred  knowledge  (Brahma 
splendour),  he  should  repeat  the  verse,  amitr  yd 
vpa  surge  (1,  23,  17).  If  he  wishes  for  cattle,  he 
should  repeat,  apo  deoir  vpahvaye  (1,  23, 18).  Should 
he  when  repeating  all  these  verses  go  behind  (the 
waters),  he  would  obtain  fulfilment  of  (all)  these 
wishes.  He  who  knows  this,  obtains  these  wishes. 

When  the  Vasutivarl  and  Ekidhands  are  being 
put  (on  the  Vedi)  then  he  repeats,  iu.d  agmanrevatlr 
jlvn  dhnvyd  (10,  30, 14);  and  with  the  verse,  dymann 
apah  (10,  30,  15),  he  concludes  when  they  are 
(actually)  put  (on  the  Vedi). 


21. 

(77/e  libations  from  the  Updms'n  and  Antaryuma 
Grahas.  The  Ivding  in  and  out  of  the  uir  by  the 
Hotar). 

The  Pratar-Anuvhka  is  the  head  of  the  sacrifice 
(Soma  sacrifice).  The  Upams'u  and  Antaryama 
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Grahas  8 are  the  air  inhaled  ( prana ) and  the  air 
exhaled  ( apdna  e).  Speech  is  the  weapon.  Therefore 
the  Jlotar  should  not  make  his  voice  heard  before 
the  libations  from  the  Ui>aihs'u  and  Antnryama 
grahas  are  poured  (into  the  fire).  Should  the  Ilotar 
make  his  voice  heard  before  these  two  have 


8 Upaihs'u  and  Antarydma  are  names  of  vessels  from  which 
the  two  first  Soma  libations  are  poured  into  the  Ahavaniya  tire, 
as  soon  as  the  juice  is  obtained  by  squeezing.  Both  libations  which 
precede  those  from  the  other  Soma  vessels  (Aindravayava,  &c.) 
poured  in  tlio  fire  of  the  Uttara  Vedi,  are  not  accompanied  with 
mantras  recited  by  the  Hotar,  as  all  other  libations  are,  but  they  are 
performed  by  the  Adhvaryu,  whilst  the  Hotar  is  drawing  in  his 
breath,  or  haling  out  the  air  which  was  breathed  in.  When  doing 
the  first,  the  libation  from  the  Upaihs'u  graha  is  poured  into  the  fire, 
when  doing  the  latter,  that  from  the  Antaryama  graha  is  given. 
The  Adhvaryu  repeats  some  sacrificial  formulas  (see  the  Taittiriya 
Samhitu  1,  4,  2,  3),  whilst  the  Hotar  mutters  only  the  two  formulas 
(the  technical  name  of  such  formulas  repeated  by  the  Hofar  is 
nigada ) which  are  mentioned  here  (2,  21),  and  also  in  the  As'v. 
S'r.  Shtras  (5,  2). 

In  the  books  belonging  to  the  Yajurveda,  we  meet  the  terms 
upaihs'u  graha,  and  updihs'u  patra,  and  likewise  antarydma  graha, 
and  antarydma  patra.  These  terms  require  some  explanation. 
The  patra  is  a vessel,  resembling  a large  wooden  jar  with  but  a very 
slight  cavity  on  the  top,  in  which  the  Soma  juice  is  filled.  The 
graha  is  a small  cup,  like  a saucer,  mnde  of  earth,  and  put  over  the 
cavity  of  the  Soma  vessel,  in  order  to  cover  the  “ precious  ” juice. 
The  bottom  of  it  is  first  put  in  water,  and  a gold  leaf  placed  beneath 
it.  There  are  as  many  grahas  as  there  are  patras;  they  belong 
together  just  ns  cup  and  saucer,  and  are  regarded  ns  inseparable. 
The  word  graha  is,  however,  taken  often  in  the  sense  of  the  whole, 
meaning  both  graha  and  patra.  On  the  different  names  of  the 
grahas  required  at  the  three  great  libations,  gee  the  Graha hdiif/a  in 
the  Satnp.  Brnhm.  4,  and  the  commentary  on  the  Taittiriya  thiihhitd 
(vol.  i.  p.  o03-0i)3  ed.  Cowell).  I am  in  possession  of  several  gruhas 
and  patras. 

s At  the  end  of  the  Priitar-anuvaka  the  Hotar  must,  after  having 
repealed  with  a low  voice  the  mantra,  prdnam  yachha , &c.,  draw 
in  the  breath  as  strongly  as  he  can.  Then  he  repeats  with  a low 
voice,  apdaam  yachha,  ice.,  and  after  having  finished  he  exhales 
the  air  (through  the  nose)  as  strongly  ns  he  can.  He  repeats  with 
a low  voice,  vydndya,  &c.,  and  when  touching  the  stone  by  which 
the  Soma  for  the  U pains' u graha  is  squeezed,  he  is  allowed  to  speak 
aloud.  (Oral  information.) 
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been  poured  into  the  fire,  then  he  would  carry  off 
the  vital  airs  of  the  sacrificer  by  means  of  the 
speech,  which  is  a weapon.  For  (if  he  do  so)  some 
one  should  say  to  the  Hotar  (afterwards),  that  he  has 
made  the  vital  airs  of  the  sacrificer  go  off,  (and  he 
the  Hotar)  would  lose  his  life.10  It  happens  always 
thus.  Thence  the  Hotar  should  not  make  his  voice 
heard,  before  the  libations  from  the  Upams'u  and 
Antaryama  grahas  are  poured  into  the  fire.  He 
should  when  the  libation  from  the  Upams'u  graha  is 
given,  mutter  the  words : “ keep  in  the  air  inhaled ! 
Svaha ! (I  emit)  thee,  O speech  of  good  call  for  pleasing 
the  sun  (which  is  thy  presiding  deity).”  He  should  then 
draw  in  the  air,  and  say  (with  a low  voice) : “O  breath, 
who  goest  in  (my  body),  keep  in  (my  body)  the 
breath  ! ” He  should,  when  the  libation  from  the  An- 
taryama  graha  is  given,  mutter  the  words  : “ keep  in 
the  air  exhaled  ! Svaha  ! (I  emit)  thee,  O speech  of 
good  call  for  pleasing  the  sun.”  (After  having  spoken 
these  words)  he  should  hale  out  the  air,  and  say, 
“ O air,  haled  out,  keep  this  very  air  (which  is 
to  be  haled  out,  in  my  body).”  By  the  words  “ (I 
emit) ! thee  (O  speech  !)  for  the  air,  circulating  (in 
my  body),”  he  then  touches  11  • the  stone  used  to 
squeeze  the  Soma  juice  for  the  Upams'u  graha,  and 
makes  his  voice  heard.  This  stone  to  squeeze  the 
Soma  juice  for  the  Upams'u  graha  is  the  soul.  The 
Hotar  after  having  put  (thus)  the  vital  airs  in  his 
own  self,  emits  his  voice,  and  attains  his  full  age 
(100  years).  Likewise  does  he  who  has  such  a 
knowledge. 


10  That  is  to  say,  some  one  might  charge  him  afterwards  with 
having  murdered  the  sacrificer. 

11  Not  struck  against  another,  as  is  done  when  the  Soma  juice  is 
being  squeezed. 
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22. 

( The  Hotar  has  no  share  in  the  Ffahish-pavamana 
meal.  The  Soma  libation  for  Mitra-  Vuruna  to  be 
mixed  with  milk). 

(After  the  libations  from  the  Upamsu  and  An- 
taryama  have  been  poured  into  the  fire,  the  Soma 
squeezed,  and  poured  in  the  different  vessels — grahas 
— such  as  Aindravayava,  &c.,  which  are  then  kept  in 
readiness  for  making  the  libations,  five  of  the  priests: 
Adhvaryu,  Prastotar,  Pratihartar,  Udgatar,  and 
Brahma,  one  holding  the  hand  of  the  other — saman- 
varabdha — walk  in  the  direction  of  the  Chdlrala , and 
ultimately  take  their  seats  for  performing  the 
ceremony  of  the  Stotra,  i.e.  chanting  a sacred  verse — 
a Saman.  Now  the  question  is,  whether  the  Hotar 
is  allowed  to  walk  or  not  at  the  same  time  that  the 
other  priests  just  mentioned  do  so.) 

At  that  (occasion,  when  the  priests  walk)  they 
(the  theologians)  ask,  whether  he  (the  Hotar)  ought 
to  walk  or  not  (together  with  the  others).  Some 
say,  he  ought  to  walk  ; for  this  meal  12  in  honour  of 
the  Bahish-pavamdna-stotra  13  (which  is  about  to 


15  Thus  I translate  bhaksha.  It  refers  to  the  eating  of  Cliaru  or 
boiled  rice  by  the  Sama  singers  before  they  chant.  The  H otars  are 
excluded  from  it. 

13  This  stotra  consists  of  nine  richas  commencing  with  : updsindi 
gdyatd  naiah,  which  all  are  found  together  in  the  Sdmaveddrchiham 
ii.  1-9.  All  nine  richas  are  solemnly  chanted  by  the  three  Sama 
singers,  Prastotar,  Udgatar,  and  Pratihartar.  Each  of  these 
verses  is  for  the  purpose  of  chanting  divided  into  four  parts : Pras- 
tdva,  i.  e.  prelude,  the  first  being  preceded  by  hum,  to  be  sung  by 
the  Prastotar^  Udgitha , the  principal  part  of  the  Saman,  preceded 
by  oin,  to  be  chanted  by  the  Udgatar;  the  Pratihdra,  i.  r.  response 
introduced  by  hum,  to  be  chanted  by  the  Pratihartar,  and  the 
JVidhana,  i.  e.  finale,  to  be  sung  by  all  three.  To  give  the  student 
an  idea  of  this  division,  I here  subjoin  the  second  of  these  richas  in 
the  Sama  form,  distinguishing  its  four  parts  ; — 

Prastdva  : ^ || 
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be  performed  by  the  Sama  singers)  is  enjoyed  equally 
by  both  gods  and  men ; fhence  (both  gods  and  men) 
participate  in  it.  But  those  who  say  so  are  not  to 
be  attended  to.  Should  he  walk  (along  with  the 
Sama  singers),  then  he  would  make  the  Rik  (which  is 
repeated  by  the  llotar y follow  the  Saman.  (If  any 
one  should  see  him  do  so)  he  at  that  occasion  should  * 
tell  him  : “ the  llotar  here  has  been  behind  the  Sama 
singers,  and  ceded  his  fame  to  the  Udgatar;  he  has 
fallen  from  his  place  and  will  (in  future)  also  fall 
from  it.”  So  it  always  happens  to  the  llotar 
(who  ‘walks  after  the  Sama  singers).14  Therefore 
he  ought  to-  remain  where  he  is  sitting,  and  repeat 
the  following  Anumantrann  15  verse  : “ which  Soma 
draught  here  at  the  sacrifice,  placed  on  the  sacred  grass, 
on  the  altar,  belongs  to  the  gods,  of  this  we  also 
enjoy  a share.”  Thus  the  soul  of  the  llotar  is  not 
excluded  from  that  Soma  draught  (which  is  drunk 
bv  the  Sama  singers  after  the  Bahish-pavamana 
Saman  is  over).  Then  (after  having  repeated  the 
mantra  mentioned)  he  ought  to  repeat : “thou  art  the 


Udgttha  : U 

Pratihara:  y 3^ y 
Kidhana  : |j 

The  Nidhanns,  i.  e.  finales,  are  for  the  nine  Pavamnna-stotra  verses, 
the  following  ones:  -gi?f  , RPff,  and  3fT  (for 

the  four  last  verses). 

M The  Rik  is  regarded  as  a solid  foundation  on  which  the  Saman 
is  put.  See  the  passage  in  the  Ch&ndogya-  U panithad  (I,  0,1), 
here  quoted  by  Sayana : “The  Rik  is  the  earth,  the  Saman  Agni ; 
just  as  (the  fire  is  put)  on  tiie  earth,  the  S:\man  is  placed  over 
the  Rik  (as  its  foundation);  thence  the  S&ntan  is  sung  placed 
over  the  Rik.”  This  means,  before  the  singers  can  sing  the  Saman, 
the  Rik  which  serves  for  this  purpose,  is  first  to  be  repeated  in  the 
form  in  which  it  is  in  Rigveda.  This  is  generally  done.  See  besides 
Ait.  Br.  3,  23. 

ls  This  is  the  repetition,  with  a low  voice,  of  a verse  or  formula,  by 
the  Hotar,  after  a ceremony  is  over. 

11  S 
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mouth  (of  the  sacrifice)  ; might  I become  the  mouth 
(first  among  my  people)  elso ! For  the  Bahish- 
pavamana  draught  is  the  very  mouth  of  the  sacrifice 
(sacrifical  personage).”  lie  who  has  such  a know- 
ledge, becomes  the  mouth  of  his  own  people,  the 
chief  among  his  own  people. 

. An  Asura  woman,  Dirghajihvi  (long-tongued), 
licked  the  morning  libation  of  the  gods.  It  (conse- 
quently) became  inebriating  everywhere.  The  gods 
wished  to  remedy  this,  and  said  to  Mitra  and 
Varuna : “ ye  two  ought  to  take  off  this  (the  inebriating 
quality  from  the  Soma).”  They  said  : “ Yes,  but  let 
us  choose  a boon  from  you.”  The  gods  said  : Choose ! 
They  chose  at  the  morning  libation  curd  of  milk 
Avhey  (pay>>sya)  in  milk.  This  is  their  everlasting 
share  ; that  is,  the  boon  chosen  by  them.  V\  hat  had 
been  made  by  her  (the  Asura  woman)  inebriating, 
that  was  made  sjood  (again)  by  the  curd;  for  both  Mitra 
and  Varuna  removed,  through  this  curd,  the  inebriat- 
ing quality,  as  it  were  (from  the  Soma  juice).10 

23. 

( Purodas  a offerings  for  the  libations.') 

The  libations  ( savnnani ) of  the  gods  did  not  hold 
(they  were  about  hilling  down).  The  gods  saw  the 
rice  cakes  ( Purorlddas ).  They  portioned  them  out 
for  each  libation,  that  they  should  hold  together  the 
libations.  Thence  their  libations  were  held  together. 
When,  therefore  (at  the  libations)  rice  cakes  are  por- 


16  The  translation  of  this  sentence  offers  some  difficulty.  I follow 
here  Sayana,  who  refers  the  one  nfydi  to  JJirghttjihvi,  the  other 
to  payarya.  We  have  here  an  allusion  to  mixing  the  Soma  with  sour 
milk  (dtnihyds'ih),  in  order  to  make  it  less  inebriating.  The  eurds 
put  in  it,  are  Mitra’s  and  Varuna’s  everlasting  share.  By  the  story 
which  is  here  told  the  author  tries  to  nccount  for  the  fact,  that 
the  libation  for  Mitra- Varuna  is  mixed  with  curds  of  milk  whey.  At 
present  the  Soma  is  not  generally  mixed  with  sour  milk.  A large 
quantity  of  water  is  taken  in  order  to  weaken  its  strength. 
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• 

tioned  out  for  holding  together  tlie  libations,  the 
libations  ottered  by  the  saerificers  are  then  (really) 
held  together.  The  gods  made  these  rice  cakes 
before  (the  Soma  offering).  Thence  it  is  called 
jnuodada  (from  puro  before). 

About  this  they  say : for  each  libation  one 

ought  to  portion  out  rice  cakes,  one  of  eight  potsherds 
(a  ball  put  on  eight  kapfilas)  at  the  morning,  one  of 
eleven  potsherds  at  the  midday,  and  one  of  twelve  at 
the  evening  libation.  For  the  form  of  the  libations  « 
is  defined  17  by  the  metres.  But  this  (opinion)  is 
not  to  be  attended  to.  For  all  the  rice  cakes,  which 
are  portioned  out  for  each  libation,  are  Indra’s. 
Thence  they  ought  to  be  put  (at  all  three  libations) 
on  eleven  potsherds  only.18 

About  this  they  say  : one  ought  to  eat  of  such  a por- 
tion of  a rice  cake  which  is  not  besmeared  with  melted 
butter  in  order  to  protect  the  Soma  draught.  For 
Indra  slew  with  melted  butter  as  his  thunderbolt 
Vritra.  But  this  (opinion)  is  not  to  be  attended  to.19 
For  the  offering  (besmeared  with  butter)  is  a liquid 
sprinkled  (into  the  fire),  and  the  Soma  draught  is  such 
a liquid  sprinkled  (into  the  fire).  (Both  — Ghee  and 
Soma — being  thus  of  the  same  nature)  the  sacrificer 


17  That  is  to  say,  at  the  morning  libation  Gdyntri,  each  pada 
of  which  consists  of  eight  syllables,  is  the  leading  metre,  whilst  at 
the  midday  libation  Trirhfvhh  (with  four  padas,  each  of  eleven 
syllables),  and  at  the  evening  libation  .Ingati  (with  four  padas,  each 
of  twelve  syllables)  are  the  leading  metres.  Therefore  some  sacri- 
fli  ial  priests  were  of  opinion,  that  iu  accordance  with  the  number 
of  syllables  of  the  leading  metre  of  each  libation,  the  number  of 
kapalas  (potsherds)  should  be  eight  at  the  morning,  eleven  at  the  mid- 
day, and  twelve  at  the  evening  libation. 

18  The  reason  is  that  India’s  metre,  Trishtubh,  consists  of  eleven 
syllables. 

18  The  Soma  is  not  to  be  brought  into  contact  with  anything  that  is 
supposed  to  have  been  an  instrument  of  murder,  as  in  this  case  the 
melted  butter  was. 
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should  eat  of  any  part  of  the  offering  (whether 
besmeared  with  ghee  or  not). 

These  offerings,  viz.  melted  butter,  fried  grains 
of  barley  ( rlhanah ),  karambhu,  80  parirdpa*1  punx/dsa, 
and  paynsyd , 22  come  by  themselves  to  the  sucrificers 
from  every  direction-.  To  him  who  has  such  a 
knowledge  come  these  (offerings)  by  themselves. 

24. 

( Havish-paniJit.i . A hsbara-pamhti.  Nurds' umsa- 
pnmkti.  Suvuna-pninkti.) 

lie  Who  knows  the  offering  consisting  of  five  parts 
prospers  by  means  of  this  offering.  The  offering 
consisting  of  five  parts  ( harish-puihkti ) comprises 
(the  following  five  things):  fried  grains  of  barley, 
karamhlia,  parii  dpa,  pur  odds  u , and  pnyasi,a. 

He  who  knows  the  Akshara-|>anikti  sacrifice, 
(offering  of  five  syllaldes)  prospers  by  means 
of  this  very  sacrifice.  The  Akshara-pamkti  com- 
prises (the  following  five  syllables) : su,  mat,  pud, 
vag,  c/e.83  He  who  has  such  a knowledge,  prospers 
by  the  sacrifice  consisting  of  five  syllables. 

He  who  knows  the  Nat  as  amsa-pauikti  84  sacrifice 


15  This  is  a kind  of  pap,  prepared  of  curds  and  barley  juice  ( tahtu ) 
by  kneading  both  together.  1 nstead  of  curds,  slightly  melted  butter 
(aarpif)  might  be  taken.  See  Kiityayuna  S'rauta  Sit  tr.  9,  1,  17. 

21  This  is  another  kind  of  pup,  prepared  of  fried  grains  and  barley 
juice. 

52  See  2,22.  p.  122. 

23  These  five  syllables  are  to  be  muttered  by  the  Ilofar  when 
making  jTrpa  (the  uttering  of  mantras  with  a low  inaudible  voice), 
after  the  havith-pcuhkti  is  over.  They,  no  doubt,  correspond  to  the 
five  parts  of  the  havith-j  euiikli  offeiing. 

21  This  means:  the  assemblage  of  five  Nnrdx'amtas.  NarAs'nmfn 
is,  as  is  well  known,  a name  of  Agni,  and  of  some  other  gods,  identical 
with  the  Ndiryo-t'anha  of  the  Zend-Avesta  (see  Ilaug’s  “ Essays 
on  the  Sacred  Language,  Writings,  and  Religion  of  the  Parsees,” 
p.  292).  According  to  the  explanation  given  by  Stiyunn,  who  follows 
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prospers  by  means  of  it.  For  two  Naras'amsa  offer- 
ings belong  to  the  morning,  two  to  the  midday, 
and  one  to  the  evening  libation.  This  is  the 
Naras  amsa-pamkti  sacrifice.  He  who  has  such  a 
knowledge  prospers  by  it. 

He  who  knows  the  Snvana-pamkti  sacrifice  pros- 
pers by  it.  This  Snvana-pamkti  sacrifice  consists  of 
the  animal  which  is  sacrificed  the  day  previous  to 
the  Soma  feast  ( pas'ur  upavasathe),  tlfe  three  libations 
(savanani),  and  the  animal  to  be  sacrificed  after  the 
Soma  feast  is  over  (pasJur  anuhandhynh).  This  is  the 
Savana-pamkti  sacrifice.  He  who  ha3  such  a 
knowledge  prospers  by  means  of  the  Saoanu-pamkti 
sacrifice. 

The  Yajya-mantra  for  the  havish-pamkti  is:25 
“ may  India  with  his  two  yellow  horses  eat  the 
“ fried  grains  (first  part  of  the  harish-pmhhti),  with 
“ Vi) shun  the  kwambha;  may  the  par<vapa  (be 
“ enjoyed)  by  Sarasvati  and  Bharati , and  the  cake 
“ (apu pa- pur  odds  a)  by  India!”  The  two  yellow 
horses  (hart)  of  Indra  are  the  liik  and  Saman. 
Pvshan  (the  guardian  of  flocks,  the  divine  herdsman) 
is  cattle,  and  karamhha  is  food.‘-B  As  to  ihe  words: 
sarasvati-van  and  bharativan,  Sarasvati  is  speech, 


one  of  the'  masters  (Acharyas),  the  word  Nardf' antra,  i.  e.  belonsing 
to  Nardt'aihm  means -the  Soma  cups  ( chamara ) after  one  has  drunk 
out  of  them,  sprinkled  water  over  them,  and  put,  them  down.  For 
in  this  condition  they  belong  to  Narat'aihm.  At  the  morning  and 
midday  libations  the  Soma  cups  ( chain  ana ) are  filled  twice  each 
time,  and  a-  the  evening  libation  only  once.  Thus  the  Soma  cups 
become  during  the  day  of  libations  five  times  Maras' amtas.  This 
is  the  Naras'aiiisa-paihhti  sacrifice. 

15  It  is  not  in  the-Samhita.  As  it  stands  here  it  appears  to  have 
been  taken  from  another  S'&kha.  For  whilst  we  found  above  five 
parts  of  the  havith-paihkti  mentioned,  here  in  this  mantra  we  have 
only  four,  the  payasya  being  omitted. 

28  According  to  Sayana  the  m-  aning  of  the  latter  sentence  is : 
Puthan  is  called  by  this  name  from  his  feeding  (puth)  the  cattle 
and  karambha  is  called  food  from  being  itself  the  nourishment, 

11  * 
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and  Bharata  (bearer)  means  vital  air.  Parivapa  is 
food,  and  apvp>i  is  sharpness  of  senses. 

(By  repeating  this  Yajya-mantra)  the  Hotar  makes 
the  sacrificer  join  those  deities,  assume  the  same 
form,  and  occupy  the  same  place  with  them.  He 
(the  Hotar)  who  has  such  a knowledge  becomes 
(also)  joined  to  the  best  beings  and  obtains  the 
highest  bliss. 

The  Yajyii-mantra  for  the  Svishtakrit  of  the 
Purodas'a  offering  at  each  libation  is  “ Agni,  eat  the 
offering.”27 


17  The  Kaushitaki  Brahmanam  (13,  3)  furnishes  us  with  a fuller 
report  on  the  origin  of  the  Svishtakrit  formula  required  for  the 
Purodas'n  offerings  which  accompany  the  Soma  libations.  It  is  as 
follows : — 

^T*ri?tT  -^T*lf  I *I7B: 

^ cl«JT 

7fT  'sftKir  wWlafa  ^far^Tni  9)*n*TTf?rg^m  ViHsfT  3IVH- 

^ flfl 

*?aiii  i ?i$t  vt- 

^ff?T*iTffr  i ?nf% 

^ *RTur 

w-g: 

i.  e.  The  Hotar  uses,  as  Yajya  of  the  Svishtakrit  offering  of  the 
Purodas'a  which  accompanies  the  libations,  the  formula  : “ Agni, 
eat  the  offering.” 

(On  the  origin  of  this  formula  the  following  is  reported  : ) Avat- 
siira,  the  sou  of  Pra-'ravana,  was  (once)  the  Hotar  of  the  gods.  In 
that  abode  of  light,  Death  (one  of  the  gods)  attached  himself  to  him  ; 
for  Agni  is  Death.  He  pleased  Agni  with  an  offering,  repeating: 
“ Agni,  eat  of  the  offering,”  and  was  released. 

(There  is  another  story  reported  on  the  origin  of  this  formula, 
which  runs  as  follows : — ) 

The  gods  went  by  means  of  their  innate  light  and  splendour  to  the 
celestial  world,  lu  that  abode  of  light,  Death  attached  himself  to 
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By  repeating  this  mantra,  Avatsara  (an  ancient 
Rishi)  obtained  Agni’s  favour  and  conquered  the 
highest  world.  The  same  happens  to  him  who  has 
such  a knowledge,  and  who  knowing  it  has  this 
hovish-parnk/i  offered  (i.  e.  the  sacrificed),  or  repeats 
the  Yajya-mantra  belonging  to  it  {i.e.  the  Hotar). 


FOURTH  CHAPTER. 

( The  Dvidevatija  Graha  libations,  i.  e.  the  libations 
poured  from  the  Aindravayaoa , Maitravaruna,  and 
Asvina  Gruhus.  Rituyajas.  The  Silent  Praise ). 

25. 

( Story  of  a i ace  run  by  the  gods  for  obtaining  the 
right  to  drink  first  from  a Soma  libation.  The  Ain- 
dravayava  Graha.  Explanation  of  a certain  custom 
with  the  Bharatas). 

The  gods  could  not  agree  as  to  who  of  them 
should  first  taste  the  Soma  juice.  They  (all)  wished 
for  it,  (each  saying)  “ might  I drink  first,  might  I 
drink  first.”  Tliey  came  (at  length)  to  an  understand- 
ing. They  said  : “ Well,  let  us  run  a race.1  He  of  us 
who  will  be  victor,  shall  first  taste  the  S<>ma  juice.” 
So  they  did.  Among  all  those  who  ran  the  race.,  Vayu 
first  arrived  at  the  goal ; next  Indra  ; next  Milra  and 
Varuna,  then  the  As'cins.  Indra  thinking  he  would 
be  beforehand  with  Vayu,  (ran  as  fast  as  he  could 


them.  Aerni  is  Death.  They  pleased  Agni  ttith  an  offering,  repeating 
“ Agni,  eat  the  offering,”  and  were  released.  • 

This  formula  (havir  ague  vihi)  consists  of  six  syllables;  the  soul 
consists  of  six  parts, — is  six-fold.  Thus  the  sacriflcer  redeems  (by 
means  of  this  formula)  through  u soul  (repiasented  by  this  formula) 
his  own  soul,  and  clears  off  liis  debts.  This  is  the  mantra  of  Avat- 
sara,  the  son  of  Pros' ravana. 

1 The  expression  in  the  original  is:  djim  aydma.  See  4,  7. 
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and)  fell  down  close  to  him.  He  then  said,  “ We  both 
have  (arrived  at  the  goal)  together ; let  both  of  us  be 
winners  of  the  race.”  Vayu  answered,  “ No ! I (alone) 
am  winner  of  the  race.”  Indra  said,  “ Let  the  third 
part  (of  the  prize)  be  mine ; let  both  of  us  be  winners 
of  the  race!”  Vayu  said, “No  ! I alone  am  winner  of 
the  race.”  Indra  said,  “ Let  the  fourth  part  (of  the 
prize)  be  mine  ; let  us  both  be  winners  of  the  race  !” 
To  this  Vayu  agreed,  and  invested  him  with  the 
right  to  the  fourth  part  (of  the  first  Soma  cup 
presented).  Thence  Indra  is  entitled  only  to  the 
fourth  part  ; but  Vayu  to  three  parts.  Thus 
Indra  and  Vayu  won  the  race  together ; next 
followed  Mitra  and  Varuna  together,  and  then  the 
As'vins. 

According  to  the  order  in  which  they  arrived  at 
the  goal,  they  obtained  their  shares  in  the  Soma 
juice.  The  first  portion  belongs  to  Indra  and  Vayu, 
then  follows  that  of  Mitra  and  Varuna,  and  (lastly) 
that  of  the  As'vins. 

The  Aindravuyava  Soma  jar  ( grahn ) is  that  one  in 
which  Indra  enjoys  the  fourth  part.  Just  this  (fourth 
part  as  belonging  to  Indra)  was  seen  (by  means  of 
revelation)  by  a Hishi.  lie  then  repeated  the  mantra 
appropriate  to  it,  niyutian  inch  ah  sarathir , i.  e.  Vayu  2 
(and)  Indra  his  carriage  driver!  Thence  when 
now-a-days  the  Bharatas  3 spoil  their  enemies  (con- 
quered in  the  battle  field),  those  charioteers  who 


3 Niyutrdn  is  a frequent  epithet  of  Vayu,  see  the  hymn  2,  41, 
meaning,  one  who  has  teams,  oxen,  cows,  <$cc. 

3 Savaiia  does  not  take  this  woid  here  as  a propej  name,  in  which 
sense  we  generally  find  it  in  the  ancient  Sanscrit  Literature,  but  as  an 
appellative  noun,  meaning  “warriors.”  He  derives  the  word  from 
bhara  cattle,  and  /em  to  extend,  stretch  ; to  which  etymology  no 
modern  philologist  will  give  his  assent.  Satvnn  is  here  explained  by 
Suyana  as  *•  charioted  ; ” but  in  his  commentary  on  Rigveda  1,  G2, 
2,  he  takes  it  in  the  sense  of  “ euemy  ” which  is,  we  think,  the 
right  one. 
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seize  the  booty,  say,  in  imitation  of  that  example  set 
by  Indra,  who  won  his  race  only  by  becoming 
the  charioteer  (of  Vayu),  “the  fourth  part  (of  the 
booty  is  ours)  alone.”  4 


25. 

( On  the  meaning  of  the  libations  from  the  Aindra- 
rayava , Moitraoaruna,  and  Asvina  Grahas.  The 
two  Anuvdhyas  for  the  Aindravdjara  Graha.) 

The  Soma  jars  ( f/rnha ) which  belong  to  two 
deities5 6 *  are  the  vital  airs.  The  Aindravayava  jar  is 
speecli  and  breath,  the  Maitravarunn  jar  is  eye  and 
mind  ; the  As  vina  jar  is  ear  and  soul.  Some  (sacri- 
ficial priests)  use  two  verses  in  the  Anushtubh  metre 
as  Puronuvakyas,  and  two  in  the  Gayatri  metre  as 
Yajya*  when  ottering  (the  Soma  juice)  from  the 
Aindravayava  jar.  As  the  Aindravayava  jar  repre- 
sents speech  and  breath,  thus  the  proper  metres 
(Anushtubh  being  speech,  and  Gayatri  breath)  will 
be  applied.  But  this  (practice)  ought  not  to  be 
observed.  For  where  the  Puronuvakya  mantra 
exceeds  in  (syllables)  the  Yajya  mantra,8  there  is  no 
success  in  the  sacrifice,  but  where  the  Yajya  exceeds 
the  Puronuvakya  (in  syllables)  there  is  success. 

(Likewise  success  is  not  obtained)  by  using  the 
same  metres  (for  Anuvakya  and  Yajya  mantras). 
In  order  to  obtain  any  desire  whatever,  referring  to 
speech  and  breath,  the  Ilotar  ought  to  do  so  (i.  e. 


4 The  author  of  the  Brahmanam  explains  here  the  reason  of  the 
custom  why  the  charioteers  are  entitled  to  the  fourth  part  of  th# 
booty  made  in  a battle. 

5 These  vessels  are  called:  Aindravayava,  Maitravaruna,  and 
At'vina. 

6 This  would  be  the  case  if  the  Anushtubh  metre  should  be  used  for 

the  1’uronuvakya,  and  the  Gayatri  as  Yajya;  for  the  Anushtubh  con- 

sists of  thirty-two,  and  the  Gayatri  only  of  twenty-four  syllables. 
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to  repeat  two  verses  in  the  Anushtubh  metre  as 
Anuvakyas,  and  two  in  the  Gfiyatri  metre  as  Yajya 
mantras).  In  this  way  (all  he  desires)  will  be 
fulfilled.  The  first  Puronuvakya  belongs  to  Vayu 
(1,2,  I),  the  second  to  Indra  and  Vayu  (1,2,4). 
Bv  that  Yajya1  which  belongs  to  Vayu,  the  Hotar 
makes  (produces)  breath  (in  the  sacrificer).  For 
Vayu  (wind)  is  breath,  and  by  means  of  that  pada 
(foot)  of  the  Judra-Vayu-Yajyfi  mantra,  which 
refers  to  Indra,  he  makes  speech.  For  speech  is 
Indra’s.  lie  (thus)  obtains  every  desire  (granted) 
which  refers  to  breath  and  speech,  without  producing 
any  inequality  (by  having  the  one  set  of  mantras 
too  long,  the  other  too  short)  in  the  sacrifice.2 

27-  . 

(The  rite  of  diinhinr/  from  the  A indravai/uva,  Moi - 
travarvna,  and  Ad  vino  (jrahas  hi/  the  iiotar.  The 
formulas  repeated  at  those  occasions.) 

The  Soma  offerings  belonging  to  two  deities  are 
the  vital  airs ; 3 but  they  are  offered  in  the  same  jar 
for  both  (deities) ; for  the  reason  is,  that  (all)  the 
vital  airs  are  of  one  and  the  same  nature.  They  are 
sacrificed  from  two  4 grahas  (jars  with  small 
cups)  for  the  vital  airs  are  a pair  (such  as  the  eyes). 


1 The  two  first  verses  of  4,  40,  are  used  as  Yajyas. 

2 This  hitter  remark  refers  to  the  opinion  of  those  who  maintained 
that  the  Puronuvakya  and  Yajya  mantras  ought  to  be  of  the  same 
metres. 

3 By  these,  speech,  eyes,  and  ears  are  meant. 

* At  the  Soma  offerings  there  are  nlwnys  two  Graha*  required ; 
one  is  held  by  tiie  Adhvaryu,  the  other  tty  his  assistant  Pratipasthatafc 
The  contents  of  both  the  grahas  belong  to  the  snine  pair  of  deities; 
both  are  therefore  dvidevatya,  belonging  to  two  deities.  The  author 
of  the  Brahmana  attempts  here  to  explain  the  circumstance,  that 
though  the  Soma  ottering  contained  in  one  graha  belong  to  two  deities 
(Vayu  and  Indra,  Mitra  and  Varuna,  &c.)  there  are  always  two 
Gralius  used,  and  their  couteuts  simultaneously  sacrificed. 
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- When  (after  the  Soma  offering  has  been  given  to  the 
two  respective  deities)  the  Adhvaryu  hands  over 
(the  Soma  cup  to  drink  of  the  remainder  of  thfe  juice) 
to  the  11  otar,  he  receives  it  with  the  same  mantra  by 
which  the  Adhvaryu  presents  it  (to  him).  I3y  the 
(words):  “ This  isagood,  5 this  is  a multitude  of  goods ; 
‘‘  here  is  good,  a multitude  of  goods  ; in  me  is  the  good 
“ (when  the  Soma  is  drunk),  a multitude  of  goods  ; 
“ ruler  of  speech  ! 6 protect  my  speech  ! ” the  llotar 
drinks  Soma  from  the  Aindravayava  graha.  (Then 
he  repeats)  : “ Speech  with*  breath  is  called  hither 
“ (by  me) ; may  speech  with  breath  call  also  me ! 
“ The  divine  Rishis,  the  protectors  of  (our)  bodies,7 
“ who  are  born  from  austerities  ( tapnja ) are  called 
“ hither  (by  me) ! may  the  divine  Rishis,  the  protec- 
“ tors  of  our  bodies,  who  are  born  from  austerities,  call 
“ (also)  me !”  By  tbe  divine  Rishis,  who  are  the 
protectors  of  (our)  bodies,  the  vital  airs  are  to  be 
understood.  Thus  lie  calls  (invites)  the  Rishis. 

(By  the  words) ; “ This  is  a good  which  has  know- 
“ ledge  ; here  is  a good  which  has  knowledge  ; in  me 
“ is  a good  which  lias  knowledge  ; ruler  of  the  eye, 
“ protect  my  eye!”  the  llotar  drinks  Soma  from 
the  Maitravaruna  graha.  (Then  he  repeats)  : “ The 
“ eye  with  the  mind  is  called  hither.  May  the 


* This  formula  resembles  very  much  one  of  the  most  sacred  prayers 
of  the  Parsis,  viz.  nthem  vohu  vahiste.m  atti  which  is  particularly 
repented  when  the  Zota  priest  (th  • Hotar  of  the  Brahman*)  is 
drinkina  the  Homa  (Soma)  juice*;  vuhu  is  etymologically  vatu,  which 
is  very  frequently  used  in  formulas  repeated  by  tho  llotar  before  he 
tastes  the  sacrificial  food  j vahittem  is  the  superlative  of  vo!,u,  convey- 
ing the  same  sense  as  pururasu. 

6 In  this  translation  I followed  the  reading  '^T'K^T.  One  of  my 

Manuscripts  and  B&yana  read  which  appears  to  be  only  a 

lapsus  calami  for 

7 The  expression  in  the  ordinal  is  : tanupavdnas  tanvah , the  term 
(t  body  ” being  thus  put  twice. 
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“ eye  with  the  mind  call  (also)  me ! The  divine 
Rishis,”  &c.  (just  as  above). 

(By  £he  words)  : “ This  rs  a good,  a good  which  is 
u lasting;  here  is  a good,  a good  wliieh  is  lasting;  in 
“ me  is  a good,  a good  which  is  lasting;  ruler  of  the 
“ sense  of  hearing  ! 8 9 protect  my  sense  of  hearing  !” 
the  Hotar  drinks  Soma  from  the  As'vina  graha. 
(Then  he  repeats) : “ The  sense  of  hearing  with  the 
“ soul  is  called  hitlier  : may  the  sense  of  hearing 
“ with  the  soul  call  (also)  me  ! The  divine  Rishis,” 
&c.  (just  as  above).  * 

When  drinking  from  the  Aindravayava  graha,  the 
Hotar  facing  the  cup  turns  its  mouth  towards  his 
face  (and  drinks)  ; for  the  inhaled  and  exhaled  airs 
are  in  his  front.  In  the  same  manner  he  drinks  from 
the  Maitravaruna  jar ; for  the  two  eyes  are  in  his 
front.  When  drinking  from  the  As' vina  jar,  he  turns 
its  mouths0  round  about ; for  men  and  animals  hear 
speech  sounding  from  all  sides.  * 

28. 

(On  the  repetition  of  the  two  Yajya  mantras  for  liba- 
tion from  the  Dvidelya-grahas.  No  A nvcashathara 
allowed.  On  the  A g nr  for  those  Ydjyas). 

The  Soma  jars  belonging  to  two  deities  are  the  vital 
airs.  The  llotar  ought  to  repeat  the  (two)  Yajya 
mantras  (for  the  offering  poured  out  of  such  a jar) 


8 Stiyana  explains  by 

9 The  Aindravayava  graha  has  one,  tho  Maitravaruna  two  mouths. 
The  drinking:  from  the  two  latter  ones  is  described  as  purastdt 
prntj/nnrlin<ii,  that  is,  to  take  the  graha  in  one’s  hands,  so  that  its 
mouth  faces  the  mouth  of  the  drinker,  and  when  drinking  to  turn  the 
lower  part  of  the  vessel  aside. 

The  As'vina  graha  has  three  mouths.  The  drinking  from  it  is 
described  as  parxharam,  that  is,  to  turn  its  three  mouths  one 
after  the  other  to  one’s  mouth  when  drinking,  so  that  the  whole 
vessel  becomes  turned  round.  (Oral  information.) 
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without  stopping  (gt  the  end  of  the  first  mantra)  in 
.order  to  keep  together  the  vital  airs  and  to  prevent 
their  being  cut  otf.  The  Soma  jars  belonging  to  two 
deities  are  the  vital  airs.  (Thence)  the  Ilotar  should 
not  make  the  Anuvashatkara  (t.  e.  not  pronounce  the 
formula : “Agni,  eat  the  Soma !”  10  with  the  formula 
Vaushat!  after  the  Yajya  has  been  repeated).  If  he 
do  so,  then  he  stops  the  (circulation  of  the)  vital  airs 
which  are  not  stopped  (in  any  other  way).  For  this 
formula  (the  coiuvushcitkara ) is  a stop.  (If  one  should 
observe  a Ilotar  repeat  the  Anuvashatkara)  one 
ought  to  tell  him,  that  he  had  stopped  the  vital  airs, 
which  are  not  stopped  (otherwise),  and  that  he  wrould 
(consequently)  lose  his  life.  This  always  happens. 
Thence  he  ought  not  to  repeat  that  formula  (the 
anuvashatkara ) when  pouring  oblations  from  the  Soma 
jars  belonging  to  two  deities. 

They  ask,  (what  is  the  reason  that)  the  Maitrava- 
runa  priest  gives  twice  his  assent  that  the  Yajya 
mantra  should  be  repeated,  and  calls  twice  (upon  the 
Hotar)  to  do  so,  whilst  the  Ilotar  declares  his 
readiness  to  repeat  the  Yajya  mantra  only  once,  and 
(concludes  with)  pronouncing  twice,  Vaushat ! 
Vaushat  ! (instead  of  doing  it  once)  ? What  is  the 
(meaning)  of  the  Hotar’s  declaration  of  his  readiness 
to  repeat  the  Yajya  mantra11  (that  he  repeats  it  only 


,a  The  recital  of  this  formula  is  called  anuvashatkara. 

1 ' The  words  “ assent  that  the  YdjvA  mantra,”  &c.  and  “declara- 
tion of  his  readiness  to  repeat,”  & c.  are  only  a translation  of  the 
tern  uyur,  stating  its  full  import.  After  the  Ilotar  has  repeated 
the  two  Puronuvukyi  mantras,  mentioned  on  p.  ISO,  he  is  addressed 
by  the  Maitr&varuna  priest  in  two  formulas,  following  immediately 
one  another,  which  are  called  Praisha-m antra,  i.  e.  mantras  con- 
taining an  order  to  repeat.  Hoth  commence  by  the  formula  : Hota 
yakshat,  i.  e.  may  the  Hotar  repeat  the  Yajya  mantra.  The  Ilotar 
being  obliged  to  repeat  both  Yajya  mantras  uno  tenore  without 
stopping,  he  can  declare  his  readiness  to  respond  to  the  order  given 
by  the  Maitravaruna  only  before  he  commences  to  repeat  the 
proper  Yajya  mantras.  His  readiness  he  declares  by  the  words 

12  8 
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once  at  the  beginning,  and  not  •before  the  second 
mantra)  ? 

(The  answer  is ) The  Soma  jars  belonging  to  two 
deities  are  the  vital  airs.  The  Agur  formula  is  the 
thunderbolt.  If  therefore  the  Iiotar  were  to  put 
between  (the  two  Yajya  mantras)  the  Agur  formula, 
he  would  deprive  the  sacrificer  of  his  life  (as  if 
striking  him)  with  (a  weapon  like)  the  thunderbolt. 
(If  one  should  observe  a Hotar  doing  so)  one 
ought  to  tell  him,  that  for  having,  by  means  of  the 
Agur  weapon,  deprived  the  sacrificer  of  his  life,  he 
himself  would  also  lose  his  life.  Thus  it  always 


^ Th>s  is  the  agur  of  the  Hotar.  That  is  to  be 

pronounced  with  pluti,  i.  e.  with  three  inoras,  is  remarked  by  Panini 
8,2,88  (i}  . Patanjali,  in  his  Mahkbh&shya,  explains 

ij  as  an  elliptical  expression,  implying  the  whole  verse,  ij 

VVJ  (Rigvcda  1,  139, 11).  On  the  Agur  formula,  see  As'val. 
S'ranta  Si'itras  1 , 6,  where  it  is  said  that  the  Agur  formula : 
is  required  at  the  so-called  Prny&jas,  (at  the  first  end  fifth),  and 
principally  5,  5.  In  this  latter  passage  the  rule  is  given  to  which 
the  author  of  the  Brahmana  refers,  that  the  two  Yajyas  for  the 
Aindravayava  gralia  require  two  Praishas,  i.  e.  orders,  one  Agur, 
and  two  Vashatkhras ; whilst  the  two  other  grahas,  the  Maitrhvaruna 
and  the  As'vina,  require  each  only  one  Yajya,  one  Praisha,  and-  one 
Vashatkara.  See  also  the  Sankhdyana  Sutras  7,  2.  The  formula 
ij  is  always  at  the  beginning  of  the  Yajya,  as  well  as  the 

words  'fiTfl  at  that  of  the  Praisha  mantra.  The  proper  order 

to  repeat  is  conveyed  at  the  end  of  the  latter  by  the  words 
t.  e.  Hotar,  repeat  the  Yajya  mantra,  whereupon  the  Hotar  repeats 
the  Yajya.  The  repetition  ofThis  formula  appears  to  go  back  to 
a very  remote  antiquity.  For  we  find  both  the  formula  and  its 
technical  term  in  the  Zend-Avesta.  Yajdmahe  is  completely  identi- 
cal with  the  Zend  Ymnmdide , which  always  precedes  the  names 
of  Ahura-mazda,  the  archangels,  aud  other  divine  beings,  and  the 
souls  of  the  deceased,  when  homage  is  paid  to  them.  The  technical 
terra  for  repeating  this  formula  is:  d-ghare  (the  same  as  d-gur). 
Sec  the  Fravardin  Yasht  50,  kahe  no  id  ha  ndmd  dghairyat,  i.  e. 
to  whose  name  of  us  will  he  pay  homage  by  repeatiug  Ya:amaide 
i.  e.  we  worship.  That  ftie  word  dghairyat  lias  this  meaning,  is 
well  known  to  the  Parsi  Dosturs. 
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happens.  (Therefore)  the  Hotar  ought  not  to  repeat 
the  Agur  formula  in  the  midst  of  (the  two  Yajya 
mantras). 

And  further  the  Maitravaruna  priest  is  the  mind 
of  the  sacrifice,  and  the  Hotar  its  speech.  Speech 
speaks  only  when  instigated  b.y  the  mind  (to  do  so). 
If  any  one  utters  speech  different  from  what  he 
thinks,  such  a speech  is  liked  only  by  the  A suras, 
but  not  by  the  Devas.  The  Agur  formula  of 
the  Hotar  is  contained  in  the  two  Agur  formulas 
(/iota  yakshat)  pronounced  at  this  (occasion)  by  the 
Maitravaruna  priest. 

29. 

( Rituyajas .) 

The  mantras  repeated  for  the  offerings  to  the 
Ritus1*  (seasons)  are  the  vital  airs.  By  performing 

11  There  are  twelve  Grali  as  for  the  Ritus,  from  which  the  Soma 
juice  is  offered  in  three  sections ; first  six,  then  four,  and  lastly  two 
are  taken.  The  mantras  required  are  to  be  found  among  the  so- 
called  praisha  suit t as.  See  As'val.  S'raut.  S.  5,  8.  Sitnkhayana  7,  8. 
About  the  particulars  of  the  Ritu  Yajfts  see  Taittiriya  Samhita  1,  4,  14 
and  6,  5,  3,  with  S&yana’s  commentary  ed.  Cowell,  i.,  p.  643-46. 
The  Yajyfi  mantras  and  the  Praishas  for  the  Ritu  offerings  are 
essentially  the  same.  All  (12)  Praishas  are  given  by  the  Maitrava- 
runa. The  first  is  addressed  to  the  Hotar,  and  runs  as  follows : 

%TRT  ®TT  TjfasiT  r[V|T  %l*f  fq*3 

* e.  May  the  Hotar  repeat  the  YajyS.  mantra  for  Indra! 

May  he  drink  Soma  from  the  cup  of  the  Hotar  with  the  Ritu  1 The 
YAjya  contains  the  same  words,  with  the  only  difference  that  instead 
of  yakshat  the  appropriate  formula  i)  ^ is  used. 

In  the  second  Rituyaja  which  is  repeated  by  the  Potar,  the 
Marutas  are  invited  to  drink  with  the  Ritu  from  the  offering  of  the 
Potar.  The  third  belongs  to  Tvashtar  and  the  wives  of  the  gods. 
It  is  repeated  by  the  Neshtar  (q  | q5j|R%  qi$T 

faRT  ^1*T  fq^rj). 

The  fourth  which  is  repeated  by  the  Agnidhra  belongs  to  Agni. 
The  fifth  belongs  to  I ndra-Brahmh,  and  is  repeated  by  the  Brahma- 
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them,  they  (the  priests)  provide  the  sacrificer  with 
vital  airs.  By  repeating  six  mantras  containing  the 
singular  rituna  to  the  Ritus,  they 'provide  the  sacri- 
ficer with  the  air  inhaled  (prana)  ; by  repeating  four 
mantras  containing  the  plural  rilubhih  they  provide 
him  with  the  air  exhaled  ( apana ) ; by  repeating,  at 
last,  two  mantras  containing  the  singular  rituna 
they  provide  him  with  the  circulating  vital  air 
( vydna ).  For  the  vital  airs  are  three-fold,  viz.  air 
inhaled,  air  exhaled,  and  the  air  circulating  in  the 
body.  (These  Ritu  offerings  being  made  in  three 
sections)  in  the  first  (series  of  mantras  when  six  are 
given)  the  singular  rituna  is  used  ; in  the  second 
the  plural  ritubhir ; and  in  the  third  the  singular 
again  rituna  are  applied.  (This  is  done)  to  keep 
together  the  vital  airs,  to  prevent  them  from  being 
cut  off. 


iiachhansi.  The  sixth  is  repeated  for  Mitra-Varuna  (who  are 
called  SutHsflXl)  by  the  Maitravaruna.  These  six  mantras  contain 
the  formula  qjnpn  BT*T  fqq<J. 

The  seventh,  eighth,  ninth  and  tenth  RituyAjas  which  are  repeated 
by  the  Hotar,  Potar,  Neshtar  and  AchhAvaka  respectively,  belong 
to  diva  dravinoddh  (a  name  of  Agni).  These  four  mantras  contain 
the  term  ^ gfif:  %TR  fqqTJ.  The  eleventh  and  twelfth  RituyAjas 
are.  repeated  by  the  Hotar  with  the  term  %T*f.  The 

eleventh  belongs  to  the  As'vins  as  the  two  Adhvaryus;  the  twelfth 
to  Agni  Grihapati. 

The  first  Soma  libation  for  the  Ritas  is  poured  from  the  Hotra- 
p&tra,  the  second  from  the  Potra-patra,  the  third  from  that  of  the 
Neshtar,  the  fourth  from  that  of  the  Agnid,  the  fifth  from  the 
Brahmana-patra,  the  sixth  from  that  of  the  Pras'astar  (MAitrava- 
runa). 

The  seventh,  eighth  and  ninth  from  the  Pfitras  of  the  Hotar,  Potar, 
and  Neshtar  respectively.  The  tenth  libation  is  not  poured  from 
one  of  these  PAtras  already  mentioned,  but  in  addition  to  the 
P&tras  of  the  Hotar,  Potar,  and  Neshtar,  a “ fourth  vessel”  (turiyam 
pdtram)  is  mentioned,  which  is  called  amaityam,  i.  e.  immortal. 
The  devo  dravinoddh  (Agni)  is  called  upon  to  prepare  the  Soma 
draught  himself  and  repeat  himself  the  YajyA.  The  eleventh  libation 
is  poured  from  the  A d h vary ava-pAtra,  and  the  twelfth  from  the 
Garhapatya.  (Sapta-Hautra). 
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The  Ritu  Yajas13  are  the  vital  airs.  (Thence)  the 
Hotar  ought  not  to  repeat  the  Anuvashatharq . 
For  the  Ritus  have  no  end  ; one  (always)  follows  the 
other.  Were  the  Hotar  to  repeat  this  formula  (the 
nnuvashathara ) when  making  the  offerings  to  the 
Ritus,  he  would  bring  the  endless  seasons  (their 
endless  succession)  to  a stand  still.  For  this  formula 
is  a stand  still.  Who  (therefore)  should  repeat  it  would 
bring  the  Ritus  to  a stand  still,  and  difficulty  would 
be  created  (for  the  sacrifice).  This  always  happens. 
Thence  he  ought  not  to  repeat  that  formula,  when 
repeating  the  mantras  for  the  offerings  to  the  Ritus. 

30. 

(The  Hotar  eats  the  Purodas'a  and  drinks  from  the 

Orahas .) 

The  Soma  jars  belonging  to  two  deities,  are  the 
vital  airs,  and  cattle  is  food  (ila).  (Thence)  after 
having  drunk  from  the  Soma  jars  belonging  to  two 
deities,  he  calls  Ila  (food).14  11a  is  cattle.  He 
thus  calls  cattle,  and  (consequently)  provides  the 
sacrificer  with  cattle. 

They  ask,  Should  the  Hotar  first  eat  the  food 
(remainder  of  the  Purodas'a  offering  previous  to  the 
Soma  offering)  which  he  has  in  his  hand,  or  should 
he  drink15  first  from  his  Soma  cup  (chamasa)  ? (The 


15  The  same  speculations  on  the  nature  of  the  RituyAj&s,  viz.  that 
they  are  the  vital  airs,  we  And  in  the  Kaushitaki  Urahm.  13,  9, 
and  in  the  Gopatha  Urahm.  8,  7. 

14  The  term  used  for  “ drinking  ” is  bhahshayati,  which  is  also 
the  common  word  for  eating.  That  bhnJ/th  must  have  been  used 
already  in  very  ancient  times  for  “drinking”  th<j  Soma  juice,  is  shown 
in  a passage  in  the  Homa  Ynsht  of  the  Zend-Avesta  (see  Yasna  10, 13.) 
ya/e  te  bdd>>a  haomn  zaire  garni  irit’tahe  bakshaiti,  i.  e.  who 
enjoys  thee  O Homa,  (Soma)  when  being  dead  (by  bruising  and 
squeezing)  in  the  yellow  milk.  (The  Homa  juice  of  the  Parsis  is 
of  yellow  colour,  and  actually  mixed  with  a little  fresh  milk). 

1J  The  formula  for  calling  Ila  is  to  be  found  in  the  A'svaluyana 
S'rftuta  Sutra  1,7:  ilopahutd,  &c. 

12  * 
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answer  is)  he  should  first  eat  the  food  which  he  has 
in  his  hand,  then  he  may  drink  Soma  from  his  cup. 
In  consequence  of  the  circumstance  that  he  first 
drinks  from  the  Soma  jars  ( grahas ) belonging  to  two 
deities,  the  Soma  draught  is  first  (before  he  takes 
any  other  food)  enjoyed  by  him.  Therefore  (after 
having  tasted  already  the  Soma  juice  by  drinking 
from  the  Grahas  belonging  to  two  deities)  he  ought  to 
eat  the  food  (Purodas'a)  which  he  has  in  his  hand, 
and  then  drink  from  his  own  cup  ( chamasu ).  In 
this  way  he  takes  (for  himself)  nourishment  of  both 
kinds  (food  and  drink). 

By  taking  both  Soma  draughts  (from  the  graha 
and  the  chamasu)  he  obtains  (for  himself)  nourish- 
ment (of  all  kinds). 

(The  Hotar  pours  some  drops  of  Soma  from  the 
Graha  into  his  Chamasa ; the  meaning  of  this  pro- 
ceeding is  given  in  the  following  :) 

The  Soma  jars  belonging  to  two  deities  are  the 
vital  airs;  the  Chamasa  of  the  Hotar  is  the  soul. 
By  pouring  drops  from  the  Soma  jars  belonging  to 
two  deities  in  the  Chamasa  of  the  Hotar,  the  Hotar 
puts  (in  his  own  body)  the  vital  airs  for  obtaining 
his  full  age.  He  who  has  such  a knowledge  attains 
to  his  full  age  (100  years). 

31. 

( The  origin  of  the  ttishmm  s'aiiixa , 16  i.  e.  silent  praise, 

explained.) 

The  Asuras  performed  at  the  sacrifice  all  that  the 
Devas  performed.  The  Asuras  became  thus  of  equal 


16  See  about  this  particular  part  of  the  Soma  service,  As'vnl.  S'r. 
P.  5,  9,  which  passage  is  quoted  by  Savana  in  his  commentary  on 
the  Aitar£ya  Brahmanam.  The  three  formulas  which  constitute  the 
Silent  Praise  (as  mentioned  here)  form  also  with  the  exception  of  the 
tydhritis  (the  three  great  words  bhur,  bhurah,  evoh)  a chant  called 
the  Jyotirgdna , which  is  sung  by  the  Udgatar  when  holding  the 
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power  (with  the  Devas),  and  did  not  yield  to  them  (in 
any  respect).  Thereupon  the  Devas  saw  (by  their 
mental  eyes)  the  tushnim  s'arhsa,  i.  e.  silent  praise.17 
The  Asuras  (not  knowing  it)  did  not  perform  this 
(ceremony)  of  the  Devas.  This  “silent  praise”  is 
the  silent  (latent)  essence  (of  the  mantras).  Whatever 
weapon  ( vajra ) the  Devas  raised  against  the  Asuras, 
the  latter  got  (always)  aware  of  them.18  The  Devas 
then  saw  (by  their  mental  eyes)  the  “ silent  praise”  as 
their  weapon ; they  raised  it,  but  the  Asuras  did  not 
get  aware  of  it.  The  Devas  aimed  with  it  a blow  at 
the  Asuras  and  defeated  the  latter,  who  did  not  per- 
ceive (the  Weapon  which  was  aimed  at  them).  There- 
upon the  Devas  became  masters  of  the  Asuras. 
He  who  has  such  a knowledge  becomes  master  of 
his  enemy,  adversary,  and  hater. 

The  Devas  thinking  themselves  to  be  victors  spread 
the  sacrifice  ( i . e.  made  preparations  for  performing 
it).  The  Asuras  came  near  it  intending  to  disturb  it. 
When  the  Devas  saw  the  most  daring  (of  the  Asuras) 
draw  near  from  all  quarters,  they  said  : let  us  finish 
this  sacrifice,  lest  the  Asuras  slay#  us.  So  they 
did.  They  finished  it  by  repeating  the  “ silent  praise.” 
(The  words  which  constitute  the  “ silent  praise”  now 
follow.)  By  the  words,  bit  fir  ognir  jyotir  jgotir 
agnih,  they  finished  the  Ajya  and  Pra-uga  Shastras 
(the  two  principal  liturgies  at  the  morning  libation). 
By  the  words,  indro  jgotir  bhuvo  jyotir  indrah,  they 
finished  the  Nishkevalya  and  Marutvatiya  Shastras 


clnth  thrnugfi  which  the  Soma  juice  19  strained  (it  is  called  dastd- 
pnvitra)  in  his  hand.  The  metre  of  the  three  formulas  (if  all  are 
taken  together)  is  Gayatrf.  The  Rislii  to  whom  it  was  revealed  is 
said  to  be  Puslikala  (Sama  prayoga). 

17  Mantras,  sacred  formulas  and  words,  are  always  regarded  as 
personages. 

,s  The  term  in  the  original  is : pratyabudhyanta.  Sdyana  ex- 
plains it  by  IT  HfTafrT,  they  retaliate,  take  revenge. 


Digitized  by  Google 


140 


(the  two  principal  liturgies  at  the  midday  libation). 
By  the  words,  sfirya  jyotir  jyolih  svah  sttryah,  they 
finished  the  Vaisvadeva  and  Agnimaruta  Shastras 
(the  two  liturgies  of  the  evening  libation). 

Thus  they  finished  the  sacrifice  by  the  “silent 
praise.”  Having  thus  finished  the  sacrifice  by  means 
“ of  the  silent  praise”  they  obtained  the  last  mantra 
required  for  the  safety  of  the  sacrifice.19  The 
sacrifice  is  finished  when  the  Hotar  repeats  the 
“ silent  praise.” 

Should  any  one  abuse  the  Ilotar  or  curse  him  after 
having  repeated  the  “ silent  praise,”  he  should  tell 
him  (the  man  who  abuses  or  curses  him)  that  he  (the 
abuser)  would  be  hurt  by  doing  so. 

(In  order  to  make  abuses  or  curses  retort  upon 
their  author,  the  Hotar  repeats  the  following  mantra :) 
“ At  morning  we  (the  Hotel’s)  finish  to-day  this  sacri- 
fice after  having  repeated  the  “ silent  praise.”  Just  as 
one  receives  a guest  (who  comes  to  our  houses)  with 
ceremony,  in  the  same  way  we  receive  (the  sacri- 
fice as  our  guest  with  due  honours)  by  repeating  this 
(silent  praise).”  He  who  having  such  a knowledge 
should  abuse  or  curse  the  Hotar  after  he  has 
repeated  the  “ silent  praise,”  suffers  injury.  Thence 
he  who  has  such  a knowledge  should  not  abuse  or 
curse,  after  the  “ silent  praise”  has  been  repeated. 

32. 

{On  the  meaning  of  the  Silent  Praise.) 

The  “silent  praise”  are  the  eyes  of  the  (three) 
libations.  Blnir  agnir , &c.  are  the  two  eyes  of  the 
morning  libation.  Indro  jyotir,  See.  are  the  two  eyes 


16  The  sacrifice  is  believed  to  be  a chain  ; none  of  its  links  is  to 
be  broken.  If  finished  it  is  rolled  up.  The  last  mantra  represents 
the  last  link.  Without  the  last  link  a chain  cannot  be  wound  up. 
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• 

of  the  midday  libation.  Suryo  jyotir,  &c.  are  the 
two  eyes  of  the  evening  libation.  Me  who  has  such 
a knowledge  prospers  by  means  of  the  three  libations 
which  are  provided  writh  eyes,  and  goes  by  means  of 
such  libations  to  the  celestial  world. 

This  “ silent  praise  ” is  the  eye  of  the  sacrifice 
(the  sacrificial  man).  There  being  only  one  of  the 
“ great  words  ” (bhfir,  bhnvah,  svar ),  (in  the  “ silent 
praise”  of  every  libation)  it  must  be  repeated  twice, 
for  though  the  eye  is  (according  to  its  substance) 
only  one,  it  is  double  (in  its  appearance). 

The  “ silent  praise  ” is  the  root  of  the  sacrifice. 
Should  a Hotar  wish  to  deprive  any  sacrificer  of  his 
standing  *p^ace>  then  he  must  not  at  his  sacrifice 
repeat  the  “ silent  praise the  sacrificer  then  perishes 
along  with  his  sacrifice  (the  sacrificial  personage) 
which  thus  has  become  rootless. 

About  this  they  say  : the  Hotar  ought  to  recite  (it 
at  any  rate);  for  it  is  for  the  priest’s  own  benefit  when 
the  Hotar  repeats  the  “ silent  praise.”  In  the  priest 
rests  the  whole  sacrifice,  and  the  sacrificer  in  the 
sacrifice.  Thence  the  “ silent  praise,” 
repeated. 


ought  to  be 


FIFTH  CHAPTER. 

(The  different  parts  of  the  Apia  Shastra  : Ahava, 
Nivid , Svhtu.) 

33. 

The  call,  s'omsavom'1  (called  ahava ) is  the  Brahma ; 


1 This  formula,  which  is  very  frequently  used,  is  only  a corruption  and 
contrnctioif  of  *"•  c-  us  both  repeat  the  Shastra.  To  this 

call  by  the  Hotar  the  Adhvarvu  responds  with  the  words  : iqf^rirr  ^3 
i.  e.  wa  repeat,  God ! ( (leva  meaning  here  only  priest).  This  cnl- 
of  the*Hotar  is  called  Ahuva,  and  the  response  of  the  Adhvaryu 
Pratigdra.  See  As'val.  S'r.  8.  5,  9,  where  the  following  rules  re- 
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the  address  ( Nivid ) a is  the  Kshatram  (royal 
power),  and  the  hymn  (suktd)  are  the  subjects 
(vis').  By  repeating  (first)  the  call  s'oms&vom  (repre- 
senting the  Brahma),  and  then  setting  forth  the  titles 
(representing  the  royal  power),  the  Hotar  joins  sub- 
sequently the  Kshatram  to  the  Brahma.  By  repeating 
the  Nivid  before  he  recites  the  hymn,  he  joins  sub- 
sequently the  subjects  to  the  Kshatram,  the  Kshatram 
being  the  Nivid,  and  the  hymn  the  subjects. 

Should  the  Hotar  wish  to  depiive  the  sacrificer 
of  his  Kshatram,  he  has  only  to  put  in  the  midst  of 


garding  the  repetition  of  the  Ahdva,  by  which  the  Adhvaryu 
is  informed  that  the  Hotar  is  about  to  repeat  his  recitation,  are 

given : ^ qiclfgqw  JPSnf^J 

this  Ahftva  (the  call  Somtdvom  with 
a loud  voice  by  the  Hotar)  takes  place  at  the  commencement  of 
the  Ohastras  at  the  morning  libation,  and  at  the  beginning  of  the 
several  parts  of  the  Shastras  (as  in  those  of  the  Pra-uga  Shastra), 
and  everywhere  (at  all  ShastraB)  within  the  Shastra  of  which  it  forms 
an  integral  part.  The  first  syllable  ■jjj’  is  always  plutai  i.  c.  spoken 
with  three  moras,  and  also  the  om  (pranava)  at  the  end.  In  the 
Prayogas  it  is  thus  written  : At  the  midday  libation  the 

Ahdva  is  preceded  by  the  word  Adhvaryu  (As'v.  S'r.  S. 

6,  14),  which  is  wanting  at  the  morning  libation.  At  the  evening 
libation  there  is  another  modification  of  the  ahdva,  viz. 
inirfaln1!’  **le  syllable  So  being  repeated  twice.  This  ahdva  is 
regarded  as  a matter  of  great  importance,  and  required  at  the 
beginning  of  all  Shastras,  be  they  recited  by  the  Hotar,  or  the 
Maitr&varuna,  or  Hriihinanachhausi  or  the  Achliavaka.  (See  3,  12.) 

* The  Aivid  is  an  address  either  to  a single  deity  or  to  a class  of 
deities,  inviting  them  to  enjoy  the  Soma  libation  which  had  been 
prepared  for  them.  It  generally  contains  the  enumeration  of  the 
titles  and  the  qualities  of  the  respective  deities.  1 ts  proper  place  is  only 
in  the  midday  and  evening  libations.  All  the  Nivids  for  these 
libations  are  given  in  full  in  the  Sankhayana  S'r.  S.  8,  16-23. 
The  twelve  formulas  addressed  to  Agni  which  are  enumerated  in  2,  34, 
are  properly  speaking  no  Nivid,  but  only  a Puroruk,  i.  e.  a mere 
preliminary  address.  They  are  actually  called  so  in  2,  40.  We 
find  the  word  also  in  the  Zend  Avesta  in  the  verbal  form  : nivaedayemi 
i.  e.  I address  my  prayer  to  such  and  such  beiugs  (which  a#  then 
mentioned). 
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the  Nivid  the  hymn.  By  doing  so,  he  deprives  him 
of  his  Kshatram. 

Should  the  Hotar  wish  to  deprive  the  sacrificer  of 
his  subjects  (his  income,  &c.)  he  has  only  to  put  in 
the  midst  of  the  hymn  the  Nivid.  By  doing  so  he 
deprives  the  sacrificer  of  his  subjects. 

But  should  he  wish  to  perform  the  sacrifice  in  such 
a way  as  to  keep  the  sacrificer  in  the  proper  posses- 
sion of  all  he  had  ( Brahma,  Kshatra,  or  Vis' ) 3 then  he 
must  first  repeat  the  ahava , ( s'omsdvom ),  then  the 
nivid,  and  (lastly)  the  svkta  (hymn).  This  is  the 
proper  performance  for  all  (the  three  castes). 

Prajapati  was  in  the  bee  inning  only  one  (not  dis- 
tinguished from  the  world).  He  felt  a desire  of  creating 
( beings)  and  (thus)  multiplying  himself.  (Therefore)  he 
underwent  austerities,  and  remained  silent.  After  a 
year  had  elapsed,  he  uttered  twelve  times  (words) 
which  constitute  the  Nivid  of  twelve  sentences.  After 
this  Nivid  had  been  pronounced,  all  creatures  were 
produced. 

(That  the  world  had  been  created  by  means  of  the 
Nivid)  this  saw  (also)  a Rishi  ( Kutsa  by  name)  when 
repeating  the  following  verse  in  which  there  is  an  allu- 
sion to  it : sa  piirvai/a  nivida  ( 1 , 96, 2),  i.  e.  “ he  (Agni) 
“ created  through  the  first  Nivid,  through  the  praise 
“ of  life  in  songs,  all  the  creatures  of  the  Manus, 
“ (regents  of  large  periods  of  time) ; through  his  lustre 
“ shining  everywhere  (he  made)  the  heavens  and 
“ water ; the  gods  (priests)  kept  Agni  (back  on 
“ earth),  the  giver  of  treasures.” 

This  is  the  reason  that  the  Hotar  gets  offspring, 
when  he  puts  the  Nivid  before  the  hymn  ( sukta ). 
He  who  has  such  a knowledge  is  blessed  with 
children  and  cattle. 


i That  i9  to  say,  if  he  does  not  wish  to  deprive  one  of  the  royal  caste 
of  his  nobility,  or  a Vais'ya  of  his  caste. 
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34. 

( The  several  worth  of  the  Nivid  are  explained). 

The  Ho  tar  repeats  : Agnir  deveddhah ,*  i.  e.  Agni 
lighted  by  the  gods.  The  Agni  lighted  by  the  gods 
is  that  Agni  (in  heaven) ; for  the  gods  kindled  him. 
By  these  words  he  (the  Hotar)  has  command  over 
that  Agni  in  that  world  (the  fire  in  heaven). 

The  llotar  repeats : Agnir  mavviddhah,  i.  e.  Agni 
lighted  by  men.  The  Agni  lighted  by  men  is  this 
one  (on  earth)  ; for  men  lighted  him.  Thus  he  has 
command  over  Agni  who  is  in  this  world  (on  earth). 

The  Hotar  repeats  : Agnih  snshamit,  i.  e.  Agni  who 
lights  well.  This  is  Vayu.  For  Vayu  lights  himself 
through  himself  and  all  that  exists.  Thus  he  has 
command  over  Vayu  in  the  airy  region. 

He  repeats  : hota  devavritah,  i.  e.  the  Hotar  chosen 
by  the  gods.  The  Hotar  chosen  by  the  gods  is  that 
Agni  (in  heaven).  For  he  is  everywhere  chosen  by 
the  gods.  Thus  he  has  command  over  him  in  that 
world  (heaven). 

He  repeats  : hota,  manuvritah,  i.  e.  the  Hotar  chosen 
by  men.  The  Hotar  chosen  by  men  is  this  Agni  (on 
earth).  For  this  Agni  is  everywhere  chosen  by 
men.  Thus  the  Hotar  has  command  over  Agni  in 
this  world. 

He  repeats  : pranlr  yajhdnam,  i.  e.  the  carrier  of 
sacrifices.  Vayu  is  the  earner  of  sacrifices.  For  when 
he  blows  ( praniti ),  then  the  sacrifice  exists,  and 
consequently  the  Agniholnm.  Thus  he  has  com- 
mand over  Vayu  in  the  airy  region. 


4 The  address  to  Agni  at  the  Dars'apftrnamusa-ishti  after  the  names 
of  the  chief  patriarchs  (prnvara)  of  the  sacrificer’s  family  have  been 
pronounced  is  just  like  this  one  mentioned  here,  which  is  required  at 
the  Ajya  Shastru.  See  As'val.  S'r.  S.  1,  3. 


* 

( 

Digitized  by  Google 


145 


He  repeats  : ratlur  adhvardndm,  i.  e.  proprietor  of 
the  carriage  laden  with  offerings.  The  proprietor 
of  the  carriage  laden  with  offerings  is  that  one  (Agni 
in  heaven,  Aditya).  For  he  moves  to  his  place  (to 
which  he  wishes  to  go)  just  as  one  who  has  a carriage. 
Thus  the  Hotar  has  command  over  him  (Agni)  in 
this  world. 

He  repeats  : aturto  hold,  i.  e.  the  Hotar  who  is  not 
to  be  overcome.  This  Agni  (the  Agni  on  earth)  is 
the  Hotar  who  is  not  to  be  overcome.  None  can 
come  across  his  way.  Thus  the  Hotar  has  command 
over  Agni  in  this  world  (on  earth). 

He  repeats : turnir  havydvat , i.  e.  the  runner  who 
carries  the  offerings.  Vayu  is  the  runner  who  carries 
the  offerings.  For  Vayu  runs  in  an  instant  through  the 
whole  universe  ; he  carries  the  offerings  to  the  gods. 
Thus  he  has  command  over  Vayu  in  the  airy  region. 

He  repeats  : d devo  deoan  vakshat,  i.  e.  may  the  god 
bring  hither  the  gods.  That  god  (Agni  in  heaven) 
is  it  who  brings  hither  the  gods.  Thus  he  has  com- 
mand over  that  (Agni)  in  that  world. 

He  repeats  : yahshad  agnir  devo  derail,  i.  e.  may 
Agni  the  god  repeat  the  sacrificial  mantras  addressed 
to  the  gods.  This  Agni  is  it  who  repeats  the  sacri- 
ficial mantras  addressed  to  the  gods.  Thus  he  has 
command  over  Agni  in  this  world. 

He  repeats  : so  adhvard  karati  jdtavedah,  i.  e.  may 
Jatavedas  (Agni)  prepare  the  sacred  food.  Vayu  is 
J&tavedas.  Vfiyu  makes  the  whole  universe.  Thus 
he  has  command  over  Vayu  in  the  airy  region. 

35. 

(Ore  the  recitation  of  the  Siikta  of  the  Ajya  Shastra. 

The  peculiar  recitation  of  the  first  verse  represents 

copulation.') 

(When  the  Hotar  repeats)  the  (seven)  Anushtubh 
verses:  pra  vo  decay  a agnaye  (3,  13),  he  separates 

13  a 
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the  first  pada  (from  the  second  one).  For  a female 
divaricates  her  thighs  (at  the  time  of  coitus).  He 
joins  the  two  last  padas  (when  repeating  the  hymn). 
For  a male  contracts  his  thighs  (at  the  time  of  coitus). 
This  (represents)  copulation.  Thus  he  performs  the 
act  of  copulation  (in  a mystical  way)  at  the  very 
beginning  of  the  recitation  (of  the  Ajya  Shastra)  in 
order  to  produce  (offspring  and  cattle  for  the  sacri- 
ficer).  He  who  has  such  a knowledge  is  blessed 
with  the  production  of  offspring  and  cattle. 

By  separating  the  two  first  padas  when  repeating 
(this  hymn)  he  thus  makes  the  hindpart  of  the 
weapon  (represented  by  the  Ajya  Shastra)  very  thick, 
and  by  joining  the  two  latter  padas  (of  the  hymn) 
he  makes  its  forepart  thin.  (The  same  is  the  case 
with)  an  iron  club  or  with  an  axe  (that  is  to  say,  the 
forepart,  the  shaft  is  thin,  and  the  (iron)  part  of  them 
thick).  Thus  he  strikes  a blow  with  the  weapon  at 
his  enemy  and  adversary.  Whatever  (enemy)  of  his 
is  to  be  put  down,  this  weapon  will  accomplish  it. 

36- 

(Why  the  Holri  priests  repair  to- the  Dhishnyas  or  fire 
places,  stretching  a straight  line  from  the  Agnidhra 
hearth.  On  the  name  of  the  Ajya  Shastra.  The 
Shastra  of  the  Achhavdka  belongs  to  Indra  Agni.) 

The  Devas  and  the  Asuras  were  fighting  in  these 
worlds.  The  Devas  had  made  the  Sadas  (sitting 
place)  of  the  priests  (on  the  right  side  of  the  Uttara 
Yedi)  their  residence.  But  the  Asuras  turned  them 
out  of  it.  They  then  repaired  to  the  Agnidhra  5 hearth 
(on  the  left  of  the  U ttara  Vedi).  Thence  they  were 


s The  legend  is  here  related  in  order  to  account  for  the  fact,  that 
the  priests  when  perforrainu'  the  Shastras,  leave  their  usual  sitting 
place  near  the  Mdrj&liya  fire  and  take  their  seats  ( dhishnya ) near 
tlie  Agnidhra  fire. 
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not  conquered  by  the  A suras.  Therefore  the  priests 
take  their  seats  near  the  Agnidhra,  and  not  in 
the  Sadas.  For  when  sitting  near  the  Agnidhra, 
they  are  held  (from  dhri  to  hold).  Thence  that 
hearth  is  called  Agnidhra. 

The  Asuras  extinguished  the  fires  of  the  sitting: 
place  of  the  Devas.  But  the  Devas  took  the  fires 
(which  they  required)  for  their  sitting  places  0 from 
the  Agnidhra.  By  means  of  them  they  defeated  the 
Asuras  and  Rakshas,  and  drove  them  out.  Thence 
the  sacrifices,  by  taking  out  the  different  fires 
(required)  from  the  Agnidhra,  defeat  the  Asuras  and 
Rakshas  and  turn  them  out. 


They  conquered  ( ajayanta ) by  means  of  the  (four) 
Ajya  Shastras  at  the  morning  libation  and  entered 
(the  place)  which  they  had  conquered.  Thence  the 
name  ajya  (from  ji  to  conquer,  and  a-ya  to  come 
near,  enter). 


Among  the  bodies  of  the  minor  Hotri  priests 
(Maitravaruna,  Brahmanachhansi,  and  Achhavaka) 


that  of  the  Achhavaka  was  missing  when  they 
conquered  and  eptered  (the  place) ; for  in  his  body 
Agni  and  Indra  had  taken  up  their  abode.  Agni 
and  Indra  are  of  all  the  gods  the  strongest,  mightiest, 
defeating  best  (the  enemies),  the  most  excellent, 
saving  best  (their  friends).  Thence  the  Shastra  of 
the  Achhavaka  7 at  the  morning  libation  belongs  to 


6 The  places  to  which  the  Brahmnnnm  alludes  are  the  so-called 
Dhuhnyas,  extending  in  a straight  line  from  the  Maijali  to  the 
Agnidhra  fire.  They  are  eight  in  number,  all  occupied  by  the  so- 
called  Hotri  priests  in  the  following  order,  commencing  from  the 
Afaijali  Are:  Maitravaruna,  Hotar,  Br&hmanachhansi,  Potar,  Neslitar, 
Achhavaka,  and  Agnid.  Before  each  of  these  priests  there  is  a small 
earthen  ring,  in  which  sand,  dust,  &c.  is  thrown  and  a little  file  lighted 
on  it  for  the  protection  of  the  Hotri  priest  who  stands  near  it.  See 
Mahidhara’s  commentary  on  the  Vfijasaneya  Siirnhitfi,  p.  151-62  cd. 
Weber,  and  the  Katiya  Sutras  8,  6,  16-23.  (p.  708-10  ed.  Weber). 

7 The  Shastra  of  the  Achhav&ka  consists  of  a hymn  addressed  to 
IndrAgni,  viz.  uidragni  a gntam  (3,  12). 
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Indra  and  Agni  (whilst  in  those  of  the  other  Hotri 
priests  Agni  alone  is  praised).  For  Indra  and  Agni 
took  their  abode  in  his  (the  Achhav&ka’s)  body. 
Thence  the  other  Hotri  priests  walk  first  to  their 
sitting  places,  and  last  comes  the  Achhavaka.  For 
he  who  is  behind,  is  missing;  he  will  join  (the  others) 
at  a later  time. 

Thence  the  sacrificer  should  have  a very  strong 
Bahvricha 8 Brabmana  to  repeat  the  Achhhvaka 
Shastra,  for  only  then  (if  be  strong)  his  (the  priest’s) 
body  will  not  be  missing. 

' 37. 

(On  the  meaning  of  the  Ajya  and  Pra-vga  Shastras. 

How  they  correspond  with  their  respective  Stotras. 

On  the  Yajya  of  the  Hotar .) 

The  sacrifice  is  the  carriage  of  the  gods.  The 
Ajya  and  Pra-uga  Shastras  are  the  two  reins  between 
(the  carriage  and  the  horses).  By  repeating  the 
Ajya  Shastra  after  the  Pavamanah  Stotra  (has  been 
sung  by  the  Sam  a singers),  and  the  Pra-uga  after 
the  Ajya  Stotra,  8 the  Hotar  holds  asunder  the  reins 
of  the  carriage  of  the  gods  in  order  to  prevent  it 
from  being  broken  to  pieces.  In  imitation  thereof 
charioteers  hold  asunder  the  reins  of  human  carriages. 
Neither  the  divine  nor  the  human  carriage  of  him 
who  has  such  a knowledge  will  be  broken. 

They  (the  theologians)  ask : how  does  the  Ajya 
Shastra  of  the  Hotar,  which  belongs  to  Agni, 
correspond  with  the  Pavamanya  verses  (for  the 
fermentation  of  the  Soma  juice)  which  are  chanted 
by  the  Sama  singers,  (the  rule  being)  that  the  Shastra 


» This  means  a Rigredi,  i.  e.  a repeater  of  the  mantras,  of  which 
the  Rigveda  SamhitA  is  made  up. 

9 Each  Shastram  or  recitation  of  one  of  the  Hotri  priests  presuppose* 
a Stotram,  or  performance  of  the  Sama  singers.  There  are  always 
ns  many  Shastras  as  there  are  Stotras. 
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should  be  just  like  the  Stotra  ?10  (The  answer  is  :) 
Agni  is  pavamanah,  i.  e.  purifying,  as  even  a Rishi 
(already)  said : Agnir  rishih  pavamanah  (9,  66,  20). 
The  Ajya  Shastra  which  begins  with  verses  addressed 
to  Agni,  thus  corresponds  with  the  Pavamanya 
verses  of  the  Stotra  (for  Agni  is  also  pavam&nah). 

They  ask  : Why  is  the  Stotram  of  the  Sama  singers 
in  the  Gayatri,  and  the  Ajya  Shastra  of  the  Hotar 
in  the  Anushtubh  metre,  (.the  rule  being)  that  the 
Stotram  must  be  like  the  Shastram  (*.  e.  both  must  be 
of  the  same  metre)  ? He  ought  to  answer  : one  ought 
to  look  only  to  the  total.  There  are  seven  verses, 
(i.  e.  the  hymn  of  the  Ajya  Shastra)  in  the  Anushtubh 
metre ; by  repeating  the  first  and  last  verses  thrice, 
the  number  is  brought  to  eleven ; as  the  twelfth  verse 
the  Yajya  in  the  Virat  metre  is  to  be  counted,  for  the 
metres  are  not  changed  by  an  excess  of  one  or  two 
syllables.11  These  twelve  (Anushtubhs)  are  equal  to 
sixteen  Gayatris.  The  Shastra  being  in  the  Anush- 
tubh metre  corresponds  with  the  Ghyatris  of  the 
Stotram  (the  metres  thus  being  equalized). 

The  Yajya  mantra  (belonging  to  the  Ajya  Shastra 
of  the  Hotar)  is,  agrta  indvaJcha  dasusho  (3,  25,  4.) 
(Instead  of  the  regular  order  indragni  there  is  agna 
indras'cha  in  the  Yajya,  Agni  thus  being  first ; but 
this  must  be  so,  for)  these  two  (deities)  did  not 
conquer,  as  Indragni,  but  they  conquered,  when  being 
made,  Agnendrau.  The  reason  that  the  Hotar 
repeats  a Yajya  verse  addressed  to  Agni-Indra  is 
that  he  might  be  victorious.  This  verse  is  in  the 
Virat  metre,  which  consists  of  thirty-three  syllables. 


10  There  appeared  to  be  an  exception  to  the  rule  in  the  fact  that  the 
Shastra  and  the  Stotra  have  not  the  same  deity,  the  first  bring 
addressed  to  Agni,  and  the  latter  to  Indra,  whilst  according  to  the 
rule,  both  Shastra  and  Stotra  ought  to  refer  to  one  and  the  same 
deity. 

11  The  Anushtubh  has  thirty-two  syllables,  but  the  Virat  thirty-three. 

13* 


Digitized  by  Google 


150 


There  are  thirty- three  gods,  viz  : eight  Vasus,  eleven 
Rudras,  twelve  Adityas,  one  Prajapati,  and  one 
Vashatkara.  Thus  he  makes  the  deities  participate 
in  the  syllables  at  the  very  first  recitation  (the  Ajya 
Shastra  being  the  first  among  the  twelve  recitations 
of  the  Soma-day).  According  to  the  order  of  the 
(thirty -three)  syllables,  the  gods  severally  (one  after 
the  other)  drink  (the  Soma).  Thus  the  deities  are 
satisfied  by  the  vessel  holding  the  gods.12 

They  ask,  Why  is  the  Yajyfi  verse  addressed  to 
Agni-Indra,  whilst  the  Ajya  Shastra  of  the  Hotar 
belongs  to  Agni  alone,  (the  rule  being)  that  the 
Yajya  verse  is  to  correspond  with  the  Shastra  (to 
which  it  belongs)?  (Ihe  answer  is)  The  Agni- 
Indra-Yajya  is  the  same  with  the  Indra-Agni 
one  ; and  this  Shastra  belongs  to  Indra-Agni,  as 
may  be  seen  from  the  (Aindragna)  Graha  (mantra), 
and  the  “ silent  praise”  (used  at  this  occasion).  For 
the  Adhvaryu  takes  the  Graha  under  the  recital  of  the 
following  mantra  : indragm  agatam  sutam  13  (3,  12, 1. 
Vajasaneya-Samhitfi  7,  31),  i.  e.  “Come  ye,  Indra 
and  Agni  ! to  the  Soma  juice,  (which  is  like  a)  fine 
cloud.  Drink  of  it,  driven  by  your  mind.”  The 
“ silent  praise”  is,  fJn'ir  agnir  jyotir  jyotir  agnir, 
indro  jyotir  bhuro  jyotir  iudrah  ; suryo  jyotir  jyotih 
svaJi  suryah.  Thus  the  Yfijya  verse  is  in  accordance 
with  the  Shastram. 

38. 

( The  Jopa  which  is  repeated  before  the  libations  from 
the  Dvidevatya  (irahas  are  given.  Its  several  sen- 
tences explained.) 

The  Japa  14  which  the  Hotar  mutters,  is  the  seed. 

11  This  mystical  tlevajiatra,  i.  e.  vessel  holding;  the  gods,  is  here 
the  Yajya  verse  in  the  Virat  metre. 

'*  This  is  the  Yajya  mantra  which  is  repeated  by  the  Achhitvaka. 

This  Japa  or  inaudible  utterance  of  words  is  the  very  commence- 
ment of  the  Ajya  Shastra.  It  is  given  in  full,  As'val.  S'r.  S.  6, 9. 
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The  effusion  of  seed  is  inaudible  ; so  is  the  Japa. 
Jt  is,  as  it  were,  the  effusion  of  the  seed. 

He  mutters  the  Japa  before  the  call,  s'omsavom. 
For  all  that  is  repeated  after  the  call,  s'omsavom, 
forms  part  of  the  Shastra.  The  Hotar  addresses  this 
call  ( soihsavom ) to  the  Adhvaryu  when  the  latter  with 
his  face  turned  away  is  lying  prostrate  on  the  earth 
(using  the  two  hands  as  his  two  forelegs  like  beasts). 
For  four-footed  beings  (animals)  emit  their  sperms 
(at  the  time  of  copulation)  having  turned  their  faces 
away  from  one  another.  He  (the  Adhvaryu)  then 
stands  upright  on  his  two  legs.  For  two-footed 
beings  (men)  emit  their  sperms  when  facing  one 
another  in  a straight  line. 

(The  several  sentences  of  the  Japa  are  now 
explained). 

He  mutters,  pita  matarisfva.  The  breath  is  pita 
(father),  and  the  breath  is  malaris'va ; the  breath  is 
seed. 


First  the  Adhvaryu  is  called  upon  by  the  Hotar  to  turn  away  his 
face  with  the  words : *•  c-  Away,  Adhvaryu  ! Then 

he  commences  the  Japa  with  the  words  : su-mat,  See.  (see  2,  24). 

We  here  give  the  whole  of  it : 

fqwr  *- 

».  e.  “ May  the  father  Mfitaris'van  (wind,  breath)  make  the  verse 
feet  without  a breach  ! May  the  Kavis  repeat  the  recitations  without 
a breach ! May  Soma,  the  all-possessing,  guide  our  performances! 
May  Brihaspati  repeat  the  recitations  (and)  the  joyful  choruses! 
Vach  (speech)  is  life,  she  has  the  whole  life.  She  is  life.  Who  will 
repeat  this  (Shastra)  ? lie  (t.  e.  I,  the  Hotar,  representing  Vach)  will 
repeat  it.”  From  the  contents  of  this  Japa  it  is  evident,  that  the 
Hotar  invokes  ttie  deities  presiding  over  breath,  speech,  and  literary 
skill,  for  a successful  recitation  of  the  whole  Shastra,  to  accomplish 
which  is  regarded  as  an  arduous  task.  In  one  of  the  sentences  of 
this  Japa  the  repeaters  are  called  kavis , which  appears  to  have  been 
the  more  ancient  name  of  the  Hotji  priests.  It  is  mentioned  as 
signifying  a class  of  priests  in  the  Zend-Avesta  also. 
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By  repeating  these  words,  he  (the  Hotar)  emits 
the  seed  (for  a spiritual  birth). 

Achhidra  pa<ta  dha.  13  Achhidra,  i.  e.  without 
breach,  is  seed.  Thence  a being  which  is  unbroken 
(a  whole)  rises  out  of  the  seed. 

Achhidra  vktha.  kavaycfh  s' amsnnn.  Those  who 
have  learnt  by  heart  (the  mantras)  are  called  havis. 
The  sentence  means : “ they  produced  this  unbroken 
(matter),  i.  e.  the  seed.” 

Somo  vis'vavid ■ — sums' ishat.  Brihaspati  is  Brahma ; 
the  Soma  who  is  praised  by  the  singers,  is  the 
Kshatram.  The  nithani  and  vktha  madani  are  the 
Shastras.  By  repeating  this  sentence  the  Hotar  recites 
his  Shastras,  instigated  ( prasula ) by  the  divine  Brahma 
and  by  the  divine  Kshatra.  Both  these  (Brihaspati 
and  Soma)  preside  over  the  whole  creation,  whatever 
exists.  For  all  that  the  Hotar  is  doing  without  being 
incited  by  these  two  (deities)  is  not  done.  (Just 
as)  they  reproach  one  (in  common  life,  when  some- 
thing is  done  without  order,  saying)  he  has  done 
what  was  not  done  (not  to  be  done).  Of  him  who 
has  such  a knowledge  all  that  is  done  will  be  done, 
and  nothing  that  is  done  be  undone. 

Vag-ayur.  Ayuh  (life)  is  breath  ; seed  is  breath  ; 
the  womb  is  vach.  By  repeating  this  sentence  he 
p ours  the  seed  into  the  womb. 

Kaidam-s'amsishyati.  Kah  (who  ?)  is  Prajapati. 
The  meaning  of  the  sentence  is,  Prajapati  w'ill  generate. 

39. 

(On  the  meaning  of  the  six  members  of  the  “ silent 
praise,”  and  the  twelve  members  of  the  Puroruk. 
Why  Jatavedas  is  mentioned  in  the  Puroruk.  The 
meaning  of  the  Ajya-sukta.)  . 

Having  called  soihsavom  he  recites  the  “ silent 
praise.”  This  transforms  the  seed  (represented  by 


15  As'val,  dhdt. 
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the  Japa ).  First  the  effusion  of  the  seed  takes 
place ; then  follows  its  transformation. 

He  repeats  the  “silent  praise”  without  proper 
articulation  of  the  voice18  (in  order  to  make  its  proper 
words  unintelligible  even  to  those  who  stand  nearest). 
For  in  the  same  way  the  seeds  are  transformed  (going 
across  one  another). 

He  repeats  the  “ silent  praise”  in  six  padas  17  ( t.  e. 
stopping  six  times).  For  man  is  six-fold,  having 
six  limbs.  Thus  he  produces  by  transformation  the 
soul  as  six-fold,  consisting  of  six  parts. 

After  having  repeated  the  “ silent  praise”  he 
repeats  the  Puroruk  (Nivid  2,  34).  Thus  he  brings 
forth  (as  a birth)  the  seed  which  had  been  transformed. 
The  transformation  (of  the  seed)  occurs  first ; then 
follows  birth. 

He  repeats  the  Puroruk  with  a loud  voice.  Thus 
he  brings  him  (the  mystical  body  of  the  sacrificer) 
forth'  with  a loud  voice  (crying). 

He  repeats  it  in  twelve  padas.  The  year  has 
twelve  months ; Prajapati  is  the  year ; he  is  the 
producer  of  the  whole  universe.  He  who  is  the 
producer  of  the  whole  universe  produces  also  him 
(the  sacrificer)  and  (provides  him)  with  offspring 
and  cattle  for  propagation.  He  who  has  such  a 
knowledge  prospers  in  offspring  and  cattle. 

He  repeats  a Puroruk  addressed  to  Jatavedas 18 
(Agni),  the  word  Jatavedas  occurring  in  the  last 
(twelfth)  part  (of  it). 


I(  This  is  called  : tira  iva,  i.  e.  across  ns  it  were. 

17  Its  six  parts  are  as  follows  : ) ) 2) 

3)  4)  5)  6)  ^rfir: 

See  As'val.  S'r.  8.  5,  8.  Properly  speaking,  the  “silent 
praise  ” consists  only  of  three  padas.  See  Ait.  Br.  2,  31. 

18  This  refers  to  the  last  pada  of  the  Puroruk  or  Nivid,  where  Agni 
is  mentioned  by  the  name  of  Jdtaved&t , See  2,  34. 
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They  ask,  Why  do  they  repeat  at  the  morning 
libation  a Puroruk  addressed  to  Jatavedas,  whereas 
this  deity  has  its  proper  place  at  the  evening  libation  ? 
(The  answer  is)  Jatavedas  is  life.  For  he  knows 
(veda)  all  that  are  born.  As  many  as  he  knows  oT 
are  born,  ( jatanam ) so  many  (only)  exist.10  How 
could  those  exist  of  whom  he  does  not  know 
(that  they  are  bom  ?)  Whosoever  (what  sacrificer) 
knows  that  he  himself  is  made  a new  man  (by  means 
of  the  Ajya  Shastra),  he  has  a good  knowledge. 

He  repeats  (the  hymn),  pra  vo  deray  a Agnaye 
(3,  13).80  (The  word)  pra  means  prana  (life).  For 
all  these  beings  move  only  after  having  been  endowed 
with  prana.  Thus  the  Hotar  produces  the  prana 
(for  the  sacrificer),  and  makes  it  ready  (for  use). 

He  repeats,  didivamsam  apnrvyam  (3,  13,  5).21 
For  the  mind  has  become  shining  ( didaya ),  and 
nothing  exists  anterior  ( apurvyam ) to  the  mind.  Thus 
he  produces  the  mind  (of  the  sacrificer),  and  makes 
it  (ready  for  use). 

He  repeats,  sa  vah  sarmani  vitaye  (4).  Vach  is 
Karma  (refuge).  For  they  say  about  one  who  is 
repeating  with  his  speech  (the  words  of  another)  “ I 
have  stopped  his  talkativeness  ( s'armavat ).”  82  By 


19  This  is  an  explanation  of  the  name  “ Jatavedas.’’ 

*°  This  is  the  Ajya-sftkta,  the  chief  part  of  the  Ajya-shastra. 

*'  Though  in  the  Sftkta  the  fifth  verse,  it  is  the  second,  if  this 
hymn  is  used  as  the  principal  part  of  the  Ajya  Shastra. 

52  The  words  are  no  doubt  an  idiomatical 

phrase  of  the  ancient  Sanscrit,  the  exact  meaning  of  which  it  is  now 
impossible  to  determine.  Sayana  explains  it  in  the  following  way : 

i ^isiTn  wwth  i % f**mT  'ifis 

The  irregular  form  instead  of  he  takes  a Vedic  anomaly. 

The  phrase,  he  further  adds,  is  applied  in  common  life  when  one’s 
speech  is  stopped.  The  author  of  the  Br&hmana  adduces  this  phrase 
only  in  illustration  of  the  supposed  identity  of  Vdch  with  S'arma. 
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repeating  this  verse  the  Hotar  produces  speech  (in 
the  sacrificer),  and  makes  it  ready  (for  use). 

He  repeats,  uta  no  brahman  (6).  Brahma  is  the 
sense  of  hearing.  For  by  means  of  the  ear  one 
hears  the  Brahma  ; 23  Brahma  is  placed  in  the  ear. 
By  repeating  this  verse  he  produces  (in  the  sacrificer) 
the  sense  of  hearing,  and  makes  it  ready  (for  use). 

He  repeats,  sa  yanta  vipra  (3).  The  air  exhaled 
is  Yanta,  i.  e.  restrainer.  For  the  air  inhaled  ( prana ) 
is  held  back  by  the  air  exhaled  ( apdna ),  and  does 
(consequently)  not  turn  away.  By  repeating  this 
verse  he  produces  the  apdna  (in  the  sacrificer),  and 
makes  it  ready  (for  use). 

He  repeats,  ritdvd  ynsya  rodasi  (2).  Rita  i.  e.  true 
is  the  eye.  For  if  two  men  have  a dispute  with  one 
another  (about  anything),  they  believe  him  who 
says,  “ I have  seen  it  by  the  exertion  of  (my  own) 
eyes.”  By  repeating  this  verse  he  produces  the  eye 
(in  the  sacrificer),  and  makes  it  ready  (for  use). 

With  the  verse,  nu  no  rasva  (7),  he  concludes. 
The  whole  (man)  “ endowed  with  thousand-fold 
gifts,  with  offspring,  and  thriving  well,”84  is  the  atma 
(soul).  By  repeating  this  verse  he  thus  produces 
the  soul  as  the  aggregate  man,  and  makes  it  ready 
(for  use). 

He  repeats  a Yajya  mantra.  The  Yajya  is  a gift, 
meritorious,  and  fortune.  By  repeating  it,  he  makes 
him  (the  sacrificer)  a pure  (goddess)  of  fortune25  and 
prepares  her  for  assisting  him. 

He  who  has  such  a knowledge  merges  into  the 
deities,  after  having  been  identified  with  the  metres, 


23  Say.  takes  it  in  the  sense  of  Veda,  which  appears  to  be  the 
right  interpretation,  if  the  word  is  restricted  to  tho  Mantras. 

31  These  are  words  of  the  Mantra. 

24  The  word  lakshmi  here  evidently  expresses  the  idea  of  ° destiny” 
in  general. 
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the  deities,  the  Brahma,  and  immortality.  He 
who  thus  knows  how  to  become  identified  with 
metres,  &c.  has  (certainly)  a good  knowledge;  it 
is  beyond  the  soul  and  beyond  any  deity,  (i.  e.  this 
knowledge  is  of  higher  value  than  the  soul,  or  any 
god). 

41. 

(The  meaning  of  the  several  verses  of  the  Ajy  a Siihta.) 


He  repeats  the  “silent  praise”  in  six  padas. 
There  are  six  seasons.  By  doing  so  he  makes  the 
seasons  and  enters  them. 

He  repeats  the  Puroruk  in  twelve  padas.  There 
are  twelve  months.  By  doing  so  he  makes  the 
months  and  enters  them. 

He  repeats,  pra  vo  devaya 30  (3,  1 3).  Pra  is  the 
air.  For  all  beings  go  after  air.  By  repeating  this 
verse  he  makes  the  air  and  enters  it. 

He  repeats,  didivamsam.  The  sun  is  didaya, 
nothing  is  earlier37  than  the  sun.  By  repeating  this 
verse  he  makes  the  sun  and  enters  it. 

He  repeats,  sa  nah  s'armani  vitaye.  S'armani 
(places  of  refuge)  means  Agni.  He  gives  nourish- 
ment. By  repeating  this  verse  he  makes  Agni  and 
enters  Agni. 

He  repeats,  uta  no  brahman.  The  moon  is  Brah- 
ma. By  repeating  this  verse  he  makes  the  moon  and 
enters  her. 

He  repeats,  sa  yanta.  Vayu  is  yanta  (the  re- 
strainer) ; for  by  Vayu  (wind)  the  universe  is  kept 
up,  who  prevents  the  air  from  gathering  in  the 
atmosphere  only.  By  repeating  this  verse  he  makes 
Vayu  and  enters  him. 


29  The  Ajya-shkta  (3,  13),  which  has  been  explained  in  the  pre- 
ceding chapter,  is  here  explained  again. 

« This  is  an  explanation  of  the  term  ap&rvyam  in  the  verse  in 
question. 
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He  repeats,  ritava  yasya  rodasi.  Heaven  and 
earth  are  the  two  rodas.  Thus  he  makes  heaven  and 
earth  and  enters  them. 

He  concludes  with  the  verse,  nu  no  rdsva.  The 
year  is  a whole  with  thousand-fold  gifts,  produces, 
and  well-being.'  Thus  he  makes  the  year  as  a whole 
and  enters  it. 

He  repeats  a Yajya  mantra.  The  Yajya  is  rain, 
(and  rain  is)  lightning.  For  lightning  (produces) 
rain,  and  rain  gives  food.  Thus  he  makes  lightning 
and  enters  it.  He  who  has  such  a knowledge  be- 
comes identified  with  (ail)  these  things 88  and  with 
the  deities. 


28  Such  as  the  seasons,  months,  Agni,  &c.,  which  are  severally 
mentioned  in  this  paragraph. 
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THIRD  BOOK- 


FIRST  CHAPTER. 

(The  Pra-uga  Shastra.  Vashatkara.  The  Nivids.) 

i 

(The  Pra-uga  Shaslra .)  1 

1. 

( The  deities  of  the  Pra-uga  Shaslra.) 

The  Pra-uga  Shastra  is  the  recitation  appropriate 
to  the  Soma  offerings  from  the  Grahas.  Nine  2 such 
Grahas  are  taken  at  the  morning.  With  nine 


1 The  Pra-uga  Shastra  is  the  most  peculinv  of  all  the  recitations 
by  the  Hotar  on  the  day  of  the  Soma  feast  \ for  it  comprises  a larger 
number  of  deities,  divided  into  regular  sections,  than  any  other  one 
and  has  neither  a proper  Nivid,  nor  Prag&thas,  nor  Dh&yy&s  nor 
Sftktas,  as  we  constantly  find  at  the  Shastras  of  the  midday  and  evening 
libations.  It  consists  only  of  the  verses  in  seven  sections,  mentioned  in 
the  Rigveda-Surnhita  (1,  2-3).  Each  section  is  preceded  by  a so-called 
Puroruk,  along  with  the  Ahava.  Before  the  Puroruk  of  the  first 
section  there  are,  besides,  the  Himkara  and  the  three  great  words 
required.  I here  write  these  introductory  words  in  the  same  order 
in  which  they  are  repeated  by  the  Hotri-priests  up  to  the  present 
day:  fij  W*  *!*»»*- 

I (see  1,  2, 1-3) 

i.  e.  May  V:\yu  who  walks  first,  he  the  enjoyer  of  the  sacrificer,  come 
with  his  mind  to  the  sacrifice ) (may  he  come)  the  happy  with  his 
happy  crowd  ! Om  ! Come,  O V&yu,  &c. 

The  Puroruk  of  the  second  triplet,  (1,2,  4-6),  which  is  addressed 
to  Indravftyu,  is: 

^TT  Rift  | 

5*TT°  *•  e.  the  two  divine  men  who  come  of 

golden  paths,  the  two  masters  (who  are)  for  protection,  Indra  and 
Vayu,  the  happy  ones,  &c. 
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verses  forming  the  Bahish-pavamana  chant,3  they  are 
praised  by  singers.  After  the  singers  have  finished 

Purornk  of  the  third  triplet,  which  is  addressed  to  Mitra-Varuna 
0,2,  7-0):  ^ ^ 

® ^T^lT  *T3TT5n  ^*3  ^rTOI  I TOU^T 

the  two  Kavyas  (descendants  of  the  Kavis)  the  two 
kings  (who  are  distinguished)  through  skilful  performance  (of  sacri- 
fices) at  home,  and  who  destroy  the  enemies  in  the  combat. 

Puroruk  of  the  fourth  triplet,  which  is  addressed  to  the  As'vin, 
(1,  3,  1-3)^ 

iii*  ® tan  3TTim"  : i *t**t  ^*f- 

3TT«n^  fllT^sTT  Ye  two  divine  Adhvaryus  whose  skin  is 

sun-like,  come  up  with  (your)  carriage ; may  ye  anoint*the  sacrifice 
with  honey  ! 

Puroruk  before  the  fifth  triplet,  which  is  addressed  to  Indra 
(1,3,  4-6): 

in ^ ® : I ^T- 

afj  Indra  who  is  most  stimulated  (to  action) 

through  the  Recitations  (of  the  Hotris),  and  is  the  lord  of  booty,  he 
with  his  two  yellow  horses, ’the  friend  of  the  Soma  drops. 

Puroruk  before  the  sixth  triplet,  which  is  addressed  to  the  Vis've 
Devah  (1,3,  7-9): 

^TT%T  fw  I ^TWT  $ ^Tsj^  CTS* : 

fcTTg  3fT  ^TWtftn^T?^’ltn^-sy°'Yecallall  the  gods  the  well  adorn- 
ed to  this  sacrifice ; may  these  gods  come  to  this  sacrifice  with 
divine  thought,  favourably  accepting  the  seat  (prepared  for  them) 
at  the  preparation  (by  cooking)  of  the  self-making  sacrifice  ( i . e. 
of  the  sacrificial  personage  whose  body  is  always  restored  by 
itself,  when  the  sacrificial  rites  are  performed)  ; (may)  all  (come)  to 
drink  the  Soma  ! 

Puroruk  before  the  seventh  triplet,  which  is  addressed  to  Sarasvatt 
(1,3,10-12): 

TT^r-f^ir 

tjT^^il®  ^ (invoke)  the  goddess  of  Speech  with  my  excellent  speech 
at  this  sacrifice  ; we  invoke  Sarasvati,  &c.  (Sapta-hautra). 

3 The  nine  Grahas  here  alluded  to  are  the  Upams'u,  Antaryuma, 
Vayava,  Aindravayava,  Maitravaruna,  As'vina,  S'ukru,  Man  this 
Agruyana.  The  libations  from  these  nine  Grahas  belong  to  the  Baliish- 
puvaraana  Stotra,  and  the  Pra-uga  Shastra. 

3 See  page  120. 


Digitized  by  Google 


160 


their  chant,  the  Adhvaryu  takes  the  tenth  Graha  (for 
the  Asvins) ; the  sound  “ hiih”  uttered  by  singers 
when  chanting  the  other  verses,  counts  as  the  tenth 
part.  Thus,  an  equality4  of  the  Grahas  and  verses 
of  the  chant  is  obtained. 

The  Ilotar  repeats  a triplet  addressed  to  Vayu 
(1,  2,  1-3).  By  this  the  Vayu  graha  is  cele- 
brated. He  repeats  a triplet  addressed  to  Indra- 
Vavu  (1, 2,  4-6).  By  this  the  Indra-Vayu  graha  is 
celebrated.  He  repeats  a triplet  addressed  to  Mitra- 
Varuna,  By  this  the  Mitra-Varuna  graha  is 
celebrated.  He  repeats  a triplet  addressed  to  the 
As  vins  (1, 3,  1-3).  By  this  the  As'vin  graha  is 
celebrated.  He  repeats  a triplet  addressed  to  India 
(1,  3, 4-6).  By  this  the  S'ukra  and  Manthi  grahas 
are  celebrated.  He  repeats  a triplet  addressed  to 
the  Vis've  Dev&h  (1,  3,  7-9).  By  this  the  Agrayana 
graha  is  celebrated.  He  repeats  a triplet  addressed 
to  Sarasvati  (1,3,10-12),  though  there  is  no 
Sarasvati  graha  (no  such  vessel  as  in  the  other 
cases).  Sarasvati  is  Speech.  Whatever  grahas  are 
taken  by  means  of  Speech  (under  recital  of  a mantra), 
all  these  are  celebrated  by  means  of  Shastras.  He 
who  has  such  a knowledge  gets  (thus)  celebrated 
(all  his  Grahas). 


2. 

( On  the  meaning  of  the  several  parts  of  the 
Pra-uga  Shastra.) 

By  means  of  the  Pra-uga  Shastra  one  obtains  food. 
In  (each  part  of)  the  Pra-uga  Shastra,  there  is  al- 
ways another  deity  praised,  and  (thus)  always  another 
being  celebrated.  He  who  has  such  a knowledge 


4 The  expression  in  the  original  is,  so  sd  somma,  no  doubt  an 
idiomatical  expression,  implying  “ this  and  that  is  tin;  satne,” 
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keeps  different  kinds  of  food  in  his  Grahas.5  The 
Pra-uga  Shastra  is,  as  it  were,  most  intimately  con- 
nected with  the  sacrificer.  Thence  they  say,  the 
greatest  attention  is  to  be  paid  to  it  by  the  sacrificer. 
For  by  means  of  it  the  liotar  makes  him  (his  new 
body)  ready. 

lie  repeats  a triplet  addressed  to  Vayu,  because 
they  say,  life  is  VTiyu,  seed  is  life.  Seed  is  first  pro- 
duced (in  the  body)  before  a man  is  produced  (out 
of  it).  By  repeating  a triplet  addressed  to  Vayu,  the 
Hotar  makes  the  prana  (air  inhaled)  of  the  sacrificer. 

He  repeats  a triplet,  addressed  to  Indra  and  Vayu. 
Where  there  is  prana  (air  inhaled),  there  is  apana 
(air  exhaled).  By  repeating  a triplet,  addressed  to 
Indra  and  Vayu,  he  thus  makes  the  prana  and  apana 
of  the  sacrificer. 

He  repeats  a triplet,  addressed  to  Mitra-Varuna. 
That  is  done,  because  they  say,  the  eye  is  first  pro- 
duced when  a human  being  is  being  called  into  exist- 
ence. By  repeating  a triplet,  addressed  to  Mitra- 
Varuna,  he  thus  makes  eyes  to  the  sacrificer. 

He  repeats  a triplet,  addressed  to  the  As'vins. 
Because  parents  say  in  their  conversations  about  a 
child  when  it  is  born,  “ it  has  the  desire  of  listening 
(to  us)  ; it  is  very  attentive.”  By  repeating  a triplet, 
addressed  to  the  As'vins,  he  makes  to  the  sacrificer 
the  sense  of  hearing. 

He  repeats  a triplet,  adressed  to  Indra.  Because 
parents  say  in  their  conversations  about  a child  w hen 
it  is  born,  “ it  endeavours  to  raise  its  neck,  then  its 
head.”  By  repeating  a triplet,  adressed  to  Indra,  he 
makes  to  the  sacrificer,  strength. 

He  repeats  a triplet,  addressed  to  Vis've  Devah. 
Because  a child  when  it  is  born,  uses  hands  and  feet 


5 The  whole  Pra-uga  is  intended  for  providing  the  sacrificer  with 
food.  A variety  in  food  is  produced  by  changing  the  deities  in  every 
part  of  the  Shastra. 

14* 
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after  (it  has  been  able  to  use  the  eye,  enr,  and  to 
raise  its  neck).  The  limbs  (for  they  are  many)  be- 
long to  theVis've  Devah,  i.  e.  All  Gods.  By  repeating 
a triplet,  addressed  to  the  Vis've  Devah,  he  thus 
makes  the  limbs  to  the  sacrificer. 

He  repeats  a triplet,  addressed  to  Sarasvati.  Be- 
cause Speech  enters  the  child,  when  it  is  born,  last. 
Sarasvati  is  speech.  By  repeating  a triplet,  ad- 
dressed to  Sarasvati,  he  thus  makes  speech  to  the 
sacrificer. 

The  Hotar  who  has  such  a knowledge,  as  well  as  the 
sacrificer  for  whom  the  Hotri  priests  repeat  the  recita- 
tions (Shastras)  are,  though  already  born  (from  their 
mother),  born  again  from  all  thesedeities,  from  all  the 
recitations  (Shastras),  from  all  the  metres,  from  all 
the  triplets  of  the  Pra-uga  Shastra,  from  allthe(thiee) 
libations. 

* 3. 

( The  Hotar  has  it  in  his  power  to  deprive  the  sacrificer 
of  his  life , Sfc.  by  not  repeating  the  several  parts  of 
the  Pra-uga  Shastra  in  the  proper  way.) 

This  Pra-uga  Shastra  represents  the  vital  airs.  The 
Hotar  addresses  this  recitation  to  seven  deities.  For 
there  are  seven  vital  airs  in  the  head.  By  doing  so 
the  Hotar  places  the  vital  airs  in  the  head  (of  the 
sacrificer). 

There  is  the  question  asked,  Whether  the  Hotar 
.might  be  able  to  produce  woe  as  well  as  happiness 
to  the  sacrificer  ? (The  answer  is)  He  who  might  be 
the  Hotar  of  the  sacrificer  at  that  time  (when  the  Pra- 
uga  Shastra  is  to  be  repeated)  can  do  with  him  what 
lie  pleases.  If  he  think,  “I  will  separate  him  from 
his  vital  airs,”  he  need  only  repeat  the  triplet  address- 
ed to  Vayu  confusedly, -or  forego  a pada,  by  which 
means  the  (several  parts  of  the)  triplet  become  con- 
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fused.  In  this  manner  he  separates  him  (the  sacri- 
ficer)  whom  he  wishes  so  to  separate,  from  his  vital 
airs. 

Should  he  think,  u I will  separate  him  from  his 
j prana  and  apana ,”  he  need  only  repeat  the  triplet  ad- 
dressed to  Indra-Vayu  confusedly  or  forego  a pada. 
In  this  way  the  triplet  becomes  confused,  and  he  thus 
separates  the  sacrificer,  whom  he  wishes  so  to  separate, 
from  his  prana  and  apana. 

Should  he  think,  “ I will  separate  the  sacrificer 
from  his  eye,”  he  need  only  repeat  the  triplet  ad- 
dressed to  Mitra-Varuna  confusedly,  or  forego  a pada. 
In  this  way  the  triplet  becomes  confused,  and  he 
thus  separates  the  sacrificer,  whom  he  wishes  so  to 
separate,  from  his  eye. 

Should  he  think,  “ I will  separate  him  from  the 
sense  of  hearing,”  he  need  only  repeat  the  triplet  ad- 
dressed to  the  As'vins  confusedly,  or  forego  a pada. 
In  this  way  the  triplet  becomes  confused,  and  he 
separates  the  sacrificer,  whom  he  wishes  so  to  separate, 
from  the  sense  of  hearing. 

Should  he  think,  “ I will  separate  him  from  his 
strength,”  he  need  only  repeat  the  triplet  addressed 
to  Indra  confusedly, 'or  forego  a pada.  In  this  way 
the  triplet  becomes  confused,  and  he  separates  him 
whom  he  wishes  so  to  separate,  from  his  strength. 

Should  he  think,  “ I will  separate  him  from  his 
limbs,”  he  need  only  repeat  the  triplet  addressed  to 
the  Vis've  Devah  confusedly,  or  forego  a pada.  In 
this  wray  the  triplet  becomes  confused,  and  he  sepa- 
rates the  sacrificer,  whom  he  wishes  so  to  separate, 
from  his  limbs. 

Should  he  think,  “ I will  separate  him  from  his 
speech,”  he  need  only  repeat  the  triplet  addressed  to 
Sarasvati  confusedly  or  forego  a pada.  In  this  way 
the  triplet  becomes  confused,  and  he  separates  the 
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sacrifice!*,  whom  he  wishes  so  to  separate,  from  his 
speech. 

Should  he  think,  “ I will  keep  him  joined  with 
all  his  limbs  and  his  soul,”  he  ought  to  repeat  the 
triplet,  as  it  was  first  told  (to  him  by  his  master)  in 
the  right  way.  Thus  he  keeps  him  joined  with  all 
his  limbs  and  his  whole  soul.  He  who  has  such  a 
knowledge  remains  joined  with  all  his  limbs  and 
the  whole  soul. 


4. 

(All  the  dielies  of  the  Pra-vga  Sh antra  are  said  to  he 
forms  of  A gni.) 

They  ask,  How  (can  it  be  accounted  for)  that  the 
verses  addressed  to  Agni  which  the  Sama  singers 
chant,0  are  celebrated  by  a recitation  of  the  Hotar 
commencing  with  a verse  addressed  to  Vftyu,  (the 
rule  being)  that  the  Shastra  exactly  corresponds  to  the 
Stotra  ? (The  answer  is)  Those  deities  are  only  the 
bodies  of  Agni.  When  Agni  is  blazing  up,  as  it 
were,  that  is  his  Vfiyu  (wind)  form.  Thus  he  cele- 
brates by  means  of  this  (Vayu  form)  that  (Agni 
form). 

Divided  into  two  halves,  the  fire  burns.  India 
and  Vayu  are  two.  That  is  his  Indra-Vayu  form. 
Thus  he  celebrates  by  means  of  this  (Indra-Vayu 
form)  that  (Agni  form). 

It  moves  up  and  down  (when  being  lighted  or 
extinguished);  this  is  his  M itra- Varuna  form. 
Thus  he  celebrates  by  means  of  this  (Mitra-Varuna 
form)  that  (Agni  form). 


6 The  recitation  of  the  Pra-uga  Shastra  i«  preceded  by  the  singing 
of  the  so-called  Ajya-*totra  : agna  ay&hivitaye  (Sama-reda  2,  10- 
12).  The  deity  of  it  is  Agni,  whilst  the  deities  of  the  Pra-uga  Shastra, 
to  which  it  is  said  to  stand  in  connection,  are  different. 


Digitized  by  Google 


165 


The  dangerous  touch7  of  Agni  is  his  Varuna  form. 
His  i\J  itra  form  is  (shown  in  the  fact)  that  men  who 
make  friends  with  him  may  sit  near  him  though  his 
touch  be  dangerous.  Thus  he  celebrates  by  means  of 
these  (Mitra  and  Varuna  forms)  that  (Agni  form). 

His  As'vina  form  is  that  they  produce  him  by 
friction  through  two  arms  and  two  wooden  sticks,  the 
As'vins  being  two.  Thus  he  celebrates  by  means  of 
this  (As'vina  form)  that  (Agni  form). 

That  he  burns  with  a loud  crackling  voice,  imitating 
the  sound  babnba  as  it  were,  on  account  of  which  all 
beings  flee  trembling  from  him,  this  is  his  Indra 
form.  Thus  the  Hotar  celebrates  by  means  of  the 
(Indra  form)  that  (Agni  form). 

That  they  divide  him  into  many  parts  (when 
taking  fire  from  the  hearth)  though  he  is  only  one,' 
this  is  his  Vis've  Devah  form.  Tims  the  Hotar  cele- 
brates by  means  of  this  (Vis've  Devah  form)  that 
(Agni  form). 

That  he  burns  with  a roaring  noise,  uttering 
speech,  as  it  were,  this  is  his  Sarasvati  form.  Thus 
the  Hotar  celebrates  by  means  of  this  (Sarasvati 
form)  that  (Agni  form). 

In  this  way  the  triplet  of  the  Sama  singers 8 
becomes  celebrated,  notwithstanding  these  (different) 
deities  in  the  several  triplets,  for  him  who  thus  has 
commenced  (the  Shastra)  with  a verse  addressed 
to  Vayu. 

Having  repeated  the  Shastra  addressed  to  all  the 
gods  9 ( Pra-uga ),  he'recites  a Yajya  mantra  addressed 


7 Ghora-saihs  pars'd.  See  the  Kausliitaki  Brahmnnam  1,  1,  where 
Agni  says: 

8 Tho  Ajya  Stotra,  see  note  1.  It  consists  of  three  verses. 

9 The  Pra-uga  Shastra  is  here  cnlled  vais'radevam,  i.  e.  belonging 
to  all  the  gods,  on  account  of  the  large  number  of  deities,  comprising 
the  Vis've  Devhh  contained  in  it. 
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to  the  Vis've  Devah  (all  gods)  : vts'vebhih  somyan 
madhvagna  (1,  14,  10).  Thus  he  satisfies  all  deities, 
giving  to  each  his  due  share. 

5. 

( On  the  Vashatkara  and  A nuvashathdra.) 

The  Vashatkara10  (the  formula  vaushat !)  is  the 
drinking  vessel  of  the  gods.  By  making  the  Vashat- 
kara the  Hotar  satisfies  the  deities  with  (presenting) 
a drinking  vessel. 

.He  makes  the  Anu vashatkara  (the  formula  “ Agni, 
eat!”).  In  this  way  he  satisfies  the  deities  by 
repeatedly  placing  before  them  the  Vashatkara 
(representing  the  drinking  vessel),  just  as  men  place 
before  their  horses  or  . cows  repeatedly  grass,  water, 
&c.n 

They  ask,  Why  do  they  sacrifice  in  the  same 
Agni  (the  Agni  of  the  Uttarh  Vedi)  where  they  did  it 
before,  and  make  the  Vashatkara  there,  when  sitting 
near  the  Dhishnya14  fires  (after  having  left  the  place 
near  the  Uttara  Vedi)?  (The  answer  is)  By  making 
the  Anuvashatkara  u Agni,  taste  the  Soma !”  he  makes 
there  the  Vashatkara  and  pleases  the  Dhishnyas. 

They  ask,  Which  is  the  Svishtakrit  portion  of  the 
Soma  at  those  offerings,  13  of  which  the  priest  tastes 
without  having  finished  them,  and  without  making 
the  Anuvashatkara  ? (The  answer  is)  By  repeating 
the  Anuvashatkara  (when  repeating  the  Yajyas  for 
the  Shastras),  “ Agni,  taste  the  Soma  !”  they  (complete 


10  The  paragraphs  from  5,  8,  are  found  also  with  very  little  change 
and  a few  omissions  in  the  Gopatha  Bruhmanam  3,  1, — 5.  Both  evid- 
ently come  from  one  source  only. 

11  This  is  the  full  meaning  of  3«T^«JT^iT^  as  explained  by  Sayana. 
13  See  above. 

13  These  are  the  dvidevatya  grahas,  see  2. 
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the  ceremony  and)  drink  from  the  Soma  juice  after 
the  completion  (of  the  ceremony).14  This  very  (Anu- 
vashatkara)  is  the  Svishtakrit  portion  of  the  Soma. 
(Thence)  he  makes  the  Vashatkara  (and  Anu- 
vashatkara). 

6. 

(On  the  meaning  of  the  Vashatlidra  and  its  different 

parts). 

The  Vashatkara  is  a weapon.  If  one  has  an  enemy 
(and  wishes  to  destroy  him)  one  has  only  to  think  of 
him  when  making  the  Vashatkara  in  ordpr  to  strike 
him  a blow  with  a weapon  (in  the  form  of  the  Vashat- 
kara). 

The  word  shat  (six)  is  contained  in  the  formula 
vau-shat™  (the  so-called  Vashatkara).  There  are  six 
seasons.  Thus  he  makes  the  seasons  and  establishes 
them.  To  him  who  is  established  in  the  seasons  be- 
comes afterwards  (also)  established  in  all  other 
things.  He  who  has  such  a knowledge  obtains  a 
firm  footing. 

Hiranyadan,  the  son  of  Beda,  said  about  this  (the 
Vashatkara)  as  follows : By  this  part  shat  (six) 
of  the  formula  vuvshat ) the  Hotar  establishes 
these  six  (things).  The  sky  rests  on  the  air  ; the 
air  on  the  earth ; the  earth  on  the  waters ; the  waters 


14  The  priests  are  not  allowed  to  eat  from  the  sacrificial  food,  or 
drink  of  the  Soma,  before  all  the  ceremonies  pertaiuing  to  the  offerings 
to  the  gods  are  completed.  The  Svishtakrit  ceremony  is  regarded  as 
the  completion  of  the  principal  rites  attending  any  oblation  given  to 
the  gods.  At  this  ceremony  the  Anuvashatk&ra  does  not  take  place. 
After  it  i*  completed  the  priests  are  allowed  to  eat  the  remainder  of  the 
food  or  drink  the  remaining  juice. 

>s  The  etymology  which  is  here  given  of  the  word  vnushat  is  of 
course  quite  funciful.  It  is  only  as  very  much  lengthened  pronun- 
ciation of  a conjunctive  form  vokshat  of  the  root  v ah  to  carry, 
meaning,  may  he  (Agni)  carry  it  (the  offering)  up.  Instead  of  the 
original  ok,  da  was  substituted. 
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on  the  reality  (satya) ; the  reality  on  the  Brahma ; 
the  Brahma  on  the  concentrated  heat  of  meditation 
( tupas ).  If  these  places  are  established,  then  all 
things  are  consequently  established.  He  who  has 
sucl^  a knowledge  has  a firm  looting. 

The  part  vau.  of  the  formula  vaushnt  means  the 
six  seasons.  By  repeating  the  Vashatkara  the  Hotar 
places  the  sacrificer  in  the  seasons,  gives  him  a 
footing  in  them.  Just  as  he  does  unto  the  gods,  the 
gods  do  unto  him. 

7. 


(The  three  hinds  of  the  Vashatkara:  vajra,  damn- 
chhad,  and  rihta.  In  what  tone  the  Vaskathara  is  to 
he  repeated.  The  Hotar  can,  by  not  repeating  it 
properly,  injure  the  sacrificer .) 

There  are  three  (kinds  of  the)  Vashatkara,  vajra 
(weapon),  damachhud  (who  covers  beings),  and  rihta 
(empty,  void).  • 

It  is  a vajra  (weapon)  in  consequence  of  its  being 
pronounced  with  a loud  and  strong  voice  by  the 
Hotar.  With  it  he  strikes,  whenever  he  pleases,  a 
blow  to  his  enemy  and  adversary  who  is  to  be  put  down 
bv  him,  in  order  to  put  him  down.  Thence  is  this 
weapon,  in  the  form  of  the  Vashatk&ra,  to  be  used 
by  the  sacrificer  who  has  enemies. 

It  is  dhamachhad,  i.  e.  protecting  the  beings,  on 
account  of  its  being  pronounced  as  an  integral  part  ot 
the  verse  to  which  it  belongs  without  omitting  any 
part  of  it.16  Children  and  cattle  stand  near  (this  part  ol 

-• — — 

>6  The  term  in  the  original  is  nirhanarcha,  i.  e.  without  losing 
anv  part  of  the  Rich.  This  means,  that  no  vowel  is  to  be  dropped  at 
the  end  of  the  Yajya  verse  when  Vauthat  is  joined  to  it  as  an  integral 
nart D<* Tho  remark  is  made  on  account  of  the  way  in  which  the 
syllable  om  (when  pranava  is  made)  is  joined  to  the  last  sy'^b  e 
of  a verse  In  that  caie  the  last  vowel  disappears  and  o is  substi- 
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the  Vashatkara)  and  follow  it.  Thence  ought  he  who 
desires  children  and  cattle  to  make  this  Vashatkara. 

It  is  riktci,  L e.  void,  the  syllable  shat  being 
pronounced  with  a low  accent.  He  thus  makes  void 
( rikta ) the  soul,  and  the  sacrificer.  He  who  makes 
such  a Vashatkara  becomes  a^reat  sinner,  and  also 
he  for  whom  suclf  a Vashatkara  is  made.  Thence 
he  should  not  wish  to  make  it. 

As  regards  the  question  whether  the  Hotar  might 
make  the  sacrificer  happy  or  unhappy,  the  answer  is, 
that  he  who  might  be  the  Hotar  of  any  sacrificer  can 
do  so.  At  this  (occasion,  i.  e.  at  the  sacrifice)  the 
Hotar  may  just  do  with  the  sacrificer  as  he  pleases. 

Should  he  wish  to  deprive  the  sacrificer  of  the 
fruit  of  his  sacrifice,  he  has  only  to  repeat  the  (Yajya) 
verse,  and  the  Vashatkara  in  the  same  tone17  (i.  e. 
monotonously).  If  he  do  so,  he  deprives  the  sacri- 
ficer of  the  fruit  of  his  sacrifice.  . 

Should  he  wish  to  make  the  sacrificer  liable  to 
the  consequences  of  a great  guilt,  he  has  only  to 
repeat  the  (Yajya)  verse  with  a very  loud  voice,  and 
the  Vashatkara  with  a very  low  one.  (If  he  do  so) 
he  make^the  sacrificer  liable  to  the  consequences  of 
a great  guilt. 

Should  he  wish  to  make  the  sacrificer  very  happy, 
he  has  to  repeat  the  (Yajya)  verse  with  a very  low, 
and  the  Vashatkara  with  a very  loud  voice.  (That 
is  done)  for  obtaining  fortune.  By  doing  so,  he  puts 
the  sacrificer  in  (the  possession  of)  fortune. 

The  Vashatkara  is  to  form  ah  integral  part  of  the 
(Yajya)  verse  (no  stopping  between  the  end  of  the 


tuted  in  its  stead.  If  for  instance  the  last  syllable  of  the  Rich  be 
ya,  then  in  the  Pranava  yom  is  pronounced.  See  the  rules  for 
making  the  Pranava  in  the  Sdmidheni  verses,  As'v.  S'r.  S.  1,2. 

17  TI»e  Yajya  is  repeated  monotonously,  and  at  the  morning 
libation  in  a low  tone,  whilst  the  Vasha^kftro  is  pronounced  with 
a loud  voice. 

15  s 
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verse  and  vaushat  being  allowed)  in  order  to  have  an 
uninterrupted  whole.  He  who  has  such  a knowledge 
becomes  possessed  of  children  and  cattle. 

8. 

( The  danger  which  might  he  imminent  upon  the  Hotnr 
and  sacrifcer,  in  consequence  of  the  Vashatkara 
weapon , is  to  he  averted  t>y  certain  formulas.) 

The  Hotar  ought  to  think  of  the  deity  to  whom 
the  oblation  is  given  when  he  is  about  to  repeat  the 
Vashatkara.  Thus  he  pleases  the  deity  personally, 
and  addresses  the  Yajya  mantra  direct  to  it. 

The  Vashatkfica  is  a weapon.18  The  weapon  is 
like  a flash  when  one  strikes  with  it  without  having 
conjured  its  evil  effects.18  Not  every  one  knows  how 
to  conjure  it,  nor  its  (proper)  place.  Therefore  the 
mantra,  vag  ojafi  (As'v.  S'r.  S.  1,5)  is  at  such  occa- 
sions, when  even  many  are  killed  (as  is  the  case  in  a 
battle),  the  propitiation,  and  the  assignation  of  the 
proper  place  (after  the  Vashatkara).  For  this  reason 
the  Hotar  has,  after  every  Vashatkara,  to  repeat  the 
Anumantraiia 20  formula,  tag  ojah.  If  thjjs  propi- 
tiated  the  Vashatkara  does  not  hurt  the  sacnficer.21 


18  This  idea  is  clearly  expressed  in  an  Anumantrana  formula  : • 

VV  Islay, 

with  the  Vashatkara  ns  a weapon,  him  who  hates  us  as  well  as  him 
whom  we  hate  (As'v.  S’r.  S.  1,  3). 

19  For  the  mischief  done  by  a weapon,  he  who  strikes  with  it,  is 
answerable.  To  guard  himself  against  the  evil  consequences  of  such 
an  act,  propitiation  ( s'dnti ) is  required. 

20  This  is  the  technical  name  of  those  formulas  which  are  to  be 
repeated  by  the  Hotar  and  the  sacriflcer  after  the  proper  mantra 
has  been  recited.  They  follow  the  mantra.  - Thence  the  name, 
anumantrana.  They  must  be  always  uttered  with  a low  voice. 

21  Up  to  the  present  day  the  Slirotriyas  or  sacrificial  priests  never 
dare  to  pronounce  this  formula  save  at  the  time  of  sacrificing.  They 
say  that  if  they  would  do  so  at  any  other  time,  they  would  be  cursed 
by  the  gods. 
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The  sacrificer  ought  to  repeat  this  Anumantrana 
formula  : “ O Vasliatkara,  do  not  sweep  me  away, 

“ I will  not  sweep  thee  away.  I call  hither  (thy) 

“ mind  with  great  effort,  thou  art  a shelter  (having 
“joined  thy)  body  with  the  air  circulating  (in  my 
“ body).  Go  to  (thy)  place,  let  me  go  to  (my)  place.” 

iSome  one  (a  theologian)  has  said  : this  ( just  men- 
mtioned  anvmantranam)  is  too  long  and  has  no  effect. 
(Instead  of  it)  the  sacrificer  ought  to  repeat  after  the 
Vashaktara  the  words,  ojah  saha  ojah.  Ojah  (vigour) 
and  saliah  (strength)  are  the  two  most  beloved  bodies 
(forms)  of  the  Vasliatkara.  By  making  him  repeat  this 
Anumantrana  formula  he  thus  makes  the  sacrificer 
prosper  through  (the  Vashatkara’s)  own  nature.  He 
who  has  such  a knowledge  prospers  through  (the 
Vashatkara’s)  own  nature. 

The  Vashatk&ra  is  speech,  and  prana  (air  inhaled) 
and  apana  (air  exhaled).  These  (three)  leave  as  often 
as  a Vasliatkara  is  repeated.  (But  that  ought  to  be 
prevented  ; thence)  he  ought  to  include  them  (their 
names)  in  the  Anumantrana  formula.  (This  is  done 
by  repeating  the  following  formula)  vag  ojah  salia 
ojo  magi  prandpanau,  i.  e.  May  speech,  vigour,  strength 
(and)  the  prhna  and  apana  (be)  in  me ! Thus  the 
Hotar  puts  speech,  prana  and  apana  in  himself  (he 
prevents  them  from  going),  reaches  his  full  age. 
He  who  has  such  a knowledge  reaches  his  full  age. 

9 

(Etymology  of  the  words  praisha,  puroruh,  vedi,  nivid, 

graha.) 

The  sacrifice  went  away  from  the  gods.  They 
wished  it  (to  return)  by  means  of  the  Praishas.  83 


22  The  Praishas  here  alluded  to  arc  those  used  at  the  animal 
sacrifice.  They  correspond  to  llie  Prayuja  (Apri)  mantras.  See 
the  White  Yajurveda  nil,  29-40. 
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That  is  the  reason  that  the  Praishas  (orders  to  repeat 
a mantra  given  by  the  Adhvaryu  or  Mitra  Vanina 
to  the  llotar)  are  called  so  (from  pra  + ish  “ to 
wish”).  They  made  it  shine  forth  ( prarochayanti ) by 
means  of  the  Puroruhs.  Thence  the  Puroruk  is 
called  so  (from  prarochayanti).  They  found  it  on  the 
Vedi.  Thence  this  place  is  called  Vedi  (from  t rid  to 
find).  After  having  found  it,  they  caught  it  with  the 
Grahas ; thence  they  aie  called  so  (from  grih  to 
catch,  seize).  Having  found  it  they  announced  it  to 
the  gods  by  means  of  the  Nivids.  Thence  they  are 
called  Nivids  (from  nivedayati  he  announces). 

A person  who  wishes  to  recover  something  lost 
wants  either  much  (of  it)  or  little.  Among  two,  the 
elder  (most  experienced)  wishes  for  the  best  (portion). 
He  who  knows  that  the  Praishas  are  exceedingly 
strong  (give  most  power),  knows  (at  the  same  time) 
that  they  are  the  best  portion.  The  Praishas  being 
the  desire  to  recover  something  lost,  he  (the  Mitra- 
Varuna)  repeats  them  with  his  head  lowered  ( prahvas ) 
(just  as  supplicants  do). 

10 

( On  the  proper  place  of  the  Nivids  in  the  three 

libations.) 

The  Nivids  are  the  embryos  of  the  Shastras  (nkthas). 
At  the  morning  libation  they  are  put  before  the 
Shastras  ( uhlhas ),  because  the  embryos  are  lying 
in  the  Womb  with  their  heads  turned  downward,  and 
thus  they  are  born  (the  head  coming  first  out  of 
the  womb).  At  the  midday  libation,  the  Nivids  are 
put  in  the  midst  (of  the  Shastras).  This  is  done  be- 
cause the  embryos  have  their  hold  in  the  middle  of 
the  womb.  At  the  evening  lihation,  the  Nivids  are 
repeated  at  the  end  (of  the  Shastras),  because  the 
embryos  are  coming  down  from  thence  (the  womb) 
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when  they  are  brought  forth.  He  who  has  such  a 
knowledge  is  blessed  with  children  and  cattle. 

The  Nivids  are  the  decorations  of  the  Shastras. 
They  are  put,  at  the  morning  libation,  before  the 
Shastras,  just  as  a weaver  weaves  decorations  in  the 
beginning  of  a cloth. 

At  the  midday  libation  they  are  put  in  the  midst 
(of  the  Shastras),  just  as  a weaver  weaves  decora- 
tions in  the  midst  (of  a cloth). 

At  the  evening  libation  they  are  put  at  the  end  (of 
the  Shastras)  just  as  the  weaver  weaves  decorations 
in  the  end  of  a cloth  ( avaprajjana ).  He  who  has 
such  a knowledge  is  ornamented  on  all  parts  with 
the  decoration  of  the  sacrifice. 


11. 

( How  the  Nivids  should  he  repeated.  How  to  correct 
mistakes  arising  from  confusion.) 

The  Nivids  are  deities  connected  with  the  sun. 
When  they  are  put  at  the  morning  libation  at  the 
beginning  (of  the  Shastras),  at  the  midday  libation  in 
the  midst,  and  at  the  evening  libation  at  the  end, 
then  they  follow  the  regular  course  of  the  sun. 

The  gods  had  obtained  (once)  one  portion  of  the 
sacrifice  after  the  other  ( pach-chhas ).  Thence  the 
N ivids  are  repeated  pada  by  pada.  When  the  gods 
had  obtained  the  (whole  of  the)  sacrifice,  a horse 
came  out  of  it.  Thence  they  say,  the  sacrificer  ought 
to  give  a horse  to  the  reciter  of  the  Nivids.  By 
doing  so  (presenting  a horse)  they  present  really  the 
most  exquisite  gift  (to  the  reciter). 

The  reciter  (of  the  Nivid)  ought  not  to  forego  any 
< of  its  padas.  Should  he  do  so,  he  would  make  a 
rupture  in  the  sacrifice ; if  this  (rupture)  increases, 
the  sacrificer  then  becomes  guilty  of  the  consequences 
15* 
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of  a great  sin.  Thence  the  reciter  ought  not  to 
forego  any  of  the  padas  of  the  Nivid. 

He  ought  not  to  invert  the  order  of  two  padas  of 
the  Nivid.  Should  he  do  so,  he  would  confound  the 
sacrifice,  and  the  sacrificer  would  become  confounded. 
Thence  he  ought  not  to  invert  the  order  of  two 
padas. 

He  ought  not  to  take  together  two  padas  of  the 
Nivid.  Should  he  do  so,  he  would  confound  the 
sacrifice,  which  would  prove  fatal  to  the  sacrificer. 
Thence  he  ought  not  to  take  together  two  padas  of 
the  Nivid  when  repeating  it. 

He  ought  to  take  together  only  the  two  padas, 
predam  brahma  and  predam  hshatramP  If  he  do  so,  it 
is  (done)  for  joining  together  the  Brahma  and  the 
Kshatra.  Thence  the  Brahma  and  Kshatra  become 
joined. 

He  ought,  for  the  insertion  of  the  Nivid,  to  select 
hymns  consisting  of  more  than  a triplet,  or  stanza  of 
four  verses ; £ 4 for  the  several  padas  of  the  Nivid 
ought  to  correspond,  each  to  the  several  verses  in  the 
hymn.85  Thence  he  ought  for  the  insertion  of  the 


33  These  two  sentences  form  part  of  every  Nivid,  used  at  the  mid- 
day or  evening  libation.  They  occur  in  the  following  connections  : 

hwi  i#T  fwi  ssr  {?sii 

24  This  refers  to  the  sukta  or  hymn  which  stands  in  connection 
with  the  Nivid. 

The  expression  richam  tuktam  prati  is  evidently  a Hendi- 
adyoin;  for  tho  distributive  meaning  of  prati  can  only  refer  to  rich , 
but  not  to  t&kta;  because  there  are  not  as  many  suktas  as  there 

are  padas  of  the  Nivid.  The  sentence  ^ 

fsrfjrsrif  can  easily  be  misunderstood.  At  the  first  glance  it 
appears  to  mean  “ he  ought  not  to  think  of  selecting  any  other  hymn 
for  inserting  tho  Nivid  save  such  ones  as  consist  of  three  or  four 
verses.”  fifty,  followed  this  explanation  which  most  naturally  sug- 
gests itself  to  every  reader.  But  in  consideration  that  all  the  Nivid 
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Nivid  to  select  hymns  consisting  of  more  than  of 
stanzas  with  three  or  four  verses.  Through  the 
Nivid  the  celebration  of  the  Saman  is  made 
excessive.26 

At  the  evening  libation  he  ought  to  put  the  Nivid 
when  only  one  verse  (of  the  Shastra)  remains  (to  be 
recited).  Should  he  recite  the  Nivid  when  two 
verses  (of  the  Shastra)  are  still  remaining,  he  would 
thus  destroy  the  faculty  of  generation,  and  deprive 
the  offspring  of  their  embryos.  Thence  he  ought  to 
repeat  the  Nivid  at  the  evening  libation  when  only 
one  verse  (of  the  Shastra)  remains  (to  be  recited). 

He  ought  not  to  let  fall  the  Nivid  beyond  the 
hymn  (to  which  it  belongs).27  Should  he,  however, 
do  it,  he  ought  not  to  revert  to  it  again  (not  to 
use  the  hymn),  the  place  (where  the  Nivid  is  to 
be  put)  being  destroyed.  He  ought  (in  such  a case) 
to  select  another  hymn  which  is  addressed  to  the 
same  deity  and  in  the  same  metre,  to  put  the  Nivid 
into  it. 

(In  such  a case)  he  ought  before  (repeating  the 
new)  Nivid  hymn,  to  recite  the  hymn  : uia  pragama 


hymns,  actually  in  use,  and  mentioned  in  the  Aitareya  Br.  exceed  in 
number  four  verses  (some  contain  eleven,  others  even  fifteen  verses), 
that  explanation  cannot  be  correct.  The  passage  can  only  have  the 
sense  given  to  it  in  my  translation. 

28  The  Shastra  thus  obtains  more  verses  than  are  properly 
required. 

17  The  meaning  is : he  should  not  repeat  the  Nivid,  after  he 
might  have  repeated  the  whole  of  the  hymn  in  which  it  ought  to 
have  been  inserted.  Should  he,  however,  have  committed  such  a 
mistake,  then  he  must  select  another  hymn,  and  put  the  Nivid  in  its 
proper  place,  i.  e.  before  the  last  verse  of  the  hymn.  The  Hotar  is 
more  liable  to  commit  such  a mistake  at  the  evening  libation,  than 
at  the  two  preceding  ones.  For  at  the  evening  libation  there  are  seven 
Nivids  (to  Savitar,  Dy&vaprithivi,  Ribhus,  Vais'vanara,  Via'vedevab, 
Marutas,  and  Jatavedas)  required,  whilst  we  find  at  the  morning 
libation  only  one  (which  is  rather  a Puroruk  than  a Nivid),  and  at 
the  midday  libation  two  (to  the  .Marutas  and  Indra). 
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patho  vaynm  (10,  57),  i.  e.,  let  us  not  go  astray. 

For  he  ioses  his  way  who  gets  confoiTnded  at  a 
sacrifice.  (By  repeating  the  second  pada)  ma  yajnad 
indra  sominah  (10,  57,  1)  i.  <?.,  (let  us  not  lose)  O 
Indra,  the  Soma  sacrifice,  he  prevents  the  sacrificer 
from  falling  out  of  the  sacrifice.  (By  repeating  the 
third  pada)  ma  antahsthur  no  aratayah,  i.  <?.,  “ May  no 
wicked  men  stand  among  us !”  he  turns  away  all 
who  have  wicked  designs  and  defeats  them. 

In  the  second  verse  (of  this  hymn)  yo  yajnanya 
prasddhnnas  tantur , i.  e.,  “ Let  us  recover  the  same.  » 
thread  which  serves  for  the  performance  of  sacrifice, 
and  is  spread  among  the  gods  28  by  means  of  which 
was  (hitherto),  sacrificed  (by  us),”  the  expression 
tautu  (thread)  means  offspring.  By  repeating  it 
the  Hotar  spreads  ( samtanoii ) offspring  for  the 
sacrificer. 

(The  words  of  the  third  verse  are)  mono  nu  d 
huvamahe  ndras amsena  somenn , i.  e.  “ Now  we  bring 
an  offering  29  to  the  mind  ( manas ) by  pouring  water 
in  the  Soma  cups  (devoting  them  thus  to  Naras  amsa).” 

By  means  of  the  mind  the  sacrifice  is  spread  ; by 
means  of  the  mind  it  is  performed.  This  is  verily  the 
atonement  at  that  occasion  (for  the  mistake  pointed 
out  above). 


39  Say.  has,  in  his  commentary  on  the  Rigveda  SainhitA,  the  fol- 
lowing remark: 

39  Of  Say.  gives  two  different  explanations  in  his 

commentaries  on  the  Ait.  Br.  and  in  that  on  the  Rigveda  Samhita. 
In  the  first  he  explains  it  by  any.^Tf*!  1 cal1  llitl“er  (fr°m  ,tvi  ,0 
call)  in  the  other  he  derives  it  from  hu  to  sacrifice.  The  latter 
explanation  is  preferable. 
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SECOND  CHAPTER. 

( The  Marutvatlya  and  Nishkevalya  Shastras.) 

12 

( On  the  Ahava  and  Pratigara.) 

They  (the  theologians)  say:  the  subjects  of  the 
gods 1 are  to  be  procured.  (To  achieve  this  end)  one 
metre  is  to  be  put  in  another  metre.  (This  is  done 
when)  the  Ilotar  calls  (the  Adhvaryu)  by  s'omsavom 
“ Let  us  both  repeat,  yes  !”  which  (formula)  consists 
of  three  syllables.  At  the  morning  libation  the 
Adhvaryu  responds  (pruti-grinati ) (to  this  formula 
of  three  syllables)  w-ith  one  consisting  of  five : 
s'amsdrno  daivom.  2 This  makes  eight  on  the  whole, 
The  Gayatri  has  eight  syllables  (*.  e.  each  of  its 
three  padas).  Thus  these  two  (formulas)  make 
the  Gayatri  at  the  Commencement  of  the  reci- 
tation at  the  morning  libation.  After  the  Hotar  has 
finished  his  recitaton,  he  uses  this  (formula  of)  four 
syllables  : uktham  vdchi,3  i.  e.  the  recitation  has  been 


• See  1,  9. 

* See  about  the  Pratigara,  i.  e.  response  by  the  Adhvaryu  to  the 
recitations  of  the  Hotar,  As'v.  S'r.  S.  5,  9.  The  most  common  prati- 
gnra  repeated  by  the  Adhvaryu  is  othdmo  daiva;  but  at  the  time 
of  the  Ahava  (the  call  s'omsavom)  it  is  : dam  tamo  daiva.  At  the 
end  of  the  Pratigara  tiie  pranava  (incorporation  of  the  syllable  om) 
is  required,  daivom. 

3 The  formula  uktham  vdchi,  with  some  additional  words  always 
concludes  a Shastra.  In  the  Kaushitaki  Brahmanam  (14,  1),  and 
in  the  Sankhay.  Srauta  Shtrns  (8,  10,17-20)  this  formula  is  called 
achha  viryaw.  In  the  As'val.  Shtras  no  particular  name  is  given  to  it. 
The  Kaushitaki  and  Sankhay.  Sakhas  differ  hcie  a little  from  that  of 
As'valayana.  According  to  the  former,  uktham  vdchi  is  always  preceded 
by  a few  sentences  which  are  not  to  be  found  in  As'val.  Thus,  we 
have,  for  instance  there,  at  the  end  of  the  Marutvatlya  Shastra,  the 
following  formulas:  nffi^  *3*TT- 

WETH  In  tlie  As'val.  Sutras  (5,  14) 
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read,  to  which  the  Adhvaryu  (responds)  in  four 
syllables  : ow  ukthos'A,  i.  e.  thou  hast  repeated  the 
recitation  4 ( uktham , shastrwn ).  This  makes  eight 
syllables.  The  Gayatri  consists  of  eight  syllables. 
Thus  the  two  (formulas)  make  at  the  morning  libation 


there  is  instead  of  it  only  : <3T.  At  every 

Shastra  repeated  by  the  Hotnr  there  is  a little  difference  in  the 
appendages  to  this  formula.  The  rules  as  given  here  in  this  para- 
graph refer  only  to  the  conclusion  of  the  Shastras  of  the  minor  Hotpi 
priests  j they  alone  conclude  in  the  way  here  stated  without  any  other 
appendage  (see  As'val.  5,  10).  The  concluding  formulas  for  the 
Hotar  are,  according  to  As'val.  S'r.  S.  as  follows  : 

(<j)  For  the  Ajya  Shastra:  <?T  (5>  9). 

( b ) For  the  Pra-uga  Shastra  : <gasj  (5»  10b 

(e)  For  the  Marutvatiya  Shastra,  (see  above). 

(d)  For  the  Nishkevalya  Shastra : <g«5^  f e*T 

(5,  15).  * * * 

(e)  For  tho  Vais' vadeva  Shastra:  tgspyi  «1T- 

*Wc^T(5,18). 

* (/)  For  the  Agnim&ruta  Shastra : ^TT- 

(«rT  (5>  20)- 

VJ 

All  these  appendages  express  the  idea,  that  the  god  to  whom  the 
recitation  is  addressed  should  hear  it,  and  take  notice  of  it.  So 
ghoshdya  tvd  means  “that  it  (the  recitation)  might  be  sounded  to 
thee  ; ” upas' rinvate  tvd  “ that  it  might  be  for  thy  hearing.”  The 
active  participle  in  the  present  tense  must  here  have  something  like 
the  meaning  of  an  abstract  noun,  corresponding  with  slukaya  and 
as'rutyai.  Literally  upat/rinrate  appeals  to  mean  “ that  the  hearing 
(of  tills  recitation  might  come)  to  thee.” 

After  the  repetition  of  these  formulas  which  conclude  all  Shastras, 
the  Yajya  verse  belonging  to  the  particular  Shastra  is  recited. 

4 This  alone  can  be  the  meaning  of  the  obscure  formula  . ukthas  A, 
which  comes  no  doubt  from  the  remotest  antiquity.  It  is  perhaps 
a corruption  of  uktham  s' A*,  the  neutral  character  m being  left  out 
Shy.  explains  : “ thou  art  the  repeater  of  the  Shastra. 

But  this  meaning  is  not  appropriate  to  the  occasion  at  which  the 
formula  is  used.  This  is  done  only  when  the  recitation  is  over. 
The  only  proper  meaning  of  the  formula  therefore  is  either  ‘ the 
recitation  is  repeated/’  or-“  tbou  hast  rep,  nted  the  recitation.” 
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the  Gayatri 5 at  both  ends  (at  the  commencement  and 
the  end). 

At  the  midday  libation  the  Hotar  calls  : adhvaryo 
s'omsavom,  i.  p.  “Adhvaryu,  let  us  two  repeat!  Om !” 
with  six  syllables ! to  which  the  Adhvaryu  responds 
with  five  syllables : samsamo  dnivom.  This  makes 
eleven  syllables.  The  Trishtubh  has  eleven  syllables. 
Thus  he  makes  the  Trishtubh  at  the  beginning  of  the 
Shastra  at  the  midday  libation.  After  having  repeated 
it,  he  says,  vkthnm  rachi  indraya,  i..  e.  the  shastra 
has  been  read  for  Indra,  in  seven  syllables;  to  which 
the  Adhvaryu  responds  in  four  syllabes  : om  ukthas'a. 
This  makes  (also)  eleven  syllables.  The  Trishtubh 
has  eleven  syllables.  Thus  the  two  (formulas)  make 
the  Trishtubh  at  both  ends  of  the  Shastra  at  the 
midday  libation. 

At  the  evening  libation  the  Hotar  calls : adhvaryo 
s oiks' oihsdvom,  in  seven  syllables,  to  which  the 
Advharyu  responds  in  five  syllables:  samsamo 
daivom.  This  makes  twelve  syllables.  The  Jagati 
has  twelve  syllables.  Thus  (with  these  two  formulas 
taken  together)  he  makes  the  Jagati  at  the  beginning 
of  the  Shastra  at  the  evening  libation.  After  having 
repeated  the  Shastra,  he  says,  in  eleven  syllables : 
nhthnm  vachi  indraya  devehhyah,  i.  e.  “ the  Shastra 
has  been  repeated  for  Indra,”  for  the  Devas,  to  which 
the  Adhvaryu  responds  in  one  syllable : om  ! This 
Tnakes  twelve  syllables.  The  Jagati  has  twelve  syl- 
lables. Thus  the  two  (formulas)  make  the  Jagati  at 
both  ends  at  the  evening  libation. 

This  (the  mutual  relation  of  the  three  chief  metres 
to  one  another  and  to  the  saerificer)  saw  a Rishi, 
and  expressed  (his  opinion)  in  the  mantra : yad 
gdyatre  ad/ii(\,  164,  23),  i.  e.  “those  who  know  that 

s The  Gayatri  is  the  characteristic  metre  of  the  morning  libation  ; 
thence  its  form  (eight  syllables)  is  to  appear  in  some  shape  at  the 
commencement  as  well  as  at  the  end  of  the  Shastra. 
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the  Gayatri  is  put  over  a Gayatri,  and  that  out  of  a 
Trishtubh  a (another)  Trishtubh  is  formed,  and  a 
Jagat  (Jagati)  is  put  in  a Jagat,  obtain  immortality.”0 

In  this  way  he  who  has  such  a knowledge  puts 
metre  in  metre,  and  procures  “ the  subjects  of  the 
gods.” 

13. 

On  the  distribution  of  the  metres  among  the  gods. 

Anushtubh  Prajapati  s metre.') 

Prajapati  allotted  to  the  deities  their  (different) 
parts  in  the  sacrifice  and  metres.  He  allotted  to 
Agni  and  the  Vasus  at  the  morning  libation  the 
Gayatri,  to  Indra  and  the  Rudras  the  Trishtubh  at 
the  midday  libation,  and  to  the  Vis've  Devah  and 
Adityas  the  Jagati  at  the  evening  libation. 

His  (Prajapati’ s)  own  metre  was  Anushtubh.  He 
pushed  it  to  the  end  (of  the  Shastra),  to  the  verse 
repeated  by  the  Achhavaka  (which  is  the  last). 
Anushtubh  said  to  him  : “ Thou  art  the  most  wicked 
of  all  gods ; for  thou  hast  me  who  am  thy  metre, 
pushed  to  the  end  (of  the  Shastra),  to  the  verse 
repeated  by  the  Achhavaka.”  He  acknowledged 
(that  he  had  wronged  her).  (In  order  to  give  re- 
dress) he  took  his  own  Soma  (sacrifice)  and  put  at 
the  beginning,  at  the  very  mouth  of  it,  Anushtubh. 
Thence  Anushtubh  is  joined  (to  the  Shastras)  as  the* 
first  metre,  as  the  very  mouth-piece  at  all  libations. 

He  who  has  such  a knowledge  becomes  the  first,  the 
very  mouth  (of  the  others),  and  attains  to  supre- 
macy. Prajapati  having  thus  made  (the  beginning 


8 The  meaning  is,  that  no  pnda  of  a metre,  neither  that  of  the 
G:\yatri  nor  Trishtubh,  nor  Jagati  can  stand  alone,  hut  must  be 
joined  to  another  pada  of  the  same  metre.  The  nhava  and  pratigara 
must  therefore  be  at  the  beginning  ns  well  as  at  the  end  of  the 
Shastra  in  the  same  metre ; for  each  time  they  consist  only  of  one 
pada,  and  that  is  not  auspicious. 
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of  all  libations)  at  his  own  Soma  sacrifice  (with  An- 
ushtubh), the  sacrificer  (who  does  the  same)  becomes 
master  of  the  sacrifice,  and  the  latter  becomes  (pro- 
perly) performed.  Wherever  a sacrificer  has  a sacrifice 
performed  so  that  he  remains  master  of  it,  it  is 
performed  for  this  (the  whole)  assemblage  of  men 1 * * * * *  7 
(who  might  be  with  the  sacrificer). 

14 

( How  Agni,  as  Hotar  of  the  gods,  escaped  the  meshes  of 

Death.) 

When  Agni  was  the  Hotar  of  the  Gods,  Death  sitting 
in  the  Bahishpavamana  Stotra  8 lurked  for  him.  By 
commencing  the  Ajya  Shastra9  with  the  Anushtubh 
metre  he  overcame  Death.  Death  repaired  to  the  Ajya 
Shastra  lurking  for  Agni.  By  beginning  (to  repeat) 
the  Pra-uga  Shastra,  ne  overcame  Death  (again). 

At  the  midday  libation  Death  sat  in  the  Pava- 
mana  Stotra  10  lurking  for  Agni.  By  commencing  the 
Marutvatiya  Shastra  with  Anushtubh,  he  overcame 
Death.  Death  could  not  sit,  at  that  libation,  in  the 
Brihati  verses  (repeated  by  the  Hotar  at  the  com- 
mencement of  the  Nishkevalya  Shastra).  For  the 
Brihatis  are  life.  Thus  Death  could  not  take  away 
the  life.  This  is  the  reason  that  the  Hotar  begins  (the 
Nishkevalya  Shastra)  with  the  Stotriya  triplet  (cor- 
responding to  the  Saman  which  is  sung)  in  the 
Brihati  metre.  The  Brihatis  are  life.  By  commencing 


1 The  sacrificer  is  to  make  the  sacrifice,  i.  e.  the  sacrificial  man, 

hi#  own,  i.  e.  he  must  subject  it  to  liis  own  will,  just  as  PrsjApati 

did.  Thus  he  makes  it  beneficial  to  others,  just  as  Prajapati  bene- 

fited gods  and  men  by  it. 

8 See  page  120. 

* See  the  hymn:  pra.vo  (hvdyangnnye,  2,  35,  which  is  in  tba 

Anushtubh  metre  and  which  is  meant  here. 

10  Uehchd  tejdtam  andhnto.  Satnavcda  Samb.  2,  22-20. 

16  s 
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his  second  Shastra  (with  Brihatis)  he  has  the 
preservation  of  (his)  life  in  view. 

At  the  evening  libation  Death  sat  in  the  Pavamana 
Stotra  lurking  for  Agni.  By  commencing  the  Vais'- 
vadeva  Shastra  with  Anushtubh,  Agni  overcame 
Death.  Death  repaired  to  the  Yujna  i/a  j my  a Saman}1 
By  commencing  the  Apjni-Maruta  Shastra  with  a 
hymn  addressed  to  Vais  vanara,  he  overcame  Death. 
For  the  hymn  addressed  to  Vais  vanara  is  a weapon; 
the  Yajna  yajniya  Sfiman  is  the  place.  By  repeating 
the  Vais'vanara  hymn  he  thus  turns  Death  out  of  his 
place. 

Having  escaped  all  the  meshes  of  Death,  and 
his  clubs,  Agni  came  off  in  safety.  The  Hotar  who 
has  such  a knowledge  comes  off  in  safety,  preserving 
his  life  to  its  full  extent,  and  attains  to  his  full  age 
(of  a hundred  years). 

15. 

( Alarutvatiya  Shastra.  Indr  a conceals  himself.  How 
he  was  found.) 

Indra  after  having  killed  Vritra,  thought,  I might 
perhaps  not  have  subdued  him  (apprehending  his 
revival),  and  went  to  very  distant  regions.  He 
(ultimately)  arrived  at  the  most  distant  place.  This 
place  is  Anushtubh,  and  Anushtubh  is  Speech.  He 
having  entered  Speech,  lay  down  in  her.  All  beings 
scattering  themselves  here  and  there  went  in  search 
of  him.  The  Pitaras  (manes)  found  him  one  day 
earlier  than  the  gods.  This  is  the  reason  that  cere- 
monies are  performed  in  honour  of  the  Pitaras 
previous  to  the  day  on  which  they  sacrifice  for  the 
gods.1®  They  (the  gods)  said,  “ Let  us  squeeze  the 


11  srajT  TOT  i?T  Samavcda  Safiih.  2,  53-54. 

15  The  Pitaras  are  worshipped  on  the  Amavasyh  day  (New  Moon), 
and  the  Dars'apurniina  ishti  takes  place  on  the  pYatipad  (first  day 
after  the  New  Moon).— Shy. 
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Soma  juice;  (then)  Indra  will  come  to  us  very 
quickly.”  So  they  did.  They  squeezed  the  Soma 
juice.  By  repeating  the  verse,  a tva  ratham  (8,  57, 
1),  they  made  him  (Indra)  turn  (towards  the  Soma 
juice).  By  the  mantra,  idam  vuso  sutam  (8,  2, 1),  he 
became  visible  to  the  gods  on  account  of  the  term 
( suta ) i.  e.  squeezed  (contained  in  it).13  By  the  mantra 
indra  nediya  ed  ihi  (8,  53,  5), 14  they  made  him  (Indra) 
come  into  the  middle  (of  the  sacrificial  place). 

He  who  has  such  a knowledge  gets  his  sacrifice  per- 
formed in  the  presence  of  Indra,  and  becomes 
(consequently)  successful  by  means  of  the  sacrifice 
having  Indra  (being  honoured  by  his  presence). 

16. 


(Indra- Nihava  Pragatha .) 

As  Indra  had  killed  Vritra,  all  deities  thinking  that 
he  had  not  conquered  him,  left  him.  The  Maruts 
alone  who  are  his  own  relations15  did  not  leave  him. 
The  “ maruto  svapayah”  (in  the  verse,  indra  nediya) 
are  the  vital  airs.  The  vital  airs  did  not  leave  him 


13  These  two  first  are  called  the  pratipad  and  anuchara  of  the 
Marutvatiya  Shastra,  the  beginning  verse  and  the  sequel. 

u This  mantra  is  called,  indra-nihava  pragatha , i.  e.  pragitha 
for  calling  Indra  near. 

15  Svhpi,  which  term  occurs  in  the  Indra-Nibava  Pragatha  (8,  58t 
6),  is  explained  by  Say.  But  this 

interpretation,  which  is  founded  on  Vedantic  ideas  strange  to  the 
poets  of  the  Vedic  hymns,  is  certainly  wrong;  for  “being  in  pro- 
found sleep  ” does  not  suit  the  sense  of  the  passage  at  all.  How 
could  the  Marutas  nssist  Indra  when  they  were  in  “profound  sleep" 
( tmhupti )?  In  order  to  countenance  his  interpretation,  Shy.  refers 
to  the  meaning  “ prana  ” life,  attributed  to  the  word  by  the  author 
of  the  Ait.  Br.  itself  in  this. passage.  The  word  is  however  to  be 
traceable  only  to  su-api  or  sva-dpi.  That  dpi  means  “friend,  asso- 
ciate ” follows  from  several  passages  of  the  Samhith.  See  Boeht- 
lingk  and  Eoth’s  Sanscrit  Dictionary,  i.,  p.  G60. 
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(Indra).  Thence  this  Pragatha  which  contains  the 
term  svapi  (in  the  pada)  a svape  svapihhir  is  constantly 
repeated  (at  the  midday  libation  of  all  Soma  sacrifices). 
When  after  this  (Pragatha)  a mantra  addressed  to 
Indra  is  repeated,  then  all  this  (is  termed)  Marutvatlya 
(Shastra).  If  this  unchangeable  Pragatha,  containing 
the  term  svapi  is  repeated  (then  always  the  Marutva- 
tiya  Shastra  is  made). 

17. 

( Brahmanaspati  Pragatha.  To  what  Stotras  the 
. Indra-Nihava  and  Brahmanaspati  Pragatha 

belong.  The  Dhayyas.) 

He  repeats  the  Pragatha 16  addressed  to  Brah- 
manaspati. Led  by  Brihaspati  as  Purohita  (spi- 
ritual guide)  the  gods  conquered  the  celestial  world, 
and  were  (also)  victorious  everywhere  in  this  world. 
Thus  the  sacrificer  who  is  led  by  Brihaspati  as  hi3 
Purohita,  conquers  the  celestial  world,  and  is  (also) 
victorious  everywhere  in  this  world. 

These  two  Pragathas'7  not  being  accompanied  by  a 
chant,  are  recited  with  repetition 18  (of  the  last  pada  of 
each  verse).  They  ask,  “ How  is  it  that  these  two 
Pragathas,  which  are  not  accompanied  by  a chant,  are 
recited  with  repetition  (of  the  last  pada  of  each  verse), 
the  rule  being  that  no  Shastra  verse  can  be  recited 
with  such  a repetition  if  it  be  not  accompanied  by  a 
chant  ?”  (The  answer  is)  The  Marutvatlya  (Shastra) 


,6A  Praghtha  comprises  two  richas  according  to  As'v.  8'r.  S.  5, 
14:  H^T:  ^T:  y»H*TT:  i-  e.  the  Pratipad  (open- 

ing of  the  Marntvatiya  Shastra)  and  its  Anuchara  (sequel)  consist  of 
three  richas,  the  Prag&thas  of  two  richas. 

17  The  Indra-Nihava  and  Br&hmanaspatyah  Prag&tha. 
u The  two  Pragatha  verses  are  to.  be  repeated  so  as  to  form  a 
triplet.  This  is  achieved  by  repeating  thrice  the  fourth  pada  of  each 
verse  if  it  be  in  the  Bphati  metre.  In  a similar  way  the  Santa 
singers  make  of  two  verses  three. 
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is  the  recitation  for  the  Pavamana  Stotra ; 19  they 
perform  this  Stotra  (in  singing)  with  six  verses  in  the 
Gayatri,  with  six  in  the  Brihati,  and  with  three  in  the 
Trishtubh  metres.  Tims  the  Pavamana  (Stoma)  of  the 
midday  libStion  comprises  three  metres,  and  is 
fifteen-fold  .ao  They  ask,  “ How  becomes  this  Pava- 
mana Stoma  celebrated  (by  a Shastra)  ?”  The  two  last 
verses  of  the  Pratipad  triplet  (8,  67, 1-3,  a tvd  ratham ) 


19  The  Pavam&na  Stotra  or  the  performance  of  the  Sama  singers 
at  the  beginning  of  the  midday  libation  consists  only  of  three  verses 
in  the  Gdvatri  ( uchcha  te  jtito,  Samaveda  2,  22-24),  of  two  in  tho 
Bfihati  ( punanah  soma , 8.  V.  2,  25,  20)  and  three  in  the  Trishtubh' 
metre  ( pra  tu  drava  pari  hot! am  S.  V.  2,  27-29).  The  three  GAyatris 
are  sung  twice,  thus  six  are  obtained,  and  the  two  Bphafis  are  twice 
repeated  in  such  a manner  as  to  produce  each  time  three  verses 
(by  repeating  thrice  the  last  pada  of  each  verse),  which  makes  also 
six.  Sdma  Pra  yoga. 

20  For  the  explanation  of  this  and  similar  terms  Sayana  refers 

always  to  the  Brahmanas  of  the  S&maveda.  The  explanatory 
phrase  of  the  pahehadas'ah  stoma  of  the  Samaveda  theologians  is 
constantly  the  following:  ^ 

¥ | xHwJT  f5^Tf?T  ^ I ^ TT’vJHlT 

fssRTnfa  *3  TJ  ^ These  enigmatical  words 

are  utterly  unintelligible  without,  oral  information,  which  I was 
happy  enough  toobtain.  They  refer  to  the  number  of  verses  obtained  by 
repetition  of  the  triplet  which  forms  the  text  of  a Simian.  The  Sihnan 
consists  of  two  verses  only,  it  is  first  to  be  made  to  consist  of  three, 
by  repetition  of  some  feet  of  the  two  principal  verses,  before  it  can 
be  used  as  a chant  at  the  Soma  sacrifices.  After  a triplet  of  verses 
has  been  thus  obtained,  it  is  to  be  chanted  in  three  turns,  each  turn 
containing  in  three  subdivisions  a certain  number  of  repetitions. 
This  number  of  repetitions  is  indicated  by  three  rows  of  wooden  sticks 
of  the  Uduralmra  tree,  called  kus'd,  each  row  comprising  five  (if 
the  Stoma  is  the  paJichadas'a  the  fifteen-fold),  which  the  three  SAma 
singers  must  arrange  according  to  a certain  order  before  they  can  chant 
the  Saman.  Each  row  is  called  a parydya.  The  several  sticks  in 
each  row  are  placed  in  the  following  order : 1st  row — 3 in  a straight, 

1 across,  1 in  a straight  line;  2nd  row — I in  a straight,  3 across, 

1 in  a straight  line;  3rd  row — 1 in  a straight,  1 across,  8 in  a • 
straight  line.  As  often  as  the  sticks  of  one  row  are  laid,  the  Sama 
singer  utters  the  sound  him.  This  apparatus  is  regarded  as  quite 
essential  for  the  successful  chanting  of  the  SAmans.  See  more  on 
this  subject  in  the  notes  to  3,  42. 

16+ 
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are  in  the  Gayatri  metre  (the  first  being  Anushtubh), 
and  also  the  triplet  which  forms  the  sequel  (of  the 
Pratipad)  is  in  the  Gayatri  metre.  Thus  the  Gayatri 
verses  (of  the  Pavamana  Stotra)  become  celebrated. 
By  means  of  these  two  Pragathas  (the  Indra-Nihava 
and  Brahmanaspati  Pragatha,  which  are  in  the 
Brihati  metre)  the  Brihati  verses  (of  the  Pavamana 
Stotra)  become  celebrated. 

The  Sama  singers  perform  this  chant  with  these 
verses  in  the  Brihati  metre  by  means  of  the  llaurava 
and  Yaudhhaja  Samans  (tunes21)  repealing  thrice  (the 
last  pada  of  each  verse).  This  is  the  reason  that  the 
two  Pragathas,  though  they  have  no  Stoma  belonging 
to  them,  are  recited  with  repeating  thrice  (the  last 
pada  of  each  verse).  Thus  the  Stotra  is  in  accord- 
ance with  the  Shastra. 

Two  Dhdyyas  22  are  in  the  Trishtubh  metre,  and 
also  the  hymn23  in  which  the  Nivid  is  inserted.  By 
these  verses  (in  the  Trishtubh  metre)  are  the  Trish- 
tubhs  of  the  Stotra  celebrated.  In  this  way  the 
Pavamana  Stoma,  comprising  three  metres,  being 
fifteen-fold,  becomes  celebrated  for  him  who  has  such 
a knowledge. 

18. 

(On  the  origin  of  the  Dhdyyas , their  nature  and 
meaning.) 

He  recites  the  Dhayyas.  Prajapati  had  (once) 
sucked  up  from  these  worlds  everything  he  desired 


51  These  are  the  names  of  the  two  peculiar  tunes  in  which  the 
▼erses:  pundnah  soma  and  duhdna  udhar  (Samavcda  S.  2,25-26) 

m are  sung'. 

52  See  3,  18,  the  two  first,  agnir  netd,  and  ivaih  Soma  kratubhih 
are  in  the  Trishtubh  metre. 

53  The  Nirid  hymn  is  ja  iishtha  vgra,  see  3,  19;  it  is  in  the 
Trishtubh  metre. 


Digitized  by  Google 


187 


by  means  of  the  Dhayyas  (from  dlie  to  suck).  Thus 
the  saerificer  who  has  such  a knowledge  sucks  up  from 
these  worlds  everything  he  desires.  The  nature  of 
the  Dhayyas,  is,  that  the  gods  at  a sacrifice  wherever 
they  discovered  a breach,  covered  it  with  a Dhayya; 
thence  they  are  so  called  (from  dhd  to  put).  The 
sacrifice  of  him  who  has  such  a knowledge  becomes 
performed  without  any  breach  in  it. 

As  to  the  Dhayyas  we  sew  up  with  them  (every 
rent  in  the)  sacrifice,  just  as  we  sew  up  (a  rent  in)  a 
cloth  with  a pin  that  it  might  become  mended.  A 
breach  in  the  sacrifice  of  him  who  has  such  a know- 
ledge becomes  thus  mended. 

As  to  the  Dhayyas,  they  are  the  recitations  for  the 
Upasads.24  The  verse  Ay  nit  net  a (3,  20,  4),  which 
is  addressed  to  Agni,  is  the  recitation  for  the  first 
Upasad;  the  verse  train.  Soma  krutubhih,  which  is 
addressed  to  Soma  (I,  91,  2),  is  the  recitation  for 
the  second  Upasad;  the  verse  pinvanty  apo  (1,  64, 
6),  which  is  addressed  to  Vishnu,  is  the  recitation  for 
the  third  Upasad.  Whatever  place  one  may  con- 
quer by  means  of  the  Soma  sacrifice,  he  who  having 
such  a knowledge  recites  the  Dhayyas,  conquers  (it 
only)  by  the  several  Upasads. 

About  this  last  Dhayya  some  say,  the  Hotar 
ought  (instead  of  pinvanty  apo)  to  repeat  tan  vo 
maho  (2,  34,  11),  asserting,  ‘‘we  distinctly  know  that 
this  verse  is  repeated  (as  the  third  Dhayya)  among 
the  Bharatas.”  But  this  advice  is  not  to  be  cared 
for.  Should  the  Hotar  repeat  that  verse  ( tan  vo  maho), 
he  wauld  prevent  the  rain  from  coming,  for  Parjanya 
has  power  over  the  rain  (but  there  is  no  allusion  to 
him  in  that  verse).  But  if  he  repeat  the  verse 
pinvanty  apo  where  there  is  a pada  referring  to  rain  (the 
third  atyam  na  mihe),  and  one  referring  to  the  Marutas 


24  See  Ait.  Br.  1,  23-25. 
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(the  storms  accompanying  the  rain,  in  the  first  pada), 
and  the  word  viriiyanti,  “ they  carry  off,”  which  refers 
to  Vishnu,  whose  characteristic  feature  is  said  to  be 
vichakrame , i.  e.  he  strode  (thrice  through  the  uni- 
verse), which  meaning  is  (also)  implied  in  the  term 
v inayanti,  and  (where  is  further  in  it)  the  word  vdjie 
“ being  laden  with  booty”  .referring  to  Indra  (then 
the  rain  would  come).  This  verse  has  four  padas, 
and  (as  we  have  seen)  refers  to  rain,  the  Marutas, 
Vishnu,  and  Indra,  ami  though  (on  account  of  these 
allusions  just  mentioned,  and  its  being  in  the  Jagati 
metre)  properly  belonging  to  the  evening  libation, 
it  is  repeated  at  the  midday  libation.  Therefore 
the  cattle  of  the  Bharatas  which  are  at  their  stables 
at  evening  (for  being  milked)  repair  at  noon  to  a 
shed  erected  for  giving  all  the  cows  shelter  (against 
heat).  That  verse  ( pinvanty  ago ) is  in  the  Jagati 
metre;  cattle  are  of  the  Jagati  nature;  the  soul  of 
the  sacrificer  is  the  midday.  Thus  the  priest  pro- 
vides cattle  for  the  sacrificer  (when  he  recites  this 
verse  as  a Dhayya  at  the  midday  libation). 


19. 

(The  Marutvatiya  Pragatha.  The  Nivid  hymn  of 
the  Marutvatiya  Skustra.  How  the  Hotur  can 
injure  the  sacrificer  by  misplacing  the  Nivid.) 

He  repeats  the  Marutvatiya  Pragatha  (pra  va 
indraya  brihate , 8,  78,  3).  The  Marutas  are  cattle, 
cattle  are  the  Pragatha  (that  is  to  say,  the  Pragatha  is 
used)  for  obtaining  cattle. 

He  repeats  the  hymn  janisktha  vgrah  (10,  73). 
This  hymn  serves  for  producing  the  sacrificer.  For 
by  means  of  it  the  Hotar  brings  forth  the  sacrificer 
from  the  sacrifice  as  the  womb  of  the  gods.  By 
this  (hymn)  victory  is  obtained  ; with  it  the  sacri- 
ficer remains  victor,  without  it  he  is  defeated. 
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This  hymn  was  (seen)  by  (the  Rishi)  Gaurivili. 
Gauriviti  the  son  of  S'akti,  having  come  very  near 
the  celestial  world,  saw  this  hymn  ( i . e.  had  it 
revealed)  ; by  means  of  it  he  gained  heaven.  Thus 
the  sacrificer  gains  by  this  (hymn)  the  celestial 
world. 

Having  repeated  half  the  number  of  verses  (of  this 
hymn),  he  leaves  out  the  other  half,  and  inserts  the 
Nivid 23  in  the  midst  (of  both  parts).  The  Nivid  is 


“ This  is  uot  strictly  in  accordance  with  the  rules  laid  down  by 
As'valayana,  who  says  in  his  S'rauta  Sfttras,  5,  14:  SffVnjT  *34- 

*•  e.  the  Nivid  Sftkta  is,  janiththa  ugrah.  After  having 
repeated  one  verse  more  than  half  the  number  of  verses  (the  whole 
has  eleven  verses)  of  which  it  consists,  he  ought  to  insert  the  Nivid. 
That  ought  always  to  be  done  at  the  midday  libation,  where  the 
number  of  verses  of  the  N ivid  Shkta  is  uneven.  The  Sftkta  janiththa 
ugra  consists  of  eleven  verses.  The  number  being  uneven,  the 
Marutvatiya  Nivid  is  put  in  the  hymn  janiththa  ugra  after  the  sixth 
verse,  which  concludes  with  The  text  of  this  Nivid  (see  the 
Sa'nkhay&na  Sutras,  8,  1 6)  is  (according  to  Sapta  Hautra)  as  follows : 
$t*4T4T*  f*r?T  f^TJp  44?«T4T  44- 

3nnr:|  44?^§T  444  4 : | W44!|  444i3t414T 

44  I 4 *44  44T  <h*44^4J  irf4- 

4T  I 4T44*  44  T I 4444IT  4TT4fH  I 4TT<?  Wrf&T  4- 

WST  I 4f4144TS4T«I4T  I 44W  ^4 : I 44fjp 
fa:  4^  I 44T4T  44  44^4  4T44T  f44rf  | if4T  44  T 

44I£f444g-  441T  f44T  I 44  431  44  t?4'  | $4  ^Q*4*?T  44T- 
4T4  4T4g-  i f44f4J4TpT4f?rf4 : I 444!  45n®aT44TJT*?4  I . 
i.e.  May  Indra  with  the  Marutas  drink  of  the  Soma.  He  has  the 
praise  of  the  M arutas ; he  has  (with  him)  the  assemblage  of  the 
Marutas.  H e is  the  friend  of  the  Marutas,  he  is  their  help.  He 
slew  the  enemies,  he  released  the  waters  (kept  back  by  the  demons  of 
the  air)  by  means  of  the  strength  of  the  Marutas.  The  gods  following 
him  rejoiced  at  the  (defeat  of  the)  Asuras,  the  conquest  of  Vj-itra,  at 
the  killing  of  S'ambara,  at  the  battle  (for  conquering  cows). 
Him  (Indra)  when  he  was  repeating  the  secret  verses,  in  the  highest 
region,  In  #a  remote  place,  made  the  sarced  rites  and  hymns  ( brah - 
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the  ascent  to  heaven ; it  is  the  ladder  for  climbing 
up  to  heaven.  (Therefore)  he  ought  to  recite  it 
(stopping  at  regular  intervals)  as  if  he  were- climbing' 
up  (a  height)  by  means  of  a ladder.  Thus  he  can 
take  along  with  him  (up  to  the  celestial  world)  that 
sacrificer  to  whom  he  is  friendly.  Now  he  who 
desires  heaven,  avails, himself  of  this  opportunity  of 
going  thither. 

Should  the  Hotar  intend  to  do  any  harm  (to  the 
sacrificer)  thinking,  “ may  I slay  the  Vis'  through 
the  Kshatra,”  he  need  only  repeat  the  Nivid  in 
three  different  places  of  the  hymn  (in  the  commence- 
ment, middle,  and  end).  For  the  Nivid  is  the 
Kshatram  (commanding  power),  and  the  hymn  the 
Vis'  (prototype  of  the  Vais'yas);  thus  he  slays 
the  Vis'  of  any  one  whom  he  wishes  through  his 
Kshatra.20  Thus  he  slays  the  Vis'  through  the 
Kshatram. 

Should  he  think,  “may  I slay  the  Kshatram 
through  the  Vis',”  he  need  only  thrice  dissect  the 
Nivid  through  the  hymn  (by  repeating  the  hymn  at 
the  commencement,  in  the  middle,  and  at  the  end 
of  the  Nivid).  The  Nivid  is  the  Kshatram,  and  the 


mdnl)  grow  (increase  in  strength)  ; these  (sacred  rites)  are  through 
their  power  inviolable.  He  makes  presents  to  the  gods,  he  who  is 
with  the  Marutas  his  friends.  May  Indra  with  the  Marutas  here 
hear  (our  prayer),  and  drink  of  the  Soma.  May  the  god  come  to  this 
oblation. offered  to  the  gods  with  (our)  thoughts  Wing  directed  to  the 
gods.  May  he  protect  this  Brahma  (spiritual  power),  may  he  protect 
this  Kshatram  (worldly  power)  may  he  protect  the  sacrificer  who 
prepares  this  (the  Soma  juice) ; (may  he  come)  with  his  manifold  helps. 
May  he  ( Indra)  hear  the  sacred  hymns  ( [brahmdni ),  maybe  come 
with  (his)  aid  ! 

26  These  sentences  can  be  only  understood  when  one  bears  in  mind, 
that  men  of  the  higher  caste  are  supposed  to  have  a share  in  a certain 
prototype.  Kshatra  represents  the  commanding  power.  A Brahman, 
deprived  of  his  Kshatra,  loses  all  influence  and  becomes  quite 
insignificant  in  worldly  things ; if  deprived  of  his  Vis',  he  loses  his 
means  of  subsistence.  A Kshatriya  loses  his  power,  if  deprived  of  his 
kshatram,  aud  his  subjects,  if  deprived  of  his  Vis', 
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hymn  is  Vis'.  He  thus  slays  whosoever  Kshatra 
he  wishes  by  means  of  the  Vis'. 

Should  he  think,  “ I will  cut  off  from  the  sacri- 
ficer  the  Vis'  (relation,  subject,  offspring)  on  both 
sides,”  he  need  only  dissect  (at  the  beginning  and 
end)  the  Nivid  by  the  call  somsai'om.  Thus  he  cuts 
the  sacrificer  off  from  his  Vis'  on  both  sides  (from 
father  and  mother,  as  well  as  from  his  children). 
Thus  he  should  do  who  has  sinister  designs  towards 
the  sacrificer.  But  otherwise  (in  the  manner  first 
described)  he  should  do  to  him  who  desires  for 
heaven  (if  he  be  friendly  to  him). 

He  concludes  with  the  verse,  vnyah  suparnd 
upasedur  (10,  73,  11),  i.  e.  “the  poets  with  good 
thoughts  have  approached  Indra,  begging  like  birds 
with  beautiful  wings  ; uncover  him  who  is  enshrouded 
in  darkness  ; fill  the  eye  (with  light) ; release  us  who 
are  bound  (by  darkness),  as  it  were,  with  a rope 
( nidha ).”  When  he  repeats  the  words  “ uncover 
him,”  &c.,  then  he  should  think  that  the  darkness 
in  which  he  is  enshrouded,  might  go  by  means 
of  his  mind.  Thus  he  rids  himself  of  darkness. 
By  repeating  the  words  “ fill  the  eye,”  he  should 
repeatedly  rub  both  his  eyes.  He  who  has  such 
a knowledge  keeps  the  use  of  his  eyes  up  to  his 
old  age.  In  the  words  “ release  us,”  &c.  the  word 
nidha  means  rope.  The  meaning  is,  release  us  who 
are  tied  with  a rope,  as  it  were. 

20 

( Why  the  Marutas  are  honoured  with  a separate 
Shastra.) 

Indra  when  he  was  about  to  kill  Vritra,  said  to  all 
the  gods,  “ stand  near  me,  help  me.”  So  they  did. 
They  rushed  upon  Vritra  to  kill  him.  He  perceived 
they  were  rushing  upon  him  for  the  purpose  of 
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killing  him.  He  thought,  “ I will  frighten  them.” 
He  breathed  at  them,  upon  which  all  the  gods  were 
flung  away  and  took  to  flight;  only  the  Marutas  did 
not  leave  him  (Indra) ; they  exhorted  him  by  saying, 
“ Strike,  O Bhagavann  ! kill  (Vritra) ! show  thy 
prowess ! ” This  saw  a Rishi,  and  recorded  it  in  the 
verse  vritrasya  tea  i/vasathad  (8,  85,  7),  i.  e'.  “ all  the 
gods  who  were  associated  (with  Indra)  left  him 
when  flung  away  by  the  breathing  of  Vritra.  If 
thou  keepest  friendship  writh  the  Marutas,  thou  wilt 
conquer  in  all  these  battles  (with  Vritra).”  . 

He  (Indra)  perceived,  “ the  Marutas  are  certainly 
my  friends;  these  (men)  love  me!  well,  I shall  give 
them  a share  in  this  (my  own)  celebration  (Shastra).” 
He  gave  them  a share  in  this  celebration.  Formerly 
both  (Indra  as  well  as  the  Marutas)  had  a place  in 
the  ISishkevalya27  Shastra.  (But  to  reward  their 
great  services  he  granted  them  more,  viz : a separate 
Marutvatiya  Shastra,  &c.).  The  share  of  the  Marutas 
(in  the  midday  libation)  is,  that  the  Adhvaryu  takes 
the  Marutvatiya  Graha,  and  the  Hotar  repeats  the 
Marutvatiya  Pragatha,  the  Marutvatiya  hymn,  and 
the  Marutvatiya  Nivid.  After  having  repeated  the 
Marutvatiya  Shastra,  he  recites  the  Marutvatiya 
Yajya.  Thus  he  satisfies  the  deities  by  giving  them 
their  shares.  (The  Marutvatiya  Yajya  is)  ye  tvahihatye 
mnghavann  (3,  47,4),  i.  e.  “drink  Indra,  the  Soma 
juice,  surrounded  by  thy  host,  the  Marutas  who 
assisted  thee,  O Maghavann,  in  the  battles  with  the 
huge  serpent  (Ahi),”  &c.  Wherever  Indra  remained 
victor  in  his  various  engagements,  through  their 
assistance,  wherever  he  displayed  his  prowess, 
there  (in  the  feast  given  in  his  honour)  he  announced 
them  (the  Marutas)  as  his  associates,  and  made 
them  share  in  the  Soma  juice  along  with  him. 


27  The  second  Shastra  to  be  repeated  by  the  Hotar  at  the  midday 
libation. 
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21. 

{India  wishes  for  Prajapati  s rank.  Why  Prqja- 
pati  is  called  kah.  Indi  a’s  share  in  the  sacrifice.') 

Indra  after  having  slain  Vritra  and  remained  victor 
in  various  battles,  said  to  Prajapati,  “ I will  have 
thy  rank,  that  of  the  supreme  deity  ; I will  be  great  !” 
Prajapati  said,  “Who  am  I”  ( ho  a ham)  ? Indra 
answered,  “just  what  thou  hast  told(t. e.  /ta/t,  who?)” 
Thence  Prajapati  received  the  name  kah,  who?  Pra- 
japati is#(the  god)  kah,  who?  Indra  is  called  mahendra, 
i.  e.  the  great  Indra,  because  he  had  become  great 
(greater  than  all  the  other  gods). 

He,  after  having  become  great,  said  to  the  gods, 
“give  me  a distinguished  reception  I”28  just  as  one 
here  (in  this  world)  who  is  (great)  wishes  for 
(honourable)  distinction,  and  he  who  attains  to  an 
eminent  position,  is  great.  The  gods  said  to  him, 
“ tell  it  yourself  what  shall  be  yours  (as  a mark  of 
distinction).”  He  answered,  “ this  Mahendra  Soma 
jar  (Graha),  among  the  libations  that  of  the  midday, 
among  the  Sh astras  the  N ishke valya,  among  tl  1 e metres 
the  Trishtubh,  and  among  the  Samans  the  Prishtha.”89 
They  thus  gave  him  these  marks  of  distinction. 
They  give  them  also  to  him  who  has  such  a knowledge 

* 

*#  Of  the  words  ^3^1  ^ Jr  ^^TTcT  S&yana  gives  the  following 
explanation:  T 3 

59  Prishtha  is  a combination  of  two  Sum  a triplets  for  sineing.  Here 
the  principal  chant  of  the  NishkevalyaShastra,  which  is  the  centre  of 
the  whole  Soma  feast,  is  to  be  understood.  At  the  Agnishtoma  this 
chant  is  the  Rath  an  tar  atn.  The  four  Stotras  at  the  midday  libation, 
which  follow  the  Pavamana  Stotra,  are  called  Prishtha  Stotras.  For 
they  are  capable  of  entering  into  the  combination,  called  Prishtha, 
by  putting  in  the  midst  of  them  another  Saman.  At  the  A gnishtoma  the 
actual  Prishtha  is,  however,  not  required.  The  four  Prishtha  Stotras 
of  the  midday  libation  are,  the  Rathantaram,  Yamadevyam,  Nau- 
dhasaro,  and  Kaleyam. 

17  s 
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The  gods  said]  to  him,  “ thou  hast  chosen  for  thy- 
self all ; let  some  of  these  things  (just  mentioned)  be 
ours  also.”  He  said,  “ No,  why  should  anything 
belong  to  you  ? ” They  answered,  “ lqt  it  belong  to 
us,  M aghavann.”  He  only  looked  at  them  (as  if 
conniving). 

22 

« 

( Story  of  Prusahd  the  wife  of  Indra.  On  the  origin 
of  the  Dhdyya  verse  of  the  Nishkevalya  Shastra. 
How  a king  can  defeat  a hostile  army.  All  gods 
have  a share  in  the  Yajya  in  the  Virdt  metre.  On 
the  importance  of  the  Virdt.  metre  at  this  occasion.) 

The  gods  said,  “ there  is  a beloved  wife  of  Indra, 
of  the  Vavata  80  order,  Prasaha  by  name.  Let  us 
inquire  of  her  (what  Indra’s  intention  is).”  So  they 
did.  They  inquired  of  her  (what  Indra’s  intention  was). 
She  said  to  them,  “ I shall  give  you  the  answer  to- 
morrow.” For  women  ask  their  husbands ; they  do 
so  during  the  night.  On  the  morning  the  gods  went 
to  her  (to  inquire).  She  addressed  the  following 
(verses)  to  them  : yad  vavann  purutamam  31  (10,  74, 
6),  i.  e.f  what  Indra,  the  slayer  of  Vritra,  the  con- 


3oCThe  wives  of  a king  nqe  divided  into  three  classes,  the  first  is 
called  mahinhi,  the  second  vavata,  the  third  or  last  parivrikti. 
Say.  Vavata  is  in  the  Rigv'da  Samhita,  8,84,  14,  a name  of  Indra’s 
two  horses.  Say  an  a in  his  commentary  on  the  passage,  proposes 
two  etymologies,  from  the  root  van  to  obtain,  and  vd  to  go.  lire 
latter  is  the  most  probable.  , 

31  That  pavt  of  the  Samhita  where  it  occurs,  not  being  printed  yet, 
I put  this  vers-*  here  in  full : — 

swai^^f T-5TT*n^vr:» 

OT^frr  II 

is  taken  by  Siyana  in  both  his  commentaries  on  the  Aitareya 
Brahmanam,  and  the  Rigveda  Samhita  in  the  sense  of  a present 
tense  But  it  is  here  conjunctive,  which  word  alone  gives 

a good  sense.  Besides  the  present  tense  is  never  formed  in  this  way. 
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queror  in  many  battles  of  old  has  gained,  filling  (the 
world)  with  his  name  (fame),  by  what  he  showed 
himself  as  master  in  conquering  (prasnhaspati), 
as  a powerful  (hero),  that  is  what  we  beseech  him  to 
do  (now);  may  he  do  it!”  Indra  is  the  mighty 
husband  of  Prasaha.84  (The  last  pada)  “ that  is 
what  we  beseech  him,”  See.  means,  he  will  do  what 
we  have  told  him.88 

Thus  she  (Prasaha)  told  them.  The  eods  said, 
“let  her  have  a share  here  (in  this  Nishkevalya 
Shastra)  who  has  not  yet  obtained  one  in  it  (nn  r d 
viclat).u  So  they  did.  They  gave  her  (a  share)  in 
it  ; thence  this  verse,  ynd  vdrdna,  See.  forms  part  of 
the  (Nishkevalya)  shastra.35 

The  army  (send)  is  Indra’s  beloved  wife,  Vavfita, 
Prasaha  by  name.  Prajapati  is  by  the  name  of  kah 
(who  ?)  his  father  in-law\  If  one  wish  that  his  army 
might  be  victorious,  then  he  should  go  beyond  the 
battle  line  (occupied  by  his  own  army),  cut  a stalk 
of  grass  at  the  top  and  end,  and  throw  it  against  the 
other  (hostile)  army  by  the  words,  prasahe  kas  tvd 
pas'yati  ? i.  e.  “ O Piasaha,  who  sees  thee  ?”  If  one  w ho 
has  such  a knowledge  cuts  a stalk  of  grass  at  the  top  ' 
and  end,  and  throws  (the  parts  cut)  against  the  other 
(hostile)  army,  saying  prdsahe  has  tvd  pas'yati?  it 
becomes  split  and  dissolved,  just  as  a daughter-in-law 
becomes  abashed  and  faints,  when  seeing  her  father- 
in-law  (for  the  first  time). 


33  The  author  takes  pratahatpati  in  the  sense  of  husband  of  a wife, 
Prtisalih,  above  mentioned. 

35  I take  here  aharat  in  the  sense  of  a future  tense.  Let,  the 
Vedic  conjunctive,  has  often  this  meaning1.  .Shy.  takes  it  in  the 
sense  of 

34  This  is  nothing  but  an  attempt  at  an  etymology  of  the  name 
vavdta.  That  it  is  perfectly  childish,  every  one  may  see  at  a glance. 

31  This  verse,  frequently  used  at  various  sacrifices,  is  the  so-called 
DhAyyd  of  the  Nishkevalya  Shastra  at  the  midday  libation. 
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Indra  said  to  them  (the  gods),  “ you  also  shall 
have  (a  share)  in  this  (Shastra).”  The  gods  said, 
“ let  it  be  the  Yajya  verse35  in  the  Virat  metre  of  the 
Nishkevalya  Shastra.”  The  Virat  has  thirty-three 
syllables.  There  are  thirty-three  £ods,  viz.  eight 
Vasus,  eleven  ltudras,  twelve  Adityas,  (one)  Praja- 
pati,  and  (one)  Vashatkara.  He  (thus)  makes  the 
deities  participate  in  the  syllables  ; and  according  to 
the  order  of  the  syllables  they  drink,  and  become 
thus  satisfied  by  (this)  divine  dish. 

Should  the  Hotar  wish  to  deprive  the  sacrificer  of 
his  house  and  estate,  he  ought  to  use  for  his  Yajya 
along  with  the  Vashatkara  a verse  which  is  not 
in  the  Virat  metre,  but  in  the  Gayatri  or  Trishtubh, 
or  any  other  metre  (save  the  Virat)  ; thus  he  deprives 
him  of  his  house  and  estate. 

Should  he  wish  to  procure  a house  and  estate  for  the 
sacrificer,  he  ought  to  repeat  his  Yajya  in  the  Virat 
metre:  j >iba  somam  indra  mandat u,  (7,22,1).  By 
this  verse  he  procures  for  the  sacrificer  a house  and 
estate. 

23. 

(On  the  close  relationship  between  Saman  and  JRik, 
Why  the  Sdma  singers  reqidre  three  richas.  The 
five-fold  division  of  both.  Both  arc- contained  in  the 
Virat.  The  five  parts  of  the  Nishkevalya  Shastra .) 

First  there  existed  the  Rik  and  the  Saman  (separate 
from  one  another) ; sa  was  the  Rik,  and  the  name  amah 
was  the  Saman.  $«,  which  was  Rik,  said  to 
the  Saman,  “ let  us  copulate  for  begetting  children.” 
The  Saman  answered,  “No;  for  my  greatness 
exceeds  (yours).”  (Thereupon)  the  Rik  became  two  ; 
both  spoke  (to  the  Saman  to  the  same  effect) ; but 


3a  This  is  piba  somam  indra  (7,  221). 
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it  did  not  comply  with  their  request.  The  Rik 
became  three  (divided  into  three)  ; all  three  spoke 
(to  the  Saman  to  the  same  effect).  Thus  the  Saman 
joined  the  three  Richas.  Thence  the  Sama  singers 
use  for  their  chant  three  Richas, 37  (that  is)  they 
perform  their  work  of  chanting  with  three  Richas. 
(This  is  so  also  in  worldly  affairs.)  For  one  mail  has 
many  wives  (represented  by  the  Richas),  but  one  wife 
has  not  many  husbands  at  the  same  time.  From 
$a  and  amah  having  joined,  sama  was  produced. 
Thence  it  is  called  saman.  33  He  who  has  such  a 
knowledge  becomes  saman,  i.  e.  equal,  equitous.  He 
who  exists  and  attains  to  the  highest  rank,  is  a saman , 
whilst  they  use  the  word  asdmanya,  i.  e.  inequitous, 
partial,  as  a term  of  reproach. 

Both,  the  Rik  as  well  as  the  Saman,  were  pre- 
pared (for  sacrificial  use)  by  dividing  eithe/  into  five 


37  The  Saman,  to  which  the  Nishkevalya  Shastra  of  Hie  Hotar 
refers,  is  the  Iiathantaram.  It  consists  only  of  two  richas  (verses), 
viz.  abhi  tvd  s'ura  and  na  tv  dr  an  (Samaveda  Sanih.  2,  30,  31),  but 
by  the  repetition  of  certain  parts  of  tkeso  tw  o verses,  three  are  pro- 
duced. See  about  this  process,  called  punardddynm,  above. 

3a  The  same  etymology  is  given  in  the  Chandogya  Upanishad, 
3,  6,  1-0,  p.  58  in  the  Calcutta  edition  of  the  Bibliotheca  Indica): 
XlJRf  i.  e.  the  earth  is  sa,  and  fire  ama,  whence 

comes  Sama.  The  author  of  this  Upanishad  also  supposes  that  the 
Sama  rests  on  the  Rik,  the  latter  being  compared  to  the  earth,  the 
first  to  the  fire  burning  on  her.  This  etymology  is  wholly  untenable 
from  a philological  point  of  view.  The  crude  form  is  not  sama  but 
saman  ; theneo  the  derivation  of  the  second  part  of  the  word  from  ama 
(a  noun  ending  in  a,  not  an)  falls  to  the  ground.  The  first  part 
sii  is  regarded  as  the  feminine  of  the  demonstrative  pronoun,  and 
said  to  mean  Hih,  for  Rik  is  a feminine.  But  such  monstrous  for- 
mations'of  words  are  utterly  strange  to  the  Sanscrit  language  and 
sanctioned  by  no  rules  of  the  grammarians.  In  all  probability  we 
have  to  trace  the  word  saman  to  the  root  so  “ to  bind,’'  whence  the 
word  atasdna,  i.  e.  pause,  is  derived.  It  thus  means  ‘‘what  is 
bound,  strung  together,”  referring  to  the  peculiar  way  of  chanting 
the  S&mans.  All  sounds  and  syllables  of  one  of  the  parts  of  a Saman 
ore  so  chanted,  that  they  appear  to  be  strung  together,  aud  to  form 
only  one  long  sound. 

17  * 
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separate  parts : (1 ) ahaoa  (the  call  s'omsdvom  at  the 
commencement  of  the  Shastras,  and  himkara  (the 
sound  hum,  commencing  every  Saman) ; (2)  the 
prastdva  (prelude,  first  part  of  the  text  of  the  Saman) 
and  the  first  rich  (out  of  the  three,  required  for  the 
Saman  of  the  Nishkevalya  Shastras)  ; (3)  the  udgitha 
(principal  part  of  the  Saman),  and  the  second  rich  ; 
(4)  the  pratihdra  (response  of  the  Saman),  and  the 
last  rich  (out  of  the  three)  ; (5)  nidhanam  (the  finale 
of  the  Saman)  and  the  call  vaushat  (at  the  end  of  the 
Yajya  verses). 39  Thence  they  say,,  the  sacrifice  is 

3*  Many  Sftmans  are  divided  into  four  or  five  parts.  See  the  note 
to  2,  22.  If  five  parts  are  mentioned,  then  either  the  hiiiikdra  which 
precedes  the  prastdva  is  counted  as  a separate  part,  or  the  pratihdra 
part  divided  into  two,  pratihdra  and  upadruva,  the  latter  generally 
only  comprising  a few  syllables. 

In  order  to  better  illustrate  the  division  of  S&mans  into  five  parts, 
I give  here  tljc  Rathantaram  according  to  these  divisions  : 

First  rich— (1),  prastdva  ■gtR  H anfa  UK.  3T  il 

(2)  udgitha  : T/T  SUIH:  W ^ftll 

(3)  pratihdra  : I 

(4)  upadrava  : I 

(5)  nidhanam  : | 

Second  rich — (1),  prastdva  : f I 

(2)  udgitha : 

(3)  pratihdra  i sn?iT  HloIT  I 

(4)  upadrava:  «JTi;siTfIT  3fl^T  '’ST  ^T  I 

(5)  nidhanam : || 

Third  rich  : (1)  prastdva  : vf^I^T  I 

(2)  udgitha  : ijraT  ^ aifatilfi  II 

(3)  pratihdra:  irsifi^r^T  I 

(4)  upadrava : qjirrST  BTT^T  'ST  <3TT  I 

(5)  nidhanam  : — Agnishtoma  Sama  prayoga. 

From  this  specimen  the  reader  will  easily  learn  in  what  way  they 
make  of  two  richas  three,  and  how  they  divide  each  into  five  parts. 
The  prasta  va  is  chanted  by  the  Prastotar,  the  udgitha  by  the  Udgatar 
(the  chief  of  the  S&ma  singers),  the  pratihara  by  the  Pratihartar,  the 
upadrava  by  the  Udgatar,  and  the  nidhanam  by  all  three. 
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five-fold  (is  a pentad).  Animals  are  five-fold  (consist 
of  five  parts,  four  feet  and  a mouth). 

(Both,  the  l{  ik  and  the  Saman,  either  of  which  is 
divided  into  five  parts,  are  contained  in  the  Virat, 
which  consists  of  ten  syllables).40  Thence  they  say, 
the  sacrifice  is  put  in  the  Virat,  which  consists  of  ten 
parts. 

(The  whole  Nishkevalya  Shastra  also  consists  of 
five  parts,  analogous  to  the  five  parts  of  the  Saman 
and  the  Rik  at  this  Shastra.)  The  stotriya  is  the 
soul  ; the  anurupa  is  offspring,  the  dhayya  is  the  wife, 
animals  are  the  pragdtha,  the  suktam  is  the  house. 41 

He  who  has  such  a knowledge  lives  in  his  premises 
in  this  world,  and  in  the  other,  with  children  and 
cattle. 

. 24.  . 

( The  Stotriya,  Anurupa , Dhayya,  Sama- Pragdtha 
and  Nivid  Sukta  of  the  Nishkecalga  Shastra.) 

He  repeats  the  Stotriya.  He  recites  it  with  a half 
loud  voice.  By  doing  so  he  makes  his  own  soul 
(the  Stotriya  representing  the  soul). 

He  repeats  the  Anurupa.  The  Anurupa  is  off- 
spring. It  is  to  be  repeated  with  a very  loud  voice. 


40  This  statement  is  not  very  accurnte.  In  other  passages  it  is  said, 
that  it  consists  of  thirty-three  syllables,  see  3,  22.  The  metre  is 
divided  into  three  padas,  each  consisting  of  nine,  ten,  or  eleven 
syllables. 

41  Here  are  the  five  parts  of  the  Nishkevalya  Shastra  severally 
enumerated.  The  stotriya  are  the  two  verses  of  which  the  Itathan- 
tara  consists,  but  so  repeated  by  the  Ilotar  as  to  make  three  of  them, 
just  as  the  Sama  singers  do.  The  substantive  to  be  supplied  to 
stotriya  is  pragdtha,  i.  e.  that  pragatha,  which  contains  the  same 
text  ns  the  stotram  or  performance  of  the  Sama  singers.  The  anu- 
rupa pragdtha  follows  the  form  of  the  Stotriya;  it  consists  of  two 
verses  which  are  made  three.  It  must  have  the  same  commencing 
words  as  the  Stotriya.  The  anvr&pa,i»  : abhi  tvd  purvapitaye  (8,  3, 
7-8).  The  Dhayya  is  already  mentioned  (3,  22).  The  S&ma  pragatha 
is  : pibd  sutasya  (8,  3,  12).  The  sukta  or  hymn  is  mentioned  in  the 
following  (24)  paragraph. 
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By  doing  so  he  makes  his  children  more  happy  than 
he  himself  is  (for  the  Stotriya  representing  his  own  self, 
was  repeated  by  him  with  a half  loud  voice  only). 

He  repeats  the  Dhayya.  The  Dhayya  is  the  wife. 
It  is  to  be  repeated  with  a very  low  voice.  When  he 
who  has  such  a knowledge  repeats  the  Dhayya 
with  a very  low  voice,  then  his  wife  does  not  quarrel 
with  him  in  his  house. 

He  repeats  the  (Sama)  Pragatha.  It  is  to  be 
repeated  with  the  proper  modulation  of  the  voice  (?.  e. 
with  the  pronunciation  of  the  four  accents).42  The 
accents  are  the  animals,  the  Pragatha  are  the  animals. 
(This  is  done)  for  obtaining  cattle. 

He  repeats  theSiikta43  (hymn):  indrasya  nu  viryani 

42  The  mantras  which  form  part  of  the  Sliastras  are  nearly  through- 
out monotonously  ( ekas'rutyd ) repeated.  Only  in  the  recital  of  the 
Sama  pragatha  an  exception  takes  place.  It  is  to  be  repeated  with 
all  the  four  accents  : annddttn,  nnudiitlatnrn , uddtta,  and  svaritf, 
just  ns  is  always  done  when  the  Iiigveda  is  repeated  in  the  temple,  or 
in  private  houses,  without  any  religious  ceremony  being  performed. 

42  In  this  hymn  the  Nivid  of  the  Nishkevalya  Shastra  is  to  be 
inserted  after  its  eighth  verse.  The  Nivid  is  as  follows : 

I v5t:  ^JtflT  | 3rTT  I MTU  I JKT  MWT  I 

gx:f  i ami  i 3m  I wm  i fMsifw^- 

’sm:  I I I 

W?"  o (the  conclusion  being  the  same  as  in  the  Marutvatiya  Nivid,  see 
page  189)  t.  e.  May  the  god  Indra  drink  of  the  Soma  juice,  he  who  is 
the  strongest  among  those  who  are  born  only  once ; he  who  is  the 
mightiest  among  those  who  arc  rich  ; he  who  is  the  master  of  the 
two  yellow  horses,  he  the  lover  of  Pris'ni,  he  thp  bearer  of  the  thun- 
derbolt, who  cleaves  the  castles,  who  destroys  the  castles,  who  makes 
flow  the  waters,  who  carries  the  waters,  who  carries  the  spoil  from 
his  enemies,  who  kills,  who  is  far-famed,  who  appears  in  different 
forms  (t ipamatikrit,  lit.  making  similes),  who  is  busy,  he  who  has  been 
here  a willing  god  (to  listen  to  our  prayers).  May  the  god  Indra  hear, 
&c.  Sapta  lidutra.  Instead  of  the  S'ankhavana  Siltras, 

7,  17,  read  *3  less  correct,  and  appears  to  be  a 

mistake.  ^ 
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(1,  32).  This  is  the  hymn  liked  by  Indra,  belonging 
to  the  Nishkevalya  Shastra,  and  (seen)  by  Hirunyas- 
tiipa.  By  means  of  this  hymn  Hiranyastupa,  the  son 
of  Angiras,  obtained  the  favour  of  India  (and)  gained 
the  highest  world.  He  who  has  such  a knowledge 
obtains  the  favour  of  Indra  (and)  gains  the  highest 
world.  The  hymn  is  the  house  as  a firm  footing. 
Thence  it  is  to  be  repeated  with  the  greatest  slowness. 
(For  a firm  footing  as  a resting  place  is  required  for 
every  one.)  If,  for  instance,  one  happens  to  have  cattle 
grazing  in  a distant  quarter,  he  wishes  to  bring  them 
(in  the  evening)  under  shelter.  The  stables  are  the 
firm  footing  (the  place  where  to  put  up)  for  cattle. 
That  is  the  reason  that  this  hymn,  which  represents 
a firm  footing,  or  shelter  for  cattle,  which  was  repre- 
sented by  the  Pragatha,  is  to  be  repeated  very  slowly, 
so  as  to  represent  a firm  footing. 


THIRD  CHAPTER. 

( The  abstraction  of  Soma.  Origin  of  the  three  liba- 
tions. Evening  libation.  The  Vais' vadeva  and 
A gnimdruta  Shastras.) 

25. 

( Story  of.  the  metres  which  were  despatched  by  the  Gods 
to  fetch  the  Soma  from  heaven.  Jagatl  and  Tiish- 
tubh  unsuccessful.  Origin  of  Eiksha , Tupas,  and 
Eakshina). 

The  king  Soma  lived  (once)  in  the  other  world  (in 
heaven).  The  Gods  and  Rishis  deliberated  : how 
might  the  king  Soma  (be  induced)  to  come  to  us  ? 
They  said,  “ Ye  metres  must  bring  back  to  us  this 
king  Soma.”  They  consented.  They  transformed 
themselves  into  birds.  That  they  transformed  them- 
selves into  birds  ( suparna ),  and  flew  up,  is  called 
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by  the  knowers  of  stories  sauparnam  ( i . e.  this  very 
story  is  called  so).  The  metres  went  to  fetch  the 
king  Soma.  They  consisted  (at  that  time)  of  four 
syllables  only;  for  (at  that  time)  there  were  only 
such  metres  as  consisted  of  four  syllables.  The 
Jagati  with  her  four  syllables,  flew  first  up.  In 
flying  up  she  became  tired,  after  having  completed 
only  half  the  way.  She  lost  three  syllables,  and 
being  reduced  to  one  syllable,  she  took  (from 
heaven)  with  her  (only)  the  Diks/ta  and  Tnpas ,l  and 
flew  back  (to  the  earth).  He  who  has  cattle  is 
possessed  of  Diksha  and  possessed  of  Tapas.  For 
cattle  belong  to  Jagati.  Jagati  took  them. 

Then  the  Trishtubh  flew  up.  After  having  com- 
pleted more  than  half  the  way,  she  became  fatigued, 
and  throwing  off  one  syllable,  became  reduced  to 
three  syllables,. and  taking  (with  her)  the  Dakshina, 
flew  back  (to  the  earth).  Thence  the  Dakshina  gifts 
(sacrificial  rewards)  are  carried  away  (by  the  priests) 
at  the  midday  libation  (which  is)  the  place  of  the 
Trishtubh;  for  Trishtubh  alone  had  taken  them2  (the 
Dakshina  gifts). 

25. 

( Gayatri  successful ; woun'led  when  robbing  the  Soma. 

What  became  of  her  nail  cut  off,  &c.) 

The  gods  said  to  the  Gayatri,  “ fetch  thou  the  king 
Soma.”  She  consented,  but  said,  “ during  the  whole 
of  my  journey  (up  to  the  celestial  world)  you  must 
repeat  the  formula  for  wishing  a safe  passage  for 
me.”  The  gods  consented.  She  flew  up.  The  gods 


1 These  gifts  are  to  be  bestowed  up  >n  the  saciificer  at  the  Dik- 
thaniyd  ishti.  Sec  1,  1-5. 

2 The  words  ttre  to  be  I'al'se(i  follows : ^ | 

i «iT. 
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repeated  throughout  her  passage  the  formula  for 
wishing  a safe  passage,  viz.  pra  chd  chd,  go,  and  come 
back,  and  come  back.  For  th^  words  pra  cha  c/id3 
signify,  that  the  whole  journey  will  be  made  in  safety. 
He  who  has  a friend  (who  sets  out  on  a journey) 
ought  to  repeat  this  formula ; he  then  makes  his  pas- 
sage in  safety,  and  returns  in  safety. 

The  Gayatri,  when  flying  up,  frightened  the  guar- 
dians of  Soma,  and  seized  him  with  her  feet  and  bill, 
and  (along  with  him)  she  also  seized  the  syllables 
which  the  two  other  metres  (Jagati  and  Trishtubh) 
had  lost.  Kris 'tinu,  (one  of)  the  guardians  4 of  the 
Soma,  discharged  an  arrow  after  her,  which  cut  off 
the  nail  of  her  left  leg.  This  became  a porcupine. 

(The  porcupine  having  thus  sprung  from  the  nail 
which  was  cut  off)  the  Vas'a  (a  kind  of  goat)  sprang 
from  the  marrow  (vas'a)  which  dripped  from  the  nail 
(cut  of!').  'I  hence  this  goat  is  a (suitable)  offering. 
The  shaft  of  the  arrow  with  the  point  (discharged 
by  Kris'anu)  became  a serpent  which  does  not  bite 
(dundubha  by  name).  Ffom  the  vehemence  with 
which  the  arrow  was  discharged,  the  snake  sc«ja  was 
produced ; from  the  feathers,  the  shaking  branches 
u hich  hang  down  (the  airy  roots  of  the  As'vattha)  ; 
from  the  sinews  (with  which  the  feathers  were 
fastened  on  the  shaft)  the  worms  called  gunddpada, 
from  the  fulmination  (of  the  steel)  the  serpent  andhahi. 
Into  such  objects  was  the  arrow  (of  Kris'anu)  trans- 
formed. 


3 This  formula  Is  used  for  wishing  to  a friend  who  is  setting  out 
on  a journey  a sale  passage  and  return  in  safely. 

* Saynna  here  quotes  an  Adhvaryu  mantra  containing  the  names 
of  the  guardians  of  the  Soma,  among  whom  one  is  Kris'anu  : 

srtt  *r:  Srsrwt-  . 

^)T«T  *TT  $ T Ste  Vi jasanfyi  San  hita,  4,  27,  with 

Mahidhara’s  commentary  on  it  (p.  117  in  Weber’s  edition). 
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27. 

{Or gin  of  the  three  libations.  They  all  are  of  equal 

strength.') 

What  Gayatri  had  seized  with  her  right  foot, 
that  became  the  morning  libation ; she  made  it  her 
own  place.  Thence  they  think  the  morning  libation 
to  be  the  most  auspicious  (of  all).  He  who  has 
such  a knowledge  becomes  the  first  and  most  promi- 
nent (among  his  people)  and  attains  to  the  leadership. 

What  she  had  seized  with  her  left  foot,  became 
the  midday  libation.  This  (portion)  slipped  down, 
and  after  having  slipped  down,  did  not  attain  to  the 
same  (strength)  as  the  first  libation  (held  with  the  right 
foot).  The  gods  got  aware  of  it,  and  wished  (that  this 
portion  should  not  be  lost).  They  put  (therefore)  in  it, 
of  the  metres,  the  Trishtubh,  and  of  the  deities,  Indi  a. 
Therefore  it  (the  midday  libation)  became  endowed 
with  the  same  strength  as  the  first  libation.  He 
who  has  such  a knowledge  prospers  through  both  the 
libations  which  are  of  equal  strength,  and  of  the 
same  quality. 

What  Gayatri  had  seized  with  her  bill,  became  the 
evening  libation.  When  flying  down,  she  sucked 
in  the  juice  of  this  (portion  of  Soma,  held  in  her  bill), 
and  after  its  juice  had  gone,  it  did  not  equal  (in 
strength)  the  two  first  libations.  The  gods  got  aware 
of  that  and  wished  (that  the  juice  of  this  portion 
should  be  keptl.  They  discovered  it  (the  remedy)  in 
cattle.  That  is  the  reason  that  the  priests  pour  sour 
milk  (in  the  Soma  at  the  evening  libation),  and 
bring  oblations  of  melted  butter  and  of  flesh  (things 
coming  from  the  cattle).  In  this  way  the  evening 
libation  obtained  equal  strength  with  the  two  first 
libations. 

He  who  has  such  a knowledge  prospers  through 
all  the  libations  which  are  of  equal  strength  and  of 
the  same  quality. 
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28 

{How  Trishtubh  and  Gayatri  obtained  their  proper 
number  of  syllables.) 

The  two  other  metres  said  to  the  G&yatri,  “ That 
which  thou  hast  obtained  of  us,  viz.  o.ur  syllables,  should 
be  restored  to  us/’  The  Gayatri  answered,  “ No.” 
(They  said)  “ As  far  as  the  right  of  possession  is  con- 
cerned, they  (those  syllables)  are  ours.”  They  went 
to  ask  the  gods.  The  gods  said,  “ as  far  as  the 
right  of  possession  is  concerned,  they  are  yours.” 
Thence  it  comes,  that  even  here  (in  affairs  of  daily 
life),  people  say  when  they  quarrel,  “ as  far  as  the 
right  of  possession  is  concerned,  this  is  ours.”5 

Hence  the  Gayatri  became  possessed  of  eight 
syllables  (for  she  did  not  return  the  four  which  she 
had  taken  from  the  others),  the  Trishtubh  had  three, 
and  the  Jagati  only  one  syllable. 

The  Gayatri  lifted  the  morning  libation  up  (to  the 
gods) ; but  the  Trishtubh  was  unable  to  lift  up  the 
midday  libation.  The  Gayatri  said  to  her,  “ I will 
go  up  (with  the  midday  libation) ; let  me  have  a share 
in  it.  The  Trishtubh  consented,  and  said,  “ put 
upon  me  (who  consists  of  three  syllables),  these  eight 
syllables.”  The  Gayatri  consented  and  put  upon 
her  (eight  syllables).  That  is  the  reason  that  at  the 
midday  libation  the  two  last  verses  of  the  triplet  at 
the  beginning  of  the  Marutvatiya  Shastra  (the  first 
verse  being  in  the  Anushtubh  metre),  and  its  sequel 
(the  anuchara  triplet)  belong  to  the  Gayatri.  After 
having  obtained  thus  eleven  syllables,  she  lifted  the 
midday  libation  up  (to  heaven). 

The  Jagati  which  had  only  one  syllable,  was  un- 
able to  lift  the  third  libation  (up).  The  Gayatri  said 


5 This  remark  here  is  only  made  to  illustrate  a phra.-e  which  seems  to 
have  been  very  common  in  the  Vedic  Sanscrit : »f: 

18  s 
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to  her,  “ I will  also  go  up  (with  thee)  ; let  me  have  a 
share  in  this  (libation).”  The  Jagati  consented  (and 
said),  “ put  upon  me  those  eleven  syllables  (of  the 
Gayatri  and  Trishtubh  joined).  She  consented  and 
put  (those  eleven  syllables)  upon  the  Jagati.  That  is 
the  reason,  that,  at  the  evening  libation,  the  two 
latter  verses  of  the  triplet  with  which  the  Vais'vadeva 
Shastra  commences  ( pratipad ),  and  its  sequel 
( anuchara ) belong  to  the  Gayatri.  Jagati,  after 
having  obtained  twelve  syllables,  was  able  to  lift  the 
evening  libation  up  (to  heaven).  Thence  it  comes 
that  the  Gayatri  obtained  eight,  the  Trishtubh  eleven, 
and  the  Jagati  twelve  syllables. 

He  who  has  such  a knowledge,  prospers  through 
all  metres  which  are  of  equal  strength  and  of  the 
same  quality.  What  was  one,  that  became  three- 
fold.0 Thence  they  say,  only  he  who  has  this  know- 
ledge, that  what  was  one,  became  three-fold,  should 
receive  presents. 


29 

( Why  the  Adityas  and  Savitnr  have  n share  in  the 
evening  libation.  On  Vdyu's  and  Dya vdpr i th ivi 's 
share  in  it.) 

The  gods  said  to  the  Adityas,  “ let  us  lift  up  this 

(the  evening)  libation  through  you.”  They  consented. 

Thence  the  evening  libation  commences  with  the 

Aditvas. 7 At  the  commencement  of  it  there  is  (the 
*/ 


« This  remark  refers  to  the  fact  that  the  Gayatri,  which  consisted 
originally  only  of  eight  syllables,  consists  of  three  times  eight,  i.  c. 
twenty-four. 

7 Tho  very  commencement  of  the  evening  libation  is  the  pouring 
of  Soma  juice  from  the  so-called  Aditya  graha  (n  wooden  jar).  Then 
follows  the  chanting  of  the  Arbhamm  ; then  the  offering  of  an 
animal,  and  that  of  Purod&s'a  to  the  manes,  after  which  a libation 
is  poured  from  the  Savitri  graha,  and  the  Vais'vadeva  Shastra 
• repeated.  (As'v.  S r.  S.  6,  17.) 
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libation  from)  the  Aditya  graha.  Its  Yajya  mantra 
is,  adityaso  aditlr  madayantam  (7 , 51,  2),  which  con- 
tains the  term  mad  to  be  drunk”  which  is  complete 
in  form  (equal  to  the  occasion).  For  the  characteristic 
feature  of  the  evening  libation  is,  “ to  be  drunk.”  He 
does  not  repeat  the  Anuvashatkara, d nor  does  he  taste 
the  Soma  (as  is  usual,  after  the  libation  has  been 
poured  into  the  fire);  for  the  Anuvashatkara  is  the 
completion,  and  the  tasting  (of  the  offering  by  the 
priests)  is  also  the  completion  (of  the  ceremony). 
The  Adityas  are  the  vital  airs.  (When  the  Hotar, 
therefore,  does  not  repeat  the  Anuvashtkara,  nor  taste, 
the  Aditya  libation,  he  thinks),  I will  certainly  put  no 
end  9 to  the  life  (of  the  sacrificer). 

The  Adityas  said  to  Savitar,  “ let  us  lift  up  this 
(the  evening)  libation  through  thee.”  He  ’consented. 
Thence  the  beginning  ( pratipad  of  the  Vais' vadeva 
Shastra  at  the  evening  libation)  is  made  with  a triplet 
of  verses  addressed  to  Savitar.10  To  the  Vais'vadeva 
Shastra  belongs  the  Savitri  graha.  Before11  the  com- 
mencement (of  this  Shastra)  he  repeats  the  Yajya 
for  the  libation  (from  the  Savitri  graha),  damitnd  devoh 
savila  varenyam  (As'v.  S'r.  S.  5,  18).  This  verse  18 


8 See  page  133. 

9 The  negation  is  here  expressed  by  net,  i.  e.  va  it,  the  same 
■word,  which  is  almost  exclusively  used  in  the  Zend-Avesta,  in  the 
form  noit,  for  expressing  the  simplb  negative . 

10  The  Pratipad,  or  beginning  triplet  of  verses  of  the  Vais'vadeva 
Shastra  is:  tat  savitur  vrinimahe  (5,  82,  1-3). 

11  The  Yajya  is  to  be  repeated  before  the  Vais'vadeva  Shastra  is 
repeated. 

13  It  is  also,  with  some  deviations,  found  in  the  Atharvaveda  Sain- 
idta  (7,  14,  4).  According  to  the  As'v.  Sutras  it  runs  as  follows  : 

^fq«wT  arrafsi  i 
qf^T  8 

The  deviations  of  the  text  in  the  Atharvaveda  consist  in  the  following  : 
instead  of  ^511:  ; for  ^fqo:  ^8=rq1*;  for 
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contains  the  terra  mad  " to  be  drunk”  which  is  com- 
plete in  form.  The  term  mad  “ to  be  drunk”  is  a 
characteristic  of  the  evening  libation.  He  does  not 
repeat  the  Anuvftshatkara,  nor  does  he  taste  (from 
the  Soma  juice  in  the  Savitri  graha).  For  the  Anuva- 
shatkara  is  completion,  the  tasting  (of  the  Soma  by 
the  priest)  is  completion.  Savitar  is  the  life.  (He 
should  do  neither,  thinking)  I will  certainly  put  no 
end  to  the  life  (of  the  sacrificer).  Savitar  drinks 
largely  from  both  the  morning  and  evening  libations. 
For  there  is  the  term  piba  “drink,”  at  the  com- 
mencement 13  of  the  Nivid  adressed  to  Savitar  at  the 


it  has  ; instead  of  it  has  It  is  evi- 

dent, that  the  readings  of  the  Atharvaveda  are  corrupt;  for  it  will 
be  impossible  to  make  out  the  sense  of  the  mantra  from  its  text 
presented  in  the  Atharvaveda : but  it  may  be  done  from  that  one 
given  in  the  As'vaiayana  SCitras.  I translate  it  as  follows  : “ The 
divine  house-father  Savitar,  who  is  chosen  (as  tutelary  deity  by  men), 
has  provided  people  ( Ayu ) with  precious  gifts  to  make  offerings  to 
Dakslia  (one  of  the  Adityas)  and  the  manes.  May  he  drink  the 
Soma  ! May  the  (Soma)  offerings  inebriate  him,  when,  on  his  wan- 
derings, he  pleases  to  delight  in  Ids  (the  Soma’s)  quality  !” 

13  In  Ihe  words,  savitcl  devah  somasya  pibatu.  The  hymn,  in 
which  the  Nivid  for  Savitar  is  inserted,  is,  abhud  devah  savitd  (4, 
54).  The  whole  Nivid  is  as  follows  : 

^r:  I fsWTnfvr:  I ^TS: 

: I I V : VT I ^ 

i vy,  i i i 

i Hxffvf  *mf  i i i 

| taf^rTT  ^ #TW  I ^*rf 

■%^T«  (Tlie  conclusion  is  just  as  in  the  other  Nivids).  Sapta 
Ilautra.  In  the  S'ankMy.  S'r.  Shtras  (8,  18),  there  are  before 
*HTT4fl»  the  words:  ^rf%rfT  ; I translate  it  as  follows:  May 
the  god  Savitar  drink  of  the  Soma  juice,  he  with  his  golden  hands 
and  his  good  tongue,  with  his  fine  arms  and  fine  fingers,  he  who 
produces  thrice  a day  the  real  objects  (i.  e.  the  external  world  is 
visible  in  the  morning,  at  noon,  and  in  the  evening),  he  who  pro- 
duced the  two  treasures  of  wealth,  the  two  loving  sisters  (night  and 
dawu),  the  best  things  that  are  created,  the  milking  cow,  the  ox 
drawing  carts,  the  swift  septad  (of  horses  for  drawing  the  car- 
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evening  libation),  and  at  the  end14  the  term  wad  “ to 
be  drunk.”  Thus  he  makes  Savitar  share  in  both 
the  morning  and  evening  libations. 

At  the  morning  and  evening  libations  verses 
addressed  to  Vayu  are  repeated,  many  at  the  morning, 
one  only15  at  the  evening  libation.  That  is  done 
because  the  vital  airs  (represented  by  Vayu,  the 
wind)  in  the  upper  parts  (represented  by  the  morning 
libation)  of  the  human  body  are  more  numerous 
than  those  in  the  lower  parts  (represented  by  the 
evening  libation). 

He  repeats  a hymn  addressed  to  Heaven  and 
Earth.10  For  Heaven  and  Earth  are  stand-points. 


ringe  of  the  sun-god),  the  female  (called)  purandhi,  i.  e.  meditation, 
the  victorious  warrior,  tiie  youth  in  the  assemblage  (of  men),  &c. 

14  in  the  words,  ravitd  tttvuh  iha  travail  iha  somatya  mat  sat. 

15  This  remark  refers  to  the  last* words  which  are  appended  to  the 
Nivid  nymn  for  Savitar,  viz.,  niyudbhir  vdyaviha.  The  whole 
appendage,  which  is  to  he  found  in  the  A'sv.  Sr.  S.  5,  18,  and  in 

Sapta  Ilautra  is : I TWTPwW 

I rJT  *■ 

Vayu,  come  hither  with  (thy)  steeds,  unloosen  them,  (come)  with 
eleven  for  thy  own  sake,  with  twenty- two  for  (making)  the  sacrifice 
oin  ! with  thirty-three  for  carrying  (the  sacrifice). 

16  This  is  pradydvd  yajndih  (1,  150).  The  Nivid  to  be  inserted 
before  the  last  verse  of  the  llyavapfithivi  hymn  is  : 

*T<U?1T  I fttm^  I 

ibn?  i fggvrigi  i 1 m- 

T7?  I SHf  ^31T 

fwl  *5?  1 sg  *T5i*rT?nT3?rf  1 br- 

■grf»T,5j.f?rf»T  : I ggf  II  May  Heaven  and  Earth  en- 

joy the  Soma  which  are  the  father  and  mothtr,  the  son  and  generation, 
the  cow  and  the  bull,  the  grain  and  the  wood,  the  well-provided  with 
seed,  and  the  well-provided  with  milk,  the  happy  and  the  beneficial, 
the.  juicy  and  milky,  the  giver  of  seed,  and  (holder)  of  seed.  May 
both  Heaven  and  Earth  here  hear  (me)  1 May  they  here  enjoy  tiie 
Soma,  See. 

18  * 
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Earth  is  the  stand-point  here,  and  Heaven  is  the 
stand-point  there  (in  the  other  world).  By  thus 
repeating  a hymn  addressed  to  Heaven  and  Earth, 
the  Hotar  establishes  the  sacrificer  in  both  places  (in 
earth  and  heaven). 

30. 

( Story  of  the  Ribhus.  On  their  share  in  the  evening 

libation.) 

He  repeats  the  Ribhu  hymn  (takshan  ratham,  1, 
111).17  The  (beings  called)  Ribhus  among  the  gods, 
had,  by  means  of  austerities,  obtained  the  right  to  a 
share  in  the  Soma  beverage.  They  (the  gods)  wished 
to  make  room  for  them  in  the  recitations  at  the 
morning  libation;  but  Agni  with  the  Vasus,  (to 
whom  this  libation  belongs),  turned  them  out  of  the 
morning  libation.  They  (the  gods)  then  wished  to 
make  room  for  them  in  the  recitations  at  the  midday 
libation;  but  Indra  with  the  Rudras,  (to  whom  this 
libation  belongs),  turned  them  out  of  this  libation. 
They  then  wished  to  make  room  for  them  in  the 


17  The  Nivid  inserted  before  the  last  verse  of  the  Ribhu  hymn  is  : 

I : I ^*1  : I 

^SIJT  tffW  : I VtRJT  *tf*i*T : I StfqfcT  : I ^ W*  f^- 

m i *r*pw*fr**R)  i 

*T5^*TY* 1 **3*^  s i 

»mr*ri*t5r  i qr*?ir  -^t  f i itaT 

« May  the  divine  Ribhus  enjoy  the  Soma,  who  are  busy 
and  clever,  who  are  skilful  with  their  hands,  who  are  very  rich,  who  are 
full  of  bliss,  full  of  strength,  who  cut  the  cow  which  moves  every- 
where, and  has  all  forms  (i.  c.  the  earth),  who  cut  the  cow  (that) 
she  became  of  all  forms,  who  yoked  the  two  yellow  horses  (of  Indra) 
who  went  to  the  gods,  who  when  eating  got  aware  of  the  girls,  who 
entered  by  their  skill  upon  their  share  in  the  sacrifice  in  the  year 
(at  the  sacrificial  session  lasting  for  one  year) ; may  the  divine 
Ribhus  hear  (us)  here  and  enjoy  the  Soma,  &c. 


Digitized  by  Google 


211 


recitations  at  the  evening  libation ; but  the  Vis've 
Devah  (to  whom  it  belongs)  tried  to  turn  them  out 
of  it,  saying,  “ they  shall  not  drink  here,  they  shall 
not.”  Prajapati  then  said  to  Savitar,  “ these  are  thy 
pupils  ; thou  alone  (among  the  Vis've  Devah),  there- 
fore, shalt  diink  with  them.”  He  consented,  and  said 
(to  Praiapati),  “ drink  thou  also,  standing  on  both 
sides  ot  the  Ribhus.”  Prajapati  drank  standing  on 
both  sides  of  them.  (That  is  the  reason  that)  these 
two  Dhayyfis  (required  for  the  Vais  vadeva  Shastra) 
which  do  not  contain  the  name  of  any  particular 
deity,  and  belong  to  Prajapati,  are  repeated,  one 
before  the  other,  after  the  Ribhu  hymn.  (They  are) 
suritpahritnum  litaye  (1,4,1)  and  ay  am  venas  cho- 
dayat  (10,  123,  l).18  Prajapati  thus  drinks  on  both 
their  sides.  Thus  it  comes  that  a chief  ( s'reshthl ) 
favours  with  a draught  from  his  goblet  whom  he 
likes. 

The  gods,  however,  abhorred  them  (the  Ribhus) 
on  account  of  their  human19  smell.  (Therefore)  they 
placed  two  (other)  Dhayy&s  between  the  Ribhus  and 
themselves.  (These  are)  yebhyo  mat  a,  madhumat  (10, 
03, 3),  and  evd  pitre  vis'va  devdya  (4,  50,  6).20 


11  This  whole  story  is  invented  for  explaining  the  position  assigned 
to  certain  verses  and  hymns  in  the  Vais'vadeva  Shastra.  After  the 
hymn  addressed  to  Savitar,  abhud  devah.  favitd  (4,  54),  there  fol- 
lows the  verse  tur&pakritnuin,  which  is  called  a Dhayyfi ; then 
comes  the  hymn  addressed  to  the  Ribhus,  takthan  ratham,  and  then 
the  verse  ayain  venat',  which  is  also  a Dh&yyi.  See  As'v.  S'r. 
S.  5,  8. 

16  They  are  said  to  have  been  men,  and  raised  themselves  to  an 
equal  rank  with  the  gods  by  means  of  sacrifices  and  austerities. 

10  These  two  verses  immediately  follow  : ayam  venat'  chodayat. 
As'v.  Sr'.  S.  5,  18. 
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31. 

( The  Nivid  hymn  for  the  Vis've  Devah.  On  the 
Dhayyas  of  the  Vais' vadeva  Shastra.  To  what 
deities  it  belongs.  On  the  concluding  verse  of  this 
Shastra.) 

He  repeats  the  Vais'vadeva  hymn.21  The  Vais' va- 
deva  Shastra  shows  the  relationship  of  subjects  (to 
their  king).  Just  as  people  represent  the  interior  part 


51  This  is  a no  bhadrah  hratavo  (1,  89).  The  Nivid  inserted 
before  the  last  verse  of  this  Vis’  vedevah  hymn  is  : 

: I *TfWWT : I RTlTTliT^*Tf?T^f*T-sr:  I amW.T:  H- 
; i ■simmmT  ^rfir^riT:  i v sfojffa  ?ns:  i 
i i i *nH  i 

5 ^ : i i nm  i 

I rTR^T  f»TNT^:  1 fH^^T  VTfeRI^  : | 

'qw'T:  I WT^niWrr:  i rn^irT  I TlTSSm  I 

wjfa:  i *n  tT  ^it  i fir% 

T*  ’SRfsr?  *T?^T  I ^trt  ^T®  (Sapta  Hautra). 

The  text  as  given  in  the  Sankh&y.  S'r.  S.  8,  21,  differs  in  several 
passages.  Instead  of  rffFT^®  it  has  q3<i'9*  which  is,  no  doubt, 
more  correct.  The  words  ?ng>rf  <Tf3*^T 

are  transposed;  they  follow  after  Tn+ffllfr  : after  which  a 
f^ptfo  and  fJT3®  tCT®  are  put.  Instead  of  afftpg^0  there  is 
j^jxiTp^Jl^T  5*r  The  translation  of  some  terms  in 

this  Nivid,  which  is  doubtless  very  old,  is  extremely  difficult.  Now 
and  then  the  reading  does  not  appear  to  be  correct.  It  is,  however, 
highly  interesting,  as  perhaps  one  of  the  most  ancient  accounts  we 
have  of  the  number  of  Hindu  deities.  They  are  here  stated  at  3 times 
11;  then  at  83,  then  at  303,  then  at  3003.  It  appears  from  this 
statement,  that  only  the  number  3 remained  unchanged,  whilst  the  num- 
ber 30  was  multiplied  by  10  or  100.  Similarly  the  number  of  gods  is 
stated  at  3339  in  a hymn  ascribed  to  the  Rishi  Vis'viimitra  Rigveda.  3, 
9,9.  This  statement  appears  to  rely  on  the  Vais'vadeva  Nivid.  For 
if  we  add  33+303+3003  together,  we  obtain  exactly  the  number 
8339.  This  coincidence  can  hardly  be  fortuitous,  and  we  have 
strong  reasons  to  believe,  that  Vis'vamitra  perfectly  knew  this 
Vis've  Devah  Nivid.  That  it  contains  one  of  the  most  authoritative 
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(of  a kingdom),  so  do  also  the  hymns  ( represent  the 
interior,  the  kernel,  of  the  Shastra).  The  Dhhyyas, 
then,  are  like  what  is  in  the  desert  (beasts,  &c.)  That 
is  the  reason  that  the  Hotar  must  repeat  before  and 
after  every  Dhayy&  the  call  s'ofhsuvom  (for  every 
Dhayya  is  considered  as  a separate  recitation  distinct 
from  the  body  of  the  Shastra).  (Some  one  might 
object)  how  can  verses,  like  the  Dhayyas,  which  are 
life,  be  compared  to  a desert  ? Regarding  this  he  (the 
Aitareya  Rishi)  has  told,  that  the  deserts  (aranyani) 
are  properly  speaking  no  deserts  on  account  of  the 
deers" and  birds  to  be  found  there. 

The  Vais  vadeva  Shastra  is  to  be  likened  to  man. 
Its  hymns  are  like  his  internal  parts ; its  Dhayyas 
are  like  the  links  (of  his  body).  That  is  the  reason 
that  the  Hotar  calls  somsavom  before  and  after  every 
Dhayya  (to  represent  motion  and  flexibility).  For 
the  links  of  the  human  body  are  loose  ; these  are, 
however,  fastened  and  held  together  by  the  Brahma. 
The  Dhayya  22  and  Yajya  verses  are  the  root  of  the 


passages  for  fixing  the  number  of  Hindu  deities  follows  from  quota- 
tions in  other  Vedic  books.  So  we  read  in  the  Brihad  Aranyaka 
Upanishad  (page  642-49,  edited  by  Roer,  Calcutta  1849)  a discussion 
by  Yajnavalkya  on  the  number  of  gods,  where  he  appeals  to  the 
Nivid  of  the  Vais  vadeva  hymn  as  the  most  authoritative  passage 
for  settling  this  question.  Perhaps  the  oldest  authority  we  have 
for  fixing  the  number  of  the  Hindu  deities,  on  the  first  instance,  at 
thirty-three,  is  Rigveda.  8, 23, 1 . The  hymn  to  which  this  verse  belongs 
is  said  to  have  descended  from  Manu,  the  progenitor  of  the  human 
race.  Its  style  shows  traces  of  high  antiquity,  and  there  can  be 
hardly  any  doubt,  that  it  is  one  of  the  earliest  Vedic  hymns  we  have. 
The  division  of  these  thirty-three  deities  into  three  sets,  each  of 
eleven,  equally  distributed  among  the  three  worlds,  heaven,  air,  and 
earth,  (see  1,  139,  11)  appears  to  be  the  result  of  later  speculations. 
According  to  the  Nivid  in  question,  the  gods  are  not  distributed 
among  the  three  worlds,  but  they  are  in  heaven,  and  earth,  water, 
and  sky,  in  the  Brahma  and  Kshatra,  in  the  Barhis,  and  on  the 
Vedi,  in  the  sacrifice,  and  in  the  air. 

23  Here  the  regular  Dhiiyyus  (see  3,  18),  are  to  be  understood,  not 
those  extraordinary  additions  which  we  have  in  the  Vais'vadeva 
Shastra. 
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sacrifice.  When  they  use  Dhayyas  and  Yajvas 
different  from  those  which  are  prescribed,  then  they 
uproot  the  sacrifice.  Therefore  they  (the  Dhay- 
yas and  Yajyas)  should  be  only  of  the  same  nature 
(they  should  not  use  other  ones  than  those  mentioned). 

The  Vais'vadeva  Shastra  belongs  to  five  classes  of 
beings.  It  belongs  to  all  five  classes  of  beings,  viz  : 
Gods  and  Men,  Gandharvas  (and)  Apsaras,23  Serpents 
and  Manes.  To  all  these  five  classes  of  beings  belongs 
the  V ais'vade  va  Shastra.  All  beings  of  these  five  class- 
es know  him  (the  Hotar  who  repeats  the  Vais'vadeva 
Shastra).  To  that  Hotar  who  has  such  a knowledge 
come  those  individuals  of  these  five  classes  of  beings 
who  understand  the  art  of  recitation  (to  assist  him). 
The  Hotar  who  repeats  the  Vais'vadeva  Shastra 
belongs  to  all  deities.  When  he  is  about  to  repeat 
his  Shastra,  he  ought  to  think  of  all  directions  (have 
them  before  his  mind),  by  which  means  he  provides 
all  these  directions  with  liquid  ( rasa ).  But  he  ought 
not  to  think  of  that  direction  in  which  his  enemy 
lives.  By  doing  so  he  consequently  deprives  him  of 
his  strength. 

He  concludes  (the  Vais'vadeva  Shastra)  with  the 
verse  aditir  dyaur  ciditir  antarihsham  (1,  89,  10),  i.  e. 
Aditi  is  heaven,  Aditi  is  the  air,  Aditi  is  mother, 
father  and  son ; Aditi  is  all  gods  ; Aditi  is  the  five 
classes  of  creatures ; Aditi  is  what  is  born ; Aditi 
is  what  is  to  be  born.”  She  (Aditi)  is  mother,  she  is 
father,  she  is  son.  In  her  are  the  Vais'vedevas,  in 
her  the  five  classes  of  creatures.  She  is  what  is  born, 
she  is  what  is  to  be  born. 

(When  reciting  this  concluding  verse  which  is  to 
be  repeated  thrice),  he  recites  it  twice  (for  the  second 
and  third  times)  so  as  to  stop  at  each  (of  the  four) 
padas.  (He  does  so)  for  obtaining  cattle,  which  are 


33  Ghandarvas  and  Ap&aras  are  counted  as  one  class  only. 
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four-footed.  Once  (the  first  time)  he  repeats  the  con- 
cluding verse,  stopping  at  the  end  of  each  half  of 
the  verse  only.  (That  is  done)  for  establishing  a 
firm  footing.  Man  has  two  feet,  but  animals  have 
four.  (By  repeating  the  concluding  verse  twice  in 
the  said  manner)  the  Hotar  places  the  two-legged 
sacrificer  among  the  four-legged  animals. 

He  ought  always  to  conclude  (the  Vais'vadeva 
Shastra)  with  a verse  addressed  to  the  five  classes 
of  beings  (as  is  the  case  in  aditir  dgaur ) ; and,  when 
concluding,  touch  the  earth.  Thus  he  finally  esta- 
blishes the  sacrifice  in  the  same  place  in  which  he 
acquires  the  means  of  his  performance. 

After  having  repeated  the  Vais'vadeva  Shastra,  he 
recites  the  Yajya  verse  addressed  to  the  Vis've 
Devas  : visv'e  detail  s'rinuta  imam  huvam  me  (6,  52, 
13).  Thus  he  pleases  the  deities  according  to  their 
shares  (in  the  libation). 


32. 

( The  offerings  of  Ghee  to  Agni  and  Vishnu,  and  the 
offering  of  a Charu  to  Soma.) 

The  first  Yajya  verse  for  the  offering  of  hot  butter 
is  addressed  to  Agni,  that  for  the  offering  of  Charu 
is  addressed  to  Soma,  and  another  for  the  offering  of 
hot  butter  is  addressed  to  Vishnu.24 


51  After  the  Soma  juice  has  been  offered  to  the  Vis'vedeviis,  an 
offering  of  hot  butter  (ghee)  is  given  to  Agni;  then  follows  the  ob- 
lation of  Charu  or  boiled  l ice,  to  Somn,  and  then  another  oblation 
of  hot  butter  to  Vishnu  The  chief  oblation  is  that  of  Charu  to  Soma, 
which  is  put  in  the  midst  of  the  two  offerings  of  hot  butter.  The 
Yiijy a verses  addressed  at  this  occasion  to  Agni  and  Vishnu  are  not 
to  be  found  in  the  Sandiita  of  the  Itigveda  ; but  they  are  given  by 
As'val.  in  the  S'rauta  Sutras,  (o,  19).  The  following  is  addressed 

to  Agni : I 

d ».  e.  Agni  is  it 

who  receives  oblations  of  hot  butter,  who  has  (as  it  were)  a back  laden 
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The  Yajya  verse  for  the  offering  of  Charu  to  Soma 
is  tvark  soma  pitribhih  (8,  48,  13)  ; it  contains  the 
word  “ pitaras,”  i.  e.  manes.  (This  Charu  is  an 
oblation  to  the  dead  Soma).  The  priests  kill  the 
Soma,  when  they  extract  its  juice.  This  (oblation 
of  Charu)  is  therefore  the  cow  which  they  use  to  kill 
(when  the  body  of  a sacrificer  is  laid  on  the  funeral 
pile.*5)  For  this  Charu  oblation  has,  for  the  Soma, 
the  same  significance  as  the  cow  sacrificed  at  the 
funeral  pile  for  the  manes.  This  is  the  reason  that 
the  Hotar  repeats  (at  this  occasion)  a Yajya  verse, 
containing  the  term  “pitams”  i.  e.  manes.  Those  who 
have  extracted  the  Soma  juice,  have  killed  the  Soma. 
(By  making  this  oblation)  they  produce  him  anew. 

They  make  him  fat*6  in  the  form  of  a siege  (by 
putting  him  between  Agni  and  Vishnu)  ; for  (the  order 


with  hot  butter,  by  whom  hot  butter  abides,  whose  very  house  is 
hot  butter.  May  thy  butter  drops,  sputtering  horses,  carry  thee  ! 
Thou,  O God ! offeres't  up  the  sacrifice  to  the  gods,  by  drinking  the 
hot  butter. 

The  Yajya  verse  addressed  to  Vishnu  is  : 

i ■g'w  fqsr  v v ■q'gqfW  ffrv  i.  c.  take,  o 

Vishnu ! thy  wide  strides ; make  us  room  for  living  in  ease. 
Drink  the  hot  butter,  O thou,  who  art  the  womb  of  hot  butter ; 
prolong  (the  life  of)  the  master  of  the  sacrifice  (the  sncrificer). 

55  The  term  is  anustarani  (gauh)  i.  e.  a cow  put  down  after,  i.  e. 
accompanying  the  dead  to  the  other  world.  See  As'v.  Grihva  Sutra, 
4,  3. 

20  The  term  is  dpyayanti.  This  is  generally  done  by  sprinkling 
water  over  him  before  the  juice  is  squeezed,  for  the  purpose  of  making 
the  Soma  (mystically)  grow.  When  he  is  already  squeezed  and  even 
sacrificed,  water  itself  cannot  be  sprinkled  over  him.  But  this  is 
mystically  done,  by  addressing  the  verses  just  mentioned  to  the 
deities  Agni,  Soma,  and  Vishnu,  so  as  to  put  Soma  in  the  midst 
of  them  just  as  a town  invested  on  all  sides.  When  they  perforin 
the  ceremony  of  dpydyanam,  the  Soma  plant  is  on  all  sides  to  be 
sprinkled  with  water.  This  is  done  here  symbolically  by  offering 
first  ghee,  and  giving  ghee  again  after  the  Charu  tor  Soma  is  sacri- 
ficed. So  he  is  surrounded  everywhere  by  ghee,  and  the  two  gods, 
Agni  and  Vishnu. 
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of)  the  deities  Agni,  Soma,  and  Vishnu,  has  the 
form  of  a siege. 

After  having  received  (from  the  Adhvaryu)  the 
Charu  for  Soma  for  being  eaten  by  him,  the  Hotar 
should  first  look  at  himself  and  then  (offer  it)  to  the 
Sama  singers.  Some  Hotri-priests  offer  first  this 
Charu  (after  the  oblation  to  the  gods  is  over)  to  the 
Sama  singers.  But  he  ought  not  to  do  that ; for  he 
(the  Hotar)  who  pronounces  the  (powerful)  call 
raushat  eats  all  the  remains  of  the  food  (offered  to 
the  gods).  So  it  has  been  said  by  him  (the  Aitareya 
Rishi).  Therefore  the  Hotar  who  pronounces  the 
(powerful)  formula  vaushat  should,  when  acting 
upon  that  injunction  (to  offer  first  the  Charu  remains 
to  the  Sfima  singers),  certainly  first  look  upon 
himself.  Afterwards  the  Hotars  offer  it  to  the  S&ma 
singers.27 

33. 

(Prajapafi’s  illegal  intercourse  with  his  daughter,  and 

the  consequences  of  it.  • The  origin  of  Bhutuvan.) 

Prajhpati  thought  of  cohabiting  with  his  own 
daughter,  whom  some  call  “Heaven,”  others  “ Dawn,” 
(Ushas).  He  transformed  himself  into  a buck  of  a 
kind  of  deer  ( ris’ya ),  whilst  his  daughter  assumed  the 
shape  of  a female  deer  ( rohit ).28  He  approached  her. 

The  remark  about  the  apyayanam  is  made  in  the  Brahmanam  for 
the  sole  purpose  of  accounting  for  the  fact,  that  the  first  Yajya  is 
addressed  to  Agni,  the  second  to  Soma,  nnd  the  third  to  Vishnu  ■ 
that  this  was  a sacrificial  rule,  sec  As'v.  S'r.  S.  5,  If). 

27  The  mantras  which  the  Hotar  has  to  repeat  at  this  occasion,  are 
given  in  full  by  As'valayana  S'r.  S.  5,  19.  After  having  repented 
them,  he  besmears  his  eyes  with  melted  butter,  and  gives  the  Charu 
over  which  butter  is  dripped,  to  the  Sama  singers,  who  are  called 
here  and  in  As'valayana  Clianrtogas. 

29  Sayana  gives  unother  explanation.  He  takes  rohitam,  not  as 
the  name  of  a female  deer,  but  as  an  adjective,  meaning  red.  But  then 
we  had  to  expect  rohitam.  The  crude  form  is  rohit,  not  rohita.  Ho 
explains  the  supposed  roliita  as  ritumati. 

19  s 
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The  gods  saw  it  (crying)  “ Prajapati  commits  an  act 
never  done  (before).”  (In  order  to  avert  the  evil 
consequences  of  this  incestuous  act)  the  gods 
inquired  for  some  one  who  might  destroy  the  evil 
consequences  (of  it).  Among  themselves  they  did 
not  find  any  one  who  might  do  that  (atone  for 
Prajapati’s  crime).  They  then  put  the  most  fearful 
bodies  (for  the  gods  have  many  bodies)  of  theirs  in 
one.  This  aggregate  of  the  most  fearful  bodies  of  the 
gods  became  a god  Bhutavan 89  by  name.  For  he 
who  knows  this  name  only,  is  born.30  The  gods 
said  to  him,  “ Prajapati  has  committed  an  act 
which  he  ought  not  to  have  committed.  Pierce  . 
this81  (the  incarnation  of  his  evil  deed).”  So  he  did. 

He  then  said,  “ I will  choose  a boon  from  you.” 
They  said,  “ Choose.”  He  then  chose  as  his  boon 
. sovereignty  over  cattle.82  That  is  the  reason  that  his 
name  is  pas'uman,  i.  e.  having  cattle."  He  who  knows  j 
on  this  earth  only  this  name  ( pai'uman ),  becomes 
rich  in  cattle. 

He  (Bhutavan)  attacked 'him  (the  incarnation  of 
Prajapati’s  evil  deed)  and  pierced  him  (with  an  arrow). 
After  having  pierced  him  he  sprang  up  (and  became  a 
constellation).  They  call  him  mfiga , i.  e.  deer  (stars 
in  the  Orion),  and  him  who  killed  that  being  83  (which 


39  Say.  takes  him  as  Rudra,  which  is,  no  doubt,  correct. 

30  This  is  only  an  explanation  of  the  term  bh&tavan. 

31  This  refers  to  the  pdpman,  i.  e.  the  incarnate  evil  deeds,  a kind 
of  devil.  The  evil  deed  of  Prajfipati  had  assumed  a certain  form, 
and  this  phantom,  which  is  nothing  but  a personification  of  remorse, 
was  to  be  destroyed. 

33  This  appears  to  confirm  Saynna’s  opinion  that  Rudra  or  Siva  is 
here  alluded  to.  For  he  is  called  pas'upati,  master  of  cattle. 

33  Say.  refers  the  demonstrative  pronouns  tarn  imam,  by  which 
alone  the  incarnation  of  Prajapati’s  evil  deed  is  here  indicated  to 
Prajapati  himself,  who  had  assumed  the  shape  of  a buck.  But  the 
idea  that  Prajapati  was  killed  (even  in  the  shape  of  a buck)  is 
utterly  inconsistent  with  the  Vedic  notions  about  him ; for  in  the 
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sprang  from  Prajapati’s  misdeeds),  mriga  vyadJia,  i,  e. 
hunter  of  the  deer  (name  of  star).  The  female  deer 
Rohit  (into  which  Prajapati’s  daughter  had  been 
transformed)  became  (the  constellation)  Rohini.  The 
arrow  (by  which  the  phantom  of  Prajapati’s  sin  was 
pierced)  which  had  three  parts  (shaft,  steel,  and  point) 
became  such  an  arrow  (in  the  sky).  The  sperm 
which  had  been  poured  forth  from  Prajapati,  flew 
down  on  the  earth  and  became  a lake.  The  gods 
said,  “ May  this  sperm  of  Prajapati  not  be  spoilt  (ma 
dushat)”  This  became  the  madusham.  This  name 
madusha  is  the  same  as  manusha,  i.  e.  man.  For  the 
word  manusha,  i.  e.  man,  means  “ one  who  should  not 
be  spoiled”  ( madushan ).  This  ( madusha ) is  a (com- 
monly) unknown  word.  F or  the  gods  like  to  express 
themselves  in  such  terms  unknown  (to  men.) 

34. 

{How  different  creatures  originated  from  Prajapati' s 
sperm.  On  the  verse  addressed  to  Rudra.  Pro- 
pitiation of  Rudra.) 

The  gods  surrounded  this  sperm  with  A gni  (in  order 
to  make  it  flow) ; the  Marutas  agitated  it;  but  Agni 
did  not  make  it  (the  pool  formed  of  Prajapati’s  sperm) 
move.  They  (then)  surrounded  it  with  Agni  Vais' va - 
nara  ; the  Marutas  agitated' it ; Agni  Vais'vanara 
(then)  made  it  move.  That  spark  which  first  blazed 
up  from  Prajapati’s  sperm  became  that  Aditya  (the 


older  parts  of  the  Vedas  he  appears  as  the  Supreme  Being,  to  whom 
all  are  subject.  The  noun  to  be  supplied  was  papman.  But  the 
author  of  the  Bruhmanam  abhorred  the  idea  of  a pdpman  or  incar- 
nation of  sin  of  Prajapati,  the  Lord  of  the  Universe,  the  Creator. 
Thence  he  was  only  hinted  at  by  this  demonstrative  pronoun.  The 
mentioning  of  the  word  papman  in  connection  with  Prajapati,  was, 
no  doubt,  regarded  by  the  author,  as  very  inauspicious.  Even  the 
incestuous  act  committed  by  Prajapati,  he  does  not  call  pdpa  sin, 
or  <lofha  fault,  but  only  akritam,  “ what  ought  not  to  be  done,” 
which  is  the  very  mildest  term  by  which  a crime  can  be  mentioned. 
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sun)  ; the  second  which  blazed  up  became  Bhrigv. 
Varuna  him  adopted  as  his  son.  Thence  Bhrigu  is 
called  Varuni,  i.  e.  descendant  of  Araruna.  The  third 
which  blazed  up  ( adidedivata ) 34  became  the  Adityas 
(a  class  of  gods).  Those  parts  (of  Prajapati’s  seed  after 
it  was  heated)  which  were  coals  ( anyara ) became  the 
Ahgiras.  Those  coals  whose  fire  was  not  extinguish- 
ed, and  which  blazed  up  again,  became  Brihaspati. 
Those  parts  which  remained  as  coal  dust  ( parik - 
shdnani)  became  black  animals,  and  the  earth  burnt 
red  (by  the  fire)  became  red  animals.  The  ashes  which 
remained  became  a being  full  of  links,  which  went  in 
all  directions  (and  sent  forth)  a stag,  buffalo,  antelope, 
camel,  ass,  and  wild  beasts. 

This  god  (the  Bhutavan),  addressed  them  (these 
animals),  “ This  is  mine;  mine  is  what  was  left  on  the 
place.”  They  made  him  resign  his  share  by  the  verse 
which  is  addressed  to  Rudra : d te  pita  marutam 
(2, 33, 1),  i.  e.  “ may  it  please  thee,  father  of  the  Maru- 
tas,  not  to  cut  us  off  from  beholding  the  sun  (i.  e. 
from  living)  ; may’st  thou,  powerful  hero  (Rudra)  ! 
spare  our  cattle  and  children,  that  we,  O master  of 
the  Rudras  ! might  be  propagated  by  our  progeny.” 

The  Hotar  ought  to  repeat  (in  the  third  pada  of 
the  verse)  tvam  no  viro  and  not  abhi  no  viro  (as  is 
the  reading  of  another  S akha).  For  if  he  do  not 
repeat  the  words  abhi  nah,  i.  e.  towards  us,  then  this 
god  (Rudra)  does  not  entertain  any  designs  against 
(abhi)  our  children  and  cattle  (i.  e.  lie  does  not  kill 
them).  In  the  fourth  half  verse  he  ought  to  use  the 
word  rudriya  instead  of  rudra,  for  diminishing  the 
terror  (and  danger)  arising  from  (the  pronunciation 
of)  the  real  name  Rudra.35 


34  This  strange  intensive  form  of  the  root  div  to  shine,  is  here 
chosen  only  for  explaining  the  origin  of  the  name  “ dditydr.” 

3$  In  the  Iligveda  Sanihith  which  is  extant  at  present,  the  mantra 
has  in  the  third  pada  the  word  abhi  no,  and  not  (vain  no,  and  in  the 
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(But  should  this  verse  appear  to  be  too  dangerous) 
the  Hotar  may  omit  it  and  repeat  (instead  of  it)  only 
s'afii  nah  karat i,  (1, 43,  6),  i.  e.  “ may  he  be  propitiated 
(and)  let  our  horses,  rams  and  ewes,  our  males  and 
females,  and  cows  go  on  well.”  (By  repeating  this 
verse)  he  commences  with  the  word  s' am,  i.  e.  propi- 
tiated, which  serves  for  general  propitiation.  Narah 
(in  the  verse  mentioned)  means  males,  and  naryah 
females. 

(That  the  latter  verse  and  not  the  first  one  should 
be  repeated,  may  be  shown  from  another  reason.) 
The  deity  is  not  mentioned  with  its  name,  though  it 
is  addressed  to  Budra,  and  contains  the  propitiatory 
term  s' am.  ('Phis  verse  helps)  to  obtain  the  full  term 
of  life  (100  years).  He  who.  has  such  a knowledge 
obtains  the  full  term  of  his  life.  This  verse  ( s'aih 
nah  karuti ) is  in  the  Gayatri  metre.  Gayatri  is  Brah- 
ma. By  repeating  that  verse  the  Hotar  worships 
him  (Rudra)  by  means  of  Brahma  (and  averts  con- 
sequently all  evil  consequences  which  arise  from 
using  a verse  referring  to  Rudra), 

35. 

( The  Vais' vanara  and  Maruta  Nivid  hymns,  and  the 
Stotriya  and  Anuritpa  of  the  Agnimaruta  Shastra.) 

The  Hotar  commences  the  Agni-maruta  Shastra 
with  a hymn  addressed  to  Agni-Vais'vanara.38 


fourth  pada,  rudra,  and  not  rudriya.  The  readings  of  the  verse 
as  they  are  in  our  copies  of  the  Samhitft,  seem  to  have  been  current 
already  at  the  time  of  the  author  of  the  Aitareya  Br&hmanam.  But 
he  objects  to  using  the  verse  so,  as  it  was  handed  down,  for  sacrificial 
purposes,  on  account  of  the  dnnger  which  might  arise  from  the  use 
of  such  terms  as  abhi,  i.  e.  (turned)  towards,  and  rudra,  the  proper 
name  of  the  fearful  god  of  destruction.  He  proposes  two  things, 
either  to  change  these  dangerous  terms,  or  to  leave  out  the  verse 
altogether,  and  use  another  one  instead  of  it. 

34  This  is  vaisvdnardya  prithu  (3,  3).  The  Nivid  for  the  Vaia'- 
vfinara  hymn  is 

' 19  * 
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Vais'vanara  is  the  seed  which  was  poured  forth. 
Thence  the  Hotar  commences  the  Agni-maruta 
Shastra  w'ith  a hymn  addressed  to  Vais'vanara. 
The  first  verse  is  to  be  repeated  without  stopping. 
He  who  repeats  the  Agni-maruta  Shastra  extin- 
guishes the  fearful  flames  of  the  fires.  By 
(suppressing)  his  breath  (when  repeating  the  first 
verse)  he  crosses  the  fires.  Lest  he  might  (possibly) 
forego  some  sound  (of  the  mantra)  when  repeating 
it,  it  is  desirable  that  he  should  appoint  some  one 
to  correct  such  a mistake  (which  might  arise). 
By  thus  making  him  (the  other  man)  the  bridge, 
he  crosses  (the  fires,  even  if  he  should  commit  some 
mistake  in  repeating).  Because  of  no  mistake  in 
repeating  being  allowed  in  this,  there  ought  to  be 
some  one  appointed  to  correct  the  mistakes,  when 
the  Hotar  repeats  it. 

The  Marutas  are  the  sperm  which  was  poured  forth. 
By  shaking  it  they  made  it  flow.  Thence  he  repeats 
a hymn  addressed  to  the  Marutas.37 


i ufa?r.  i 

••  1 orstK  1 ^jf  Hiairsfa^f  1 

1 «*nfiprr  *njr«?  *S*nr  1 arfirhn^  ^ 

“ May  Agni  Vais'vanara  enjoy  ttie  Soma,  he  who  is  the  fuel  for  all 
gods  (for  he  as  the  vital  spirit  keeps  them  up),  he  who  is  the  un- 
perishable divine  light,  who  lighted  to  the  quarters  of  men,  who  (was) 
shining  in  former  Bkies  (days),  who  is  never  decaying  in  the  course 
of  the  auroras  (during  all  days  to  come),  who  illuminates  the  sky, 
the  earth,  and  the  wide  airy  region.  May  he,  through  his  light,  give 
(us)  shelter ! May  Agni  Vais'vanara  here  hear  (us),  kc.” 

17  This  is  the  Sukta : pratvakshatah  pratavaxah  (1,  87).  The 
Nivid  of  the  hymn  for  the  Marutas  at  the  evening  libation,  is  : 

^T:  Wflgvr  I 

I wn  : I tffomUPC  : I 73*rrf%- 
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In  the  midst  (of  the  Shastra,  after  having  repeated 
the  two  hymns  mentioned)  lie  repeats  the  Stotriya  88 
and  Anuriipa  Pragathas,  yajna  yajnavo  agvaye  (1, 

• 168, 1-2),  and  clevo  vo  dravinoda  (7,  16,  11-12).  The 

reason  that  he  repeats  the  “ womb  ” (the  Stotriya) 
in  the  midst  (of  the  Shastra),  is  because  women  have 
their  wombs  in  the  middle  (of  their  bodies).  By 
repeating  it,  after  having  already  recited  two  hymns 
(the  Vais'vanara  and  Agni-maruta),  he  puts  the  organ 
of  generation  between  the  two  legs  in  their  upper  part 
for  producing  offspring.  He  who  has  such  a know- 
ledge will  be  blessed  with  offspring  and  cattle. 

36. 

( The  Jatavedas  Nivid  hymn). 

He  repeats  the  hymn  addressed  to  Jatavedas. 39 
All  beings  after  having  been  created  by  Prajapati 

| I •TH^TatffVrfinST  : i 

“ May  the  divine  Marutas  enjoy  the  Soma,  who  chant  well  and  have 
fine  songs,  who  chant  their  songs,  who  have  large  stores  (of  wealth), 
who  have  good  gifts,  and  whose  chariots  are  irresistible,  who  are 
glittering,  the  sons  of  Pris'ni,  whose  armour  shines  with  the  brilliancy 
of  gold,  who  are  powerful,  who  receive  the  offerings  (to  carry  them 
up),  who  make  the  clouds  drop  the  rain.  May  tho  divine  Marutas 
hear  (my  invocation).  May  they  enjoy  the  Soma,  &c.” 

38  The  Stotriya  is  here  mentioned  by  the  term  of  yoni  womb.  It 
is  called  so  on  account  of  its  containing  the  very  words  of  the  S&maa 

in  whose  praise  the  whole  Shastra  is  recited,  and  forming  thus  the  a 
centre  of  the  whole  recitation.  The  name  of  the  S&man  in  question 
is  ynjnd  yojniya  fSamaveda  Sainhita,  2,  53,  54.) 

39  This  is  : pra  tavyatim,  1, 143.  The  Nivid  for  Jfttavedas  is  : 

I I : | 

1 ^rateiT  l aril  4 fircj- 

arrows  i -girwjrn : i 

I aifTf^Trlt^T  I t^T  ^T- 

. ^fcnr^-^o 
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walked  having  their  faces  turned  aside,  and  did  not 
turn  (their  backs).  He  (Prajapati)  then  encircled 
them  with  fire,  whereupon  they  turned  to  Agni. 
After  they  had  turned  to  Agni,  Prajapati  said, 
u The  creatures  which  are  born  ( Jala ),  I obtained 
( avidam ) through  this  one  (Agni).”  From  these  words 
came  forth  the  Jatavedas  hymn.  That  is  the  reason 
that  Agni  is  called  Jatavedas.40 

The  creatures  being  encircled  by  fire  were  hemmed 
in  walking.  They  stood  in  flames  and  blazing.  Pra- 
japati sprinkled  them  with  water.  That  is  the  reason 
that  the  Hotar,  after  having  recited  the  Jatavedas 
hymn,  repeats  a hymn  addressed  to  the  waters  : apo  hi 
shtha  mayohhuvah  (10,  9).  Thence  it  is  to  be  recited 
by  him  as  if  he  were  extinguishing  fire  (i.  e.  slow  ly). 

Prajapati  after  having  sprinkled  the  creatures  with 
water,  thought,  that  they  (the  creatures)  were  his  own. 
He  provided  them  with  an  invisible  lustre  through  Ahir 
budhnya.  This  Ahir  budhnya  (lit.  the  serpent  of  the 
depth)  is  the  Agni  Garhapatya  (the  household  fire). 
By  repeating  therefore  a verse  addressed  to  Ahir 
budhnya,41  the  Hotar  puts  the  invisible  lustre  in  the 


“ May  Agni  Jatavedas  enjoy  the  Soma  ! he  who  has  a beautiful  ap- 
pearance, whoso  splendour  is  apparent  to  all,  he,  the  house-father,  who 
does  not  flicker  (when  burning,  i.  e.  whose  tiro  is  great  and  strong), 
he  who  is  visible  amidst  the  darkness,  he  who  receives  the  offerings 
of  melted  butter,  who  is  to  be  praised,  who  performs  the  sacrifices 
without  being  disturbed  by  many  hindrances,  who  is  unconquerable 
• and  conquers  bis  enemies  in  the  battle.  O Agni  Ja'avedas  ! extend 
(thy)  splendour  and  strength  round  us,  with  force  and  pluck  (tus'ah 
and*  aptut'ah  are  adverbs);  protect  him  who  lights  (thee),  and 
praises  (thee)  from  distress!  May  Agni  Jdtavedas  here  hear  (us) ; 
may  he  enjoy  the  Soma. 

40  The  etymology  of  the  word  as  here  given  is  fanciful.  The  pro- 
per meaning  of  the  word  is,  “ having  possession  of  all  that  is  born,” 
i.  e.  pervading  it.  With  the  idea  of  the  fire  being  an  all-pervading 
power,  the  Rishis  are  quite  familiar.  By  Jdtuvedds  the  “ animal 
fire  ” is  particularly  to  be  understood. 

41  This  is  uta  no  ahir  budhnyah  s'rinofu  (fl,  60,  14),  which  forms 
part  of  the  Agni-maruta  Shastra.  See  AsV.  S r.  S.  6,  20. 
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offspring  (of  the  sacrifieer).  Thence  they  say,  “ one 
who  brings  oblations  is  more  shining  than  one  who 
does  not  bring  them.”42 


37. 

( The  offerings  to  the  wives  of  the  gods  and  to 
Yama  and  the  Kavy as,  a class  oj  manes.) 

After  having  addressed  (in  the  Ahir  budhnva 
verse)  Agni,  the  house-father,  he  recites  the  verses 
addressed  to  the  wives  of  the  gods.43  For  the  wife 
(of  the  sacrifieer)  sits  behind  the  Garhapatya  fire. 

They  say:  he  should  first  address  Kdkdu  with  a 
verse,  for  the  honour  of  drinking  first  from  the  Soma 
belongs  (among  the  divine  women)  to  the  sister  (of 
the  gods).  But  this  precept  should  not  be  cared  for. 
He  should  first  address  the  wives  of  the  gods.  By 
doing  so,  Agni,  the  house-father,  provides  the  wives 
with  seed.  By  means  of  the  Garhapatya,  Agni  the 
Hotar,  thus  actually  provides  the  wives  with  seed  for 
production.  lie  who  has  such  a knowledge  will  be 
blessed  with  offspring  (and)  cattle.  (That  the  wives 
have  precedence  to  a sister  is  apparent  in  wrorldly 
things.)  For  a sister  who  has  come  from  the  same 
womb  is  provided  with  food,  &c.  after  the  wife  who 
has  come  from  another  womb  has  been  cared  for. 

He  repeats  the  Raka  verse.43  She  sews  that  seam 
(in  the  womb)  which  is  on  the  penis,  so  as  to  form 
a man.  He  who  has  such  a knowledge  obtains  male 
children. 


43  This,  no  doubt,  refers  to  the  so-culled  Apni-hotris,  to  whom  daily 
oblations  to  the  fire,  in  the  morning  und  eveninp,  are  enjoined. 

43  These  are  two  in  number,  cleviindm  jmtnir  us'atir  avantu 
(5,  40,  7,  8). 

44  See  the  note  to  7,  11.  » 

45  This  is  rdkehn  a ha  in  2,  32,  4. 
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He  repeats  the  Paviravi  verse.4  Speech  is 
Surasvati  paviravi.  By  repeating  this  verse  he 
provides  the  sacrificer  with  speech. 

They  ask.  Should  he  first  repeat  the  verse  ad- 
dressed to  Yama,  or  that  one  which  is  devoted  to  the 
M anes  ? 47  He  should  first  repeat  the  verse  addressed 
to  Yama  : imam  yama  prastara  (10,  14,  4).  For  a 
king  (Yama  being  a ruler)  has  the  honour  of  drinking 
first. 

Immediately  after  it  he  repeats  the  verse  for  the 
Ka vyas : matali  kavydir  yamo  (10, 1 4, 3).  The  Kavyas 
are  beings  inferior  to  the  gods,  and  superior  to  the 
manes.  Thence  he  repeats  the  verses  for  the  manes, 
udiratam  avarautpmdsah  (10,  15,  1-3),  after  that  one 
addressed  to  the  Kavyas.  By  the  words  (of  the 
first  verse)  “ Ma£  the  Soma-loving  manes  who  are  of 
low  as  well  as  those  who  are  of  a middling  and  supe- 
rior character,  rise,”  he  pleases  them  all,  the  lowest  as 
well  the  middling  and  highest  ones,  without  foregoing 
any  one.  In  the  second  verse,  the  term  barhishado, 
“ sitting  on  the  sacred  grass,”  implies,  that  they  have 
a beloved  house.  By  repeating  it,  he  makes  them  48 
prosper  through  their  beloved  house.  He  who  has 
such  a knowledge  prospers  through  his  beloved  house. 
The  verse  (out  of  three)  which  contains  the  term 
“ adoration,”  “ this  adoration  be  to  the  manes,”  he 
repeats  at  the  end  (though  it  be  second  in  order). 
That  is  the  reason,  that  at  the  end  (of  funeral 
ceremonies),  the  manes  are  adored  (by  the  words) 
“ adoration  to  you,  O manes !” 

They  ask,  Should  he,  when  repeating  the  verses 
to  the  manes,  use  at  each  verse  the  call  s'oihsavom,  or 


46  Paviravi  Kanya,  6,  49,  7. 

47  This  is  udiratam  avara  ut])aratak  (10,  15,  1). 

46  The  MSS.  have  instead  of  (occ.  pi.)  as  Say.  reads 

in  his  Commentary. 


Digitized  by  Google 


227 


should  he  repeat  them  without  that  call  ? He  should 
repeat  it.  What  ceremony  is  not  finished  in  the  Pitri 
yajna  (offering  to  the  manes),  that  is  to  be  completed. 
The  Hotar  who  repeats  the  call  s'omsuvom  at  each 
verse,  completes  the  incomplete  sacrifice.  Thence 
the  call  soihsdvom  ought  to  be  repeated. 

38. 

( On  Indra' s share  in  the  evening  libation.  On  the 
verses  addressed  to  Vishnu  and  Varuna,  to  Vishnu 
alone , and  to  Projapati.  The  concluding  verse  and 
the  Ydjya  of  the  Agnimaruta  Shastra.) 

The  Hotar  repeats  the  anu-pdniya  verses  addressed 
to  Indra  and  his  drinking  of  the  Soma  juice  after  (the 
other  deities  have  been  satisfied),  svadush  kildynm 
madhuman  (fi,  47,  l -4).  By  their  means  Indra  drank 
from  the  Soma  after  the  third  libation  ( anupibut ). 
Thence  the  verses  are  called  anu-paniya  “ referring  to 
drinking  after.”  The  deities  are  drunk,  as  it  were, 
at  this  (third  libation)  when  the  Hotar  repeats  those 
• verses.  Thence  has  the  Adhvaryu,  when  they  are 
repeated,  to  respond  to  the  Hotar  (when  calling 
s'omsdvom ) with  a word  derived  from  the  root  mad 
“ to  be  drunk.” 49 

He  repeats  a verse  referring  to  Vishnu  and  Varuna, 
yayor  ojasd .*°  Vishnu  protects  the  defects  in  the 


4S  Tins  refers  to  the  two  phrases,  maddmo  deva,  “ we  are  drunk, 
O God  ! ” and  modamo  daivom,  “ we  rejoice,  O divine ! Om  ! ” 
which  are  the  responses  of  the  Adhvaryu  to  the  Hotar’s  call  s'omsdvom 
in  the  midst  of  the  four  Anu-paniya  verses  above  mentioned.  See  A sv. 
S'r.  S.  5,  20.  The  usual  response  of  the  Adhvaryu  to  the  Hotar’s 
Ahdva,  s’omsdvom  is  somsamo  daivom,  see  As'v.  S'r.  S.  5,  9. 

50  It  is  not  found  in  the  Samhitd  of  the  Rigveda,  but  in  the  A'sv. 
S r.  S.  5.  20,  and  in  the  Atharvaveda  8.  7,  25,  1.  Both  texts  differ 
a little.  As'valayana  reads : 

WKT5TBT  ^f»TRT  ^fCrlRT 

R^lfvr  f^WT  *•  «•  “The  two 
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sacrifices  (from  producing  any  evil  consequences),  and 
Varuna  protects  the  fruits  arising  from  its  successful 
performance.  (This  verse  is  repeated)  to  propitiate 
both  of  them. 

He  repeats  a verse  addressed  to  Vishnu  : vishnor 
wu  hum  viryani  (1,  154, 1).  Vishnu  is  in  the  sacrifice 
the, same  as  deliberation  in  (worldly  things).  Just 
(as  an  agriculturist)  is  going  to  make  good  the  mistakes 
in  ploughing,  (and  a king)  in  making  good  a bad  judg- 
ment by  devising  a good  one,  so  the  Ilotar  is  going 
to  make  well  recited  what  was  badly  recited,  and 
well  chanted  what  was  badly  chanted,  by  repeating 
this  verse  addressed  to  Vishpu. 

He  repeats  a verse  addressed  to  Prajapati,  tnntnm 
tnnvan  rnjaso  (10,  5d,  6).  Tantu , i.  e.  thread  means 
offspring.  By  repeating  this  verse  the  Hotar 
sp’eads  ( santanoti ) for  him  (the  sacrificer)  offspring. 
By  the  words  of  this  verse,  jyotis/imatah  patho 
rnksha  tlhi’d  kritam,  i.  e.  “protect  the  paths  which 
are  provided  with  lights,  and  made  by  absorption  in 
meditation”  wherein  the  term  “ the  paths  provided 
with  lights”  means  the  roads  of  the  gods  (to  heaven), 
the  Hotar  paves  these  roads  (for  the  sacrificer  to  go 
on  them  on  his  way  to  heaven). 

By  the  words  anulbannm  vayata,  i.  e.  “ weave  ye 
the  work  of  the  chanters  and  repeaters51  so  as  (o  rid 


thromrli  whose  power  the  atmosphere  was  framed,  the  two  who 
are  the  strongest  in  power  and  most  vigorous,  who  rule  unconquer- 
able through  their  strength ; may  these  two,  Vishnu  and  Varuna, 
come  on  being  called  first.”  There  is  a grammatical  difficulty  in 
this  translation  : ngan,  which  can  bo  only  explained  as  a 3rd  person 
plural  of  the  aorist  in  the  conjunctive,  is  here  joined  to  nouns  in  the 
dual.  The  Atharvavcda  shows  the  same  form.  Here  is  an  evident 
incorrectness  which  perhaps  was  the  reason  for  its  being  excluded 
from  the  Samhita. 

41  The  word  translated  by  “ chanters  and  repeaters  ” is  jogu. 
Say.  explains  it  in  his  commentary  on  this  passage  of  the  Ait.  Hr. 
in  the  following  manner  : 
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it  from  all  defects ; become  a Manu,  produce  a 
divine  race,”  the  Hotar  propagates  him  through 
human  offspring.  (That  is  done)  for  production.  He 
who  has  such  a knowledge  will  be  blessed  with 
offspring  and  cattle. 

He  concludes  with  the  verse  eva  na  indro  maghava 
virapsi  (4,17,20).  This  earth  is  Indra  maghava. 
v traps' i,  i.  e.  Indra,  the  strong,  of  manifold  crafts. 
She  is  (also)  saiga  the  true,  charsharudhrit , i.  e.  hold- 
ing men,  unarva  safe.  She  is  (also)  the  raja.  In  the 
words,  s'ravo  mdhinam  yaj  jaritre,  mdhinam  means 
the  earth,  s'ravo  the  sacrifice,  and  jaritd  the  sacrifices 
By  repeating  them  he  asks  for  a blessing  for  the 
sacrifices  When  he  thus  concludes,  he  ought  to 
touch  the  earth  on  which  he  employs  the  sacrificial 
agency.  On  this  earth  he  finally  establishes  the 
sacrifice. 

After  having  repeated  the  Agni-Maruta  Shastra, 
he  recites  the  Yajya:  ague  marudbhih  (5,60,8). 
Thus  he  satisfies  (all)  the  deities,  giving  to  each 
its  due. 


In  his  commentary  on  the  Rigveda  SainhitA  (10,  53,  6,  page  8 of 
my  manuscript  copy  of  the  commentary  on  the  8th  Aslitaka),  he 
explains  it  simply  by  jjpgtrTTR-  But  I think  the  first  definition 
is  too  comprehensive,  the  latter  too  restricted.  For  strictly  speaking 
the  term  stotar  is  only  applicable  to  the  chanters  of  the  S&mans. 
liut  the  recital  of  the  Rik  mantras  by  the  Hotars,  and  the  formulas 
of  the  Yajurveda  by  the  Adhvaryu  and  his  assistants  is  about  as 
important  for  the  success  of  the  sacrifice.  All  that  is  in  excess 
(ulbanam),  above  what  is  required,  is  a hindrance  in  the  sacrifice. 
Thence  all  mistakes  by  whatever  priest  they  might  have  been  com- 
mitted, are  to  be  propitiated.  The  word  jogu  being  a derivative  of 
the  root  gu  “ to  sound  ” cannot  mean  *•  a sacrificial  performer”  in 
general,  as  S&y.  supposes  in  his  commentary  on  the  Ait.  Br.,  but 
such  performeis  only  as  require  principally  the  aid  of  their  voice. 


20a 
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FOURTH  CHAPTER, 

(On  the  origin,  meaning,  and  universal  nature  of  the 
Agnishtoma  as  the  model  of  other  sacrifices.  On 
the  Chatushtoma  and  Jyotishtoma.) 

39. 

(On  the  origin  of  the  name  “ Agnishtoma ,”  and  its 
meaning.) 

The  Devas  went  to  war  with  the  Asuras,  in  order 
to  defeat  them.  Agni  was  not  willing  to  follow 
them.  The  Devas  then  said  to  him,  “ Go  thou  also, 
for  thou  art  one  of  us.”  He  said,  “ I shall  not  go 
unless  a ceremony  of  praise  is  performed  for  me. 
Do  ye  that  now.”  So  they  did.  They  all  rose  up 
(from  their  places),  turned  towards  Agni,  and  per- 
formed the  ceremony  of  praising  him.  After  having 
been  praised,  he  followed  them.  lie  having  assumed 
the  shape  of  three  rows,  attacked  in  three  battle 
lines  the  Asuras  in  order  to  defeat  them.  The 
three  row3  were  made  only  of  the  metres  ( Gayatri , 
Trishtubh,  Jagati).  The  three  battle  lines  are 
only  the  three  libations.  He  defeated  them  beyond 
expectation.  Thence  the  Devas  put  down  the 
Asuras.  The  enemy,  the  incarnate  sin  (pupman), 
the  adversary  of  him  who  has  such  a knowledge, 
perishes  by  himself. 

The  Agnishtoma  is  just  as  the  Gayatri.  The 
latter  has  twenty-four  syllables  (if  all  its  three 
padas  are  counted)  and  the  Agnishtoma  has  twenty- 
four  Stotras  and  Shastras.1 


1 That  is  to  say,  twelve  Stotras  or  performances  of  the  Sanaa  sing- 
ers, and  twelve  Shastras  or  recitations  of  the  Hoiri- priests.  To 
each  Stotra  a Shastra  corresponds.  The  twelve  Shastras  are  as 
follows  : — ( A ) At  the  morning  libation — 1 ) the  Ajya  and  2)  Pra-uga 
to  be  repeated  by  the  ilotar,  3)  the  Shastra  of  the  Maitravaruna, 
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It  is  just  as  they  say:  a horse  if  well  managed 
( suhita ) puts  the  rider  into  ease  ( sudha ).  This  does 
also  the  Gayatri.  She  does  not  stop  on  the  earth, 
but  takes  the  sacrificer  up  to  heaven.  This  does 
also  the  Agnishtoma  ; it  does  not  stop  on  earth,  but 
takes  the  sacrificer  up  t©  heaven.  The  Agnishtoma 
is  the  year.  The  year  has  twenty-four  half  months, 
and  the  A onishtoma  twenty-four  Stotras  and  Shasti'as. 
Just  as  waters  flow  into  the  sea,  so  go  all  sacrificial 
performances  into  the  Agnishtoma  (i.  e.  are  con- 
tained in  it). 

40. 

(All  sacrificial  rites  are  contained  in  the  Agnishtoma.) 

When  the  Dikshaniya  lshti  is  once  performed  in 
all  its  parts  (lit.  is  spread),  then  all  other  Ishtis, 
whatever  they  may  be,  are  comprised  in  the  Agnish- 
toma.3 

When  he  calls  Ila,3  then  all  Pakayajnas,4  what- 
ever they  may  be,  are  comprised  in  the  Agnishtoma. 


4)  of  the  Brahmanachhansi,  and  5)  of  the  Achhavaka.  (B)  At  the 
midday  lihntion — (i)  the  Marutvatiya  and  7)  Nishkevalya  Shastras 
to  be  recited  hy  the  Hotar,  8)  the  Shastras  of  the  Maitravaruna, 
■9)  of  the  Brahmnndclihansi,  and  10)  that  of  the  Achhavaka.  ( C) 
At  the  evening  libation — 11)  the  Vais'vadeva,  aud  12)  Agniinaruta 
Shastras  to  be  repeated  by  the  Hotar  alone. 

* The  meaning  is,  the  Dikslianiya  lshti  is  the  model  lshti  or  pra- 
hriti,  of  all  the  other  Ishtis  required  at  the  Agnishtoma,  such  as  tho 
Prayaniva,  &c.  and  is  besides  exactly  of  the  same  nature  as  other 
independent  Ishtis,  such  us  the  Dars'upftrnima  lshti. 

* This  is  always  done  at  every  occasion  of  the  Agnishtoma  sacrifice, 
as  often  as  the  priests  and  the  sacrificer  eat  of  die  sacrificial  food, 
after  having  first  given  an  oblation  to  the  gods,  by  the  words : ilopa- 
huta  sail  a diva  briha  ddityena,  Ac.  ( As'v.  S'r.  S.  1,  7). 

4 This  is  the  general  name  of  the  oblations  offered  in  the  so-called 
smarta  ac/ni  or  domestic  fire  of  every  Brahman,  which  are  always 
distinguished  from  the  sacrifices  performed  with  the  Vaitsinika  fires 
(Garhapatva,  Dnkshina,  und  Ahavaniya).  They  are  said  to  be  seven 
in  number.  According  to  oral  information  founded  on  Nar&vana 
Uhatt’s  practical  manual  for  the  perlormance  of  all  the  domestic 
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One  brings  the  Agnihotram5  in  the  morning  and 
evening.  They  (the  sacrifices  when  being  initiated) 
perform  in  the  morning  and  evening  the  religious 
vow  (of  drinking  milk  only),  and  do  that  with  the 
formula  tvahd.  With  the  same  formula  one  offers 
the  Agnihotram.  Thus  t^e  Agnihotram  is  com- 
prised in  the  Agnishtoma. 

At  the  Prayaiiiya  ishti6  the  Hotar  repeats  fifteen 


rites,  they  are  for  the  Rigveda  as  follows : 1 ) S'ravandharma  (an 
oblation  principally  given  to  Agui  in  the  full  moon  of  the  month 
of  S'r&vana),  2)  Sarpabali  (an  oblation  of  rice  to  the  serpents), 
3)  A'svayvji  (an  oblation  to  Rudra  the  master  of  cattle),  4)-  Agra- 
yana  (an  oblation  to  Indragni  and  the  Vis'vedevas),  5)  Pratyavaro- 
hanam  (an  oblation  to  S'vaita  Vaiddrava,  a particular  deity  con- 
nected with  the  sun),  6)  Pindapitriyajna  (an  oblation  to  the 
manes),  7)  Anvashtaka  (another  oblation  to  the  manes).  See  As'val 
Grihya  Sutras,  2,  I -4.  The  meaning  of  the  word  pdka  in  the  word 
pakayqjna  is  doubtful.  In  all  likelihood  pdka  here  means  “ cooked, 
dressed  food,”  which  is  always  required  at  these  oblations.  Some 
Hindu  Scholars  whom  Max  Muller  follows  (History  of  Ancient 
Sanscrit  Literature,  p.  203),  explain  it  as  “good.”  It  is  true 
tiie  word  is  already  used  in  the  sense  of  “ ripe,  mature,  excellent  ” 
in  the  S amhita  of  the  Rigveda  (seo  7,  104,  8-9,;.  In  the  sense  of 
“ripening”  we  find  it  1,  31,  14.  But  it  is  very  doubtful  to  me 
whether  by  pdka,  a man  particularly  fit  for  performing  sacrifices  can 
be  understood.  The  difference  between  the  S'rauta  and  Smarta 
oblations  is,  that  at  the  former  no  food,  cooked  in  any  other  than 
the  sacred  fires,  can  be  offered  to  the  gods,  whilst  at  the  latter  an 
oblation  is  first  cooked  on  the  common  hearth,  and  then  offered  in 
the  sacred  Smarta  agni.  • 

5 The  sacrificer  who  is  being  initiated  (who  is  made  a Dikshifa) 
has  to  observe  fast  for  several  days  (three  at  the  Agnishtoma)  before 
he  is  allowed  to  take  any  substantial  food.  He  drinks  in  the  morning 
and  evening  only  milk,  which  is  taken  from  the  cow  after  sunrise  and 
after  sunset.  He  is  allowed  but  a very  small  quantity,  as  much  as 
remains  from  the  milk  of  one  nipple  only  after  the  calf  has  sucked. 
This  fast  is  called  a vrata,  and  as  long  as  he  is  observing  it  ho  is 
vrataprada,  i.  e.  fulfilling  a vow.  See  Hiranyakes'i  Sutras,  7,  4. 
When  doing  this  he  repeats  the  mantra  ye  deed,  manojdta  (Taitt. 
S.  1 , 2,  3,  1 ),  which  concludes  with  tebhyo  nomas  tebhyo  xvahd,  i.  e. 
worship  be  to  them,  Svuhtk  be  to  them.  The  Agnihotram  being 
offered  in  the  morning  and  evening  always  with  the  formula  svdhd, 
the  author  of  the  Brahmanam  believes  that  by  these  incidents  the 
Agnihotram  might  be  said  to  be  coniained  in  the  Agnishtoma. 

6 There  are  fifteen  Samidhei.i  verses  required  at  the  Prayaniya 
Ishti,  whilst  at  the  Dikshaiiiyi  seventeen  are  requisite.  Fifteen  is 
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verses  for  the  wooden  sticks  thrown  into  the  fire 
(samidheius).  The  same  number  is  required  at  the 
New  and  Full  Moon  offerings.  Thus  the  New  and 
Full  Moon  offerings  are  comprised  in  the  Prayaniya 
Ishti. 


They  buy  the  king  Soma  (the  ceremony  of 
Somakraya7  is  meant).  The  king  Soma  belongs  to 
the  herbs.  They  cure  (a  sick  person)  by  means  of 
medicaments  taken  from  the  vegetable  kingdom. 
All  vegetable  medicaments  following  the  king  Soma 


when  being  bought,  they  are  thus  comprised  in  the 
Agnishtoma. 

At  the  Atithya  Ishti 8 they  produce  fire  by  fric- 


tion, and  at  the  Chaturmasya  Ishtis  (they  do  the 
same).  The  Chaturmasya  Ishtis  thus  following  the 
Atithya  Ishti,  are  comprised  in  the  Agnishtoma. 

At  the  Pravargya  ceremony  they  use  fresh  milk, 
the  same  is  the  case  at  the  Ddkshdyana  yajna.9  Thus 


the  general  number  at  most  Ishtis.  This  number  is  therefore  to  be 
regarded  as  the  pmkriti,  i.  e.  standard,  model,  whilst  any  other 
number  is  a vikriti,  i.  e.  modification. 

7 On  the  buying  of  the  Soma,  see  1,  12-13. 

8 On  the  producing  of  fire  by  friction  at  the  Atithya  Ishti,  see 
1,10-17.  The  same  is  done  at  the  Chaturmasya  Ishtis,  see  Kativa. 
S'r.  8.  5,  2,  1. 

9 The  D&hshayana  yajna  belongs  to  that  peculiar  class  of 
Ishtis  which  are  called  ishtyayanani,  i.  e.  oblations  to  be  brought 
regularly.during  a certain  period.  They  are,  as  to  their  nature,  only 
modifications  of  the  Dars'apftrnam&sa  Ishti.  It  can  be  performed  either 
on  every  Full  and  New  Moon  during  the  life-time  of  the  sacrificer, 
or  during  a period  of  fifteen  years,  or  the  whole  course  of  oblations 
can  be  completed  in  one  year.  The  rule  is,  that  the  number  of  obla- 
tions given  must  amount  to  at  least  720.  This  number  is  obtained 
either  by  pet  forming  it  every  day  twice  during  a whole  year,  or  by 
making  at  every  Full  Moon  day  two  oblations,  and  two  others  on 
every  New  Moon  day  during  a spaco  of  fifteen  years.  The  deities  are, 
Agni-3oma  at  the  New  Moon,  and  Indra-Agni  and  Mitra-Varuna 
at  the  Full  Moon  oblations.  The  offerings  consist  of  PurodtU'a, 
sour  milk  ( dadhi ),  and  fresh  milk  (payat).  On  every  day  on  which 
this  sacrifice  is  performed,  it  must  be  performed  twice.  See  Katiya. 
S'r.  S.  4,  4, 1-30  and  A'sv.  S'r.  S.  2,  14. 

20  * 
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the  Dakshayana  sacrifice  is  comprised  in  the  Ag- 
nishtoma. 

The  animal  sacrifice  takes  place  the  day  previous 
to  the  Soma  feast.  All  animal  sacrifices  10  which 
follow  it  are  thus  comprised  in  the  Agnishtorfla. 

Iladadha11  by  name  is  a sacrificial  rite.  They 
perform  it  with  thick  milk  ( dudhi ),  and  they  also 
take  thick  milk  at  the  time  of  making  the  Dudhi- 
glirtrma 13  rite  (in  the  Agnishtoma).  Thus  the 
Iladadha  is,  on  account  of  its  following  the  Dadhi- 
gharma  rite,  comprised  in  the  Agnishtoma. 

41. 

( The  olher  parts  of  Jyotishtoma , such  as  Ukthya , 
Atiratra , comprised  in  the  Agnishtoma.) 

Now  the  first  part  (of  the  Agnishtoma)  has  been 
explained.  After  that  has  been  performed,  the 
fifteen  Stotras  and  ifhastras  of  the  Ukthya  ceremony 


10  On  the  animal  sacrifice,  see  2,  1-14.  The  animal  sacrifices  are 
calif'll  here,  pax'ubandka.  Some  such  as  the  Nirudha  Pus’ubandha 
can  precede  the  Agnishtoma. 

11  Iladadha  is  another  modification  of  the  Dars'apurnamasa 
Ishtis.  Its  pi’incipal  part  is  sour  milk.  See  As'v.  2,  14. 

I:  On  the  Dadhi-gharma,  the  draught  of  soar  milk,  see  As'v.  5 
13,  and  Hiranvakesi  S'r.  SCitr.  9,  2.  It  is  prepared  and  drunk  by 
the  priests  after  Hn  oblation  of  it  lia9  been  tin-own  into  the  fire,  at 
the  midday  libation  of  the  Soma  feast  just  before  the  recital  of  the 
Marutvatiya  Shastra.  The  ceremony  is  chiefly  performed  by  the 
Pratipi asthathar,  who  after  having  taken  sour  milk  with  a spoon 
of  Udumbara  wood,  makes  it  hot  under  the  recital  of  the  mantra, 
vdhcha  tvd  manat'cha  srinltAm,  &c  in  which  Speech  and  Mind, 
the  two  vital  airs  (prana  and  apina),  eye  and  ear,  Wisdom  and 
Strength,  Power  and  Quickness  in  action,  are  invoked  to  cook  it. 
After  having  repeated  this  mantra  and  made  hot  the  offering,  he  says 
to  the  Hotar,  ‘‘The  offeting  is  cooked,  repeat  the  Yajya  for  the 
Dadhi-gharma.”  The  latter  repeats,  “The  offering  is  cooked;  I 
think  it  cooked  in  the  udder  (of  the  cow)  and  cooked  in  the  fire. 
Vaushat!  .4gni,eatthe  Dadhi-gharma,  Vaushat !’’  Then  the  Ilotar 
repeats  another  mantra,  u.ayi  tyad  indriyam  brihad  (Asv.  Sr.  5, 
13),  whereupon  the  priests  eat  it. 
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follow.  If  they  (the  fifteen  Stotras  and  fifteen  Shasfras 
are  taken  together)  they  represent  the  year  as  divided 
into  months  (each  consisting  of  thirty  days).  Agni 
Vais' van  (ira  is  the  year;  Agnishtoma  is  Agni. 
The  Ukthya  by  following  (also)  the  order  of  the 
year  is  thus  comprised  in  the  Agnishtoma. 

After  the  Ukthya  has  entered  the  Agnishtoma, 
the  Vajapeya18  follows  it ; for  it  exceeds  (the  number 
of  the  Stotras  of)  the  Ukthya  (by  two  only). 

The  twelve  turns  of  the  Soma  cups14  at  night  (at 
the  Atiratra  Soma  feast)  are  on  the  whole  joined  to 
the  fifteen  vei'ses  by  means  of  which  the  Stotras  are 
performed.  Two15  of  those  turns  belonging  always 
together,  the  number  of  the  Stotra  verses  to  which 
they  (the  turns)  belong,  is  brought  to  thirty  (by 
multiplying  tlie  number  fifteen  with  these  two). 
(But  the  number  thirty  is  to  be  obtained  in  another 
way  also  for  the  Atiratra).  The  Sholas'i  Saman  is 
twerity-one-fold,  and  the  Sandhi  (a  Saman  at  the 
end  of  Atiratra)  is  trirrit,i.  e. nine-fold,  which  amounts 
in  all  to  thirty.  There  are  thirty  nights  in  every 
month  all  the  year  round.  A«ni  Vais' vanara  is  the 
year,  and  Agni  is  the  Agnishtoma.  The  Atiratra  is, 
by  thus  following  (the  order  of)  the  year,  comprised 


13  This  is  a particular  Soma  sacrifice,  generally  taken  as  part  of 
Jyotishtoma,  which  is  said  to  be  sapla-aaihatha,  i.  e.  consisting  of 
seven  parts. 

14  This  refers  to  the  arrangement  for  the  great  Soma  banquets 
held  at  night  when  celebrating  the  Atiratra.  In  the  evening,  after 
a Soma  libation  has  been  yiven  to  the  fire  from  the  Sludas'i  Oraha, 
the  Soma  cups  are  passed  in  n certain  order.  There  are  four  such 
orders  called  ganns.  At  the  first  the  cup  of  the  Hotar  takes  the  lead, 
at  the  second  that  of  the  Maitravaruna,  at  the  third  that  of  the  Bruh- 
nnnachhnnsi.  and  at  the  fourth  that  of  the  Aclihavuka.  This  is  thrice 
repeated,  which  makes  twelve  turns  in  all. — Siitj. 

15  Always  two  turns  are  presided  over  by  one  priest,  the  first  two 
by  the  Adhvaryu,  the  following  two  by  the  Pratiprasthatar. 
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in  the  Agnishtoma,  and  the  Aptoryama  sacrifice 
follows  the  track  of  the  Atiratra  when  entering  the 
Agnishtoma.  For  it  becomes  also  an  Atiratra.  Thus 
all  sacrificial  rites  which  precede  the  Agnishtoma,  as 
well  as  those  which  come  after  it,  are  comprised  in  it. 

All  the  Stotra  verses  of  the  Agnishtoma  amount,  if 
counted,  to  one  hundred  and  ninety.  For  ninety  are  the 
ten  trivritas  (three  times  three=  nine).  (The  number 
hundred  is  obtained  thus)  ninety  are  ten  ( triirit'is ), 
but  of  the  number  ten  one  Stotriya  verse  is  in 
excess ; the  rest  is  the  Trivrit  (nine),  which  is  taken 
twenty-one-fold10  (this  makes  189)  and  represents 
by  this  number  that  one  (the  sun)  which  is  put  over 
(the  others),  and  burns.  This  is  the  Vishuvan17 
(equator),  which  has  ten  Trivrit  Stomas  before  it  and 
ten  after  it,  and  being  placed  in  the  midst  of  both 
turns  above  them,  and  burns  (like  the  sun).  The 
one  Stotriya  verse  which  is  in  excess,  is  put  in 
that  (Vishuvan  which  is  the  twenty-first)  and  placed 
over  it  (like  a cover).  This  is  the  sacrificer.  This 
(the  twenty-one-fold  Trivrit  Stoma)  is  the  divine 
Kshatram  (sovereign  power),  which  has  the  power 
of  defying  any  attack. 

He  who  has  such  a knowledge  obtains  the  divine 
Kshatram,  which  has  the  power  for  defying  any 
attack,  and  becomes  assimilated  to  it,  assumes  its 
shape,  and  takes  the  same  place  with  it. 

42. 

(Why  four  Stomas  are  required  at  the  Agnishtoma.) 

The  Devas  after  having  (once  upon  a time)  been 
defeated  by  the  Asuras,  started  for  the  celestial  world. 


18  The  190  Stotriya  verses  of  the  Agnishtoma  comprise  the  number 
SI  nine  times  taken,  one  being  only  in  excess. 

17  See  about  it  in  the  Ait.  Br.  4,  16-22. 
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Agni  touching  the  sky  (from  his  place  on  earth), 
entered  the  upper  region  (with  his  flames),  and  closed 
the  gate  of  the  celestial  world  ; for  Agni  is  its  master. 
The  Vasus  first  approached  him  and  said  : “ Mayest 
thou  allow  us  to  pass  over  (thy  flames)  to  enter 
(heaven)  ; give  us  an  opportunity  {akas'a.)”  Agni 
said,  “ Being  not  praised  (by  you),  I shall  not  allow 
you  to  pass  (through  the  gate).  Praise  me  now.”  So 
they  did.  They  praised  him  with  nine  verses  (the 
Trivrit  Stoma).18  After  they  had  done,  he  allowed 


18  The  Trivrit  Stoma  consists  of  the  nine  verses  of  the  Bahish- 
pavamdna  Stotra  (see  Samaveda  Samh.  2,1-9),  which  are  sung  in 
three  turns,  each  accompanied  by  the  Himkara-  In  this  Stoma  the 
same  verses  are  not  sung  repeatedly  as  is  the  case  with  all  other 
8tomas.  There  are  three  kinds  ( vishtuti ) of  this  Stoma  mentioned  in 
the  Tandy  a Bruhmanam  2, 1 -'2,  called  the  udyati  trivrito  vishtuti, 
parivarttini,  and  kuldyini.  The  difference  of  these  three  kinds  lies 
In  the  order  which  is  assigned  to  each  of  the  three  verses  which  form 
one  turn  ( pnrydya ),  and  in  the  application  of  the  Himkara  (the 
sound  hum  pronounced  very  loudly)  which  always  belongs  to  one 
turn.  The  arrangement  of  all  the  verses  which  form  part  of  the 
Stoma  (the  whole  musical  piece),  in  three  turns,  each  with  a parti- 
cular order  for  its  several  verses,  and  their  repetition,  is  called  in  the 
techuical  language  of  the  Sama  Singers  a vishtuti.  Each  Stoma  has 
several  variations.  The  first  variations  of  the  Trivpt  Stoma  is  the 
udyati,  i.  e.  the  rising.  This  kind  is  very  simple.  The  Himkara  is 
pronounced  in  the  first  parydya  at  the  first  verse  ( tisribhyo - 
hiihkaroti  sa  prathamayd ),  in  the  second  at  the  middle  terse  of  the 
triplet  ( tisribhyo  hiihkaroti  sa  madhyamayd),  and  in  the  third,  at  the 
last  verse  ( tisribhyo  hiihkaroti  sa  uttamaya).  The  parivarttini 
vishtuti  consists  in  singing  the  several  .verses  of  the  triplet 
in  ail  three  turns  in  the  inverted  order,  that  is  to  say,  the  first 
is  always  made  the  last,  and  the  last  the  first  ( tisribhyo  hiihka- 
roti sa  parachibhih).  The  kuldyini  vishtuti  is  more  complicated 
than  the  two  others.  In  the  first  turn  the  order  of  the  verses  is 
inverted  ( tisribhyo  hiihkaroti  sa  parachibhih),  in  the  second  turn  the 
middle  verse  is  made  the  first,  the  last  becomes  the  middle  verse, 

' and  the  first  becomes  the  last  ( tisribhyo  hiihkaroti  yd  madhyamd 
sd  prathamd,  yd  uttamd  sd  madhymd,  yd  prathamd  sa  uttamd) ; 
in  the  third  turn,  the  last  becomes  the  first,  the  first  the  second,  and 
the  second  the  last.  The  Sama  singers  mark  the  several  turns,  and 
the  order  o f each  verse  in  it  as  well  as  the  number  of  repetitions  by 
small  slicks  cut  from  the  wood  of  the  Udumbara  tree,  the  trunk  of 
which  must  always  be  placed  behind  ihe  seat  of  the  Udgatar.  They 
are  called  kus'ds.  Each  of  the  three  divisions  of  each  set  in  which 
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them  to  pass  (the  gate),  that  they  might  enter  the 
(celestial)  world. 

The  Rtidras  approached  him  and  said  to  him, 
“ Mayest  thou  allow  us  to  pass  on  ; give  us  an 
opportunity  (by  moderating  thy  flames).”  He 
answered,  “ If  I be  not  praised,  I shall  not  allow 
you  to  pass.  Praise  me  now.”  They  consented. 
They  praised  him  with  fifteen  verses.10  After  they 


they  are  put  is  called  vishtdva.  Their  making  is  minutely  described 
in  the  Ldtyciyana  Sutras,  2,  6.  5j*gTfrT  ^jjT: 

I | 

sJTPnTTT:  ’STCfawfT  rtf:  qf^TZI 

in*i*tr®r*T*riiN 

^T^rT  I 

t.  e.  the  Prastotar  ought  to  get  made  the  kus'as  (small  piece  of 
wood)  from  a wood  which  is  used  at  sacrifices.  Some  are  of  opinion 
that  at  sacrificial  sessions  ( tattras ) which  last  long,  they  ought  to  be 
made  of  Khadira  wood  only.  After  having  got  them  made  of  the 
length  of  a span  (the  space  between  the  thumb  and  forefinger 
stretched),  so  that  the  part  which  *is  covered  with  bark  resembles 
the  back  of  the  kus'a  grass,  the  fibre  part  of  the  stick  being  quite 
even,  as  big  as  the  link  of  the  thumb,  the  ends  being  prominent 
(easily  to  be  recognized),  he  should  besmear  them  with  odoriferous 
substances,  but  at  the  Sattras,  as  some  say,  with  liquid  butter,  put 
the  cloth  used  for  the  Vislitutis,  which  is  made  of  linen,  or  flax,  or 
cotton,  round  them,  and  place  them  above  the  Udumbara  branch 
(always  required  when  singing). 

■v  This  is  the  so-called  Pahchadas'a  Stoma.  The  arrangement  is 
the  same  as  with  the  Trivrit  Stoma.  The  same  triplet  of  verses  is 
here  required  for  each  of  the  three  turns.  Each  turn  is  to  consist 
of  five  verses.  In  the  first  turn,  the  first  verse  is  chanted  thrice, 
the  second  once,  the  third  once  ( punch ahyo  hiiiikaroti  ta  tisribhih 
, ta  ehaya  ta  ekayd) ; in  the  second  turn  the  first  verse  is  chanted 
once,  the  second  thrice,  the  third  once ; in  the  third  turn  the  first 
and  second  verses  are  chanted  each  once,  but  the  third  thrice.  This 
Stoma  is  required  for  those  Samans  of  the  morning  libation,  which 
follow  the  Hahith-pava nidnat.  The  taptadas'a  and  ebavims’a  sto- 
mas follow  the  same  order  ns  the  panchadas'a.  The  several  verses  of 
the  triplet  are  in  three  turns  chanted  so  many  limes  as  to  obtain 
respectively  the  number  17  and  21.  The  former  is  appropriate  to 
tire  midday  libation,  the  latter  to  the  evening  libation. 
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had  done  so,  he  allowed  them  to  pass,  that  they 
might  enter  the  (celestials  world. 

The  Adityas  approached  and  said  to  him,  “ Mayest 
thou  allow  us  to  pass  on ; give  us  an  opportunity.” 
He  answered,  “ If  I be  not  praised,  1 shall  not  allow 
you  to  pass.  Praise  me  now !”  They  consented. 
They  praised  him  with  seventeen  verses.  After  they 
had  done  so,  he  allowed  them  to  pass,  that  they 
might  enter  the  (celestial)  world. 

The  Vis've  Devas  approached  and  said  to  him, 
“ Mayest  thou  allow  us  to  pass  on ; give  us  an 
opportunity.”  He  answered  : “ If  I be  not  praised, 
I shall  not  allow  you  to  pass.  Praise  me  now  !” 
They  consented.  They  praised  him  with  twenty- 
one  verses.  After  they  had  done  so,  he  allowed 
them  to  pass,  that  they  might  enter  the  (celestial) 
world. 

The  gods  having  praised  Agni  each  with  another 
Stoma  (combination  of  verses),  he  allowed  them  to 
pass. 

The  sacrificer  who  praises  Agni  with  all  (four) 
Stomas,  as  well  as  he  (the  priest)  who  knows  it  (the 
Agnishtoma)  will  pass  on  beyond  him  (Agni,  who 
■watches  with  his  flames  the  entrance  to  heaven).  20 

To  him  who  has  such  a knowledge  he  (Agni) 
allows  to  pass  and  enter  the  celestial  world. 

43. 

( On  the  names  “ Agnishtoma,  Chatushtoma,  Jyo- 
tishtoma .”  The  A gnishtonia  is  endless. ) 

The  Agnishtoma  is  Agni.  It  is  called  so,  because 
they  (the  gods)  praised  him  with  this  Stoma.  They 
called  it  so  to  hide  the  proper  meaning  of  the  word ; 


i0  In  this  sentence  we  have  two  peculiar  forms  : ati,  instead  of  ati 
beyond,  and  arjatai , 3rd  pers.  conjunct,  middle  voice  in  the  sense 
of  a future. 
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for  the  gods  like  to  hide  the  proper  meaning  of 
words. 

On  account  of  four  classes  of  gods  having  praised 
Agni  with  four  Stomas,  the  whole  was  called  Chatuk- 
stoma  (containing  four  Stomas).  They  called  it 
so  to  hide  the  proper  meaning  of  the  word ; for  the 
gods  like  to  hide  the  proper  meaning  of  words. 

It  (the  Agnishtoma)  is  called  Jyotishtoma,  for  they 
praised  Agni  when  he  had  risen  up  (to  the  sky)  in 
the  shape  of  a light  (jyotis).  They  called  it  so  to 
hide  the  proper  meaning  of  the  word ; for  the  gods 
like  to  hide  the  proper  meaning  of  words. 

This  (Agnishtoma)  is  a sacrificial  performance 
which  has  no  beginning  and  no  end.  The  Agnish- 
toma is  like  the  endless  wheel  of  a carriage.  The 
beginning  ( prayaniya ) and  the  conclusion  ( udayamya ) 
of  it  are  alike  (just  as  the  two  wheels  of  a carriage). 

About  this  there  is  a sacrificial  stanza  sung  “ what 
is  its  (of  the  Agnishtoma)  beginning,  that  is  its  end, 
and  what  is  its  end,  that  is  its  beginning;  just  as 
the  Sakala  serpent  it  moves  in  a circle,  that  none 
can  distinguish  its  first  part  from  its  last  part.”  For 
its  opening  (the  prayaiuya ) was  (also)  its  con- 
clusion.®1 

But  to  this  some  raise  objections,  saying,  “ they 
make  the  beginning  (of  the  Stotras  of  the  Soma  day) 
with  the  Trivrit  Stoma,  and  conclude  with  the 
twenty-one  fold  Stoma  (at  the  evening  libation) ; 
how  are  they  (the  beginning  and  conclusion)  then 
alike?”  To  this  one  should  answer,  “they  are  alike 
as  far  as  the  twenty- one-fold  Stoma  is  also  a Trivrit 
Stoma,  for  both  contain  triplets  of  verses,  and 
have  their  nature.”  22 

si  This  refers  to  the  Charu  oblation  to  be  given  to  Aditi  at  the 
Prfiyaniya  as  well  as  at  the  Udayaniya  Ishti.  See  1,  7. 

« For  performing  the  Trivrit  Stoma  at  the  commencement  of  the 
morning  libation,  the  nine  Bahish-pavamana  verses  are  required 
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44. 

( How  the  Shastras  should  he  repeated  at  each  of  the 
three  libations.  The  sun  never  rises  nor  sets.  Bow  the 
phenomena  of  sunrise  and  sunset  are  to  be  explained.) 

The  Agnishtoma  is  that  one  who  burns  (the 
sun).  The  sun  shines  during  the  day,  and  the 
Agnishtoma  28  should  be  completed  along  with  the 
day.  It  being  a sdhna,  i.  e.  going  with  the  day,  they* 
should  not  perform  it  hurriedly  (in  order  to  finish 
it  before  the  day  is  over),  neither  at  the  morning, 
nor  midday,  nor  evening  libations.  (Should  they 
do  so)  the  sacrificer  would  suddenly  die. 

When  they  do  not  perform  hurriedly  (only)  the 
rites  of  the  morning  and  midday  libations,  but  hurry 
over  the  rites  of  the  evening  libation,  then  this, 
viz.  the  villages  lying  in  the  eastern  direction 
become  largely  populated,  whilst  all  that  is  in  the 
western  direction  becomes  a long  tract  of  deserts, 
and  the  sacrificer  dies  suddenly.  Thence  they  ought 
to  perform  without  any  hurry  the  rites  of  the  morn- 
ing and  midday,  as  well  as  those  of  the  evening 
libation.  (If  they  do  so)  the  sacrificer  will  not 
suddenly  die. 

In  repeating  the  Shastras,  the  Hotar  ought  to  be 
guided  by  the  (daily)  course  (of  the  sun).  In  the 

which  consists  of  three  triplets  {trichat).  For  performing  the 
twenty-one-fold  Stoma  at  the  evening  libation,  the  Yajnayajniya 
Saman  is  used,  which  consists  only  of  two  verses,  but  by  repeating 
some  parts  of  them  twice,  the  number  of  three  verses  is  obtained. 
The  same  triplet  being  chanted  in  three  turns  (parydya)  the  twenty- 
one-fold  Stoma  appears  to  be  like  the  Trivrit. 

Agnishtoma  is  here  taken  in  the  strictest  sense,  as  meaning  only 
a Soma  festival,  lasting  for  one  day,  and  completed  by  means  of  the 
four  Stomas  mentioned.  Therefore  Agnishtoma  is  often  called  the 
model  ( prnkriti ) of  the  Aikdhiha  Soma  sacrifices,  or  such  ones  which 
last  for  one  day  only.  But  in  a more  comprehensive  sense  all  the 
rites  which  precede  it,  such  as  the  Dikshaniya  and  other  Ishtis,  and 
the  animal  sacrifice,  are  regarded  as  part  of  the  Agnishtoma.  For 
without  these  rites  nobody  is  allowed  to  perform  any  Soma  sacrifice. 

21  s 
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morning  time,  at  sunrise,  it  burns  but  slowly.  Thence 
the  Hotar  should  repeat  the  Shastras  at  the  morning 
libation  with  a feeble  voice. 

When  the  sun  is  rising  higher  up  (on  the  horizon) 
it  burns  with  greater  force.  Thence  the  Hotar  should 
repeat  the  Shastras  at  the  midday  libation  with  a 
strong  voice. 

When  the  sun  faces  men  most  (sifter  having  passed 
the  meridian),  it  burns  with  the  greatest  force. 
Thence  the  Hotar  should  repeat  the  Shastras  at  the 
third  (evening)  libation  with  an  extremely  strong 
voice.  He  should  (only)  then  (commence  to)  repeat 
it  so  (with  the  greatest  force  of  his  voice),  when  he 
should  be  complete  master  of  his  full  voice.  For  the 
Shastra  is  Speech.  Should  he  continue  to  repeat 
(the  Shastras  of  the  third  libation)  with  the  same 
strength  of  voice  with  which  he  commenced  the 
repetition,  up  to  the  end,  then  his  recitation  will  be 
admirably  well  accomplished. 

The  sun  does  never  set  nor  rise.  When  people 
think  the  sun  is  setting  (it  is  not  so).  For  after 
having  arrived  at  the  end  of  the  day  it  makes  itself 
produce  two  opposite  effects,  making  night  to  what 
is  below  and  day  to  what  is  on  the  other  side. 

- When  they  believe  it  rises  in  the  morning  (this 
supposed  rising  is  thus  to  be  accounted  for).  Having 
reached  the  end  of  the  night,  it  makes  itself  produce 
two  opposite  effects,  making  day  to  what  is  below 
and  night  to  what  is  on  the  other  side.24  In  fact  the 
sun  never  sets.  Nor  does  it  set  for  him  who  has 
such  a knowledge.  Such  a one  becomes  united  with 
the  sun,  assumes  its  form,  and  enters  its  place. 


51  Tliis  passage  is  of  considerable  interest,  containing  the  denial  of 
the  existence  of  sunrise  and  sunset.  The  author  ascribes  a daily 
course  to  the  sun,  but  supposes  it  to  remain  always  in  its  high  posi- 
tion  on  the  sky,  making  sunrise  and  sunset  by  means  of  its  own 
contrarieties. 
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FIFTH  CHAPTER. 

( On  the  gradual  recovery  of  the  sacrifice.  What  men  are 
unfit  to  officiate  as  sacrificial  priests.  The  offerings 
to  the  Devis  and  Devikas.  The  Uktliya  sacrifice .)  , 

45. 

{How  the  gods  recovered  the  sacrifice  which  had  gone 
from  them.  How  they  performed  different  rites. 
Under  what  conditions  the  sacrifice  is  effectual.) 

The  sacrifice  once  left  the  gods  and  went  to 
nourishing  substances.  The  gods  said,  “ the  sacrifice 
has  gone  from  us  to  nourishing  substances,  let  us 
seek  both  the  sacrifice  and  the  nourishment  by 
means  of  a Brahmana  and  the  metres.”  So  they 
did.  They  initiated  a Brahmana  by  means  of 
the  metres.  They  performed  all  the  rites  of  the 
Dikshaniya  Ishti  up  to  the  end,  including  even  the 
Patni-saihyajas.1  On  account  of  the  gods  having  at 
that  occasion  performed  all  the  rites  at  the  Dik- 
shaniya Ishti  up  to  the  end,  including  even  the 
Patni-samyajas,2  men  followed  afterwards  the  same 
practice.  The  gods  (in  their  search  for  the  sacrifice) 
came  very  near  it  by  means  of  the  Prayaniya  Ishti. 
They  performed  the  ceremonies  with  great  haste  and 
finished  the  Ishti  already  with  the  S'amyuvaka. 3 
This  is  the  reason  that  the  Prayaniya  Ishti  ends 
with  S'amyuvaka ; for  men  followed  (afterwards) 
this  practice. 


1 See  page  24. 

2 The  Patni-suiuyajas  generally  conclude  all  Islitis  and  sacrifices. 

3 This  is  a formula  containin'  the  words  s' am  yok  which  is  repeat- 
ed before  the  Patni-saihyajas.  As'v.  S'r.  S.  1.  10.  The  mantra  which 
is  frequently  used  at  other  occasions  also,  runs  as  follows : 

irrij * : 
: | ^4  fsi JiTrT  iWsi  vtit 


Digitized  by  Google 


244 


The  gods  performed  the  rites  of  the  Atithya  Ishti, 
and  came  by  means  of  it  very  near  the  sacrifice. 
They  concluded  hastily  the  ceremonies  with  the  lid  4 
(the  eating  of  the  sacrificial  food).  This  is  the 
* reason  that  the  Atithya  Ishti  is  finished  with  the 
Ila  ; for  men  followed  (afterwards)  this  practice. 

The  gods  performed  the  rites  of  the  Upasads 5 6 * 
and  came  by  means  of  them  very  near  the  sacrifice. 
They  performed  hastily  the  ceremonies,  repeating  only 
three  Samidheni  verses,  and  the  YajySs  for  three 
deities.  This  is  the  reason  that  at  the  Upasad  Ishti 
only  three  Samidhenisare  repeated,  and  Yajya  verses 
to  three  deities ; for  men  followed  (afterwards)  this 
practice. 

The  gods  performed  the  rites  of  the  upavasatha  8 
(the  eve  of  the  Soma  festival).  On  the  upavasatha 
day  they  reached  the  sacrifice.  After  having 
reached  the  sacrifice  ( Yajna),  they  performed  all  its 
rites  severally,  even  including  the  Patni-samyajas. 
This  is  the  reason  that  they  perform  at  the  day 
previous  to  the  Soma  festival  all  rites  to  the  end, 
even  including  the  Patni-samyajas. 

This  is  the  reason  that  the  Hotar  should  repeat 
the  mantras  at  all  ceremonies  preceding  the  Upavasa- 
tha day  (at  which  the  animal  sacrifice  is  offered) 
with  a very  slow  voice.  For  the  gods  came  at  it 
(the  sacrifice)  by  performing  the  several  rites  in 
such  a manner  as  if  they  were  searching  (after  some- 
thing, i.  e.  slowly). 

This  is  the  reason  that  the  Hotar  may  repeat  on 
. the  Upavasatha  day  (after  having  reached  the  sacri- 


4 See  page  41.  This  rite  precedes  the  S'amyuviika. 

* See  41,  23-26.  At  the  Upasad  Ishti  only  three  Samidheni  verses 
are  required,  whilst  their  number  in  other  Ishtis  amounts  to  fifteen, 
and  now  and  then  to  seventeen.  See  page  56. 

6 This  is  the  day  for  the  animal  sacrifice,  called  Agnishomiya. 

See  2, 1-14. 
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fice)  the  mantras  in  whatever  tone  he  might  like 
to  recite  them.  For  at  that  occasion  the  sacrifice 
is  already  reached  (and  the  “searching”  tone  of 
repeating  not  required). 

The  gods,  after  having  reached  the  sacrifice,  said  * 
to  him,  “ Stand  still  to  be  our  food.”  He  answered, 

“ No.  How  should  1 stand  still  for  you  (to  be  your 
food)  ?”  He  then  only  looked  at  them.  They  said 
to  him,  “ Because  of  thy  having  become  united 
writh  a Brahman  a and  the  metres,  thou  shall  stand 
still.”  He  consented. 

That  is  the  reason  that  the  sacrifice  (only)  when 
joined  to  a Brahmana  and  metres  carries  the  obla- 
tions to  the  gods.  7 

4S. 

{On  three  mistakes  which  might  he  made  in  the  ap- 
pointment of  priests.  How  they  are  to  be  remedied .) 

Three  things  occur  at  the  sacrifice : offals,  devoured 
food,  and  vomited  food.  Offals  {jagdhd)  occur 
when  one  appoints  to  the  office  of  a sacrificial  priest 
who  offers  his  services,  thinking  he  (the  sacrificer) 
should  give  me  something,  or  he  should  choose  me 
(for  the  performance  of  his  sacrifice).8  This  (to 
appoint  such  a man  to  the  office  of  a priest)  is 
as  perverse  as  (to  eat)  the  offals  of  a meal  (which 
are  generally  not  touched  by  others).  For  the  acts 
of  such  a one  do  not  benefit  the  sacrificer. 


7 The  drift  of  this  paragraph  is  to  show,  that,  for  the  successful  per- 
formance of  the  sacrifice,  Brahmans,  as  well  hs  the  verses  composed  in 
the  different  metres  and  preserved  by  Brahmans  only,  are  indispensable. 
The  Kshattriyas  and  other  castes  were  to  be  deluded  into  the  belief 
that  they  could  not  perform  any  sacrifice  with  the  slightest  chance 
of  success,  if  they  did  not  appoint  Brahmans  and  employ  the  verses 
of  the  Rigveda,  which  were  chiefly  preserved  by  the  Brahmans  only. 

8 The  sacrificer  must  always  himself  choose  his  priests  by  addressing 
them  in  due  form.  No  one  should  offer  his  services;  but  he  must  be 
asked  by  the  man  who  wishes  to  perform  a sacrifice. 

21  * 
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Devoured  (girnam ) is  that  when  a sacrificer  ap- 
points some  one  to  the  office  of  a priest  out  of  fear, 
thinking,  “ he  might  kill  me  (at  some  future  occa- 
sion), or  disturb  my  sacrifice  (if  I do  not  choose 
him  for  the  office  of  a priest).”  This  is  as  perverse 
as  if  food  is  devoured  (not  eaten  in  the  proper  way). 
For  the  acts  of  such  a one  do  not  benefit  the  sacrificer 
(as  little  as  the  devouring  of  food  with  greediness 
benefits  the  body).- 

Vomited  (vdnta)\s  that,  when  a sacrificer  appoints  to 
the  office  of  a priest  a man  who  is  ill  spoken  of.  Just 
as  men  take  disgust  at  anything  that  is  vomited, 
so  the  gods  take  also  disgust  at  such  a man.  This 
(to  appoint  such  a man)  is  as  disgusting  as  something 
vomited.  For  the  acts  of  such  a man  do  not  benefit 
the  sacrificer. 

The  sacrificer  ought  not  to  cherish  the  thought 
of  appointing  any  one  belonging  to  these  three  classes 
(just  described).  Should  he,  however,  involuntarily 
(by  mistake)  appoint  one  of  these  three,  then  the 
penance  (for  this  fault)  is,  the  chanting  of  the  Vama- 
devya  Saman.  For  this  Vamadevyam  is  the  whole 
universe,  the  world  of  the  sacrificer  (the  earth),  the 
world  of  the  immortals,  and  the  celestial  world. 
This  Saman  (which  is  in  the  Gayatri  metre)  falls 
short  of  three  syllables.0  When  going  to  perform 
this  chant,  he  should  divide  the  word  purnsha,  denot- 
ing his  own  self,  into  three  syllables,  and  insert  one 
of  them  at  the  end  of  each  pada  (of  the  verse  ab/u 
shu  na).  Thus  he  puts  himself  in  these  worlds,  viz. 


8 The  Vamadevyam  consists  of  the  three  verses,  haya  nas'chitro, 
ha*  tvd  satyo,  and  abhi  thu  nah  (See  Samaveda  Saihli.  2, 32-34).  All 
three  are  in  the  Gayatri  metre.  But  the  last  abhi  shu  has  instead  of 
twenty-four  only  twenty-one  syllables,  wanting  in  every  pada  one 
syllable.  To  make  it  to  consist  of  twenty-four  also,  the  repeater  has 
at  this  occasion,  to  add  to  the  first  pada  pit,  to  the  second  rn,  to  tho 
third  « ha. 
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the  world  of  the  sacrificer,  that  of  the  immortals, 
and  the  celestial  world.  (By  chanting  this  Saman) 
the  sacrificer  overcomes  all  obstacles  arising  from 
mistakes  in  the  performance  ot  the  sacrifice  (and 
obtains  nevertheless  what  he  was  sacrificing  for). 

He  (the  Rishi  of  the  Aitareyins)  moreover  has 
told,  that  the  sacrificer  should  mutter  (as  jnpa)  the 
Vnmadevyam  in  the  way  described  (above)  even  if 
the  performing  priests  were  all  of  unexceptionable 
character. 

47. 

(The  offerings  to  D Ini  far  and  the  Devihds : Anumati, 
Itdhd,  Sinivali , Kuhii.) 

The  metres  ( chhanddnsi ) having  carried  the 
offerings  to  the  gods  became  (once)  tired,  and  stood 
still  on  the  latter  part  of  the  sacrifice’s  tail,  just  as  a 
horse  or  a mule  after  having  carried  a load  (to  a 
distant  place)  stands  still. 

(In  order  to  refresh  the  fatigued  deities  of  the 
metres)  the  priest  ought,  after  the  Purodas  a belonging 
to  the  animal  slaughtered  for  Mitra-Varuna10  has 
been  offered,  portion  out  the  rice  for  the  devikd 
haviihshi  (offerings  for  the  inferior  deities). 

For  Dhdtar  he  should  make  a rice  ball  (the 
Purodasa)  to  be  put  on  twelve  potsherds.  Dhatar 
is  the  Vashatkara. 

To  Anumati  (he  should  offer)  a portion  of  boiled 
rice  ( charu ) ; for  Anumati  is  Gayatri. 

To  Rdkd  (he  should  offer)  a portion  of  boiled 
rice  ; for  she  is  Trishtubh. 

The  same  (he  should  offer)  to  Sinivali  and  Kuhii ; for 
Sinivali  is  Jagati,  and  Kuhu  Anushtubh.  These  are 
all  the  metres.  For  all  other  metres  (used  at  the 
sacrifice)  follow  the  Gayatri,  Trishtubh,  Jagati,  and 


10  This  is  done  at  tho  end  of  the  Agniahtoma  sacrifice. 
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Anushtubh,  as  their  models.  If,  therefore,  one  sacri- 
fices for  these  metres,  only,  it  has  the  same  effect,  as 
if  he  had  sacrificed  for  all  of  them. 

The  (common)  saying  “ the  horse  if  well  managed 
(suhita)  puts  him  (the  rider)  into  ease,”  is  applicable 
to  the  metres;  for  they  put  (if  well  treated)  the 
sacrificer  into  ease  ( sudha , comfort  or  happiness  of  any 
kind).  He  who  has  such  a knowledge  obtains  such 
a world  (of  bliss)  as  he  did  not  expect. 

Regarding  these  ( devihct ) oblations  some  are  of 
opinion  that  before  each  oblation  to  all  (the  several) 
goddesses,  the  priest  ought  to  make  an  oblation  of 
melted  butter  to  Dhfitar ; for  thus  he  would  make 
all  the  goddesses  (to  whom  oblations  are  given  along 
with  the  Dhatar)  cohabit  with  the  Dhatar. 


About  this  they  say : it  is  laziness  11  (at  a sacri- 
fice) to  repeat  the  same  two  verses  (the  Puronuvakyu 
and-Yajya  for  the  Dhatar)  on  the  same  day  (several 
times). 12  (It  is  sufficient  to  repeat  those  two  verses 
once  only.)  For  even  many  wives  cohabit  with  one 
and  the  same  husband  only.  When  the  Hotar, 
therefore,  repeats,  before  addressing  the  (four)  god- 
desses, the  Yajya  verse  for  the  Dhatar,  he  thus 


11  The  word  jthni  is  explained  by  Alatyam. 

,s  Both  the  Anuvakva  and  Ynjya  for  the  Dhatar  are  not  in  the 
Samliita,  but  in  the  As'val.  S'r.  S.  6,  14.  'i'ho  Auuvakya  is  : 

sfhngufegrir  I 

: n.  (Atharvaveda  S. 

7,17,2). 

The  Yajyft  is : 

■sum  sjsiriTTg’firrq  iw:  i 

The  oblations  to  the  Dhatfir  who  is  the  same  as  Tvashtar,  and  the 
four  goddesses  mentioned,  form  part  of  the  Udoyoniya  or  concluding 
Ishti.  The  ceremony  is  called  Maitravnruni  dmihsha,  (i.  e.  the 
hmikshh  dUli  for  Mitra-Varuna).  Milra-Vnruna  are  first  invoked, 
then  follow  Dhatar  and  the  goddesses. 


Digitized  by  Google 


249 


cohabits  with  all  goddesses.  So  much  about  the 
oblations  to  the  minor  goddesses  ( devika ). 


48. 

(The  offerings  for  Surya  and  the  Devts,  Dyaus,  Ushas, 

Gaus,  Prithivi,  who  are  represented  by  the  metres. 

When  oblations  should  be  given  to  both  the  Devikds 

and  Devis.  Story  of  Vriddhadyumna.) 

Now  about  the  offerings  to  the  goddesses  (devi).i0 

The  Adhvaryu  ought  to  portion  out  for  Stirya 
(the  sun)  rice  for  a ball  to  be  put  on  one  potsherd 
(rkahupala).  Surya  is  Dhatar  (creator),  and  this 
is  the  Vashatkara. 

To  Dyaus  (Heaven)  he  ought  to  offer  boiled  rice. 
For  Dyaus  is  Anumati,  and  she  is  Gayatri. 

To  Ushas  (Dawn)  he  ought  to  offer  boiled  rice. 
For  Ushas  is  Raka,  and  she  is  Trishtubh. 

To  Gaus  (Cow)  he  ought  to  offer  boiled  rice. 
For  Gaus  is  Sinivali,  and  she  is  Jagati. 

To  Prithivi  (Earth)  he  ought  to  offer  boiled  rice, 
For  Prithivi  is  Kuhu,  and  she  is  Anushtubh. 

All  other  metres  which  are  used  at  the  sacrifice, 
follow  the  Gayatri,  Trishtubh,  Jagati  and  Anushtubh 
as  their  models  (which  are  most  frequently  used). 

The  sacrifice  of  him  who,  having  such  a know- 
ledge, gives  oblations  to  these  metres, 14  includes 
(then)  oblations  to  all  metres. 

The  (common)  saying  “ the  horse  if  well  managed, 
puts  him  (the  rider)  into  ease,”  is  applicable  to  the  * 
metres  ; for  they  put  the  sacrificer  (if  well  treated) 


,J  Instead  of  the  devika  offerings  those  for  the  devts  might  be 
chosen.  The  effect  is  the  same.  The  place  of  the  Dhatar  is  occupied 
by  Stirya,  who  himself  is  regarded  as  a Dhatar,  i.  c.  Creator. 

14  The  instrumental  etaih  chhnndobhih  must  here  be  taken  in  the 
sense  of  a dative.  For  the  whole  refers  to  oblations  given  to  the 
metres,  not  to  those  offered  through  them  to  tire  gods. 
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into  ease  ( sudlia ).  He  who  has  such  a knowledge 
obtains  such  a world  (of  bliss)  as  he  did  not  expect. 

Regarding  these  (oblations  to  the  Devis),  some  are 
of  opinion,  that  before  each  oblation  to  all  (the 
several)  goddesses,  one  ought  to  offer  melted  butter 
to  Surya;  for  thus  one  Would  make  all  goddesses 
cohabit  with  Surya. 


About  this  they  say,  it  is  laziness  at  a sacrifice  to 
repeat  (several  times)  the  same  two  verses  (the 
Puronuvakya  and  Yajya  for  Surya)  on  the  same  day. 
(It  is  sufficient  to  repeat  those  verses  once  only). 
For  even  many  wives  cohabit  with  one  (and  the 
same)  husband  only.  When  the  Hotar,  therefore, 
repeats  before  addressing  the  (four)  goddesses,  the 
Yajya  verse  for  Surya,  he  thus  cohabits  with  all 
goddesses.  . 

These  (Surya  with  Dyaus,  &c.)  deities  are  the  same 
as  those  others  (Dhatar  with  Anumati,  &c).  One 
obtains,  therefore,  through  one  of  these  (classes  of 
deities),  the  gratification  of  any  desire  which  is 
in  the  gift  of  both. 

The  priest  ought  to  portion  out  a rice  cake  ball  for 
both  these  classes  (of  deities)  for  him  who  desires 
the  faculty  of  producing  offspring,  (to  make  him 
obtain)  the  blessings  contained  in  both.  But  he 
ought  not  to  do  so  for  him  who  sacrifices  for  acquiring 
great  wealth  only.  If  he  were  to  portion  out  a rice 
cake  ball  for  both  these  classes  (of  deities)  for  him 


who  sacrifices  for  acquiring  wealth  only,  he  has 
it  in  his  power  to  make  the  gods  displeased  (jealous) 
with  the  wealth  of  the  sacrificer  (and  deprive  him  of 
it) ; for  such  one  might  think  (after  having  obtained 
the  great  wealth  he  is  sacrificing  for),  I have 
enough  (and  do  not  require  anything  else  from  the 
gods). 

Suchivrihshn  Gaupalayana  had  once  portioned  out 
the  rice  ball  for  both  classes  (of  deities)  at  the  sacri- 
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flee  of  Vriddliadyumna  Pratarina.  As  he  (afterwards') 
saw  a prince  swim  (in  water),  he  said,  “this  is 
owing  to  the  circumstance  that  1 made  the  god- 
desses of  the  higher  and  lower  ranks  (deius  and 
devihus ) quite  pleased  at  the  sacrifice  of  that  king  ; 
therefore  the  royal  prince  swims  (in  the  water). 
(Moreover  he  saw  not  only  him)  but  sixty-four  (other) 
heroes  always  steel-clad,  who  were  his  sons  and 
grandsons. 15 

49.  ' 

( Origin  of  the  Uhthya.  The  S&kamas'i'am  Samans. 

The  Pram  a m h i s h t lay  a tSdman.) 16 

The  Devas  took  shelter  in  the  Agnishtoma,  and 
the  Asuras  in  the  Ukthyas.  Both  being  (thus)  of 


ls  The  king  had  performed  the  sacriflco'for  obtaining  offspring,  and 
became  blessed  with  them. 

16  The  Uhthya  is  a slight  modification  of  the  Agnishtoma  sacri- 
fice. The  noun  to  be  supplied  to  it  is  kratu.  It  is  a Soma  sacrifice 
also,  and  one  of  the  seven  Samsthas  or  component  parts  of  the 
Jyotishtoma.  Its  name  indicates  its  nature.  For  Uhthya  means 
“ what  refers  to  the  Uktha,”  which  is  an  older  name  for  Shastra,  i.  e. 
b recitation  of  one  of  the  Hotri  priests  at  the  time  of  the  Soma 
-libations.  Whilst  the  Agnishtoma  has  twelve  recitations,  the 
Ukthya  has  fifteen.  The  first  twelve  recitations  of  the  Ukthya 
are  the  same  with  those  of  the  Agnishtoma ; to  these,  three 
are  added,  which  are  wanting  in  the  Agnishtoma.  For  at  the 
evening  libation  of  the  latter  sacrifice,  there  are  only  two  Shastras, 
the  Vais'vadeva  and  Agni-Maruta,  both  to  be  repeated  by  the  Hotar. 
The  three  Shastras  of  the  so-called  Hotrahat,i.  e.  minor  Hotri -priests, 
who  are  (according  to  As'val.  S'r.  S.  6,  10),  the  Prasdstar  (another 
name  of  the  Maitravaruna),  the  Brahviandchhansi,  and  Achhdvdha, 
are  left  out.  But  just  these  three  Shastras  which  are  briefly  described 
by  As'valayana  (S'r.  S.  0,  1)  forma  necessary  part  of  the  Ukthya. 
Thus  this  sacrifice  is  only  a kind  of  supplement  to  the  Agnishtoma. 

There  is  some  more  difference  in  the  Sumans  than  in  the  Rik 
verses  required  at  the  Ukthya.  Of  the  three  triplets  which  consti- 
tute the  Bahishpuvamana  Stotra  (see  page  1 20)  at  the  morning  libation 
of  the  Agnishtoma,  only  the  two  last  are  employed:  for  the  first 
another  one  is  chosen,  pavatva  vdcho  agrhjah  (Sam.  Samb.  2,125- 
27).  The  four  remaining  Stotras  of  the  morning  libation,  the 
so-called  Ajya-stotrani,  ate  different.  They  are  all  together  in  the 
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equal  strength,  the  gods  could  not  turn  them  out. 
One  of  the  Rishis,  Bharadvfija,  saw  them  (and  said), 
“ these  Asuras  have  entered  the  Ukthas  (Shastras) ; 
but  none  (else)  sees  them.”  He  called  out  Agni  with 
the  mantra : ehy  & shu  brav&ni  (6, 16,  16).  The  itarH 
f/irak,  i.  e . other  voices  (mentioned  in  this  verse)  are 
those  of  the  Asuras.  Agni  rose  thereupon17  and  said  : 
“ what  is  it  then  that  the  lean,  long,  pale  has  to 
tell  me  ? ” For  Bharadvaja  was  lean,  of  high  stature, 
and  pale.  He  answered,  “ These  Asuras  have  en- 
tered the  Ukthas  (Shastras):  but  nobody  is  aware 
of  them.” 

Agni  then  turned  a horse,  ran  against  them  and 
overtook  them.  This  act  of  Agni  became  the  Sdkam- 
as'vam  18  Saman.  Thence  it  is  called  so  (from  as'va, 
a horse). 


Gamnveda  Sainh.  (2,  140-1. '2).  At  the  midday  libation  there  is 
the  Brihat-Sdma  ( tvdm  iddhi  havdmahe,  Sftm.  8.  2,  159-160)  used 
instead  of  the  Rathantaram  ; the  S' y flit  am  ( abhi  pro  vah  turudha - 
Mi n,  Sam.  S.  2,  161-62)  instead  of  the  Vamadevyam.  At  the  evening 
libation  there  are  three  Stotras  required  in  addition  to  those  of  the 
Afrnishtoma.  (See  note  18  to  this  chapter). 

In  the  Hiranyakes'i  Siitras  (9,  18)  the  following  description  of  the 
Ukthya  is  given  : — 

qsjtRmr  i ffsungiT*  srrwnr:  i q^- 
qig-aiit:®!  s-srr  qft^nwTn: 

"sirruMqusi 

ferwre^imwiT  *T5imRfr!^qf?T 

T*rer«. 

^i^f  9t  tgtu?: 

jfltq  qwiwf  srq^  ^vrR-?«fr!5T*T3lfcWt 

*if?r  fsnta  TesifqqjHjf  wf?f  e?ftn. 

17  Sfiy.  reads  upottishthann,  but  my  MSS.  have  all  upottvshthanu, 
u being  an  enclitic.  • 

16  This  Saman  consists  of  the  three  verses,  ehy  u $hn  bravdni 
yntra  kvacha  te  and  na  hi  te  purtom  (Samaveda  Sainh.  S,  55*57). 
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About  this  they  say,  the  priest  ought  to  lead  the 
Ukthas  by  means  of  the  Sakamas'vam.  For  if  the 
Ukthas  (Shastras)  have  another  head  .save  the 
Sakamas'vam,  they  are  not  led  at  all. 

They  say,  the  priest  should  lead  (the  Ukthas') 
with  the  Prnmanihishthiya  Saman  (Sam.  Samh.  2, 
22*,  229=2,  2,  2, 17, 1,2);  for  by  means  of  this 
Saman  the  Devas  had  turned  the  Asuras  from  the 
Ukthas. 

(Which  of  both  these  opinions  is  preferable,  cannot 
be  settled.)  He  is  at  liberty19  to  lead  (the  Ukthas) 
bv  means  of  the  Pramamhishthlya  or  the  Sd hu- 
mus'va. 20 

50. 

( The  Shastras  of  the  three  minor  Hotri-priests  at  the 
evening  libation  of  the  Ukthya  sacrifice.) 

The  Asuras  entered  the  Uktha  (Shastra)  of  the 
Maitravaruna.  Indra  said,  “ Who  will  join  me,  that 
we  both  might  turn  these  Asuras  out  from  here  (the 
Shastra  of  the  Maitravaruna)  ?”  “ I,”  said  Varuna. 

Thence  the  Maitravaruna  repeats  a hymn  for  Indra- 
Varuna41  at  the  evening  libation.  Indra  and  Varuna 
then  turned  them  out  from  it  (the  Shastra  of  the 
M aitravaruna). 


This  Saman  is  regarded  ns  tiie  leader  of  the  whole  Ukthya  ceremony, 
that  is  to  sny,  ns  the  principal  Saman.  Thence  the  two  other 
Samnns,  which  follow  it  at  this  ceremony,  the  Sduhfwrnm  ( vdi/mn 
u team,  Sum.  Samh.  2,  58-5!)),  and  the  N armed  hat  am  ( adhd  hin- 
dra  girvana,  2,  <S0-t>2)  are  called  in  the  Samn  prayogas  the  second 
and  third  Sakamas'vam. 

19  At  the  Ukthya  ceremonies  which  were  performed  in  the  DeV- 
khan,  more  than  ten  years  ago,  only  the  Sakumas  vam  Samnn  was 
used. 

10  This  meaning  is  conveyed  hy  the  particle  aha,  which  has  here 
about  the  same  sense  as  nthard,  as  Say.  justly  remarks. 

This  is  Indrd-  Varuna  yuva  » (7,  82). 

22  s 
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The  Asuras  having  been  turned  out  from  this  place, 
entered  the  Shastra  of  the  Brahmanachhamsi.  Indra 
said,  “ Who  will  join  me,  that  we  both  might  turn 
the  Asuras  out  from  this  place  ?”  Brihaspati 
answered,  “ I (will  join  you).”  Thence  the  Brah- 
manachhamsi repeats  at  the  evening  libation  an  Aind- 
ra-Barhaspatya  hymn.  Indra  and  Brihaspati  turned 
the  Asuras  out  from  it. 

The  Asuras  after  having  been  turned  out  from  it, 
entered  the  Shastra  of  the  Achhavaka.  Indra  said, 
“ Who  will  join  me,  that  we  both  might  turn  out  the 
Asuras  from  here  ?”  Vishnu  answered,  “ I (will 
join  you.)”  Thence  the  Achhavaka  repeats  at  the 
evening  libation  an  Aindra-Vaishnava  hymn.23 
Indra  and  Vishnu  turned  the  Asuras  out  from 
this  place. 

The  deities  who  are  (successively)  praised  along 
with  Indra,  form  (each)  a pair  with  (him).  A pair 
is  a couple  consisting  of  a male  and  female.  From 
this  pair  such  a couple  is  produced  for  production. 
He  who  has  such  a knowledge  is  blessed  with 
chidren  and  cattle. 

The  Rituyajas  of  both  the  Potar  and  Neshtar 
amount  to  four.24  The  (Yajyas  to  be  recited  by  them 
along  with  the  other  Hotars)  are  six  verses.  This 
is  a Vir&t  which  contains  the  number  ten.  Thus 
they  complete  the  sacrifice  with  a Virat,  which 
contains  the  number  ten  (three  times  ten). 


**  This  is  i id.  apruto  na  vayo  (10,  08). 

33  This  is  tam  cam  harmana  (6,  09). 

54  The  Potar  has  to  repeat  the  second  and  eighth,  the  Neshtar  the 
third  and  ninth  Hituy&ja,  seepage  185-36.  At  eacli  of  the  three 
Shastras  of  the  Ukthya  each  of  these  two  priests  has  also  to  recite 
a Ydjyft.  This  maki  s six.  If  they  are  added  to  the  four  liituyajas, 
then  the  number  ten  is  obtained,  which  represents  the  Vii  at. 
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FOURTH  BOOK 


FIRST  CHAPTER. 

(On  the  Sholas'i  and  Atiratra  Sacrifices.) 


1. 

(On  the  nature  of  the  Sholas'i,  and  the  origin  of  its 
name.  On  the  Anushtubh  nature  of  the  Sholas'i 
Shastra.) 

The  gods  prepared  for  Indra  by  means  (of  the 
Soma  ceremony)  of  the  first  day  1 the  thunderbolt ; 
by  means  (of  the  Soma  ceremony)  of  the  second  day, 
they  cooled  it  (after  having  forged  it,  to  increase  its 
sharpness) ; by  means  (of  the  Soma  ceremony)  of 
the  third  day,  they  presented  it  (to  him) ; by  means 
(of  the  Soma  ceremony)  of  the  fourth  day,  he  struck 
with  it  (his  enemies). 

Thence  the  Hotar  repeats  on  the  fourth  day  the 
Sholas'i 2 Shastra.  The  Sholas'i  is  the  thunderbolt. 


1 The  first,  second  day,  See.  refer  to  the  so-called  Shal-aha  or  six 
days’  sacrifice,  about  which  see  the  3rd  chapter  of  this  Panchika. 

i The  Sholas'i  sacrifice  is  almost  identical  with  the  Ukthya.  The 
Samans  and  Sbastras  at  all  three  libations  are  the  same.  The  only 
distinctive  features  are  the  use  of  the  Sholas'i  graha,  the  chanting  of 
the  Gaurivitam  or  Nauadnm  Saman,  and  the  recital  of  the  Shojas'i 
Shastra,  after  the  Ukthftni  (the  Samans  of  the  evening  libation) 
have  been  chanted,  and  their  respective  Shastras  recited.  The 
Sholas'i  Shastra  is  of  a peculiar  composition.  It  is  here  minutely 
described,  and  also  in  the  As'v.  S'r.  S.  6,  2.  The  number  sixteen 
prevails  in  the  arrangement  of  this  Shastra,  which  is  itself  the  six- 
teenth on  the  day  on  which  it  is  repeated.  Thence  the  name.  “ The 
substantive  to  be  supplied  is,  kratu.  The  whole  term  means,  the 
sacrificial  performance  which  contains  the  number  sixteen.”  The 
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By  reciting  the  Shojas'i  on  the  fourth  day  he  strikes 
a blow  at  the  enemy  (and)  adversary  (of  the  saerificer), 
in  order  to  put  down  any  one  who  is  to  be  put  down 
by  him  (the  saerificer). 

The  Sholas'i  is  the  thunderbolt;  the  Shastras 
(Ukthas)  are  cattle.  He  repeats  it  as  a cover  over 
the  Shastras  (of  the  evening  libation).  By  doing  so 
he  surrounds  cattle  with  a weapon  (in  the  form  of)  the 
Shojas'i  (and  tames  them).  Therefore  cattle  return 
to  men  if  threatened  round  about  with  the  weapon 
(in  the  form)  of  the  Sholas'i. 

Thence  a horse,  or  a man,  or  a cow,  or  an  elephant, 
after  having  been  (once)  tamed,  return  by  themselves 
(to  their  owner),  if  they  are  only  commanded  (by  the 
owner)  with  the  voice  (to  return). 

He  who  sees  the  weapon  (in  the  form  of)  the 
Shojas'i  (Shastra),  is  subdued  by  means  of  this 
weapon  only.  For  voice  is  a weapon,  and  the  Shojas  i 
is  voice  (being  recited  by  means  of  the  voice). 

About  this  they  ask,  Whence  comes  the  name 
“ Sholas'i”  (sixteen)  ? (The  answer  is)  There  are  six- 
teen Stotras,  and  sixteen  Shastras.  The  Hotar  stops 
after  (having  repeated  the  first)  sixteen  syllables  (of 
the  Anushtubh  verse  required  for  the  Shoja'si  Shastra), 
and  pronounces  the  word  om  after  (having  repeated 
the  latter)  sixteen  syllables  (of  the  Anushtubh).  He 
puts  in  it  (the  hymn  required  at  the  Sholas'i  Shastra) 
a N ivid  of  sixteen  padas  (small  sentences).  This  is 
the  reason  that  it  is  called  Shojas'i.  But  two 
syllables  are  in  excess  (for  in  the  second  half  there 
are  eighteen,  instead  of  sixteen)  in  the  Anushtubh, 


Anushtubh  metre  consisting  of  twice  sixteen  syllables,  tbe  whole 
Shastra  has  the  Anushtubh  character.  It  commences  with  six  verses 
in  the  Anushtubh  metre,  called  by  As'v.  though  improperly,  Stotriya 
aud  Anurupa  (for  the  Stotriva  verse  of  the  Shastra  is  always  chanted 
by  the  Shma  singers,  but  this  is  not  the  case  with  the  verse  iu 
question).  These  are:  asdvi  soma  indra  te  (1,  84,  1-6). 
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which  forms  a component  part  of  the  Sholas'i  Shastra. 
For  Speech  (represented  by  the  Anushtubh)  has  (as 
a female  deity)  two  breasts ; these  are  truth  and 
untruth.  Truth  protects  him  who  has  such  a know- 
ledge, and  untruth  does  no  harm  to  such  one. 

2. 

(On  the  way  of  repeating  the  Sholas'i  Shastra.  On  the 

application  of  the  Gauriviti  or  Nanada  Saman.) 

He  who  desires  beauty  and  the  acquirement  of 
sacred  knowledge  ought  to  use  the  Gaurivitam  3 as 
(the  proper)  Saman  at  the  Shojasl  (ceremony).  For 
the  Gaurivitam  is  beauty  and  acquirement  of  sacred 
knowledge.  He  who  having  such  a knowledge  uses 
the  Gaurivitam  as  (the  proper  Saman  at  the  Sholas'i 
ceremony)  becomes  beautiful  and  acquires  sacred 
knowledge. 

They  say,  the  Nanadam 4 ought  to  be  used  as  (the 
proper)  Saman  at  the  Sholas  i (ceremony).  Indra 
lifted  his  thunderbolt  to  strike  Vritra ; he  struck 
him  with  it,  and  hitting  him  with  it,  killed  him. 
He  after  having  been  struck  down,  made  a fearful 
noise  (vyanadat).  Thence  the  Nanada  Saman  took 
its  origin,  and  therefore  it  is  called  so  (from  nad 
to  scream).  This  Saman  is  free  from  enemies ; for 
it  kills  enemies.  He  who  having  such  a know- 
ledge uses  the  Nanada  Saman  at  the  Shojas'i 
(ceremony)  gets  rid  of  his  enemies,  (and)  kills  them. 

If  they  use  the  Nanadam  (Saman),  the  several  padas 
of  verses  in  two  metres  at  the  Sholas'i  Shastra  are 
not  to  be  taken  out  of  their  natural  connection  to 


* This  is  Indra  jushasva  pra  vahd  (Sara.  Sarah.  2,  302-304). 
These  verses  are  not  to  be  found  in  the  Rigveda  Samhita,  but  in  As'v. 
S'r.  S.  6,  2. 

* This  is  praty  asmai  pipUhate  (Sam.  Sarah.  2,  6,  3,  2,  1-4). 

22* 
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join  one  pada  of  the  one  metre  to  one  of  the  other  5 
(avihritn).  For  the  Sama  singers  do  the  same,  using 
verses  which  are  not  joined  in  the  vihrita  way  for 
singing  the  Nanada  Saman. 

If  they  use  the  Gaurivitam,  several  padas  of  verses 
in  two  metres  used  at  the  Sholasl  are  to  be  taken  out 
of  their  natural  connection,  to  join  one  pada  of  the 
one  metre  to  one  of  the  other  (vihrita).  For  the 
Sama  singers  do  the  same  with  the  verses  which  they 
use  for  singing. 0 


3. 


( The  way  in  which  the  padas  of  two  different  metres 
are  mixed  in  the  Sholas'i  Shastra  is  shown.) 

Then  (when  they  use  the  Gauriviti  Saman)  the 
Hotar  changes  the  natural  position  of  the  several 
padas  of  two  different  metres,  and  mixes  them 
(vyatishajati).  He  mixes  thus  Gayatris  and  Pailk- 
tis,  a tvd  vahantu  (1,16,1-3),  and  vpa  shu  s'rinuhi 
(1,82, 1-3-4). 7 Man  has  the  nature  of  the  Gayatri, 


5 All  the  words  from  “the  several  padas”  to  “other”  are  only  a 
translation  of  the  term  avihritn  in  order  to  make  it  better  under- 
stood . 

s The  reason  of  this  is,  that  the  recitations  of  the  H otri-priest 
must  correspond  with  the  performances  of  the  Sama  singers. 

1 Sfty.  shows  the  way  in  which  the  metres  are  mixed  in  the  two 
verses : 

(Gayatri)  imd  dhdnd  ghritasnuvo  hari  ihopa  vaksliatah 
indram  sukhatame  rathe  (1,  16,  2). 

(Pankti)  susamdrisam  tvd  vayam  maghavan  vandishimahi. 

pra  nun  am  purnavandhurah  stuto  yahi  vis  an  anu  yojan- 
vindra  te  hari. 

The  G&yatri  has  three,  the  Pankti  five  feet  (padas),  each  consisting 
of  eight  syllables.  The  two  padas  which  the  Pankti  has  in 
excess  over  the  Giyatri,  follow  at  Ihe  end  without  any  corres- 
ponding G&yatri  pada.  After  the  second  pada  of  the  Pankti  there 
is  the  pranava  made  (i.  c.  the  syllable  om  is  pronounced),  and 
likewise  after  the  fifth.  The  two  verses,  just  mentioned,  are  now 
mixed  as  follows : imd  dhdnd  ghtitasnuvnh  susamdrisam  tvd 
vayam  hari  ihopa  vahshato  maghavan  vandishimahom  indram . suk- 

hatame  rath « pro  nfinaiii  purnavandhurah  stuto  yahi  vis'dn  anu 
y ojduvtndra  to  harom. 
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and  cattle  that  of  the  Pankti.  (By  thus  mixing 
together  Gayatri  and  Pankti  verses)  the  Hotar 
mixes  man  among  cattle,  and  gives  him  a firm  footing 
among  them  (in  order  to  become  possessed  of  them). 

As  regards  the  Gayatri  and  Pankti,  they  both  form 
two  Anushtubhs  (for  they  contain  as  many  padas, 
viz.  eight,  as  both  Gayatri  and  Pankti  taken 
together).  By  this  means  the  sacrificer  becomes 
neither  separated  from  the  nature  of  Speech  which 
exists  in  the  form  of  the  Anushtubh,  nor  from  the 
nature  of  a weapon  (Speech  being  regarded  as 
such  a one). 

He  mixes  verses  in  the  Ushnih  and  Brihati  metres, 
yad  indra  pritanajye  (8,  12,  25-27)  and  ay  am  ie  astu 
haryata  (3,  44,  1-3).  Man  has  the  nature  of  Ushnih, 
and  cattle  that  of  Brihati.  (By  thus  mixing  together 
Ushnih  and  Brihati  verses)  he  mixes  man  among 
cattle,  and  gives  him  a firm  footing  among  them. 

As  regards  the  Ushnih  and  Brihati,  they  both  form 
two  Anushtubhs.  By  this  means  the  sacrificer  be- 
comes neither  separated,  &c. 

He  mixes  a Dvipad  (verse  of  two  padas  only)  and  a 
Trishtubh,  a dhurshv  asmai  (7,  34,  4),  and  brahman 
vira  (7,  29,  2).  Man  is  dvipad,  i.e.  has  two  feet, 
and  strength  is  Trishtubh.  (By  thus  mixing  a Dvipad 
and  Trishtubh),  he  mixes  man  with  Strength  (provides 
him  with  it)  and  makes  him  a footing  in  it.  That  is 
the  reason  that  man,  as  having  prepared  for  him  a 
footing  in  Strength,  is  the  strongest  of  all  animals. 
The  Dvipad  verse  consisting  of  twenty  syllables,  and 
the  Trishtubh  (of  forty-four),  make  two  Anushtubhs 
(sixty-four  syllables).  By  this  means  the  sacrificer 
becomes  neither  separated,  &c. 

He  mixes  Dvipadas  and  Jagatis,  viz.  esha  brahma 
ya  ritvyam  (As'v.  ST.  S.  6,  2) 8 and  pra  te  make 


8 These  verses  are  not  to  be  found  in  the  Rittveda  Samhita.  I 
therefore  write  them  out  from  my  copies  of  the  As'val.  Sutras ; — 
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(10,  96,  1-3).  Man  is  Dvipad,  and  animals  have  the 
nature  of  the  Jagati.  (I3y  thus  mixing  Dvipad  and 
Jagati  verses)  he  mixes  man  among  cattle,  and  makes 
him  a footing  among  them.  That  is  the  reason,  that 
man  having  obtained  a footing  among  cattle  eats 
(them)  9 and  rules  over  them,  for  they  are  at  his 
disposal. 

As  regards  the  Dvipad  verse  consisting  of 
sixteen  syllables  and  the  Jagati  (consisting  of  forty- 
eight),  they  both  (taken  together)  contain  two 
Anushtubhs.  By  this  means  the  sacrificer,  &c. 

He  repeats  verses  in  metres  exceeding  the  number 
of  padas  of  the  principal  metres,  10  viz.  trikadrukeshu 
mahisho  (2,  22,  1-3),  and  proshvasmui  puro  ratham 
(10,  133,  1-3).  The  juice  which  was  flowing  from 
the  metres,  took  its  course  to  the  atichhandas . 
Thence  such  metres  are  called  atichhandas,  ( i . e. 
beyond  the  metre,  what  has  gone  beyond,  is  in 
excess). 

This  Sholas'i  Shastra  being  formed  out  of  all  metres, 
he  repeats  verses  in  the  Atichhandas  metre. 

Thus  the  Hotar  makes  (the  spiritual  body  of)  the 
sacrificer  consist  of  all  metres. 

He  who  has  such  a knowledge  prospers  by  means 
of  the  Sholas'i  consisting  of  all  metres. 


Dvipados  (1)  tjtsj  j^T  | sjm  JZtii  0 

(2)  fsTfrW  ZfVITqvj  I KTrRl:  || 

(3)  | *jDrf  II 

8 That  atti  “ he  eats,”  put  here  without  any  object,  refers  to“  ■pasfa- 
vah  ” animals,  follows  with  certainty  from  the  context.  Say.  sup- 
plies kshira,  milk,  &c.,  for  he  abhorred  the  idea  that  animal  food 
should  be  thus  explicitly  allowed  in  a sacred  text. 

10 Thus  I have  translated  the  term  atirhhandatah,  i.  e.  having 
excess  in  the  metre.  The  verses  mentioned  contain  seven  padas  or 
feet,  which  exceeds  the  number  of  feet  of  all  other  metres. 
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4. 

( The  Upasargas  taken  from  the  Mahanamnis.  The 

proper  Anushtubhs.  Consequences  of  repealing  the 

Sliolas  i Shasfra  in  the  vihrita  and  avihrita  way. 

The  Yqjija  of  the  Sholas'i  Shastra.) 

He  makes  the  additions  11  ( upasarga ) taking  (cer- 
tain parts)  from  the  Muhanamni  verses. 

I’he  firstMahanamni  (verse)  isthisworld  (the  earth), 
the  second  the  air,  and  the  third  that  world  (heaven). 
In  this  way  the  Shotas  1 is  made  to  consist  of  all 
worlds. 

By  adding  parts  from  the  Mahanamnis  (to  the 
Sholas'i),  the  Hotar  makes  the  sacrificer  parti- 
cipate in  all  worlds.  He  who  has  such  a knowledge, 
prospers  by  means  of  the  Shojas'i  being  made  to 
consist  of  all  the  worlds. 

He  repeats  (now)  Anushtubhs  of  the  proper  form,18 
viz.  pra  pra  vas  trishtubham  (8,  5fS,  1),  archata 
prarchatn  (8,  58,  8-10),  and  yo  vyatihr  aphdnayat 
(8,  58,  13-15). 


11  These  additions  are  called  upasargas.  They  are  five  in  number, 
and  mentioned  by  As'v.  6,  2.  They  are  all  taken  from  different  verses 
of  the  so-called  Malmnamnis,  commencing  with  f^y 

jJTg-  which  make  up  the  fourth  Aranyaka  of  the  Aitareya  Bruhm. 
These  five  upasargas  make  together  one  Anuslitubh.  They  are  . (1) 
(2)  WrHJ  (3)  H) 

(5)  ^TT  Their  application  is  different 

according  to  the  avihrita  or  vihrita  way  of  repeating  the  Sholas'i 
Shastra.  If  the  Shastra  is  to  be  repeated  in  the  former  way,  they 
are  simply  repeated  in  the  form  of  one  verse,  after  the  recital  of  the 
Atichhandas  verses.  But  if  it  be  repeated  in  the  vihrita  way,  the 
several  upasargas  are  distributed  among  the  five  latter  of  the  six 
Atichhandasa  verses,  in  order  to  bring  the  number  of  syllables  of  each 
such  verse  to  sixty-four,  to  obtain  the  two  Anushtubhs  for  each. 

12  As  yet  the  Anushtubhs  were  only  artificially  obtained  by  the 
combination  of  the  padus  of  different  other  metres. 
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That  the  Hotar  repeats  Anushtubhs  of  the  proper 
form  (after  having  obtained  them  only  in  an  artificial 
way)  is  just  as  if  a man,  after  having  gone  here  and 
there  astray,  is  led  back  to  the  (right)  path. 

He  who  thinks  that  he  is  possessed  (of  fortune)  and 
is,  as  it  were,  sitting  in  fortune’s  lap  (galas' rir),  should 
make  his  Hotar  repeat  the  Sholas'i  in  the  avihritu 
way,  lest  he  fall  into  distress  for  the  injury  done  to 
the  metres  (by  repeating  them  in  the  vihrita  way). 

But  if  one  wishes  to  do  away  with  the  conse- 
quences of  guilt  (to  get  out  of  distress  and  poverty), 
one  should  make  the  Hotar  repeat  the  Sholas  i in  the 
vihrita  way. 

For  (in  such  cases)  man  is,  as  it  were,  intermixed 
with  the  consequences  of  guilt  (with  the  papman ). 
By  thus  repeating  the  Sholas'i  in  the  vihrita  way,  the 
Hotar  takes  from  the  sacrificer  all  sin  and  guilt.  He 
who  has  such  a knowledge  becomes  free  from  (the 
consequences  of)  guilt. 

With  the  verse  ud  yad  bradhnasya  vishtapam  (8, 
58,  7)  he  concludes.  For  the  celestial  world  is  the 
“ bradhnasya  vishtapam.’>  Thus  he  makes  the  sacri- 
ficer go  to  the  celestial  world. 

As  Yajya  verse  he  repeats  apah  purvesham  harivah 
(10,  96,  13).18  By  repeating  this  verse  as  Yajya  (of 
the  Sholasl  Shastra)  he  makes  the  Sho]as'i  to^consist 
of  all  libations  ( savanani ).  The  term  apah,  thou  hast 
drunk  (used  in  this  verse)  signifies  the  Morning 
Libation.  Thus  he  makes  the  Sholas'i  to  consist  of 


13  The  whole  of  the  verse  is  as  follows : 

1 

*Rp5  f T*f  3J1SW  D 

t.  e.  “Thou  hast  drunk,  0 master  of  the  two  yellow  horses  (Indra)  ! 
of  the  Soma  drops  formerly  prepared  for  thee.  This  libation  here 
is  entirely  thy  own  (thou  hast  not  to  share  it  with  any  other  god). 
Knjoy,  O Indra!  the  lioney-like  Soma.  O bull!  increase  thy 
strength  by  (receiving)  all  this  (quantity  of  Soma)  in  (thy)  belly. 
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the  Morning  Libation.  The  words  atho  idam  savavam 
kevalam  te,  i.  e.  this  libation  here  is  entirely  thy  own, 
signifies  the  Midday  Libation.  Thus  he  makes  the 
Sholas'i  to  consist  of  the  Midday  Libation.  The 
words  mnmaddhi  somam,  i.  e.  enjoy  the  Soma,  signify 
the  Evening  Libation,  which  has  its  characteristic  the 
term  mud,  to  enjoy,  to  be  drunk.  Thus  he  makes 
the  Sholas'i  to  consist  of  the  Evening  Libation. 
The  word  vriskan,  i.  e.  bull  (contained  in  the  last 
pada),  is  the  characteristic  of  the  Sholas'i. 

By  repeating  as  Yajya  (for  the  Sholas'i),  the  verse 
just  mentioned,  the  Shojas'i  is  made  to  consist  of 
all  Libations.  Thus  he  makes  it  to  consist  of  all 
Libations.  He  who  has  such  a knowledge  prospers 
through  the  Sholas'i,  which  consists  of  all  Libations. 

(When  repeating  the  Yajya)  he  prefixes  to  each 
(of  the  four)  pada  14  consisting  of  eleven  syllables, 
an  upasarga  of  five  syllables  (taken)  from  the  Maha- 
namnis.  Thus  he  makes  the  Shojas'i  to  consist  of 
all  metres.  He  who  has  such  a knowlege  prospers 
by  means  of  the  Sholas'i,  which  is  made  to  consist 
of  all  metres. 


5 

(Atirdtra.  Its  origin.  The  three  Parydyas.') 

The  Devas  15  took  shelter  with  Day,  the  Asuras 
with  Night.  They  were  thus  of  equal  strength,  and 


14  These  four  upasargas  are  : 

a)  h)  c)  Volf's  d)  gift  f% 

They  are  thus  prefixed  : 

&c. 

These  Upasariras  are  prefixed  to  the  Yajya,  in  order  to  obtain  two 
Anushtubhs  (sixty-four  syllables). 

15  The  same  story  with  some  trifling  deviations  in  the  wording 
only  is  recorded  in  the  Gopatha  Br&hiuanam  of  the  Atharraveda, 
It),  1. 
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none  yielded  to  the  other.  Indra  said,  “ Who  besides 
me  will  enter  Night  to  turn  the  Asuras  out  of  it?” 
But  he  did  not  find  any  one  among  the  Devas  ready 
to  accept  (his  otfer),  (for)  they  were  afraid  of  Night, 
on  account  of  its  darkne-s  being  (like  that  of)  Death. 
This  is  the  reason  that  even  now  one  is  afraid  of 
going  at  night  even  to  a spot  which  is  quite  close. 
For  Night  is,  as  it  were,  Darkness,  and  is  Death,  as 
it  were.  The  metres  (alone)  followed  him.  This  is 
the  reason  that  Indra  and  the  metres  are  the  leading 
deities  of  the  Night  (of  the  nightly  festival  of  Atira- 
tra).  No  Nivid  is  repeated,  nor  a Puroruk,  nor  a 
Dhayya ; nor  is  there  any  other  deity  save  Indra  and 
the  metres  who  are  the  leading  (deities).  They 
turned  them  out  by  going  round  ( parydyam ) with  the 
Paryuyns  (the  different  turns  of  passing  the  Soma 
cups).  This  is  the  reason  that  they  are  called  par- 
ydya  (from  i to  go,  and  pari  around). 

By  means  of  the  first  Paryaya  they  turned  them 
out  of  the  first  part  of  the  night;  bv  means  of  the 
middle  Paryaya  out  of  midnight,  and  by  means  of  the 
third  Paryaya  out  of  the  latter  part  of  the  night.  The 
metres  said  to  Indra,  “ even  we  (alone)  are  following 
(thee,  to  turn  the  Asuras)  out  of  the  Dark  one 
( s award , night).  He  (the  sage  Aitareva)  therefore 
called  them  (the  metres)  apis' ar  oar dni,  for  they  had 
Indra  who  was  afraid  of  the  darkness  of  night  (as) 
of  death,  safely  carried  beyond  it.  That  is  the  reason 
that  they  are  called  apis' arvarani. 

6. 

( The  Shastras  of  A tirutra  at  the  three  Paryayas. 

Sandhi  Stotra.) 

The  ITotar  commences  (the  recitations  at  Atiratra) 
with  an  Anushtubh  verse  containing  the  term  and/ms, 
i.  e.  darkness,  viz.  pdntam  d vo  andhasah  (8,  81,  1). 
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For  night  belongs  to  Anushtubh ; it  has  the  nature  of 
night. 

As  appropriate  Yajya  verse  (at  the  end  of  each 
turn  of  the  three  Paryhyas)16  Trishtubhs  containing 
the  terms  andhcis  darkness,  pd  to  drink,  and  mad  to 
be  drunk,  are  used.  What  is  appropriate  at  the 
sacrifice,  that  is  successful. 

The  Sama  singers  repeat  when  chanting  at  the  first 
Paryaya  twice  the  first  padas  only  of  the  verses 
(which  they  chant).  By  doing  so  they  take  from 
them  (the  Asuras)  all  their  horses  and  cows. 

At  the  niiddle  Paryaya  they  repeat  twice  the 
middle  padas.  By  doing  so  they  take  from  them 
(the  Asuras)  their  carts  and  carriages. 

At  the  last  Paryaya  they  repeat  tw  ice  w'hen  chant- 
ing the  last  padas  (of  the  verses  which  they  chant). 
By  doing  so  they  take  from  them  (the  Asuras)  all 
things  they  wear  on  their  own  body,  such  as  dresses, 
gold  and  jewels. 

He  wrho  has  such  a knowledge  deprives  his  enemy 
of  his  property,  (and)  turns  him  out  of  all  these 
worlds  (depriving  him  of  every  firm  footing). 


. 16  There  are  four  turns  of  the  Soma  cups  passing  the  round  in 
each  Paryaya,  or  part  of  the  night.  At  the  end  of  each,  a Yajyh  is 
repeated,  and  the  juice  then  sacrificed.  There  is  at  each  turn  (there 
are  on  the  whole  twelve)  a Shastra  repeated,  to  which  a Yajyd 
belongs.  The  latter  contains  always  the  terms  indicated.  See  for 
instance  the  four  Yajyas  used  at  the  first  Paryaya  (As'v.  S'r.  S. 
fl,  4),  (tdhvarynvo  bhnrata  indrdya,  2,  14,  1.  (repeated  by  the 
Hotar).  In  the  second  pada  there  are  the  words  madyam  andhah 
“ the  inebriating  darkness”  (symbolical  name  of  the  Soma  juice). 
The  Yajya  of  the  Maitravaruna  is,  asya  made  puruvarpdihsi 
6,  44,  14),  it  contains  the  term  made  “ to  get  drunk,”  and  pd  “ to 
drink,”  in  the  last  padn.  The  Yajyft  of  the  Brfihinanachhnmsi  is 
dpsu  dhutatya  harivah  piba  (10,  104,  2).  This  verse  contains 
both  the  terms  pd  “ to  drink”  (in  piba  of  the  first  pada),  and  mad 
“to  be  drunk”  (In  the  last  pada).  The  Yfijya  of  the  Achhav&ka 
is,  ivdra  piba  tubhyam  (6,  40,  1).  It  contains  both  the  terms  pd 
and  mad.  The  Yajya  of  the  Hotar  in  the  second  Paryaya  is,  apdyya- 
eydndhaxo  maddya  (2,10,1 ) j it  contains  all  three  terms,  “ darkness, 
to  drink,  and  to  be  drunk.” 

23  s 
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They  ask,  How  are  the  Pavamana  Stotras17  pro- 
vided for  the  night,  whereas  such  Stotras  refer  only  to 
the  day,  but  not  to  the  night  ? In  what  way  are  they 
both  made  to  consist  of  the  same  parts  (to  have  the 
same  number  of  Stotras  and  Shastras)  ? 

The  answer  is,  (They  are  provided  for)  by  the 
following  verses,  which  form  parts  of  the  Stotras  as 
well  of  the  Shastras  (at  the  Atiratra):  indraya  madvane 
sutam  (8,  81,  19.  Samaveda  Samh.  2,  72),  idamvaso 
sutam  andhah  (8,  2,  1,  Sam.  S.  2,  84),  idam  hyanvojasa 
sutam  (3,  51, 10.  Sam.  S.  2,  87).  In  this  way  the 
night  becomes  also  provided  with  Pavamanas  (lor  the 
verses  mentioned  contain  the  term  suta,  i.  e.  squeezed, 
referring  to  the  squeezing  of  the  Soma  juice,  which 
term  is  proper  to  the  Pavamhna  Stotra)  ; in  this  way 
both  (day  and  night)  are  provided  with  Pavamfinas, 
and  made  to  consist  of  the  same  (number  of)  parts. 

They  ask,  As  there  are  fifteen  Stotras  for  the  day 
only,  but  not  for  the  night,  how  are  there  fifteen 
Stotras  for  both  (for  day  as  well  as  for  night)  ? In 
what  way  are  they  made  to  consist  of  the  same 
(number  of)  parts  ? 

The  answer  is,  The  Apisarvaras 18  form  twelve 
Stotras.  (Besides)  they  chant  according  to  the  Ra- 
thantara  tune  the  Sandhi19  Stotra  which  contains 


17  This  question  refers  to  the  Stotras  to  he  chanted  for  the  puri- 
fication of  the  Soma  juice,  which  are,  at  the  morning  libation,  the 
Babish-pavamana,  at  midday,  the  Pavamana,  and  in  the  evening  the 
Arbhava-pavant&na.  At  night  there  being  no  squeezing  of  the  Soma 
juice,  there  are  properly  speaking  no  Pavamana  Stotras  required. 
But  to  make  the  performance  of  day  and  night  alike,  the  Pavamana 
Stotras  for  day  and  night  are  to  be  indicated  in  one  way  or  olher  in 
the  Stotras  chanted  at  night.  This  is  here  shown. 

18  See  4,  6.  They  are  the  metres  used  for  Shastras  and  Stotras 
during  the  night  of  Atiratra. 

19  This  Stotra  which  is  chanted  after  the  latter  part  of  the  night 
is  over,  when  the  dawn  is  commencing  (thence  it  is  called  samdhi, 
,i  e.  the  joining  of  night  and  day),  consists  of  six  verses  in  the 
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(three  sets  of)  verses  addressed  to  three  deities.  In 
this  way  night  comprises  (also)  fifteen  Stotras.  Thus 
both  (day  and  night)  comprise  each  fifteen  Stotras. 
Thus  both  are  made  to  consist  of  the  same  (number 
of)  parts. 

The  number  of  verses  for  making  the.  Stotras  is 
limited,  but  the  number  of  recitations  which  follow 
(the  Stotras)  is  unlimited.  The  past  is,  as  it  were, 
limited,  defined ; the  future  is,  as  it  were,  unlimited 
(not  defined).  In  order  to  secure  the  future  (wealth, 
&c.)  the  Hotar  repeats  more  verses  (than  the  Sama 
singers  chant).  What  goes  beyond  the  Stotra  is 
offspring,  what  goes  beyond  one’s  self  (represented 
by  the  Stotra),  is  cattle.  By  repeating,  when  making 
his  recitation,  more  verses  (than  the  Sama  singers 
chant)  the  Hotar  acquires  all  that  he  (the  sacrificer) 
has  beyond  his  own  self  on  this  earth,  (i.  e.  all  his 
cattle,  children,  fortune,  &c.) 


Byihati  metre  with  the  exception  of  the  two  last  which  are  kakubha 
(a  variety  of  the  Brihati).  They  are  put  together  in  the  SAmav. 
Samh.  2,  99-104.  The  two  first  of  them,  end  vo  agnim  (2,  99-100) 
are  addressed  to  Agni,  the  third  and  fourth,  pratyu  adars'y  ayatyu 
(10)  -102)  to  Ushas,  and  the  fifth  and  sixth,  ima  u vain  divishtaya 
(103-104)  to  the  As'vius.  The  Stoma  required  for  singing  it,  is  the 
trivrit  parivarttini  (see  page  237).  Two  verses  are  made  three  by- 
means  of  the  repetition  of  the  latter  padas.  This  8 Am  an  is  chanted 
just  like  the  verses  of  the  Rathantaram,  which  are  in  the  same  metre. 
It  follows  throughout  the  musical  arrangement  of  the  Rathantaram. 
The  musical  accents,  the  crescendos,  and  decrescendos,  the  stobhas, 
i.  e.  musical  flourishes,  and  the  finales  (nidhanu)  are  the  same' 
Both  are  for  the  purpose  of  chanting  equally  divided  into  five  parts, 
viz.  Prastava,  Udgitha,  Pratihara,  Upadrava,  and  Nidhana  (seo  page 
198).  For  instance,  the  Prastava  or  prelude  commences  in  both 
in  the  low  tone,  and  rises  only  at  the  last  syllable  (at  mo  in  the 
nonutno  of  the  Rathantaram,  and  at  the  so  in  the  namaso  of  tin- 
first  Sandhi  Stotra);  at  the  end  of  the  Prastava  of  both  there  is  the 
Stobba,  i.  e.  flourish  v a.  At  the  end  of  the  Upadrava  hpth  have 
the  Stobhas  vd  ha  uvd.  The  finale  is  in  both  throughout,  as,  in  the 
rising  tone. — (Sama  prayoga  and  Oral  information.) 
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SECOND  CHAPTER. 

{The  As'vina  Shastra.  The  beginning  dax / of  the 
Gavam  ayanam.  The  vse  of  the  Rathantara  and 
j Brihat  Samans  and  their  kindreds.  The  Mahd- 
vrata  day  of  the  Sattra.)1 


* The  As'vin  Shastra  is  one  of  the  longest  recitations  by  the  Hotar. 

It  is  only  a modification  of  the  Prataranuvaka.  Its  principal  parts 
are  the  same  as  those  of  the  Prataranuvaka,  the  Ayneya  kratu , 
Ushasya  kratu,  and  As'vina  kratu  (see  page  11 1),  i e.  three  series 
of  hymns  and  verses  in  seven  kinds  of  metre,  addressed  to  Agrii, 
Ushas,  and  the  As'vins,  which  deities  rule  at  the  end  of  the  night, 
and  at  the  very  commencement  of  the  day.  In  addition  to  these 
three  krfitus  of  the  Prataranuvaka,  in  the  As'vina  Shastra,  there  are 
verses  addressed  to  other  deities,  chiefly  the  sun,  repeated.  Before 
commencing  to  repeatit  the  Hotar  ( not  the  Adhvaryu)  must  sacrifice 
thrice  a little  melted  butter,  and  eat  the  rest  of  it.  These  three 
oblations  are  given  to  Agni,  Ushas,  and  the  two  As'vins.  Each  i3 
accompanied  with  a Yajus-like  mantra.  That  one  addressed  to  Agni  is  : 

hurtkh  hth  • 

| “ Agni  is  driving  with  the  Ghyatri  metre  (this  metre  being  his 

carriage),  might  I reach  him  ; I hold  him  ; may  this  (melted  butter) 
help  me  to  him ; Svaha  to  him.”  The  mantras  repeated  for  the 
Ajya  offerings  to  Ushas  and  the  As'vins  differ  very  little. 

7137 

TSTT^T  1 TTUUHT 

HTWJT  <TT«ji  ^T^T.  (As'?-  s'r-  s-  °>  5-)  After  having 

eaten  the  rest  of  the  melted  butter,  ha  touches  water  only,  but  does 
not  rinse  his  mouth  in  the  usual  way  (by  dchamana).  He  then 
sits  down  behind  his  Dliishnya  (fire-place)  in  a peculiar  posture, 
representing  an  eagle  who  is  just  about  flying  up.  He  draws  up 
his  two  legs,  puts  both  his  knees  close  to  each  other,  and  touches 
tho  earth  with  his  toes.  I saw  a priest,  who  had  once  repeated  the 
As'vin  Shastra  (there  are  scarcely  more  than  half  a dozen  Brahmans 
living  all  over  India  who  actually  have  repeated  it),  make  the  posture 
with  great  facility,  but  I found  it  difficult  to  imitate  it  well. 

The  whole  As'vina  Shastra  comprises  a thousand  Bj-ihati  verses. 
The  actual  number  of  verses  is,  however,  larger.  All  verses  in  what- 
ever metre  they  are,  are  reduced  to  Brihatis  by  counting  their 
aggregate  number  of  syllables  and  dividing  them  by  30  (of  so  many 
syllables  consists  the  Brihati).  The  full  accouut  is  cast  up  in  the 
Kaushitaki  Brahmanam,  18,  3. 


Digitized  by  Google 


269 


7. 

{The  marriage  of  Prajapati’s  daughter  Surya.  The 
As'vina  Shaslra  was  the  bridal  gift.  In  what  way 
the  Ilotur  has  to  repeat  it.  Its  beginning  verse.') 

Prajapati  gave  his  daughter  Surya  Savitria  in 

The  first  verse  of  the  Shastra  is  mentioned  in  the  text.  It  is  to 
be  repented  thrice,  and  to  be  joined,  without  stopping,  to  the  first 
verse  of  the  Gayatri  part  of  the  Agneya  kratn  (vrfqrjf?}  JTT^p^Tjtl- 

■^TrT«rs}T?T  . As'v.  S'r.  S.  6,  5).  After  the  opening  verse  which  stands 
\*  ■» 

by  itself  altogether,  just  as  the  opening  verse  in  the  Prataranuvftka, 
the  three  kratus  or  liturgies  of  the  PrataranuvSkn  ( agneya , ushasya, 
and  as'vina ) are  repeated.  These  form  the  body  of  the  A'svin  Shastra. 
Each  kratu  is  preceded  by  the  Stotriya  Pragatha,  i.  e.  that  couple 
of  verses  of  the  Sandhi  Stotra  (see  page  260)  which  refers  to  that 
deity,  to  which  the  respective  k ratu  is  devoted.  So  the  agneya  kratu, 

1.  e.  the  series  of  hymns  and  verses,  addressed  to  Agni,  in  seven 
different  kinds  of  metre,  is  preceded  by  the  first  couple  of  verses  of 
the  Sandhi  Stotra,  which  are,  end  vo  agnim  naniasd  (Sam.  Samh. 

2,  90-100) ; the  u»ha*ya  kratu  is  preceded  by  praty  u adars'y  ayati 
(Sam.  Samh.  2,  101,  102),  the  deity  being  Uslias,  and  the  as'vina - 
kratu  by  ima  u vdm  divishtaya  (Sain.  Samh.  2,  103-104)  being 
addressed  to  the  two  As'vins.  Each  couple  of  these  verses  is  to  be 
made  a triplet,  by  repeating  the  last  pada  several  times,  just  as  the 

Sama  singers  do.  1 I : 5?JTT*1T  3T 

As'v.6,  6)- 

The  Ilotar  must  repeat  less  than  a thousand  verses  before  sunrise 
: ) After  sunrise  he  repeats  the  verses  ad- 
dressed to  Sftrya,  which  all  are  mentioned  in  the  Aitareya  Brahmanam, 
as  well  as  all  other  remainin''  verses  of  the  As'vina  Shastra.  The 
whole  order  of  the  several  parts  of  this  Shastra  is  more  clearly  stated 
in  the  Kaushitaki  Br&hm.  (18,  2),  than  in  the  Aitareya.  The  verses 
addressed  to  Indra  follow  after  the  Sftrya  verses  (4,  10).  At  the 
end  of  the  Shastra  there  are  two  Puronuvakyas  and  two  Yajyfts, 
for  there  are  two  As'vins. 

The  As'vina  Shastra  is,  os  one  may  see  from  its  constituent  parts, 
a Prataranuvaka,  or  early  morning  prayer,  including  the  worship 
of  the  rising  sun,  and  a Shastra  accompanying  a Soma  libation. 
It  follows  the  Sandhi  Stotra  at  the  end  of  the  Atiratra,  and  is  re- 
garded as  the  Shastra  belonging  to  this  Stotra.  To  the  fact  of  its 
containing  far  more  verses  than  the  Sandhi  Stotra,  the  term  ati- 
s'amsati,  i.  e.  “he  repeats  more  verses”  (used  in  4,  6)  refers, 

5 This  is  th£  model  marriage.  It  is  described  in  the  well-known 
marriage  hymn  satycnottabhitd  (10,  85). 

23  * 


Digitized  by  Google 


270 


marriage  to  the  king  Soma.  All  the  gods  came  as 
paranymphs.  Prajapati  formed  according  to  the 
model  of  a vahatu,  i.  e.  things  (such  as  turmeric, 
powder,  &c.  to  be  earned  before  the  paranymphs), 
this  thousand  (of  verses),  which  is  called  the  As'vina 
(Shastra).  What  falls  short  of  ( arvdk ) one  thousand 
verses,  is  no  more  the  As'vin’s.  This  is  the  reason 
that  the  Hotar  ought  to  repeat  only  a thousand  verses, 
or  he  might  repeat  more.  He  ought  to  eat  ghee  before 
he  commences  repeating.  Just  as  in  this  world  a 
cart  or  a carriage  goes  well  if  smeared  (with  oil), 
thus  his  repeating  proceeds  well  if  he  be  smeared 
(with  ghee,  by  eating  it;.  Having  taken  the  posture 
of  an  eagle  when  starting  up  the  Hotar  should  recite 
(when  commencing)  the  call  s'omsavom  ( i . e.  he 
should  commence  repeating  the  As'vina  Shastra). 

The  gods  could  not  agree  as  to  whom  this  (thousand 
verses)  should  belong,  each  saying,  “ Let  it  be 
mine.”  Not  being  able  to  agree  (to  whom  it. should 
belong),  they  said,  “ Let  us  run  a race  for  it.  He  of  us 
who  will  be  the  winner  shall  have  it.”  They  made 
the  sun  which  is  above  Agni,  the  house-father  (above 
the  Garhapatya  fire  3),  the  goal.  That  is  the  reason 
that  the  As'vina  Shastra  commences  with  a verse 
addressed  to  Agni,  viz.  aynir  /iota grihapatih  (6,15, 1 3). 

According  to  the  opinion  of  some  (theologians) 
the  Hotar  should  (instead  of  this  verse)  commence 
(the  recitation  of  the  As'vina  Shastra)  with  agnim 
manye  pitarcm  (10,7,3);  for  they  say,  he  reaches 
the  goal  by  means  of  the  first  verse  through  the  words 
(contained  in  its  fourth  pada) : divi  subram  yajatarn 
snryasya,  i.  e.  the  splendour  of  the  sun  in  heaven 
which  deserves  worship.  But  this  opinion  is  not  to 


3 That  is  to  say,  they  started  when  running  the  race  from  the 
Garhapatya  fire,  and  ran  up  as  far  as  the  sun,  whiclf  was  the  goal 
( kdshthd ). 
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be  attended  to.  (If  one  should  observe  a Hotar 
commencing  the  As  vina  Shastra  with  the  verse 
agnim  manage)  one  should  say  to  him,  “ if  (a  Shastra) 
has  been  commenced  with  repeatedly  mentioning 
agni 4 fire,  the  Hotar  will  (ultimately)  fall  into  the 
fire  (be  burnt  by  it).”  Thus  it  always  happens. 
Thence  the  Hotar  ought  to  commence  with  the  verse : 
agnir  kola  grihapatih.  This  verse  contains  in  the 
terms  grihapati  house-father,  and  janima  generations, 
the  propitiation  (of  the  word  agni  fire,  with  which  it 
commences,  and  is  therefore  not  dangerous)  for 
attaining  to  the  full  age.  He  who  has  such  a know- 
ledge attains  to  his  full  age  (of  one  hundred  years). 

8. 

{The  race  run  by  the  gods  for  obtaining  the  As  vinci 
Shastra  as  a prize.) 

Among  (all)  these  deities  who  were  running  the 
race,  Agni  was  with  his  mouth  (the  flames)  in  advance 
(of  all  others)  after  they  had  started.  The  As  vins 
(closely)  followed  him,  and  said  to  him,  “ Let  us 
both  be  winners  of  this  race.”  Agni  consented,  under 
the  condition  that  he  should  also  have  a share  in  it 
(the  As'vina  Shastra).  They  consented,  and  made, 
room  also  for  him  in  this  (As'vina  Shastra).  This 
is  the  reason  that  there  is  in  the  As  vina  Shastra  a 
seiies  of  verses  addressed  to  Agni. 

The  As'vins  (closely)  followed  Ushas.  They  said 
to  her,  “ Go  aside,  that  we  both  may  be  winners  of 
the  race.”  She  consented,  under  the  condtion  that 
they  should  give  her  also  a share  in  it  (the  As'vina 
Shastra).  They  consented,  and  made  room  also  for 


4 The  verse  in  question  contains  four  times  the  word  agni. 
This  is  regarded  as  inauspicious.  The  deity  should  not  be  always 
mentioned  with  its  very  name,  but  with  its  epithets. 
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her  in  it.  This  is  the  reason  that  in  the  As'vina 
Shastra  a series  of  verses  is  addressed  to  Ushhs. 

The  As'vins  (closely)  followed  Indra.  They  said 
to  him,  “ Maghavan,  we  both  wish  to  be  winners 
of  this  race.”  They  did  not  dare  to  say  to  him,  “ go 
aside.  ” He  consented,  under  the  condition  that 
he  should  also  obtain  a share  in  it  (the  As'vina 
Shastra).  They  consented,  and  made  room  also  for 
him.  This  is  the  reason  that  in  the  As  vina  Shastra 
there  is  a series  of  verses  addressed  to  Indra. 

Thus  the  As'vins  were  winners  of  the  race,  and 
obtained  (the  prize).  This  is  the  reason  that  it  (the 
prize)  is  called  As'vinam  (t.  e.  the  As'vina  Shastra). 
He  who  has  such  a knowledge  obtains  what  he  may 
wish  for. 

They  ask,  Why  is  this  (Shastra)  called  As'vinam, 
notwithstanding  there  being  in  it  verses  addressed 
to  Agni,  Ushhs,  and  Indra?  (The  answer  is)  the 
As'vins  were  the  winners  of  this  race,  they  obtained 
it  (the  prize).  This  is  the  reason  that  it  is  called 
the  As'vina  Shastra.  He  who  has  such  a knowledge 
obtains  what  he  may  wish  for. 

9. 

( What  animals  were  yoked  to  the  carriages  of  the  gods 
when  they  were  running  the  race  for  the  As'vina 
Shastra.  The  verses  addressed  to  Surya  in  this 
Shastra .) 

Agni  ran  the  race  with  a carriage  drawn  by  mules. 
WThen  driving  them  he  burnt  their  wombs ; thence 
they  do  not  conceive. 

Ushas  ran  the  race  with  cows  of  a reddish  colour, 
thence  it  comes  that  after  the  arrival  of  Ushas 
(Dawn)  there  is  a reddish  colour  shining  as  it  were 
(spread  over  the  eastern  direction)  which  is  the  cha- 
racteristic of  Ushas. 
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India  ran  the  race  with  a carriage  drawn  by  horses. 
Thence  a very  noisy  spectacle  (represented  by  the 
noise  made  by  horses  which  draw  a carriage)  is  the 
characteristic  of  the  royal  caste,  which  is  lndra’s. 

The  As'vins  were  the  winners  of  the  race  with  a 
carriage  drawn  by  donkeys  ; they  obtained  (the  prize). 
Thence  (on  account  of  the  excessive  efforts  to  arrive 
at  the  goal)  the  donkey  lost  its  (original)  velocity, 
became  devoid  of  milk,  and  the  slowest  among  all 
animals  used  for  drawing  carriages.  The  As'vins, 
however,  did  not  deprive  the  sperm  of  the  ass  of  its 
(primitive)  vigour.  This  is  the  reason  that  the  male 
ass  (c aji)  has  two  kinds  of  sperm  (to  produce  mules 
from  a mare,  and  asses  from  a female  ass). 

Regarding- this  (the  different  parts  which  make  up 
the  As'vina  Shastra)  they  say,  “ The  llotar  ought  to 
repeat,  just,  as  he  does  for  Agni,  Ushas,  and  the 
As'vins  also,  verses  in  all  seven  metres  for  Surya. 
There  are  seven  worlds  of  the  gods.  (By  doing  so) 
he  prospers  in  all  (seven)  worlds.” 

This  opinion  ought  not  to  be  attended  to.  He 
ought  to  repeat  (for  Surya)  verses  in  three  metres 
only.  For  there  are  three  worlds  which  are  three- 
fold. (If  the  Hotar  repeats  for  Surya  verses  in  three 
metres  only,  this  is  done)  for  obtaining  possession  of 
these  worlds. 

Regarding  this  (the  order  in  which  the  verses 
addressed  to  Surya  are  to  be  repeated)  they  say,  The 
Hotar  ought  to  commence  (his  recitation  of  the 
Surya  verses)  with  ud  u ti/am  jatcivedesam  (l,  50,  in 
the  Gayatri  metre).  But  this  opinion  is  not  to  be 
attended  to.  (To  commence  with  this  verse)  is  just  as 
to  miss  the  goal  when  running.  He  ought  to  com- 
mence with  siiryo  no  divas  j dtu  (10,  158,  l,in  the 
Gayatri  metre).  (If  he  do  so)  he  is  just  as  one  who 
reaches  the  goal  when  running,  lie  repeats  : ud  u 
tyam  as  the  second  hymn. 
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The  Trishtubh  hymn  is,  chitram  devdnam  ud  agad 
(1,  115).  For  that  one  (the  sun)  rises  as  the  chitram 
devanam,  i.  e.  as  the  manifestation  of  the  gods. 
Thence  he  repeats  it. 

The  hymn  is,  namo  mitrasya  varunasya  (10,  37). 
In  this  (hymn)  there  is  a pada  (the  fourth  of  the  first 
verse,  suryaya  samsnta)  which  contains  a blessing 
( asih ).  By  means  of  it  the  Hotar  imparts  a blessing 
to  himself,  as  well  as  to  the  sacrificer. 

10 

{The  verses  which  follow  those  addressed  to  Surya  in 
the  As'vina  Shastra  must  bear  some  relation  to 
Surya  and  the  Brihati  metre.  The  Pragathas  to 
Indra.  The  text  of  the  Rathantara  ‘Saman.  The 
Pragatha  to'  Mitravaruna.  The  two  verses  to 
Heaven  and  Earth.  The  Dvipada  for  Nirriti.) 
Regarding  this  (the  recitations  for  Surya)  they 
say,  Surya  is  not  to  be  passed  over  in  the  recita- 
tion; nor  is  the  Brihati  metre  (of  the  As'vina 
Shastra)  to  be  passed  over.  Should  the  Hotar  pass 
over  Surya,  he  would  fall  beyond  (the  sphere  of) 
Brahma  splendour  (and  consequently  lose  it).  Should 
he  pass  over  the  Brihati,  he  would  fall  beyond  the 
(sphere  of  the)  vital  airs  (and  consequently  die). 

He  repeats  the  Pragatha,  addressed  to  Indra,  viz. 
indra  kratum  na  (7,  32,  26)  i.  e.  “ Carry,  O Indra ! 
our  (sacrificial)  performance  through,  just  as  a father 
does  to  his  sons  (by  assisting  them).  Teach  us, 
O thou  who  art  invoked  by  many,  that  we  may,  in 
this  turn  (of  the  night)  reach  alive  the  (sphere  of) 
light.”5  The  word  “ light  ” (jyotis)  in  this  verse,  is 


5 This  verse  evidently  refers  to  the  Atiratra  feast,  for  which  oc- 
casion it  was  in  all  likehood  composed  by  Vasishtha.  Say.  in  his 
commentary  on  this  passage  in  the  Ait.  Br.  takes  the  same  view  of 
it.  It  forms  part  of  the  As'vina  Shastra  which  is  repeated  at  the 
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that  one  (the  sun).  In  this  way  he  does  not  pass 
over  the  sun. 

By  repeating  a Barhata  Pragatha  he  does  not  pass 
over  the  Brihati.  By  repeating  the  principal  text 
of  the  Rathantara  Saman  (which  is  in  the  Brihati 
metre,  viz.  abhi  tva  s ura,  7,  32,  22-23),  according  to 
whose  tune  the  Sama  singers  chant  the  Sandhi  Stotra 
for  the  AsVina  Shastra,  he  does  not  overpraise  the 
Brihati.  This  is  done  in  order  to  have  provided 
(for  the  Sandhi  Stotra)  its  principal  text  (lit.  its 
womb).  In  the  words  of  the  Rathantara  Saman, 
is'anam  asya  jagatah  svardris'am,  i.  e.  the  ruler  of 
this  world  who  sees  the  sky,  there  is  an  allusion  made 
to  Surya  by  “ svardris'am ” i.  e.  who  sees  the  sky. 
By  repeating  it  he  does  not  pass  the  sun.  Nor 
does  he  by  its  (the  Rathantaram)  being  a Barhata 
Pragatha  pass  over  the  Brihati. 

He  repeats  a Maitravaruna  Pragatha,  viz.  bahavah 
sumchakshase  (7,  66,  10).  For  Mitra  is  the  day,  and 
Varuna  the  night.  He  who  performs  the  Atiratra 
commences  (his  sacrifice)  with  both  day  and  night. 
By  repeating  a Maitravaruna  Pragatha  the  Hotar 
places  the  sacrificer  in  day  and  night.  By  the  words 
siirachakshose  he  does  not  overpraise  Surya.  The 
verse  being  a Brihati  Pragatha,  he  does  not  pass  over 
the  Brihati. 

He  repeats  two  verses  addressed  to  Heaven  and 
Earth,  viz.  ma/u  dyauh  prithivi  (1,  22,  13),  and  te  hi 
dyava.  prithivi  vis'vusambhvva  (1,  160,  1).  Heaven 
and  Earth  are  two  places  for  a firm  footing ; Earth 
being  the  firm  footing  here,  and  H eaven  there  (in 
the  other  world).  By  thus  repeating  two  verses  ad- 


end  of  the  night.  Krntu  means  the  Atiratra  feast;  for  Alirfitra  is 
actually  called  a kratu ; yaman  is  the  last  watch  of  the  night. 
That  Atiratra  was  well  known  to  the  great  Hisliis,  we  may  learn  from 
the  well  known  “ praise  of  the  frogs  ” (7,  103),  which  is  by  no  means 
one  of  the  latest  hymns,  as  some  scholars  have  supposed. 
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dressed  to  Heaven  and  Earth,  he  puts  the  sacrificer  in 
two  places  on  a firm  footing.  By  the  words  : devo  devl 
dharrnand  suryah  s'uehih  (in  the  last  pada  of  1, 
lb'O,  1)  i.  e.  “the  divine  brilliant  Surya  passes  regu- 
larly between  the  two  goddesses  (i.  e.  Heaven  and 
Earth),”  he  does  not  pass  over  Surya.  One  of  these 
verses  being  in  the  Gayatri,  the  other  in  the  Jagaii 
metre,  which  make  two  Brihatis,0  he  does  not  pass 
over  the  Brihati. 

He  repeats  the  Dvipada  verse : vis' vasya  devl 
mrichayasya  (not  to  be  found  in  the  Samhita,  but  in  the 
Brahmanam)  i.  e.  may  she  who  is  the  ruler  of  all  that 
is  born  and  moves  ( mrichaya ) not  be  angry  (with  us), 
nor  visit  us  (with  destruction).  They  (the  theologians) 
have  called  the  As'vina  Shastra  a funeral  pile  of  wood 
( chitaid/ia ).  For  when  the  Hotar  is  about  to  conclude 
(this  Shastra),  Nirriti  (the  goddess  of  destruction)  is 
lurking  with  her  cords,  thinking  to  cast  them  round 
(the  Ilotar).  (To  prevent  this)  Brihaspati  saw  this 
Dvipada  verse.  By  its  words  “ may  she  not  be 
angry  (with  us),  nor  visit  us  (with  destruction)”  he 
wrested  from  Nirriti’s  hands  her  cords  and  put  them 
down.  Thus  the  Hotar  wrests  also  from  the  hands 
of  Nirriti  her  cords,  and  puts  them  down  when  repeat- 
ins  this  Dvipada  verse,  by  which  means  he  comes 
off  in  safety.  (He  does  so)  for  attaining  to  his  full 
age.  He  who  has  such  a knowledge  attains  to  his 
full  age.  By  the  words  mrichayasya  janmanah , i.  e. 
“ what  is  born  and  moves,”  he  does  not  pass  over  the 
sun  in  his  recitation,  for  that  one  (the  sun)  moves 
( marcliayati ) as  it  were. 

As  regards  the  Dvipada  verse,  it  is  the  metre  corres- 
ponding to  man  (on  account  of  his  two  padas,  i.  e. 


6 The  Brihati  contains  thirty-six  syllables,  the  Gayatri  twenty- 
four,  and  the  Jagati  forty-eight.  Two  Brihatis  make  seventy-two, 
and  one  Gayatri  and  Jagati  make  together  seventy-two  syllables. 
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feet).  Thus  it  comprises  all  metres  (for  the  two-  * 
legged  man  is  using  them  all).  In  this  wTay  the  Hotar 
does  not  (by  repeating  the  Dvipada)  pass  over  the 
Brihati. 

* 11 

( The  concluding  verses  of  the  As'vin  Shastra.  The 
two  Yqjyds  of  it.  In  what  metre  they  ought  to  be.) 
The  Hotar  concludes  with  a verse  addressed  to 
Brahmanaspati.  For  Brahma  is  Brihaspati.  By 
repeating  such  a verse  he  puts  the  sacrificer  in  the 
Brahma.  He  who  wishes  for  children  and  cattle 
should  conclude  with,  eva  pitre  vis'vaderaya  (4,60, 6). 
For  on  account  of  its  containing  the  words  “ O 
Brihaspati,  might  we  be  blessed  with  children  and 
strong  men,  might  we  become  owners  of  riches,” 
that  man  becomes  blessed  with  children,  cattle  and 
riches,  and  strong  men,  at  whose  sacrifice  there  is 
a Hotar,  knowing  that  he  must  conclude  with  this 
verse  (in  order  to  obtain  this  object  wished  for). 

He  who  wishes  for  beauty  and  acquirement  of 
sacred  knowledge  ought  to  conclude  with,  Irihasjpate 
atiyad  (2,  23, 15).  Here  the  word  ati,  i.  e.  beyond, 
means  that  he  acquires  more  of  sacred  knowledge 
than  other  men  do.  The  term  dyumat  (in  the  second 
pada)  means  “acquirement  of  sacred  knowledge,” 
and  vibhdti  means,  that  the  sacred  knowledge  shines 
everywhere,  as  it  were.  The  term  didayat  (in  the 
third  pada)  means,  that  the  sacred  knowledge  has 
been  shining  forth  (in  the  Brahmans).  The  term 
chitra  (in  the  fourth  pada)  means,  that  the  sacred 
knowledge  is,  as  it  were,  apparent  ( chitram ). 

He  at  whose  sacrifice  there  is  a Hotar  knowing 
that  he  must  conclude  with  this  verse,  becomes 
endowed  with  sacred  knowledge  and  famous  for 
sanctity.  Thence  a Hotar  who  has  such  a knowledge 
ought  to  conclude  with  this  Brahmanaspati  verse. 

24  s 
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* By  repeating  it  he  does  not  pass  over  the  sun.  The 
Trishtubh 7 8 when  repeated  thrice,  comprises  all 
metres.  In  this  way  he  does  not  pass  over  the 
Brihati  (by  repeating  this  Trishtubh). 

He  ought  to  pronounce  the  formula  Vaushat 
along  with  a verse  in  the  Gayatri,  and  one  in  the 
Trishtubh  metre.  Gayatri  is  the  Brahma,  and 
Trishtubh  is  strength.  By  doing  so  he  joins  strength 
to  the  Brahma. 

He  at  whose  sacrifice  there  is  a Hotar  knowing 
that  he  (in  order  to  obtain  the  objects  mentioned) 
must  pronounce  the  formula  Vaushat 8 with  a verse  in 
the  Gayatri,  and  on  ein  the  Trishtubh  metre,  becomes 
endowed  with  sacred  knowledge  and  strength,  and 
famous  for  sanctity.  (The  Trishtubh  verse  is)  as'vina 
vayuna  yuvam  (3,  58,  7);  (the  Gayatri  is)  ubhd 
pibatam  (1,  46,  15). 

(There  is  another  way  of  pronouncing  the  formula 
Vaushat.) 

He  ought  to  pronounce  the  formula  Vaushat  along 
with  a verse  in  the  Gayatri,  and  one  in  the  Virat 
metre.  For  Gayatri  is  Brahma,  and  Virat  is  food. 
By  doing  so  he  joins  food  to  the  Brahma. 

He  at  whose  sacrifice  there  is  a Hotar  knowing 
that  he  must  pronounce  the  formula  Vaushat  along 
with  a verse  in  the  Gayatri,  and  one  in  the  Virat 
metre,  becomes  endowed  with  sacred  knowledge,  and 
famous  for  sanctity  and  eats  Brahma  food  (i.  e.  pure 
food).  Therefore  one  who  has  such  a knowledge 
ought  to  pronounce  the  formula  Vaushat  along  with  a 
verse  in  the  Gayatri,  and  one  in  the  Trishtubh  metre. 
They  are,  yra  vam  andhamsi  (7,  68,  2,  Virat)  and,  ubhd 
pibatam  (1,  46,  15,  Gayatri). 


7 The  verse  brihaspate  ati  is  in  the  Trishtubh  metre.  On  account 
of.  its  being  the  last  verse  of  the  Shastra,  it  is  to  be  repeated  thrice. 

8 That  is  to  say,  he  should  then  make  the  Yajyfis  j for  only  at  that 
occasion  the  formula  vaushat  is  pronounced. 
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12. 

( The  Chaturvims'a  9 dan  of  the  sacrificial  session , 
called  Gavam  Ayanam.) 

On  this  day10  (which  follows  the  Atiratra  cere- 
mony) they  celebrate  the  Chaturvims'a  (Stoma).  It 
is  the  beginning  day  (of  the  year  during  which  the 
sacrificial  session  is  to  last).  For  by  this  day  they 
begin  the  year,  and  also  the  Stomas  and  metres,  and 
(the  worship  of)  the  deities.  If  they  do  not-  com- 
mence (the  Sattra)  on  this  day,  the  metres  have  no 
(proper)  beginning  and  the  (worship  of  the)  deities  is 
not  commenced.  Thence  this  day  is  called  aramhha- 
niya,  i.  e.  the  beginning  day.  On  account  of  the 
Chaturvims'a  (twenty-four-fold)  Stoma  being  used  on 
it,  it  is  (also)  called  Chaturvim'sa.  There  are  twenty- 
four  half  months.  (By  beginning  the  Sattra  with 
the  Chaturvim'sa  Stoma,  i.  e.  the  chant,  consisting 


9 This  is  the  name  of  a day,  and  a Stoma,  required  at  the  Sattra 
or  sacrificial  session,  called  the  gavam  ayanam  (see  more  about  it, 
4,  17).  It  lasts  for  a whole  year  of360days,  and  consists  of  the  fol- 
lowing- parts : 1 ) The  Atiratra  at  the  beginning.  2)  The  Chatur- 
vims'a or  beginning  day;  it  is  called  in  the  Aitareya  13r.  ararnblia- 
niya,  in  the  Tandya  Br.  (4,  2,)  prayaniya.  3)  The  periods  of  six 
days’  performance  ( Shalaha ) continued  during  five  months  so 
that  always  the  four  first  Shalahas  are  Abhiplavas , and  the  fifth  a 
Prishthya  (see  on  these  terms  4,  15-17).  4)  In  the  sixth  month  there 
are  three  Abhiplava  Shalahas,  and  one  Prishthya  Shalaha.  5)  The 
Abhijit  day.  6)  The  three  Svarasaman  days.  7)  The  Vishuvan  or 
central  day  which  stands  quite  apart.  8)  The  three  Svarasaman 
days  again.  9)  The  Vis'vajit  day.  10)  A Prishthya  Shalaha,  and 
three  Abhiplava  Shalahas.  11)  One  Prishthya  Shalaha  at  the 
beginning,  and  four  Abhiplavas  during-  four  months  continuously. 
12)  In  the  last  month  (the  twelfth  of  the  Sattra)  there  arc  three 
Abhiplavas,  one  Gostoma,  one  Ayushtoma,  and  one  Das'aratra  (the 
ten  days  of  the  Dvadasaha).  13)  The  Mah&vrata  day,  which  properly 
concludes  the  performance  ; it  corresponds  to  the  Chaturvims'a  at  the 
beginning.  14)  The  concluding  Atiratra.  See  As'v.  S'r.  S.  11,  7. 

10  Ahah  has  according  to  Shy.  the  technical  meaning  of  the  Soma 
ceremony,  which  is  performed  on  every  particular  day  of  a sacrificial 
session. 
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of  twenty-four  verses)  they  commence  the  year  as 
divided  into  half  months. 

The  Ukthya  (performance  of  the  Jyotishtoma)  takes 
place  (on  that  day).  For  the  uhthas  (recitations)  are 
cattle.  (This  is  done)  for  obtaining  cattle. 

This  (Ukthya  sacrifice)  has  fifteen  Stotras  and 
fifteen  Shastras.11  (These  make,  if  taken  together, 
one  month  of  thirty  days.)  By  (performing)  this 
(sacrifice)  they  commence  the  year  as  divided  into 
months.  This  (Ukthya  sacrifice)  has  360  Stotriya 
verses12  as  many  as  the  year  has  days.  By  (per- 
forming) this  (sacrifice)  they  commence  the  year  as 
divided  into  days. 

They  say,  “the  performance  of  this  (first)  day 
ought  to  be  an  Agnishtoma.  Agnishtoma  is  the  year. 
For  no  other  sacrifice  save  the  Agnishtoma  has  kept 
(has  been  able  to  keep)  this  day  (the  performance 
of  this  day),  nor  developed  its  several  parts  ( i . e.  has 
given  the  power  of  performing  all  its  several  rites). 

Should  they  perform  (on  the  beginning  day)  the 
Agnishtoma,  then  the  three  Pavamana  Stotras 13  of 
the  morning,  midday,  and  evening  libations  are  to 
be  put  in  the  Ashtachatvarims'a  Stoma  (i.  e.  each  of 
of  the  Stotriya  triplets  is  made  to  consist  of  forty- 
eight  verses  by  means  of  repetition),  and  the  other 
(nine)  Stotras  in  the  Chaturvims'a  Stoma.  This 
makes  (on  the  whole)  360  Stotriyas,  as  many  as 
there  are  days  (in  the  year).  (By  performing  the 
Agnishtoma  in  this  way)  they  commence  the  year 
as  divided  into  days. 


11  See  page  234. 

15  Each  of  the  fifteen  Stotra  triplets  is  made  to  consist  of  twenty- 
four  verses  by  repetition  according  to  the  theory  of  the  CJuiturvimg' a 
Stoma.  24  times  15  makes  360. 

13  These  are,  the  Bahish-pavamana,  the  Pavamfina,  and  Arbhava- 
pavamana.  , 
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The  Ukthya  sacrifice  should,  however,  be  per- 
formed (on  the  beginning  day  of  the  Sattra,  not  the 
Agnishtoma).  (For)  the  sacrifice  is  wealth  in  cattle, 
the  Sattra  is  (also)  wealth  in  cattle  (and  cattle  is 
represented  by  the  Ukthya).  If  all  Stotras  are  put  in 
the  Chaturvims'a  Stoma  (as  is  the  case  when  the 
Ukthya  is  performed),  then  this  day  becomes  ac- 
tually throughout  a Chaturvims'a  (twenty-four-fold). 
Thence  the  Ukthya  sacrifice  ought  to  be  performed 
(on  the  beginning  day  of  the  Sattra). 

13. 

(On  the  importance  of  the  two  Samans , Rathantaram. 
and  Brihat.  They  ore  not  to  be  used  at  the  same 
time.  The  succession  of  the  sacrificial  days  in  the 
second  half  of  the  year  is  inverted.) 

The  two  (principal)  Samans  at  the  Sattra  are 
the  Brihat  and  Rathantaram.  These  are  the  two 
boats  of  the  sacrifice,  landing  it  on  the  other  shore 
(in  the  celestial  world).  By  means  of  them  the  sa- 
crificers  cross  the  year  (just  as  one  crosses  a river). 
Brihat  and  Rathantara  are  the  two  feet  (of  the  sacri- 
fice) ; the  performance  of  the  day  is  the  head.  By 
means  of  the  two  feet,  men  gain  their  fortune  (con- 
sisting in  gold,  jewels,  &c.)  which  is  to  be  put  (as  * 
ornament)  on  their  heads. 

Brihat  and  Rathantaram  are  two  wings;  the  per- 
formance of  the  day  is  the  head.  By  means  of 
these  two  wings  they  direct  their  heads  to  fortune, 
and  dive  into  it. 

Both  these  Samans  are  not  to  be  let  off  together. 
Those  performers  of  the  sacrificial  session  who  would 
do  so,  would  be  floating  from  one  shore  to  the  other 
(without  being  able  to  land  anywhere),  just  as  a boat 
whose  cords  are  cut  off,  is  floating  from  shore  to 
shore.  Should  they  let  off  the  Rathantaram,  then  by 
means  of  the  Brihat  both  are  kept.  Should  he  let  off 
24  * 
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the  Brihat,  then  by  means  of  the  Rathantaram  both 
are  kfept.14  (The  same  is  the  case  with  the  other 
S&ma  Prishthas.)  Vairupam15  is  the  same  as  Brihat, 
Vair&ja18  is  the  same  as  Brihat,  S akvaram17  is  the 
same  as  Rathantaram,  and  Raivatam18  is  the  same  as 
Brihat. 

Those  who  having  such  a knowledge  begin  the 
Sattra  (sacrificial  session)  on  this  day,  hold  their 
(sacrificial)  year  in  performing  austerities,  enjoy- 
ing the  Soma  draught,  and  preparing  the  Soma  juice, 
after  having  reached  the  year  as  divided  into  half 
months,  months,  and  days. 


14  This  refers  to  the  so-called  S&ma  prishthas,  i.  e.  combination 
of  two  different  Samans,  in  such  a way,  that  one  forms  the  womb, 
(yoni),  the  other  the  embryo  ( garbha ).  This  relationship  of  both 
Samans  is  represented  by  repeating  that  set  of  verses  which  form  the 
womb  in  the  first  and  third  turns  (pary&yas)  of  the  Stomas  (see 
237-38),  and  that  one  which  is  the  embryo,  in  the  second  turn.  Jn  this 
way  the  embryo  is  symbolically  placed  in  the  womb  which  surrounds 
it  on  both  sides.  The  two  Sumans  which  generally  form  the  womb, 
are  the  Brihat  and  Rathantaram.  Both  are  not  to  be  used  at 
the  same  time;  but  only  one  of  them.  Both  being  the  two 
ships  which  land  the  sacrificer  on  the  other  shore  (bring  him  safely 
through  the  year  in  this  world),  they  cannot  be  sent  off  at  the  same 
time;  for  the  sacrificer  would  thus  deprive  himself  of  his  conveyance. 
One  of  them  is  tied  to  tins,  the  other  to  the  other  shore.  If  he  has 
landed  on  the  other  shore,  he  requires  another  boat  to  go  back.  For 
before  the  end  of  the  year  he  cannot  establish  himself  on  the  other 
shore,  nor,  as  long  as  he  is  alive,  on  the  shore  of  the  celestial  world. 
By  going  from  one  shore  to  the  other,  and  te turning  to  that  whence 
he  started,  he  obtains  a fair  knowledge  of  the  way,  and  provides 
himself  with  all  that  is  required  for  being  received  and  admitted  on 
the  other  shore  after  the  year  is  over,  or  the  life  has  terminated. 

15  The  Vair&pa  Sama  is,  yadyava  indra  te  s' at  am  (Sam.  Samh. 
2,  212-13). 

18  The  Vairaja  S&ma  is,  piba  somam  indra  mandatu  (S&m.  Samh. 
2,  277-70). 

17  The  S'&kvara  S&ma  is,  pro  shvasmdi  puroratham  (S&m.  Samh. 
2,  9,  1,  14,  1-3). 

18  The  Raivata  S&ma  is,  revatir  nah  tadham&da  (S&m.  Samh. 
2,  434-30). 
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When  they  (those  who  hold  the  Sattra)  begin  the 
performance  of  the  other  part19  (of  the  sacrifice),  they 
lay  down  their  heavy  burden,  for  the  heavy  burden 
(if  they  are  not  released)  breaks  them  down.  There- 
fore, he  who  after  having  reached  this  (the  central 
day  of  the  yearly  sacrificial  session)  by  means  of 
performing  the  ceremonies  one  after  the  other,  begins 
(the  second  part  of  the  sacrificial  session)  by  inverting 
the  order  of  the  ceremonies,  arrives  safely  at  the  end 
of  the  year. 

14. 

(On  a modification  of  the  Nishkevalya  Shastra  on  the 

Chaturvims'a  and  Mahavrata  days  of  the  Sattra .) 

This  Chaturvims'a  day  is  (the  same  as)  the  M aha- 
vrata20  (the  Nishkevalya  Shastra  being  the  same  as  in 
the  Mahfi  vrata  sacrifice) . By  means  of  the  Brihad-deva 
hymn21  the  Hotar  pours  forth  the  seed.  Thus  he 
makes  the  seed  (which  is  poured  forth)  by  means  of 
the  Mahavrata  day  produce  offspring.  For  seed  if 
effused  every  year  is  productive  (every  year).  This 
is  the  reason,  that  (in  both  parts  of  the  Sattra)  the 

19  This  sense  is  implied  in  the  words  ata  urdhvam,  “ beyond  this,” 
1.  e.  beyond  the  ceremonies  commencing  on  the  Arambhaniya  day 
of  the  Sattra.  The  first  six  months  of  the  sacrificial  session  lasting 
all  the  year,  are  the  first,  the  second  six  months  the  other  turn ; in 
the  midst  of  both  is  the  Vithuvan  day  (see  4,  18.  ),  f.  e.  the 
equator.  After  that  day  the  same  ceremonies  begin  anew,  but  in 
an  inverted  order;  that  is  to  say,  what  was  performed  immediately 
before  the  Vishuvan  daj,  that  is  performed  the  day  after  it,  &c. 

*°  This  sacrifice  is  described  in  the  Aranyaka  of  the  Rigveda.  It 
refers  to  generation,  and  includes,  therefore,  some  very  obscene  rites. 
Its  principal  Shastra  is  the  Mahaduktham,L  e.  the  great  Shastra, 
also  called  the  Ufihati  Shastra.  The  Mahavrata  forms  part  of  a Sattra. 
It  is  celebrated  on  the  day  previous  to  the  concluding  Atiratra,  and 
has  the  same  position  and  importance  as  the  Chaturvims'a  day  after 
the  beginning  Atiratra.  The  Brihad-deva  hymn  is  required  at  the 
Nishkevalya  Shastra  of  both.  But  instead  of  the  Chaturvims'a  Stoma, 
the  Panchavimsa  (twenty-flve-fold)  Stoma  is  used  at  the  Mahavrata 
sacrifice.  (See  Aitar.  Aranyaka  1,  2.) 

91  This, is,  tad  id  dsa  bhuvancshu , 10,  120. 
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Brihad-deva  hymn  forms  equally  part  of  the  Nishke- 
valya  Shastra. 

He  who  having  such  a knowledge  performs,  after 
having  reached  the  central  day  by  performing  the 
ceremonies  one  after  the  other,  the  ceremonies  of  the 
second  part  in  an  inverted  order,  using  the  Brihad- 
deva  hymn  also,  reaches  safely  the  end  of  the  year. 

He  who  knows  this  shore  and  that  shore  of  (the 
stream  of)  the  year,  arrives  safely  on  the  other  shore. 
The  Atiratra  at  the  beginning  (of  the  Sattra)  is  this 
shore  (of  the  year),  and  the  Atiratra  at  the  end  (of 
the  8attra)  is  the  other  shore. 

He  who  has  such  a knowledge,  arrives  safely  at 
the  end  of  the  year.  He  who  knows  how  to  appro- 
priate the  year  (according  to  half  months,  months, 
and  days),  and  how  to  disentangle  himself  from  it 
(after  having  passed  through  it)  arrives  safely  at  the 
end  of  the  year.  The  Atiratra  at  the  beginning  is 
the  appropriation,  and  that  at  the  end  is  the  dis- 
entanglement. 

He  who  has  such  a knowledge,  safely  reaches  the 
end  of  the  year.  lie  w ho  knows  the  prana  (air  in- 
haled) of  the  year  and  its  apana  (air  exhaled)  safely 
reaches  the  end  of  the  year.  The  Atiratra  at  the 
beginning  is  its  prana,  and  the  Atiratra  at  the  end  its 
uddna  {apana).  He  who  has  such  a knowledge  safely 
reaches  the  end  of  the  year. 

THIRD  CHAPTER. 

( The  Shalaka  and  Vishuvan  day  of  the  Sattras  with 
the  performance  of  the  days  preceding  and  following 
the.  Vishuvan.) 

15 

( The  Tryaha  and  Shalaha , i.  e.  periods  of  three  and 
six  days  at  the  Sattra.  The  Abhiplava.) 

They  (those  who  hold  the  sacrificial  session)  per- 
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form  (now)  the  Jyotish-Go.  and  Ayvsh- Stomas.  This 
world  is  the  Jyot.is  (light),  the  airy  region  the  Go 
(Stoma),  that  world  ayus  (life).  The  same  Stomas 
(as  in  the  first  three  days  out  of  the  six)  are  observed 
in  the  latter  three  days.  (In  the  first)  three  days 
(the  order  of  the  Stomas  is),  Jyotish-Go  and  Ayush 
Stomas.  (In  the  latter)  three  days  (the  order  is) 
Go-Ayush-Jyotish-Stomas.  (According  to  the  posi- 
tion of  the  Jyotish  Stoma  in  both  parts)  the  Jyotish 
is  this  world  and  that  world  ; they  are  the  two  J yotish 
(lights)  on  both  sides  facing  (one  another)  in  the 
world. 

They  perform  the  Shalaha  (six  days’  Soma  sacri- 
fice), so  that  in  both  its  parts  (each  consisting  of 
three  days)  there  is  the  Jyotish  Stoma  (in  the  first  at 
the  beginning,  in  the  latter  at  the  end).  By  doing 
so  they  gain  a firm  footing  in  both  worlds,  in  this  one 
and  that  one,  and  walk  in  both. 

Abhiplava  Shalaha1  is  the  revolving  wheel  of  the 
gods.  Two  Agnishtomas  form  the  circumference 
(of  this  wheel) ; the  four  Ukthyas  in  the  midst  are 
then  the  nave.  By  means  of  this  revolving  (wheel 
of  the  gods)  one  can  go  to  any  place  one  may 
choose.  Thus  he  who  has  such  a knowledge  safely 
reaches  the  end  of  the  year.  He  who  has  a (proper) 
knowledge  of  the  first  Shalaha  safely  reaches  the 
end  of  the  year,  and  so  does  he  who  has  a (proper) 
knowledge  of  the  second,  third,  fourth,  and  fifth 
Shalahas,  i.  e.  all  the  five  Shalahas  of  the  month. 

16. 

{On  the  meaning  of  the  celebration  office  Shalahas 
during  the  course  of  a month.) 

They  celebrate  the  first  Shalaha.  There  are  six 
seasons.  This  makes  six  days.  Thus  they  secure 

1 The  Sattra  is  divided  into  periods  of  six  days,  of  which  period 
every  month  has  five.  Such  a period  is  called  a Shalaha,  i.  e.  six 
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the  year  (for  themselves)  as  divided  into  seasons,  and 
gain  a firm  footing  in  the  several  seasons  of  the  year. 

They  celebrate  the  second  Sha]alia.  This  makes 
(in  addition  to  the  previous  six  days)  twelve  days. 
There  are  twelve  months.  Thus  they  secure  the 
year  as  divided  into  months,  and  gain  a firm  footing 
in  the  several  months  of  the  year. 

They  celebrate  the  third  Shajaha.  This  makes 
(in  addition  to  the  previous  twelve  days)  eighteen 
days.  This  makes  twice  nine.  There  are  nine  vital 
airs,  and  nine  celestial  worlds.  Thus  they  obtain 
the  nine  vital  airs,  and  reach  the  nine  celestial 
worlds,  and  gaining  a firm  footing  in  the  vital  airs, 
and  the  celestial  worlds,  they  walk  there. 

They  celebrate  the  fourth  Shalalia.  This  makes 
twenty-four  days.  There  are  twenty-four  half  months. 
Thus  they  secure  the  year  as  divided  into  half 
months,  and,  gaining  a firm  footing  in  its  several  half 
months,  they  walk  in  them. 

They  celebrate  the  fifth  Sha]aha.  This  makes 
thirty  days.  The  Virat  metre  has  thirty  syllables. 
The  Virat  is  food.  Thus  they  procure  virat  (food) 
in  every  month. 

Those  who  wished  for  food,  were  (once)  holding 
a sacrificial  session.  By  obtaining  in  every  month 
the  Virat  (the  number  thirty),  they  become  possess- 
ed of  food  for  both  worlds,  this  one  and  that  one. 

17. 

( Story  of  the  sacrificial  session,  held  by  the  Cows. 

Different  kinds  of  the  great  Sattras,  such  as  the 

Gavam  ayanam , Adilyanam  ayanam,  and  Angira- 

sdm  ayanam.) 

They  hold  the  Gavam  ayanam,  i.  e.  the  sacrificial 
session,  called  “ cow’s  walk.”  The  cows  are  the 


days’  sacrificial  work.  The  five  times  repetition  within  a month  is 
abhiplava. 
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Adityas  (gods  of  the  months).  By  holding  the  ses- 
sion called  the  “cow’s  walk,”  they  also  hold  the  walk 
of  the  Adityas. 

The  cows  being  desirous  of  obtaining  hoofs  and 
horns,  held  (once)  a sacrificial  session.  In  the 
tenth  month  (of  their  sacrifice)  they  obtained  hoofs 
and  horns.  They  said,  “ we  have  obtained  fulfilment 
of  that  wish  for  which  we  underwent  the  initiation 
into  the  sacrificial  rites.  Let  us  rise  (the  sacri- 
fice being  finished).”  When  they  arose  they  had 
horns.  They,  however,  thought,  “ let  us  finish  the 
year,”  and  recommenced  the  session.  On  account  of 
their  distrust,  their  horns  went  off,  and  they  conse- 
quently became  hornless  ( tv  para ).  They  (continuing 
their  sacrificial  session)  produced  vigour  ( urj ).  Thence 
after  (having  been  sacrificing  for  twelve  months  and) 
having  secured  all  the  seasons,  they  rose  (again)  at 
the  end.  For  they  had  produced  the  vigour  (to  repro- 
duce horns,  hoofs,  &c.  when  decaying).  Thus  the 
cows  made  themselves  beloved  by  all  (the  whole 
world),  and  are  beautified  (decorated)  by  all.  2 

He  who  has  such  a knowledge  makes  himself 
beloved  by  every  one,  and  is  decorated  by  every  one. 

The  Adityas  and  Angiras  were  jealous  of  one  another 
as  to  who  should  (first)  enter  the  celestial  world,  each 
party  saying,  “ we  shall  first  enter.”  The  Adityas 
entered  first  the  celestial  world,  then  the  Angiras, 
after  (they  had  been  waiting  for)  sixty  yearn. 

(The  performance  of  the  sacrificial  session  called 
Adityanam  ayanam  agrees  in  several  respects  with 
the  Gavam  ayanam).  There  is  an  Atiratra  at  the* 
beginning,  and  on  the  Chaturviras'a  day  the  Ukthya 


2 It  is  an  Indian  custom  preserved  up  to  this  day  to  decorate  cows, 
chiefly  on  the  birth-day  of  Krishna  (Gokul  ashtami). 
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is  performed ; all  the  (five)  Abhiplava  Sha|ahas3  are 
comprised  in  it;  the  order  of  the  .days  is  different, 
(that  is  to  say,  the  performance  of  the  first,  second 
days,  See.  of  the  Abhiplava  are  different  from  those  of 
the  Gavfim  ayanam).  This  is  the  Adityanam  ayanam. 

The  Atiratra  at  the  beginning,  the  Ukthya  on  the 
Chaturvimsa  day,  all  (five)  Abhiplava  performed 
with  the  Prishthas,  the  performance  of  the  cere- 
monies of  the  several  days  (of  the  Abhiplava)  being 
different  (from  the  Gavam  ayanam,  &c.)  : this  is  the 
Angirasam  ayanam. 

The  Abhiplava  Shalaha  is  like  the  royal  road,  the 
smooth  way  to  heaven.  The  Prishthya  Shalaha  is  the 
great  pathway  which  is  to  be  trodden  everywhere  to 
heaven.  When  they  avail  themselves  of  both  roads, 
they  will  not  suffer  any  injury,  and  obtain  the  fulfil- 
ment of  all  desires  which  are  attainable  by  both,  the 
Abhiplava  Shalaha  and  the  Prishthya  Shalaha. 4 


18. 

( The  Ekavimsa  or  Visliuvan  day.) 

They  perform  the  ceremonies  of  the  Ekavims  a day, 
which  is  the  equator,  dividing  the  year  (into  two 
equal  parts).  By  means  of  the  performance  of  this 
day  the  gods  had  raised  the  sun  up  to  the  heavens. 
This  Ekavims'a  day  on  which  the  Divakirtya  mantra 

a In  the  Gavam  ayanam  there  are  only  four  Abhiplava  Slialahas; 
hut  in  the  Adity&nfim  ayanam  there  are  all  five  Abhiplava  Slialahas 
required  within  a month.  The  last  (fifth)  Shalaha  of  the  Gav&m 
ayanam  is  a Prishthya,  that  is  one  containing  the  Pyishthas.  The 
difference  between  an  Abhiplava  Shalaha , and  a Pi-ishthya  Sha- 
Jaha,  is,  that  during  the  latter  the  Sama  Prishthas  required,  that  is 
to  say,  that  on  every  day  at  the  midday  libation  the  Stomas  are  made 
with  a combination  of  two  different  Samans  in  the  way  described 
above  (page  282),  whilst  this  is  wanting  in  the  Abhiplava. 

* In  the  Gavam  ayanam  both  the  Abhiplava  Shalaha  and  the 
Prishthya  Shalaha  are  required.  Thence  the  sacrificers  who  perform 
the  Gavam  ayanam,  avail  themselves  of  both  the  roads  leading  to 
heaven. 
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(was  produced)  is  preceded  by  ten  days,  5 * * and  fol- 
lowed by  ten  such  days,  and  is  in  the  midst  (of  both 
periods).  On  both  sides  it  is  thus  put  in  a Virat 
(the  number  ten).  Being  thus  put  in  a Virat  (in  the 
number  ten)  on  both  sides,  this  (Ekavims'a,  i.  e.  the 
sun)  becomes  not  disturbed  in  his  course  through 
these  worlds. 

The  gods  being  afraid  of  the  sun  falling  from  the 
sky,  supported  him  by  placing  beneath  three  celestial 
worlds  to  serve  as  a prop.  The  (three)  Stomas  8 
(used  at  the  three  Svarasaman  days  which  precede 
the  Vishuvan  day)  are  the  three  celestial  worlds. 
They  were  afraid,  lest  he  (the  sun)  should  fall  beyond 
them.  They  then  placed  over  him  three  worlds  (also) 
in  order  to  give  him  a prop  from  above.  The  (three) 
Stomas  (used  at  the  three  Svarasaman  days  which 
follow  the  Vishuvan  day)  are  the  three  worlds.  Thus 
there  are  before  (the  Vishuvan  day)  three  seventeen- 
fold Stomas  (one  on  each  of  the  preceding  Svarasa- 
man days),  and  after  it  (also)  three  seventeen-fold 
Stomas.  In  the  midst  of  them  there  is  the  Ekavims'a 
day  (representing  the  sun)  held  on  both  sides  by  the 
Svarasaman  days.  On  account  of  his  being  held  by 
the  three  Svarasamans  (representing  the  three  worlds 
below  and  the  three  above  the  sun)  the  sun  is  not 
disturbed  in  his  course  through  these  worlds. 

The  gods  being  afraid  of  the  sun  falling  down 
from  the  sky,  supported  him  by  placing  beneath  the 
highest  worlds.  The  Stomas  are  the  highest  worlds. 

The  gods  being  afraid  of  his  falling  beyond  them 
being  turned  upside  down,  supported  him  by 


5 The  ten  days  which  precede  the  Ekavims'a  are,  the  three  Svara- 
tdindnoh,  Abhijit,  and  a Shalalia  (a  period  of  six  days).  The  same 
days  follow,  but  so,  that  Svaras&m&nah,  which  were  the  last  three 

days  before  the  Ekavims'a,  are  the  iirst  three  days  after  that 

day,  &c. 

8 On  Stomas,  see  the  note  to  9,  42. 

25  s 
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placing  above  him  the  highest  worlds  (also).  The 
Stomas  are  the  highest  worlds. 

Now  there  are  (as  already  mentioned)  three  seven- 
teen-fold Stomas  before,  and  three  after  (the  Vishuvan 
day).  If  two  of  them  are  taken  together,  three 
thirty-four-fold  Stomas  are  obtained.  Among  the 
Stomas  the  thirty-four-fold  is  the  last.7 

The  sun  being  placed  among  these  (highest  worlds) 
as  their  ruler,  burns  with  (his  rays).  Owing  to  this 
position  he  is  superior  to  everything  in  creation  that 
has  been  and  will  be,  and  shines  beyond  all  that  is 
in  creation.  (In  the  same  way  this  Vishuvan  day)  is 
superior  (to  all  days  which  precede  or  follow). 

It  is  on  account  of  his  being  prominent  as  an 
ornament,  that  the  man  who  has  such  a knowledge, 
becomes  superior  (to  all  other  men). 


19. 

(The  Svarasamans.  Abhijit.  Vis'vajit.  Vishuvan.)6 

They  perform  the  ceremonies  of  the  Svarasaman 
days.  These  (three)  worlds  are  the  Svarasaman 
days.  On  account  of  the  sacrificers  pleasing  these 
worlds  by  means  of  the  Svarasamans,  they  are 
called  Svarasaman  (from  asprinvan they  made 
pleased). 

Bv  means  of  the  performance  of  the  Svarasaman 
days"  they  make  him  (the  sun)  participate  in  these 
worlds. 

7 This  is  not  quite  correct.  There  is  a forty-eight-fold  Stoma 
besides. 

8 See  the  As'val.  S'r.  S.  8,  5-7. 

v This  etvmology  is  certainly  fanciful  j Svara  cannot  be  traced 
to  the  root  sprin,  a modification  of  pri,  to  love.  The  name  literally 
means,  “The  S&mans  of  the  tones.”  This  appears  to  refer  to  some 
peculiarities  in  their  intonations.  These  Samnns  being  required  only 
tor  the  great  Sattras,  which  have  been  out  of  use  for  at  least  a 
thousand  years,  it  is  difficult  now  to  ascertain  the  exact  nature  of 
the  recital  of  these  Samans. 
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The  gods  were  afraid  lest  these  seventeen-fold 
Stomas  (employed  at  the  Svarasfiman  days)  might, 
on  account  of  their  being  all  the  same,  and  not  pro- 
tected by  being  covered  (with  other  Stomas),  break 
down.  Wishing  that  they  should  not  slip  down, 
they  surrounded  them,  below  with  all  the  Stomas, 
and  above  with  all  the  Prishthas.  That  is  the  reason 
that  on  the  Abhijit  day  which  precedes  (the  Sva- 
rasaman  days)  all  Stomas  are  employed,  and  on  the 
Vis'vajit  day  which  follows  (the  Svarasaman  days 
after  the  Vishuvan  day  is  over)  all  Prishthas  are  used. 
These  (Stomas  and  Prishthas)  surround  the  seven- 
teen-fold Stomas  (of  the  SvarasSman  days)  in  order 
to  keep  them  (in  their  proper  place)  and  to  prevent 
them  from  breaking  down. 

( The  performance  of  the  Vishuvan  day.)  10 
The  gods  were  (again)  afraid  of  the  sun  falling 
from  the  sky.  They  pulled  him  up  and  tied  him 
with  five  ropes. 11  The  ropes  are  the  Divakirtya 
Samans, 12  among  which  there  is  the  Mahadiva- 
kirtya  Prishtha  ;13  the  others  are,  the  Vikarna,  the 
Branma,  the  Bhasa, 14  and  the  Agnishtoma  15  Sama ; 

10  See  the  As'val.  S'r.  S.  8,  0. 

11  The  term  is  ras'mi,  ray,  which  S&y.  explains  by  parigraha, 

” Say.  explains  the  words  by : 

t.  e.  the  five  Samans  which  are  to  be  repeated  only  at  day.  This 
explanation  may  appear  at  first  somewhat  strange,  but  it  is  quite 
correct.  For  the  employment  of  the  different  tunes  is  regulated  by 
the  different  parts  of  the  day.  Up  to  this  time  certain  tunes  (ruga, 
the  word  saman  being  only  the  older  denomination  for  the  same 
thing)  are  allowed  to  be  chanted  only  at  day,  such  as  the  Sdranga, 
Qaurasdravga,  Sc c.,  others  are  confined  to  the  early  morning, 
others  to  the  night. 

15  This  is  the  triplet  vibhratl  brihat  pibatu  (Sam.  Samh.  2,  802-804).' 

14  The  Vikarnam  StVraa  is,  prih$ha*ya  vrishno  (6,  8,  1).  The 
same  verse  is  used,  according  to  Shy.,  for  the  Brahma,  as  well  as  for 
the  Bhhsa  Samans. 

15  The  Agnishtoma  Sams  is  not  especially  mentioned  by  Shy.  He 
simply  says  in  the  same  manner  in  which  the  Pandits  up  to  this  day 
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the  Brihat  and  Rathantara  Samans  are  required  for 
the  two  Pavamana  Stotras  (the  Pavamana  at  the 
midday,  and  the  Arbhava-pavamana  at  the  evening 
libations). 

Thus  they  pulled  up  the  sun  tying  him  with  five 
cords18  in  order  to  keep  him  and  to  prevent  him  from 
falling. 

(On  this  day,  the  Vishuvan)  he  ought  to  repeat 
the  Prataranuvaka  after  the  sun  has  risen  ; for  only 
thus  all  prayers  and  recitations  belonging  to  this 
particular  day  become  repeated  during  the  day-time 
(the  day  thus  becomes  divdkirlyam). 

As  the  sacrificial  animal  belonging  to  the  Soma 
libation  (of  that  day)  and  being  dedicated  to  the  sun, 
they  ought  to  kill  such  one  as  might  be  found  to  be 
quite  white  (without  any  speck  of  another  colour). 
For  this  day  is  (a  festival)  for  the  sun. 

He  ought  to  repeat  twenty-one  Samidheni  verses 
(instead  of  fifteen  or  seventeen,  as  is  the  case  at 
other  occasions) ; for  this  day  is  actually  the  twenty- 
first  (being  provided  with  the  twenty-one-fold 
Stoma). 

After  having  repeated  fifty-one  or  fifty-two  verses17 
of  the  Shastra  (of  this  day),  he  puts  the  K ivid  (ad- 


explain  such  things  : ^ 

■^ow  the  S ft  man  with  which  the  Agnishtoma  becomes  com- 
pleted, i.e.  tlie  last  of  the  twelve  Stotras  is  the  so-called  Yajna  Yajniya 
Saman  : yajhd  yojtid  vo  agnaye  (Sam.  Sam.  2 53-54).  This  one 
is  expressly  called  (in  the  Sama  prayogas)  the  Agnithtoma-sama, 
being  the  characteristic  Saman  of  the  Agnishtoma. 

10  The  five  tunes  or  Sfimans  representing  the  five  cords  are,  the 
Maliadivakirtyam,  the  Vikarna,  Brahma,  and  Bhasa  tunes,  being 
regarded  only  as  one  on  account  of  their  containing  the  same  verse ; 
the  Agnishtoma  Sama,  and  the  Brihat,  and  Rathantaram. 

17  Thenumber  fifty-one  or  fifty-two  depends  on  the  circumstance  that 
of  the  Nivid  hymn,  indragya  nu  viryani,  either  eight  or  nine  verses 
might  be  recited  before  the  insertion  of  the  Nivid.  The  rule  is  that 
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dressed  to  Indra)  in  the  midst  (of  the  hymn  indrasya  nu 
viry&ni,  1,  32).  After  this  (the  repetition  of  the 
Nivid)  he  recites  as  many  verses  (as  he  had  recited 
before  putting  the  Nivid,  i.  e.  fifty-one  or  fifty-two). 
(In  this  way  the  total  number  of  verses  is  brought 
to  above  a hundred.)  The  full  life  of  man  is  a 
hundred  years ; lie  has  (also)  a hundred  powers 
and  a hundred  senses.  (By  thus  repeating  above  a 
hundred  verses)  the  Iiotar  thus  puts  the  sacrificer  in 
(the  possession  of  his  full)  life,  strength,  and  senses. 

20 

( The  Hmlisavati  verse  or  the  Tarkshya  triplet  to  be 
repeated  in  the.  IJurohana  way.  Explanation  of 
both  the  Hamsaratt  and  Tarkshya.) 

He  repeats  the  Durohanam  as  if  he  were  ascending 
(a  height).  For  the  heaven-world  is  difficult  to  ascend 
( durohanam ).  He  who  has  such  a knowledge  ascends 
to  the  celestial  world. 

As  regards  the  word  durohanam , that  one  who 
there  burns  (the  sun)  has  a difficult  passage  up  (to 
his  place)  as  wTell  as  any  one  who  goes  there  (i.  e.  the 
sacrificer  who  aspires  after  heaven). 

By  repeating  the  Dfirohanam,  he  thus  ascends  to 
• him  (the  sun). 

He  ascends  with  a verse  addressed  to  the  haihs'a 
(with  a haihsavatl). 18  (The  several  terms  of  the  haih- 


at  the  midday  libation  the  Nivid  should  bo  inserted  after  the  first 
half  of  the  hymn  has  been  exceeded  by  about  one  verse.  The  song 
in  question  has  fifteen  verses.  The  insertion  can,  therefore,  not 
take  place  before  the  eighth  and  not  after  the  ninth. 

18  This  verse  forms  the  DGrohana  mantra.  Its  repetition  is  de- 
scribed by  As'val.  S'r.  8.  8,  2,  iu  the  following  way : 

. f.  e.  after  having  called  s'oms&vom,  he  should  repeat 

25* 
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savati  are  now  explained).  This  (Aditya,  the  sun) 
is  “the  swan  sitting  in  light.”  He  is  the  “Vasu 
(shining  being)  sitting  in  the  air.”  He  is  the  “ Hotar 
sitting  on  the  Vedi.”  He  is  the  “ guest  sitting  in 
the  house.”  He  is  “ sitting  among  men.  ” H e “ sits 
in  the  most  excellent  place  ” ( varasad ),  for  that  place 
in  which  sitting  he  burns,  is  the  most  excellent  of 
seats.  He  is  “sitting  in  truth”  (; ritasad ).  He  is 
“ sitting  in  the  sky  ” ( vyomasad ),  for  the  sky  is  among 
the  places  that  one  where  sitting  he  burns.  He  is 
“ bora  from  the  waters  ” ( abja ),  for  in  the  morning  he 
comes  out  of  the  waters,  and  in  the  evening  he  en- 
ters the  waters.  He  is  “born  from  cows ” (gojd). 
He  is  “ born  from  truth.”  He  is  “ bom  from  the 
mountain”  (he  appears  on  a mountain,  as  it  were, 
when  rising).  He  is  “ truth”  ( ritam ). 

He  (the  sun)  is  all  these  (forms).  Among  the 
metres  (sacred  verses)  this  ( hamsavati  verse)  is,  as 
it  were,  his  most  expressive  and  clearest  form. 
Thence  the  Hotar  should,  wherever  he  makes  the 
Durohanam,  make  it  with  the  Hamsavati  verse. 

He  who  desires  heaven,  should,  however,  make 
it  with  the  T&rkshya  verse  (10,  178,  1).  For  Tark- 
shya  showed  the  way  to  the  Gayatri  when  she,  in 
the  form  of  an  eagle,  abstracted  the  Soma  (from 
heaven).  When  he  thus  uses  the  Tarkshya  (for 


the  verse  hamtah  s'uchithad  (4,  40,  5)  in  the  l)u  roll  fine  way  first 
by  padas,  then  by  half  verses,  then  taking  three  padas  together,  and 
finally  the  whole  verse  without  stopping,  and  conclude  (this  first 
repetition)  with  the  syllable  om.  Then  he  ought  to  repeat  it 
again  commencing  with  three  padas  taken  together,  then  by  half 
verses  (and  ultimately)  by  padas,  which  makes  the  seventh  repetition 
(of  the  same  verse).  This  is  the  Dilrohanam.  See  Ait.  Br.  4,  21. 
The  Maitravaruna  has  it  to  repeat  always  on  the  sixth  day  of  the 
Abhiplava  Shalahas.  On  the  Vishuvan  day  it  is  repeated  by  the 
Hotar.  The  iamravati  forms  part  of  a hymn  addressed  to  Dadhik- 
t avan,  which  is  a name  of  the  sun  j liuihta , t«  €*  swan,  is  another 
metaphorical  expression  for  “ sun.” 
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making  the  Durohanam),  he  does  just  the  same  as 
if  he  were  to  appoint  one  who  knows  the  fields  as 
his  guide  (when  travelling  anywhere).  The  'lark- 
shya 19  is  that  one  who  blows  (i.  e.  the  wind),  thus 
carrying  one  up  to  the  celestial  world. 

The  Tarkshya  hymn  is  as  follows  :)  ( 1 ) “ Let  us 
“ call  hither  to  (our)  safety  the  Tarkshya,  that  horse 
“ instigated  by  the  gods,  (the  horse)  which  is  endur- 
“ ing,  makes  pass  the  carriages  (without  any 
“ impediment),  which  keeps  unbroken  the  spokes  of 
“ the  carriage  wheel,  which  is  fierce  in  battle  and 
“ swift.” 

He  (the  Tarkshya)  is  the  horse  ( vaji ) instigated 
by  the  gods.  He  is  enduring,  makes  pass  the 
carriage  (without  any  impediment) ; for  he  crosses 
the  way  through  these  worlds  in  an  instant.  He 
keeps  the  spokes  of  the  carriage  wheel  unbroken, 
conquers  in  battle  ( pritanaja  being  explained  by 
pritanajit).  By  the  words  “ to  (our)  safety”  the 
Hotar  asks  for  safety.  By  the  words  “ let  us  call 
hither  the  Tarkshya,”  he  thus  calls  him. 

(2)  “ Offering  repeatedly  gifts  (to  the  Tarkshya) 
“ as  if  they  were  for  Indra,  let  us  for  (our)  saftey 
“ embark  in  the  ship  (represented  by  the  Duroha- 
“ nam)  as  it  were.  (May)  the  earth  (be)  wide  (to  allow 
“ us  free  passage).  May  we  not  be  hurt  when  going 
“ (our  way)  through  you  two  (heaven  and  earth)  who 
“ are  great  and  deep  (like  an  ocean).” 

By  the  words  “ for  safety”  he  asks  for  safety.  By 
the  words  “ let  us  embark  in  the  ship”  he  thus 
mounts  him  (the  Tarkshya)  in  order  to  reach  the 
heavenly  world,  to  enjoy  it  and  to  join  (the  celestial 


19  It  is  often  identified  with  the  Garuda,  i.  e.  the  celestial  eagle. 
According  to  Naigh.  1,  14,  it  means  “horse.”  Whether  it  is  a 
personification  of  the  sun,  as  is  assumed  in  the  Sanscrit  Dictionary 
of  Boebtlingk  and  Roth  Ui.,  page  310,  is  very  doubtful  to  me, 
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inhabitants).  By  the  words  “ (may)  the  earth  (be) 
wide,  may  we  not  be  hurt,”  &c.  the  Hotar  prays  for 
a (safe)  passage  and  (a  safe)  return.20 

(3)  “ He  (the  Tarkshya)  passes  in  an  instant 
“ by  dint  of  his  strength  through  the  regions  of  all 
“ five  tribes  (i.  e.  the  whole  earth)  just  as  the  sun 
“ extends  the  waters  (in  an  instant)  by  its  light. 
“ The  speed  of  him  (the  Tarkshya)  who  grants  a 
“ thousand,  who  grants  a hundred  gifts,  is  as  irre- 
“ sistible  as  that  of  a fresh  arrow.” 

By  the  word  sitrya  he  praises  the  sun  openly.  By 
the  words  “ the  speed  of  him,”  &c.  he  asks  for  a 
blessing  for  himself  and  the  sacrificers. 


21. 

(On  the  way  of  repeating  the  Durohanam.) 

After  having  called  s'oihsuvom,  he  makes  the 
Durohanam  (representing  the  ascent  to  heaven).  The 
celestial  world  is  the  Durohanam  (for  it  is  to  ascend). 
Speech  is  the  call  s'omsdvom  ; (Brahma  is  Speech) 
By  thus  calling  s'omsdvom  he  ascends  through  the 
Brahma,  which  is  this  call,  to  the  celestial  world. 
The  first  time  he  makes  his  ascent  by  stopping  after 
every  pada  (of  the  Durohana  mantra).  Thus  he 
reaches  this  world  (the  earth).  Then  he  stops  after 
every  half  verse.  Thus  he  reaches  the  airy  region. 
Then  he  stops  after  having  taken  together  three  padas. 
Thus  he  reaches  that  world.  Then  he  repeats  the 
whole  verse  without  stopping.  Thus  he  gains  a 
footing  in  him  (the  sun)  who  there  burns. 

(After  having  thus  ascended)  he  descends  by 
stopping  after  three  padas,  just  as  one  (in  this  world) 
holds  the  branch  of  the  tree  (in  his  hand  when 

10  tspjqf  *Tqj»T  are  explained  by  S&y.  as  and 

wssi 
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descending  from  it).  By  doing  so,  he  gains  a firm 
footing  in  that  world.  By  then  stopping  after  each 
half  verse  he  gains  a firm  footing  in  the  airy  region, 
(and  by  stopping)  after  each  pada,  (he  gains  a firm 
footing)  in  this  world  (again).  After  having  thus 
reached  the  celestial  world,  the  sacrifices  obtain 
thus  a footing  (again)  in  this  world.81 

For  those  who  aspire  only  after  (a  footing)  in  one 
(world),  that  is,  after  heaven,  the  Hotar  ought  to 
repeat  (the  Durohanam)  without  making  the  descent 
(in  the  way  described,  by  stopping  first  after  three 
'padas,  &c.)  They  (thus)  conquer  only(  the  celestial 
world,  but  they  cannot  stay  long,  as  it  were,  in  this 
world. 

Hymns  in  the  Trishtubh  and  Jagati  metre  are 
mixed  to  represent  a pair.  For  cattle  are  a pair; 
metres  are  cattle.  « (This  is . done)  for  obtaining 
cattle. 

22. 

(To  what  t\e  Vishuvan  day  is  like.  Whether  or  not 
the  Shastras  of  the  Vishuvan  day  are  to  be  repeated 
on  other  days  during  the  Sattra  also.  On  the  merit 
of  performing  the  Vishuvan  day.  On  this  day  an 
ox  is  to  be  immolated  for  Visvakarma.) 

The  Vishuvan  day  is  like  a man.  Its  first  half  is 
like  the  right  half  (of  a man)  and  its  latter  half  like 
the  left  half.  This  is  the  reason  that  it  (the  perform* 


sl  One  has  to  bear  in  mind  that  the  sacriflcer  does  not  wish  to 
reside  permanently  in  heaven  before  the  expiration  of  his  full  Ijfe-terra, 
viz.  one  hundred  years.  But  by  means  of  certain  sacrifices  he  can 
secure  for  himself  even  when  still  alive  lodgings  in  heaven,  to  be 
taken  up  by  him  after  death.  He  must  already  when  alive  mysti- 
cally ascend  to  heav  n,  to  gain  a footing  there,  and  to  be  registered 
as  a future  inhabitant  of  the  celestial  world.  After  having  accom- 
plished his  end,  ha  descends  again  to  the  earth.  His  ascent  and 
descent  is  dramatically  represented  by  the  peculiar  way  in  which  the 
Dhrohana  mantra  is  repeated. 
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ance  of  the  six  months’  ceremonies  following  the 
Vishuvan  day)  is  called  the  “ latter”  (half). 

The  Vishuvan  day  is  (just  as)  the  head  of  a man 
whose  both  sides  are  equal.  22  Man  is,  as  it  were, 
composed  of  fragments  (bida/a).  That  is  the  reason 
that  even  here  a suture  is  found  in  the  midst  of  the 
head. 

They  say,  He  ought  to  repeat  (the  recitation  for) 
this  day  only  on  the  Vishuvan  day.23  Among  the 
Shastras  this  one  is  Vishuvan.  This  Shastra  (called) 
Vishuvan  is  the  equator  (vishuvan).  (By  doing  so) 
the  sacrifices  become  viskuvat  ( i . e.  standing  like 
the  head  above  both  sides  of  the  body)  and  attain  to 
leadership. 

But  this  opinion  is  not  to  be  attended  to.  He 
ought  to  repeat  it  (also)  during  the  year  (the  Sattra 
is  lasting).  For  this  Shastra  js  seed.  By  doing 
so,  the  sacrifices  keep  their  seed  (are  not  deprived, 
of  it)  during  the  year. 

For  the  seeds  produced  before  the  lapse  of  a year  - 
which  have  required  (for  their  growth)  five  or 
six  months,  go  off  (have  no  productive  power). 
The  sacrifices  will  not  enjoy  them  (the.  fruits  which 
were  expected  to  come  from  them).  But  they  enjoy 
(the  fruits  of)  those  seeds  which  are  produced  after 
ten  months  or  a year. 


33  The  term  in  the  original  is  prabdhuk,  which  appears  to  mean 
literally,  measured  by  the  length  of  arras  (which  both  are  equal). 
Say.  explains  it  in  the  following  way  : 

3nrr**t  srarr  ^ 5tct 

*J  That  is  to  say,  the  performance  of  the  Vishuvan  day  must  be 
distinguished  from  that  of  all  other  days  of  the  Sattra.  The  Mahft- 
divakirtyam  Soman,  the  Dtlrohanam,  &c.  ought  to  be  peculiar  to  it. 
A has  here  clearly  means  “ the  performance  of  the  ceremonies,”  or 
more  especially  the  “ Shastras  required  for  the  Soma  day.” 

34  This  is  implied  in  the  term  uPa>  meaning  “ in 

addition.” 
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Therefore  the  Hotar  ought  to  repeat  the  (Shastra 
for  the)  Vishuvan  day  during  the  year  (also).  For 
this  day’s  Shastra  is  the  year.  Those  who  observe 
this  day’s  performance  (during  the  year)  obtain  the' 
(enjoyment  of  the)  year. 

The  sacrificer  destroys,  by  means  of  the  Vishuvan 
day’s  performance,  during  the  year  all  consequences 
of  guilt  (jjdpjnun). 

By  means  of  (the  performance  of  the  Sattra 
ceremonies  in)  the  months  (during  which  the  Sattra 
is  lasting)  he  removes  the  consequences  of  guilt  from 
his  limbs  (the  months  being  the  limbs  of  the  year). 
By  means  of  the  Vishuvan  day’s  performance  during 
the  year  he  removes  the  consequences  of  guilt  from 
the  head  (the  Vishuvan  being  the  head).  He  who 
has  such  a knowledge  removes  by  means  of  the 
Vishuvan  day’s  performance  the  consequences  of  guilt. 

They  ought  (on  the  Mab&vrata  day)  to  kill  for  the 
libations  an  ox  for  Vis'vakarman  (Tvashtar)  in  ad- 
dition (to  the  regular  animal,  a goat,  required  for 
that  occasion) ; it  should  be  of  two  colours  on  both 
sides. 

Indra  after  having  slain  Vritra,  became  Vis'va- 
karman.  Prajapati  after  having  produced  the  crea- 
tures, became  (also)  Vis'vakarman.  The  year  is 
Vis'vakarman.  25  Thus  (by  sacrificing  such  a bullock) 
they  reach  Indra,  their  own  Self,  Prajapati,  the  year, 
Vis'vakarman  (i.  e.  they  remain  united  with  tnfem, 
they  will  not  die)  and  thus  they  obtain  a footing  in 
Indra,  in  their  own  Self  (their  prototype),  in  Prajapati, 
in  the  year,  in  Vis'vakarman.  He  who  has  such  a 
knowledge  obtains  a firm  footing. 


“ Vit'vakamian  means  “ who  does  all  work.”  Generally  the  archi- 
tect of  the  gods  is  meant  by  the  term. 
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FOURTH  CHAPTER. 

( The  Dvadas'aha  sacrifice . Its  origin,  and  general 

rides  for  its  performance.  The  initiatory  rites.) 

23. 

( Origin  of  the  Vvddas'alia.  . Its  Gayatri form.) 

Prajapati  felt  a desire  to  create  and  to  multiply 
himself.  He  underwent  (in  order  to  accomplish  this 
end)  austerities.  After  having  done  so  he  perceived 
the  Dvadas'aha  sacrifice  (ceremonies  to  be)  in  his 
limbs  and  vital  airs.  He  took  it  out  of  his  limbs 
and  vital  airs,  and  made  it  twelve-fold.  He  seized  it 
and  sacrificed  with  it.  Thence  he  (Prajapati)  was 
produced  (i.  e.  that  form  of  his  which  enters  crea- 
tures, his  material  body).  Thus  he  was  reproduced 
through  himself  in  offspring  and  cattle.  He  who 
has  such  a knowledge  is  reproduced  through  himself 
in  offspring  and  cattle. 

Having  the  desire  to  obtain  through  the  Gayatri 
throughout  the  Dvadas'aha  everywhere  the  enjoy- 
ment of  all  things,  (he  meditated)  how  (this  might  be 
achieved). 

(It  was  done  in  the  following  way.)  The  Gayatri 
was  at  the  beginning  of  the  Dvadas'aha  in  (the  form 
of)  splendour,  in  the  midst  of  it,  in  (that  of  the)  metre, 
at  its  end  in  (that  of)  syllables.  Having  penetrated 
with  the  Gayatri  the  Dvadas'aha  everywhere,  he 
obtained  the  enjoyment  of  everything. 

He  who  knows  the  Gayatri  as  having  wings,  eyes, 
light,  and  lustre,  goes  by  means  of  her  being 
possessed  of  these  things,  to  the  celestial  world. 

The  Dvadas'aha  (sacrifice)  is  the  Gayatri  with 
wings,  eyes,  light,  and  lustre.  The  two  wings  (of  the 
Dvadas'aha)  are  the  two  Atiratras  which  are  at  the 
beginning  and  end  of  it  (lit.  round  about).  The  two 
Agnishtomas  (within  the  two  Atiratras)  are  the  two 
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eyes.  The  eight  Ukthya  days  between  (the  Atiratra 
and  Agnishtoma  at  the  beginning,  and  the  Agnishtoma 
and  Atiratra  at  the  end)  are  the  soul. 

He  who  has  such  a knowledge  goes  to  heaven  by 
means  of  the  wings,  the  eyes,  the  light,  and  lustre  of 
the  Gayatri. 

24. 

{On  the  different  parts,  and  the  duration  of  the 
Dcddasaha  sacrifice.)  On  the  Brihati  nature  of 
this  sacrifice.  The  nature  of  the  Brihati.) 

The  Dvadas'aha  consists  of  three  Tryahas  (a 
sacrificial  performance  lasting  for  three  days)  together 
with  the  “ tenth  day  ” and  the  two  Atiratras.  After 
having  undergone  the  Diksha  ceremony  (the  initiation) 
during  twelve  days,  one  becomes  fit  for  performing 
(this)  sacrifice.  During  twelve  nights  he  undergoes 
the  Upasads1  (fasting).  By  means  of  them  he  shakes 
off  (all  guilt)  from  his  body. 

He  who  has  such  a knowledge  becomes  purified 
and  clean,  and  enters  the  deities  after  having  during 
(these)  twelve  days  been  born  anew  and  shaken  off 
(all  guilt)  from  his  body. 

The  Dvadas'aha  consists  (on  the  whole)  of  thirty- 
six  days.  The  Brihati  has  thirty-six  syllables.  The 
Dvadas'aha  is  the  sphere  for  the  Brihati  (in  which 
she  is  moving).  By  means  of  the  Brihati  the  gods 
obtained  (all)  these  worlds ; for  by  ten  syllables 
they  reached  this  world  (the  earth),  by  (other)  ten 
they  reached  the  air,  by  (other)  ten  the  sky,  by  four 
they  reached  the  four  directions,  and  by  two  they 
gained  a firm  footing  in  this  world. 


1 He  keeps  the  fasting-  connected  with  the  Upnsnd  ceremony.  At 
this  occasion  he  must  live  on  milk  alone.  The  Upasads  are,  at  the 
DvsMLis/ahn,  performed  during  four  days,  on  each  day  thrice,  that 
makes  twelve.  See  about  them  1,  25. 

25  s 
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He  who  has  such  a knowledge  secures  a firm 
footing  (for  himself). 

About  this  they  (the  theologians)  ask,  IIow  is 
it,  that  this  (particular  metre  of  thirty-six  syllables) 
is  called  Brihati,  i.  e.  the  great  one,  there  being  other 
metres  which  are  stronger,  and  exceed  the  (Brihati) 
in  number  of  syllables  ? (The  answer  is)  It  is  called 
so  on  account  of  the  gods  having  reached  by  means  of 
it  (all)  these  worlds,  by  ten  syllables,  this  world 
(the  earth),  &c.  He  who  has  such  a knowledge  obtains 
anything  he  might  desire. 

25 

( Prajapati  instituted  the  Dvddas'uha.  The  nature 

of  this  sacrifice.  By  whom  it  should  he  performed .) 

The  Dvadas'aha  is  Prajapati’ s sacrifice.  At  the 
beginning  Prajapati  sacrificed  writh  it.  He  said  to 
the  Seasons  and  Months,  “make  me  sacrifice  w'ith 
the  Dvadas'aha  (i.  e.  initiate  me  for  this  sacrifice).” 

After  having  performed  on  him  the  Diksha 
ceremony,  and  prevented  him  from  leaving  (when 
walking  in  the  sacrificial  compound)  they  said  to  him, 
“Now  give  us  (first  something)  then  we  shall  make 
the  sacrifice.”  He  granted  them  food,  and  juice 
(milk,  &c.).  Just  this  juice  is  put  in  the  Seasons  and 
M onths. 

When  he  granted  them  that,  then  they  made 
him  sacrifice.  This  is  the  reason  that  only  a man 
who  can  afford  to  give  something  is  fit  for  perform- 
ing this  sacrifice. 

When  receiving  his  gifts,  they  (the  Seasons  and 
Months)  made  him  (Prajapati)  sacrifice.  Thence 
must  he  who  receives  gifts,  sacrifice  for  another. 
Thus  both  parties  succeed  those  who,  having  such  a 
knowledge,  bring  sacrifices  for  others,  as  well  as  those 
who  have  them  performed  for  themselves. 
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The  Seasons  and  Months  felt  themselves  burdened, 
as  it  were  (with  guilt),  for  having  accepted  at  the 
Dvadas'aha  (which  they  performed  for  Prajapati)  a 
reward.  They  said  to  Prajirpati,  “ Make  us  (also) 
sacrifice  with  the  Dvadas'aha.”  He  consented  and 
said  to  them,  “Become  ye  initiated  (take  the  Dik- 
sha)  ! ” The  deities  residing  in  the  first  (the  so- 
called  bright)  half  of  the  months  first  underwent  the 
Diksha  ceremony,  and  thus  removed  the  consequences 
of  guilt.  Thence  they  are  in  the  daylight  as  it 
were  ; for  those  who  have  their  guilt  (really)  removed, 
are  in  the  daylight,  as  it  were  (may  appear  every- 
where). 

The  deities  residing  in  the  second  half  (of  the 
months)  afterwards  underwent  the  Diksha.  But  they 
(could)  not  wholly  remove  the  evil  consequences  of 
guilt.  Thence  they  are  darkness,  as  it  were;  for 
those  who  have  their  guilt  not  removed  are  darkness, 
as  it  were  (comparable  to  it). 

Thence  he  who  has  this  knowledge  ought  to  have 
performed  his  Diksha  first  and  in  the  first  half  (of 
the  month).  H e who  has  such  a knowledge  thus 
removes  (all)  guilt  from  himself. 

It  was  Prajapati  who,  as  the  year,  resided  in  the 
year,  the  seasons,  and  months.  The  seasons  and 
months  thus  resided  (also)  in  Prajapati  as  the  year. 
Thus  they  mutually  reside  in  one  another.  He  who 
has  the  Dvadas'aha  performed  for  himself  resides  in 
the  priest  (who  performs  it  for  him).  Thence  they  (the 
priests)  say,  “N o sinner  is  fit  for  having  the  Dv&das'aha 
sacrifice  performed,  nor  should  such  an  one  reside  in 
me.” 

The  Dvadas'aha  is  the  sacrifice  for  the  first-boni. 
He  who  first  had  the  Dvadas'aha  performed  (became) 
the  first-bora  among  the  gods.  It  is  the  sacrifice 
for  a leader  (a  s'reshtha).  He  who  first  performed  it 
(became)  the  leader  among  the  gods.  The  first-born, 
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the  leader  (of  his  family  or  tribe)  ought  to  perform 
it  (alone)  ; then  happiness  lasts  (all  the  year)  in  this 
(the  place  where  it  is  performed). 

(They  say)  “No  sinner  ought  to  have  the  Dv&- 
das'aha  sacrifice  performed;  no  such  one  should 
reside  in  me  (the  priest).” 

The  gods  (once  upon  a time)  did  not  acknowledge 
that  Indra  had  the  right  of  primogeniture  and 
leadership.  He  said  to  Brishaspati,  “ Bring  for  me 
the  Dvadas'aha  sacrifice.”  He  complied  with  his 
wish.  Thereupon  the  gods  acknowledged  Indra’s 
right  of  primogeniture  and  leadership. 

He  who  has  such  a knowledge  is  acknowledged  as 
the  first-bom  and  leader.  All  his  relations  agree  as 
(to,  his  right)  to  the  leadership. 

The  first  three  (Soma)  days  (of  the  Dvadas'aha) 
are  ascending  ( i . e.  the  metres  required  are  from  the 
the  morning  to  the  evening  libation  increasing  in 
nnmber) ; the  middle  three  (Soma)  days  are  crossed, 
(i.  e.  there  is  no  regular  order  of  increase  nor  decrease 
in  the  number  of  syllables  of  the  metres) ; the  last 
three  (Soma)  days  are  descending  (i.  e.  the  number  of 
syllables  of  the  metres  from  the  morning  to  the 
evening  libations  is  decreasing)  2 

On  account  of  the  (metres  of  the)  first  three  days 
( tryaha ) being  ascending,  the  fire  blazes  up,  for  the 
upward  region  belongs  to  the  fire.  On  account  of  the 
(metres  of  the)  middle  three  days  being  crossed,  the 
wind  blows  across  ; the  wind  moves  across  (the  other 


* Here  are  the  nine  principal  days  of  the  Dvadas'aha  sacrifice  -men- 
tioned. They  constitute  the  Navur&tra,  t.  e.  sacrifice  lasting  for  nine 
nights  (and  dnys).  It  consists  of  three  Tryahat,  ».  e.  three  days 
performance  of  the  Soma  sacrifice.  The  order  of  metres  on  the  first 
three  days  is,  at  the  morning  libation,  Gayatri  (twenty-four  syllables); 
at  the  midday  libation,  Trishtubh  (forty-four  syllables);  at  the 
evening  libation,  Jagati  (forty-eight  syllables).  On  the  middle  three 
days  the  order  of  metres  is,  Jagati,  Gayatri,  and  Trishtubh,  and 
on  the  last  three  days,  Trishtubh,  Jagati,  and  Gayatri. 
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regions),  and  the  waters  flow  (also)  across ; for  the 
region  which  is  across  (the  others)  belongs  to  the 
wind.  On  account  of  (the  metres  of)  the  three  last 
days  being  descending,  that  one  (the  sun)  bums 
downwards  (sending  his  rays  down),  the  rain  falls 
down,  (and)  the  constellations  (in  heaven)  send  (their 
light)  down.  For  the  region  which  goes  down 
belongs  to  the  sun. 

The  three  worlds  belong  together,  so  do  these 
three  Tryahas.  These  (three)  worlds  jointly  shine  to 
the  fortune  of  him  who  has  such  a knowledge. 


26. 

( When  the  DikshA  for  the  Dvadas aha  is  to  be  •per- 
formed. The  animal  for  Prajapali.  Jamadagni 
Samidheni  vei'ses  required.  The  Puroddsa  for 
Vdiju.  On  some  peculiar  rite  when  the  Dvadas  aha 
is  performed  as  a Sattra.) 

The  Diksha  went  away  from  the  gods.  They 
made  it  enter  the  two  months  of  spring,  and  joined 
it  to  it ; but  they  did  not  get  it  out  (of  these  months 
for  using  it).  They  then  made  it  subsequently  enter 
the  two  hot  months,  the  two  rainy  months,  the  two 
months  of  autumn,  and  the  two  winter  months,  and 
joined  it  to  them.  They  did  not  get  it  out  of  the  two 
winter  months.  They  then  joined  it  to  the  two 
months  of  the  dewy  season  (Sis'ira)  ; they  (finally) 
got  it  out  of  these  (two  months  for  using  it). 

He  who  lias  such  a knowledge  reaches  any  one  he 
wishes  to  reach,  but  his  enemy  will  not  reach  him. 

Thence  the  sacrificer  who  wishes  that  the  Dlkshfi 
for  a sacrificial  session  3 should  come  (by  itself)  to 
him,  should  have  the  Diksha  rites  performed  on  him- 


J Tlic  Dvadasalia  is  regarded  as  a Snttrn  or  session.  The  infla- 
tion for  the  performance  of  a Sattra  is  a Sattra  diksha. 

26* 
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self  during  the  two  months  of  the  dewy  season.  Thus 
he  takes  his  Diksha  when  the  Diksha  herself  is 
present,  and  receives  her  in  person. 

{The  reason  that  he  should  take  his  Diksha  during 
the  two  months  of  the  dewy  season  is)  because  both 
tame  and  wild  animals  are,  in  these  two  months  (for 
want  of  green  fodder), ' very  thin  and  show  only 
bones,  and  present  in  this  state  the  most  vivid  image 
of  the  Diksha  (the  aim  of  which  ceremony  is  to  make 
the  sacrificer  lean  by  fasting). 

Before  he  takes  his  Diksha  he  sacrifices  an 
animal  for  Prajapati.  For  (the  immolation  of)  this 
(animal)  he  ought  to  repeat  seventeen  Samidheni  4 
verses.  For  Prajapati  is  seventeen-fold.  (This  is 
done)  for  reaching  Prajapati.  Apri  verses  which  come 
from  Jamadagni  are  (required)  for  (the  immolation  oi) 
this  animal.  About  this  they  say,  Since  at  (all)  other 
animal  sacrifices  only  such  Apri  verses  are  chosen  as 
are  traceable  to  the  Rishi  ancestors  (of  the  sacrificer), 
why  are  at  this  (Prajapati  sacrifice)  only  Jamadagni 
verses  to  be  used  by  all  ? (The  reason  is)  I he  Jama- 
dagni verses  have  an  universal  character,  and  make 
successful  in  everything.  This  (Prajapati)  animal  is 
of  an  universal  character,  and  makes  successful  in 
everything.  The  reason  that  they  use  (at  that 
occasion)  Jamadagni  verses,  is  to  secure  all  forms, 
and  to  be  successful  in  everything. 

The  Purodasa  belonging  to  this  animal  is  Vayu’s. 
About  this  they  ask,  Why  does  the  Purodasa, 
which  forms  part  of  the  animal  sacrifice,  belong  to 
Vayu,  whilst  the  animal  itself  belongs  to  another 
deity  (Prajapati)  ? (To  this  objection)^  one  ought  to 
reply,  Prajapati  is  the  sacrifice;  (that  Purodasa  is 
given  to  Vayu)  in  order  to  / have  trie  sacrifice 
performed  without  any  mistake.  I hough  this 


4 See  l,  1. 
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Puroda'sa  belongs  to  Vayu,  it  is  not  withheld  from 
Prajapati.  For  Vayu  is  Prajapati.  This  has  been 
said  bv  a Rishi  in  the  words  puvamanah  prajapatih. 
(9,  5,  9),  i.  e.  Prajapati  who  blows. 

If  the  Dvadas'aha  be  (performed  as)  a Sattra,  then 
the  sacrificers 8 should  put  all  their  several  fires 
together,  and  sacrifice  in  them.  All  should  take  the 
Diksha,  and  all  should  prepare  the  Soma  juice. 

He  concludes  (this  sacrifice)  in  spring.  For  spring 
is  sap.  By  doing  so  he  ends  (his  sacrifice)  with  (the 
obtaining  of)  food  (resulting  from  the  sap  of  spring). 

27 

( The  rivalry  of  the  metres.  The  separation  of  Heaven 

and  Earth.  They  contract  a marriage.  The  Sdma 
forms  in  which  they  are  wedded  to  one  another.  On 
the  black  spot  in  the  moon.  On  posha  and  ns  ha.) 

Each  of  the  metres  (Gayatri,  Trishtubh,  and  Jagati) 
tried  to  occupy  the  place  of  another  metre.  Gayatri 
aspired  after  the  place  of  Trishtubh  and  Jagati, 
Trishtubh  after  that  of  the  Gayatri  and  Jagati,  and 
Jagati  after  that  of  Gayatri  and  Trishtubh. 

Thereupon  Prajapati  saw  this  Dvadas'aha  with 
metres  being  removed  from  their  proper  places 
( vyvlhachhjndasa ).  He  took  it  and  sacrificed  with  it. 
In  this  way  he  made  the  metres  obtain  (fulfilment 
of)  all  their  desires.  He  who  has  such  a knowledge 
obtains  (fulfilment  of)  all  desires. 

The  Ilotar  removes  the  metres  from  their  proper 
places,  in  order  that  the  sacrifice  should  not  lose  its 
essence. 

This  circumstance  that  the  Ilotar  changes  the 
proper  place  of  the  metres  has  its  analogy  in  the  fact 


1 At  a Sattra  or  sacrificial  sess:'on  all  the  sixteen  priests  in  their 
turn  become  sacrificers.  They  perform  the  ceremonies  for  one 
another. 
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that  (great)  people  when  travelling  (to  a distant 
place)  yoke  to  their  carriages  at  every  station  fresh 
horses  or  oxen  which  are  not  fatigued.  Just  in  the 
same  way  the  sacrificers  travel  to  the  celestial  world 
by  employing  at  every  station  fresh  metres  (repre- 
senting the  horses  or  oxen)  which  are  not  fatigued. 
(This  results)  from  changing  the  places  of  the  metres. 

These  two  worlds  (heaven  and  earth)  were  (once) 
joined.  (Subsequently)  they  separated.  (After  their 
separation)  there  fell  neither  rain  nor  was  there  sun- 
shine. The  five  classes  of  beings  (gods,  men,  &e.)  then 
did  not  keep  peace  with  one  another.  (Thereupon) 
the  gods  brought  about  a reconciliation  of  both  these 
worlds.  Both  contracted  with  one  another  a marriage 
according  to  the  rites  observed  by  the  gods. 

In  the  form  of  the  Rathantara  Saman  this  earth  is 
wedded  to  heaven,  and  in  the  form  of  the  Brihat 
Saman,  heaven  is  wedded  to  the  earth.  (And  again) 
in  the  form  of  the  Naudhasa  Saman  the  earth  is  wedded 
to  heaven,  and  in  the  form  of  the  S'yaita  Saman, 
heaven  is  wedded  to  the  earth. 

In  the  form  of  smoke  this  earth  is  wedded  to 
heaven,  in  the  form  of  rain  heaven  is  wedded  to  the 
earth. 

The  earth  put  a place  fit  for  offering  sacrifices  to 
the  gods  into  heaven.  Heaven  (then)  put  cattle  on 
the  earth. 

The  place  fit  for  offering  sacrifices  to  the  gods 
which  the  earth  put  in  heaven  is  that  black  spot  in 
the  moon. 

This  is  the  reason  that  they  perform  their  sacrifice 
in  those  half  months  in  which  the  moon  is  waxing 
and  full  (for  only  then  that  black  spot  is  visible) ; for 
they  only  wish  to  obtain  that  (black  spot). 

Heaven  (put)  on  the  earth  herbs  for  pasturage. 
About  them  Turn  the  son  of  Kavasha  said  : O Jana- 
mejaya,  what  is  (to  be  understood  by  the  words) 
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posha  (fodder)  and  itsha  (herbs  of  pasturage)  ? This 
is  the  reason  that  those  who  care  for  what  proceeds 
from  the  cow  (such  as  milk,  &c.)  put  the  question 
(when  sending  a cow  to  a pasturage),  are  there  ushas, 
i.  e.  herbs  of  pasturage  ? For  itsha  is  fodder. 

That  world  turned  towards  this  world,  surrounding 
it.  Thence  heaven  and  earth  were  produced.  Nei- 
ther came  heaven  from  the  air,  nor  the  earth  from 
the  air. 

28 

(On  the  Sama  Prishthas .)  6 

At  the  beginning  there  were  Brihat  and  Rathan- 
taram ; through  them  there  were  Speech  and  Mind. 
Rathantaram  is  Speech,  Brihat  is  Mind.  Brihat  being 
first  created,  thought  Rathantaram  to  be  inferior ; the 
Rathantaram  put  an  embryo  in  its  body  and  brought 
forth  Vairupam.  These  two,  Rathantaram  and 
Vairupam  joined,  thought  Brihat  to  be  inferior  to 
them ; Brihat  put  an  embryo  in  its  own  body,  whence 
the  Vairajam  was  produced.  These  two,  Brihat  and 
Vairajam  joined,  thought  Rathantaram  and  Vairupam 
to  be  inferior  to  them.  Rathantaram  then  put  an 
embryo  in  its  body,  whence  the  Sakvaram  was 
produced.  These  three,  Rathantaram,  Vairupam,  and 
S'akvaram  thought  Brihat  and  Vairajam  to  be  in- 
ferior to  them.  Brihat  then  put  an  embryo  in  its 
body,  whence  the  Raivatam  was  produced.  These 
three  Samans  on  each  side  (Rathantaram,  Vairupam, 
S'akvaram,  and  Brihat,  Vairajam,  Raivatam)  became 
the  six  Prishthas.  7 

At  this  (time,  when  the  Sama  Prishthas  originated) 
the  three  metres  (Gayatri,  Tiishtubh,  and  Jagati) 

8 See  page  214. 

7 The  purport  of  this  paragraph  is  to  show  why  on  certain  days  of 
the  Dvadas'ilia  the  Rathantara  Saman,  and  on  others  the  Brihat 
Saman  is  required  for  forming  a Prishtha  with  another  Saman.  See 
on  these  different  Samans,  4,13. 
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were  unable  to  get  hold  of  these  six  Prishtfyas. 
Gayatri  put  an  embryo  in  herself  and  produced 
Anushtubh.  Trishtubh  put  an  embryo  in  herself  and 
produced  Pafikti.  Jagati  put  an  embryo  in  herself 
and  produced  the  Atichhandas  (metres).  The  three 
metres  having  thus  become  six,  were  thus  able  to  hold 
the  six  Prishthas. 

The  sacrifice  of  him  becomes  (well)  performed,  and 
(also)  becomes  well  performed  for  the  whole  assem- 
blage (of  sacrificer)  who  at  this  occasion  takes  his 
Diksha  when  knowing  this  production  of  the  metres 
and  Prishthas. 


FIFTH  CHAPTER. 

( The  two  first  days  of  the  Dvddas'aha  sacrifice.) 


29 

( The  Shastras  of  the  morning  and  midday  libations 
on  the  first  day.) 

Agni  is  the  leading  deity  of  the  first  day.  The 
Stoma  (required)  is  Trivrit  (the  nine- fold),  the  Saman 
Rathantaram,  the  metre  Gayatri.  He  who  knows 
what  deity,  what  Stoma,  what  Saman,  what  metre 
(are  required  on  the  first  day),  becomes  successful 
by  it.  The  words  a and  pra  are  the  characteristics  of 
the  first  day.  (Further)  characteristics  of  this  day 
are  : yukta  joined,  ratha  carriage,  dsn  swift,  pd  to 
drink,  the  mentioning  of  the  deities  in  the  first  padas 
(of  the  verses  repeated)  by  their  very  names,  the 
allusion  to  this  world  (earth),  Samans  akin  to  Ra- 
thantaram, metres  akin  to  Gayatri,  the  future  of  hri 
to  make. 

The  Ajya  hymn  of  the  first  day  is,  vpa  prayanto 
adhvaram  (1,  74) ; for  it  contains  the  term  pra,  which 
is  a characteristic  of  the  first  day. 
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The  Pra-uga  Shastram  is,  vayavayahi  dars'ateme 
(1,  2-3);  for  it  contains  the  term  d,  a characteristic 
of  the  first  day. 

The  Pratipad  (beginning)  of  the  Marutvatiya 
Shastra  is,  d tvd  ratham  yat/iotaye  (8,  57,  1-3) ; its 
Anuchara  (sequel),  idaiii  vuso  sutam  andhuh( 8,  2,  l-3);‘ 
they  contain  the  terms  ratha,  and  piba  (drink)  which 
are  characteristics  of  the  first  day. 

The  Indra-Nihava  Pragatha  is,  indr  a nediya  ed  ihi 
(Valakh.  5,  5-6)  ; here  the  deity  is  mentioned  in  the 
first  pada,  which  is  characteristic  of  the  first  day. 

The  Brahman aspatya  Pragatha  is,  praitu  Brah- 
manaspatik  (1,  40,  3-4);  it  contains  the  term  pra 
which  is  a characteristic  of  the  first  day. 

The  Dhayyas  are,  ugnir  netd,  tram  Soma  liratubhih , 
pinvanty  ripoh  ( Ait.  Br.  3,  18);  here  are  the  deities 
mentioned  in  the  first  padas,  which  is  a characteristic 
of  the  first  day. 

The  Marutvatiya  Pragatha  is,  pra  va  indruya  Irihate 
(8,  78,  3-4) ; it  contains  the  term  pra,  which  is  a 
characteristic  of  the  first  day. 

The  (Nivid)  hymn  is,  a ydtv  indro  vase  (4,  21) ; it 
contains  the  term  d,  which  is  a characteristic  of 
the  first  day.  . 

( Nis/ikevalya  Shastra). 

The  Rathantara  Prishtham  is,  abhi  tvji  s'itra  nonumo 
(7,  32,  22-23)  and  abhi  tvd  pvrviipUaye  (8,  3,  7-8)  ; 
(this  is  done)  at  a Hathantara  day,  of  which  charac- 
teristic the  first  day  is. 

The  Dhayya  is,  yad  vdvdna  (Ait.  Br.  3,  22) ; it 
contains  the  term  d,  which  is  a characteristic  of  the 
first  day. 

The  Suma  Pragatha  is,  piba  sntnsya  (8,  3,  1-2);  it 
contains  the  terai  piba  “ drink,”  which  is  a charac- 
teristic of  the  first  day. 

The  Tarkshyam  is,  tynm  u slu  vdjinnm  (Ait.  Br. 
4,  20).  The  Hotar  repeats  it  before  the  (Nivid)  hymn 
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(of  the  Nishkevalya  Shastra).  The  Tarkshyam  is 
safe  journey.  (It  is  repeated)  for  securing  safety. 
He  who  has  such  a knowledge  makes  his  journey  in 
safety  and  reaches  the  end  of  the  year  in  safety. 

30. 

(The rest  of  the  Nishkevalya  Shastra,  and  the  Shastras 
of  the  evening  libation.') 

The  (Nivid)  hymn  (of  the  Nishkevalya  Shastra)  is, 
a na  indro  dvrad  (4,  20) ; it  contains  the  term  a, 
which  is  a characteristic  of  the  first  day. 

Both  Nivid  hymns,  that  <>f  the  Marutvatiya  as 
well  as  that  of  the  Nishkevalya  Shastras  are  (so  called) 
Sampatas .*  Vamadeva  after  having  seen  (once)  these 
(three)  worlds,  got  possession  of  them  ( samnpatat ) by 
means  of  the  Sampatas.  On  account  of  his  getting 
possession  of  ( sampati ) by  means  of  the  Sampatas, 
they  are  called  by  this  name  (sampatas). 

The  reason  that  the  Hotar,  on  the  first  day, 
repeats  two  Sampata  hymns,  is,  to  reach  the  celestial 
world,  to  get  possession  of  it,  and  join  (its  in- 
habitants). 

The  Pratipad  (beginning  verse)  of  the  Vais' vadeva 
Shastra  on  the  first  day,  which  is  a Rathantara  day1 * * * * * * 8 


1 See  Ait.  Brdhm.  C,  18. 

5 The  so-called  Rathantara  days  of  the  Dvadas'aha  aro  the  first, 

third,  and  fifth.  Say.  here  remarks  that  the  Pratipad  of  the  Vais'va- 

deva  Shastras  is  joined  to  the  Rathantara  Saman.  This  is,  however, 

an  erroneous  statement,  as  I can  prove  from  the  Sama  prayoga  of  the 
Dvadas'aha  (the  last  sacrifice  of  this  kind  has  been,  in  this  part  of 

India,  performed  about  fifty  years  ago)  which  is  in  my  possession. 
The  triplet  addressed  to  Savitar  is  always  (at  all  Soma  sacrifices) 
the  opening-of  the  Vais'vadeva  Shastra  on  the  evening  libation  ; but 
on  the  first  day  of  the  Pvtidas'&ha  there  is  besides  the  Arbhava 

Pavamana  Stotra,  only  the  Yajna  yajniya  Sain  a used,  the  same 
which  is  required  at  the  evening  libation  of  the  Agnishtoma.  Say. 
wrote  that  explanation  only  to  explain  the  term  rdthantarc.  This 
means  only  that  this  is  done  on  the  Itatlmntara  day.’'  The 

Rathantara  is  on  this  day  required  at  the  midday  libation. 
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is,  tot  S'lvitur  rrhiimahe,  (5,  82,  1-3);  its  Anuchara 
(sequel)  is,  ndt/a  vo  (leva  savitar  (5,  82,  4-6).  It  is 
used  at  a Rathantara  clay,  which  is  a characteristic 
of  the  first  day. 

_ The  (Nivid)  hymn  for  Savitar  is,  yunjnfe  wana  uta 
(5,  81);  it  contains  the  term  yuj  to  join,  which  is  a 
characteristic  of  the  first  day. 

The  (Nivid)  hymn  for  Heaven  and  Earth  is , pra 
dyavd  yujnaih  (1,  159);  it  contains  the  pra,  which 
is  a characteristic  of  the  first  day. 

The  (Nivid)  hymn  for  the  Ribhus  is,  iheha  vo 
manasa  (3,  60).  If  it  would  contain  pra  and  a,  the 
(proper)  characteristics  of  the  first  day,  then  all 
would  be  pra,  i.  e.  going  forth,  and  consequently  the 
sacrificers  would  depart  ( praishyan ) from  this  world. 
This  is  the  reason  that  the  Hotar  repeats  on  the  first 
day  (as  Nivid  hymn  for  Heaven  and  Earth)  iheha 
mono  (though  it  does  not  contain  the  terms  charac- 
teristic of  the  first  day).  I ho,  i.  e.  here,  is  this  world. 
By  doing  so,  the  Hotar  makes  the  sacrfficers  enjoy 
' this  world. 

The  (Nivid)  hymn  for  the  Vis'vedevah  is,  dev  a a 
h we  brihach  chhavasah  smstaye  (10,  66).  The  deities 
are  mentioned  in  the  fiist  pada,  which  is  a charac- 
teristic of  the  first  day. 

The  reason  that  the  Hotar  repeats  this  hymn 
(as  Nivid  Sukta)  for  the  Vis'vedevah  on  the  first  day 
is  to  make  the  journey  (of  the  sacrificers)  safe,  because 
those  who  hold  a session  lasting  for  a year,  or  who 
perform  the  Dvadas'aha,  are  coing  to  set  out  on 
a long  journey.  Thus  the  Hotar  makes  (for  them) 
the  journey  safe. 

He  who  has  such  a knowledge  reaches  in  safety 
the  end  of  the  year,  as  well  as  those  who  have  a 
Hotar  knowing  this  and  acting  accordingly. 

The  Pratipad  of  the  Agnimaruta  Shastra  is, 
vaisvanaraya  prithupajase  (3,  3).  The  deity  (Vais'va- 
27  s 


Digitized  by  Google 


314 


nara)  is  mentioned  in  the  first  pada,  which  is  a 
characteristic  of  the  first  day. 

The  (Nivid)  hymn  for  the  Marutas  is,  pra  trak- 
shasah  pra  taw / sdh  (1,  87).  It  contains  the  term 
pra , which  is  a characteristic  of  the  first  day. 

He  repeats  the  Jatavedas  verse,  jdtavedase  suna- 
rama  (1.99,1)  before  (the  Jatavedas)  hymn.  The 
Jatavedas  verse  is  safe  journey.  (It  is  repeated)  for 
securing  a safe  journey.  Thus  he  secures  a safe 
journey  (for  • the  sacrificer).  He  who  has  such  a 
knowledge  reaches  in  safety  the  end  of  the  year. 

The  (Sivid)  hymn  for  Jatavedas  is,  pra  tavyasim 
naryasim  (l,  143).  It  contains  the  term  pra , which 
is  a characteristic  of  the  first  day. 

The  Agnimaruta  Shastra  (of  the  first  day  of  the 
Dvadas'aha)  is  the  same  as  in  the  Agnishtoma,3  The 
creatures  live  on  what  is  performed  equally  in  the 
sacrifice  ( i . e.  in  several  different  kinds  of  sacrifices). 
Thence  the  Agnimaruta  Shastra  (of  the  first  day 
of  tfie  Dvadas'aha)  is  identical  (with  that  of  the 
Agnishtoma). 

31 

( The  characteristics  of  the  second  day  of  the  Dva- 
dasalia.  The  Shastrns  of  the  morning  and  midday 
filiations.  Story  of  Sgryata , the  son  of  Manu.) 

India  is  the  leading  deity  of  the  second  day;  the 
Stoma  (required)  is  the  .fifteen-fold  (pah  chad  as' a),  the 
Saman  is  Brihat,  the  metre  is  Trishtubh.  He  who 
knows  what  deity,  what  Stoma,  what  Saman,  w'hat 
metre  (are  required  for  the  second  day)  succeeds  by 
it.  On  the  second  day  neither  a nor  pra  (the  charac- 
teristics of  the  first  day)  are  used,  but  stha  (derivations 
from  this  root)  “to  stand,”  is  the  characteristic. 
Other  characteristics  of  the  second  day  are,  vrdhva 

a See  3,  35-38. 
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upwards, ; rati  towards,  antur  in,  between,  vrishan 
male,  rridhun  growing,  the  deities  mentioned  (by 
their  names)  in  the  second  pada,  the  allusion  to  the 
airy  region,  what  has  the  nature  of  the  Brihat  Saman, 
what  has  the  nature  of  the  Trishtubh,  the  present 
tense  4 

The  Ajya  (hymn)  of  the  second  day  is,  aynim  dutadl 
vrinimuht-  (\,  12);  this  contains  the  present  tense  (in 
vrinimahe ) which  is  characteristic  of  the  second  day. 

The  Pra-uga  Shastra  is,  rdyo  'ye  te  sahasrino  (2, 
41)  ; it  contains  the  term  rridhun  growing,  increasing, 
in  the  words  sutah  soma  ritairidhd  (2,  41,  4),  which 
is  a characteristic  of  the  second  day. 

The  Pratipad  (beginning)  of  the  Marutvativa 
Shastra  is,  vistdnarasya  vaspatim  (8,  57, 4-6),  and  its 
Anuchara  (sequel),  indra  it  S<onapa  (8,  2,  4-6). 
They  contain  the  terms  vridhan  (8,  57,  5)  and  antar 
(8,  2,  5)  which  are  characteristics  of  the  second  day. 

The  constant  (Indra- IN ihava)  Pragatha  is,  indra 
nedlya  ed  ihi. 

The  Brahmanaspati  Pragatha  is,  uttishtha  brah- 
mannspate ; it  contains  the  term  itrdhva  up,  upwards, 
(in  the  word  uttishtha,  i.  e.  rise)  which  is  a charac- 
teristic of  the  second  day. 

The  constant  Dhayyas  are,  agnir  netd,  tvaiii  soma 
kratnbhih,  pinvunty  apah. 

The  Marutvatiya  Pragatha  is,  Irihad  indraya 
gaynta  (8,  87,  1-2);  it  contains  the  teim  vridhan 
increasing,  in  the  word  ritairidhd. 

The  (Nivid)  hymn  (of  the  Marutvatiya  Shastra) 
is,  indra  somam  somapate  (3,  32) ; it  contains  the 


4 The  word  for  “ present  tense  ” in  the  original  is  hurvat,  which 
is  the  participle  of  the  present  tense  of  the  root  kri  to  make.  That 
it  cannot  have  any  other  meaning,  undoubtedly  follows  from  the 
application  of  this  term  to  the  hymn  agnim  dutam  vrinimahe,  in 
the  whole  of  which  there  is  nowhere  any  present  tense  or  present 
participle  of  the  root  kri , but,  present  tenses  of  other  verbs. 
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term  vriskan  in  the  word  a irisliasva  “ gather 
strength,”  (show  yourself  as  a male  3,  32,  2)  which  is 
a characteristic  of  the  second  day. 

The  Brihat  Prishtham  (i.  e.  Stotriyam,  and  Anu- 
rupam)  is,  tv  dm  iddhi  haramahe  (6,  46,  1-2)  and  tram 
hyehi  cherave  (8,  60,  7-8);  (this  is  done)  on  the 
Barhata  day, 5 of  which  kind  the  second  day  is  (the 
use  of  the  Brihat  prishtha ) being  a characteristic  of 
the  second  day. 

The  constant  EHiayya  (of  the  Nishkevalya  Shas- 
tra)  is,  yad  vdvana. 

The  Sama  Pragatha  is,  vbhaynm  sriiiavachcha 
(8,60,  1-2);  (the  term  vbhayam,  i.  e.  both)  means, 
what  is  today  and  what  was  yesterday.  It  belongs 
to  the  Brihat  Saman,  which  is  a characteristic  of  the 
second  day. 

The  constant  Tarkshya  is,  tyam  u shu  vajinam. 

32 

( Tim  r mainder  of  the  Nishkevalya  Shastra,  and 

the  Shnstras  of  the.  evening  libation  on  the  second 

day.) 

The  (Nivid)  hymn  (of  the  Nishkevalya  Shastra) 
is,  ya  ta  ritir  avnma  (6,  25)  ; it  contains  the  term 
vriskan  in  the  word  v rishnyani  (6,  25,  3),  which  term 
is  a characteristic  of  the  second  day. 

The  Pratipad  of  the  Vais'vadeva  Shastra  is,  vis'vo 
devasya  veins  (5,  50,  1),  and  tat  snvilvr  varrnyam 
(3,  62,  1 0- ! 1 ),  the  A nuchara  (sequel)  is,  a vis'vadevam 
satpatim  (5,  82,  7-9).  It  belongs  to  the  Brihat  day, 
and  is  thus  a characteristic  of  the  second  day,  (which 
is  a Brihat  day). 

The  (Nivid)  hymn  for  Savitar  is,  ud  u shy  a devah 
' savitd  (6,  71) ; it  contains  the  term  “ up,  upwards  ” 
(in  ut)  which  is  a characteristic  of  the  second  day. 


5 The  Barliata  days  are  the  second,  fourth,  and  sixth. 
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The  (Nivid)  hymn  for  Dyavaprithivi  is,  te  hi 
dyardprithivt  (1,  160);  it  contains  the  term  antar , 
which  is  a characteristic  of  the  second  day. 

The  (Nivid)  hymn  for  the  liibhus  is,  takshan 
rathnn  (1,  111) ; it  contains  the  term  rrishan  in  the 
word  it  shanvasu,  which  is  a characteristic  of  the 
second  day. 

'lhe  (Nivid)  hymn  for  the  Vis'vedevah  is,  ynjnasya 
yo  rathyam  (10,  92) ; it  contains  the  term  > risha  in  the 
words  / risha  kelur , which  is  a characteristic  of  the 
second  day.  'This  hymn  is  by  S'aryata.  As  the  An- 
giras  were  engaged  in  a sacrificial  session  for  going 
to  heaven,  they  became  always  confounded  (in  their 
recitations)  as  often  as  they  were  going  to  perform 
the  ceremonies  o<  the  second  day  (of  the  Shalaha). 
S’aryata,  the  son  of  Manu,  made  them  repeat  the 
hymn,  ynjnasi/it  rathyam  on  the  second  day,  where- 
upon they  got  aware  ef  the  sacrifice  (the  sacrificial 
personage),  and  (by  means  of  it)  of  the  celestial 
world.  The  reason  that  the  Hotar  repeats  'his  hymn 
on  the  second  day  is  (to  hi  lp  the  sacrificer),  to 
get  aware  of  the  sacrifice,  and  consequently  to  see 
the  celestial  world  (of  which  he  wishes  to  become 
an  inhabitant). 

The  Pratipad  (beginning)  of  the  Agnimaruta  Shastra 
is,  prikshasyn  rrishuo  (6,  8) ; it  contains  the  term 
rrishan,  which  is  a characteristic  of  the  second  day. 

The  (Nivid)  hymn  for  the  Marntas  in  the  Agni- 
maruta Shastra  is,  vrishn  : s'nrdhayu  ( ! , 64) ; it  con- 
tains the  term  rrishan , which  is  a characteristic  of 
the  second  day. 

The  constant  Jatavedas  verse  is,  Jatavcdase  suna - 
vdma. 

The  (Nivid)  hymn  for  Jatavedas  is  rajnena 
vardhata  (2,  2) ; it  contains  the  term  v;  idh,  which  is 
a characteristic  of  the  second  day. 

27 * 
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FIFTH  BOOK- 


FIRST  CHAPTER. 

{The  charnel  eristics  and  Shastras  of  the  third  und 
fourth  days  of  the  Dvddasdha.) 


1. 

( The  characteristics  of  the  third  day.  The  Shastras 

of  the  morniny  and  n.idday  libations.) 

/ 

The  leading  deities  of  the  third  day  are  ihe  Vis've- 
devah ; its  (leading)  Stoma  is  the  so-called  Saptadas'a 
(seventeen-fold),  its  Banian  the  Vairupam,  its  metre 
the  Jagati.  He  who  kn  \vs  what  deity,  what  Stoma, 
what  Samnn,  what  metre  (are  required  on  the  third 
day),  becomes  successful  by  it! 

What  hymn  has  a refrain,  that  is  a characteristic  of 
the  third  day.  Other  charact'  ristics  are  : as'v  i horse, 
anta  end,  repetition,  (punaru:  ritti)  consonance  (in  the 
ending  vowels),  cohabitation,  the  term  “ covered, 
closed,”  (p  iryustn),  the  term  three , w hat  has  the  form 
of  antn  (end),  the  mentioning  of  the  deity  in  the  last 
pada,  an  allusion  to  that  world,  the  Vairupam  Saman, 
the  Jagati  metre,  the  past  tense. 

The  Ajya  Shastra  is,  ynkshra  hi  devahii/aman 
(8, 64).  ’1  he  gods  went  to  heaven  by  means  of  the 

third  day.  The  Asuras  (and)  Rakshas  prevented 
them  (from  entering  it).  They  said  (to  the  A suras), 
“Become  deformed,  become  deformed” (vit  vpa)  ; when 
the  Asuras  were  becoming  deformed,  the  Devas  entered 
(heaven).  This  produced  the  Saman  called  Vairupam ; 
thence  it  is  called  so  (from  r hi) pa  deformed).  He 
who  has  become  deformed  in  consequence  of  his  own 
guilt,  destroys  it  (his  deformity)  by  means  of  this 
knowledge. 
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The  A suras  persecuted  the  Dcvas  again,  and  came 
into  contact  with  them.  The  Devas  turned  horses 
( as'vu ) and  kicked  them  with  their  feet.  Thence  the 
horses  are  call  d »s'na  (from  as  to  reach).  He  who 
knows  this  ohtains  ( as'iiut? ) all  he  desires.  Thence 
the  horse  is  the  swiftest  of  animals,  because  of  its 
kicking  with  the  hind  legs.  He  who  has  such  a know- 
ledge destroys  the  consequences  of  guilt.  This  is 
the  reason  that  the  Ajva  hymn  on  the  third  day 
contains  the  term  as  da  horse,  which  is  a characteristic 
of  the  third  day. 

The  l’ra-uga  Shastra  consists  of  the  following 
triplets,  vdijavdr/dhi  vitayz  (5,  61,  5-7),  vdyo  ydhi 
s'icdd  (8,  26,  23-25),  indms’cha  vdyav  eshum  suldndm 
(5,  51,  6-8),  d mitre  varutic  vayam  (5,  72,  1-3), 
asvind::eha  yachhatd<»  (5,  75,  7-9 ).  d ,dhy  adribhih  (5, 
40,  1-3),  sajdr  dn-eldiir  visvbhir  (7,34,  15-17),  uta 
nah  jiri  /d  (6,  61,  10-1 '2).  They  are  in  the  Ushnih 
metre,  have  a refrain  ( samduodarkani ),  which  is  a 
characteristic  of  the  third  day. 

Tam  tarn  id  rddhase  (8.  57, 7-9),  traya  indraxya 
Soma  (8,  2,  7-9)  are  the  beginning  and  the  sequel 
of  the  Marutvatiya  Shastra,  which  contain  the  terms 
nrtd,  i.  e.  consonance  (8,  57,  7)  and  Ira  ,a,  i.  e.  three, 
which  are  characteristics  of  the  third  day.  Lidra 
nedh/a  (Val.  5.  5-6)  is  the  constant  (Indra-Nihava) 
Pragdtliah  1 Pra  niiwim  Prahna-iaspntir  (1, 40,  5-6) 
is  the  Prahmanaspatya  Pragatha.  which  has  a 
consonance  (of  vowels), . is  a characteristic  of  the 
third  day.  Agnir  netd  (3,  20,  4),  train  Sam  i hratu- 
bhih  (1,  91,  2),  and  pinrantu  opo  (1,64,6)  are  the 
immovable  Dhayyas.  ATakih  Sudd  6 ratham  (7,  32, 


1 Snyana  explains  pwaminrittam  as  follows: 

This  clearly  expresses  what  we  call  consonance;  the  recurrence  of 
the  same  vowel  at  the  end  is  compared  to  the  movements  ot  a dancer 
( uinrittam ). 
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10)  is  the  Marutvaliya  Piag&tha,  which  contains  the 
term  pnryasta , i.  e.  covered,  closed.  Tryryama 
manusho  deratdfa  (5,  20)  is  the  (.Vivid)  hymn  (for  the 
hlarutvatiya  Shastra);  it  contains  the  term  “three.” 
Yad  dya.a  indra  (8,  59,  5-6),  yad  in  dr  a ydvotas 
(7,  32,  18-19)  form  the  Vairupam  Prishtham  on  the 
third  day,  which  is  a Ifathantara  day,  which  is  a 
characteristic  of  the  third  day. 

Yad  rardnu  (10,  7-4,  6)  is  the  constant  Dhayya. 
By  repeating  (after  this  Dhayya) : ahhi  trd  sura 
nomnmah  (7,32,22-23)  the  ldotar  turns  back  the 
womb  (of  this  day)  because  this  (third)  day  is,  as 
to  its  position,  a U’athantara  day,  which  Saman  is 
therefore,  the  womb  of  it.  Jnd<a  hid  hat  a sarnnam 
(6,46,9  10)  is  the  >'*ama  Pragatha ; it  contains  the 
term  “ 0 rec”  (in  iridhala).  Tyani  u shu  vujinam 
(10,  178)  is  the  constant  Tarkshya. 

2- 

( The  Nivid  liymn  of  the  Nishhevalya  Shastra , and 

the  Shastras  of  the  erening  libation  of  the  third  day .) 

Yo  jato  era  pr  thamo  mnnasran  (2,  12)  is  the 
(Nivid)  hymn,  every  verse  of  which  ends  in  the  same 
words  (sa  jtmusa  Indr  ok)  which  is  a characteristic  of 
the  third  day.  It  contains  the  words  sa  Jana  and 
Indra.  If  this  be  recited,  then  Indra  becomes  pos- 
sessed of  his  Indra  (peculiar)  power.  The  Sama 
singers,  therefore,  say,  the  liigvedis  (the  Holars) 
praise  Indra’s  peculiar  nature  (power,  indrasya  indri- 
yam).  This  hymn  is  by  the  llishi  Gritsamada.  By 
means  of  it  this  Bishi  obtained  Indra’s  favour  and 
conquered  the,  highest  world.  lie  who  has  this 
knowledge  pbtains  Indra’s  favour  and  conquers  the 
highest  world. 

Tat  Savitur  rrhiwahe  vaynm  (5,82,  1-3)  and  adyd 
rt6  deva  savituh  (5,  82,  3-5)  are  the  beginning  and  the 
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sequel  of  the  Vais'vadeva  Shastra  on  the  third  day, 
which  is  a Kalhantara  day. 

Tad  dt-vasi/a  Savilur  varyam  m>i  had  vriiiimnlie  (4, 
53,  1)  is  the  (Aivid)  hymn  for  Savitar.  Because 
the  end  (which  is  aimed  at)  is  a great  one  ( mahm /) ; 
and  the  third  day  is  also  an  end.  Ghritena  dyavd 
prithivi  (6,  70)  is  the  (Nivid)  hymn  for  Dyavapri- 
thivi.  It  contains  the  words  yhritas'riya,  ghrita 
prichd,  ghritarridhd , in  which  there  is  a repetition 
(because  the  word  ghrita  is  three  times  repeated)  and 
the  consonance  of  the  terminating  vowels  (because 
there  is  three  times  a at  the  end), 'which  are  charac- 
teristics of  the  third  day. 

Atlas' vo  jdto  anabhisur  (4,  36)  is  the  (Nivid)  hymn 
for  the  Kibhus.  It  contains  in  the  words  m thus  tri- 
cliakrah,  the  term  “ three  ” (tri)  which  is  a charac- 
teristic of  the  third  day. 

Pardvato  ye  didhishanta  (10,  63)  is  the  (Nivid) 
hymn  for  the  Vis'vedevah.  Because  the  wTord  anta 
(the  end)  is  to  be  found  in  the  word  paravato  (at 6 
in  the  strong  form  ant 6),  and  the  third  day  is  an  end 
(an  object).  This  is  the  Gayasukta,  by  which  Gaya, 
the  son  of  Plata,  obtained  the  favour  of  the  Vis've- 
devah  and  conquered  the  highest  w orld.  lie  who  has 
this  kngwledge  obtains  the  favour  of  the  Vis  vedevah 
and  conquers  the  highest  world. 

Vaisvnnai  aya  dkishandm  (3,  2)  is  the  beginning 
of  the  Agnimaruta  Shastra.  The  anta  (end)  is  in 
dishnnu  (but  the  t is  wanting).  The  third  day  is 
also  an  “end  ” (of  a Tryalia  or  peribd  of  three  days). 

Dhdrdvard  maruio  (2,  34)  is  the  (Nivid)  hymn  for 
the  Marutas.  Here  is  by  anta  the  plural  (most  of 
the  nominatives  of  this  verse  are  in  the  plural)  to  be 
understood,  because  the  plural  is  the  end  (the  last 
among  the  terminations,  following  the  singular  and 
dual).  The  third  dav  is  also  the  end  (of  the 
Tryaha). 
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Jat'ivedase  sunavdma  (1,  99, 1 ) is  the  constant  verse 
for  Jata  vedas.  Tram  ague prathamo  angird  ■(1,31)  is 
the  (Nivid)  hymn  for  J atavedas,  where  each  verse 
begins  by  the  same  words  (tmm  «yne\  which  is  a 
characteristic  of  the  third  day.  By  repeating  team 
tram  (in  every  verse;  the  Ilotar  alludes  to  the  follow- 
ing three  days  (from  the  fourth  to  the  sixth)  for 
connecting  (both  series  of  three  days).  Those  who 
with  such  a knowledge  repeat  (at  the  end  * of  the  last 
Shastra  of  the  third  day  a hymn  every  verse  of  which 
contains  the  term  tram ) have  both  series  of  three 
days  performed  without  interruption  and  breach. 

3. 

(On  the  Nyunkha .) i.  2 

(Say.  These  periods  of  three  days  form  part  of  the 
Navurdtra — nine  nights — included  in  the  Dvadas'aha. 

* The  rules  for  making  the  NyCinkha  are  laid  down  in  As'val.  S'r.- 
S.  (7,  11).  They  are:  qTuJ’iT  flflW 

C\ 

i.  e.  “On  the  fourth  day  is  the  second  sound  (syllnblo)  of  each  of 
the  two  first  half  verses  in  the  beginning  of  the  Prataranuvaka  to 
be  pronounced  with  Nyuiikha.  (This  .Nytinkha  is  made  in  the 
following  manner).  The  6 (in  apo  revatir  and  rdyd)  is  pronounced 
thrice  with  three  moras,  in  the  high  tone  (uddtta) ; tliis  (o  tints 
pronounced  in  the  high  tone  with  three  moras)  is  each  time  followed 
by  nn  indefinite  number  of  half  os  (i.  e.  the  vowel  o pronounced  very 
abruptly  with  half  a mora  only)  or  by  five  only,  the  last  6 (with 
three  moras)  being,  however,  followed  by  three  half  os  only ; the 
first  sound  is  pronounced  with  some  impetus,  when  a syllable  is 
spoken  with  Nyfinkha.” 

This  description,  which  is  quite  exact,  os  I can  assure  the  reader 
from  my  having  heard  the  Nyunka  pronounced  by  a Shrotriya,  is 
illustrated  in  As'v-  by  several  instances.  It  occurs  twice  in  the 
first  verse  of  the  Prataranuvaka  (after  the  words  yajna  and  rdyat, 
the  last  syllable  of  both  being  changed  into  6),  and  once  in  the  Ajya 
Shkta  ( dgnim  nn  10,  21),  after  the  d of  the  word  yajndpa,  and 
in  the  Nishkevnlya  Shastra.  The  Nyhnkha  is  always  followed  by 
a Prntigara,  pvonounced  by  the  Adhvaryu,  containing  also  the 
h’yhnkha. 
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The  first  Tryahah  or  period  of  three  days  is  now 
explained,  and  the  very  same  is  the  first  part  of  the 
Prishthyam  comprising  six  days.  Now  the  middle 
part  of  the  Navaratra  (the  second  three  days)  are  to 
be  explained.) 

The  Stomas  and  Chandas  are  at  an  end  (u  e.  all 
the  Stoma  combinations,  and  the  metres  are 
exhausted)  on  the  third  day  ; that  one  only  remains. 
This  “ that  one”  is  the  syllable  vach  which  consists  of 
three  sounds;  v&ch  is  one  syllable,  and  (this) syllable 
consists  of  three  sounds,  which  represent  the  latter 
three  days  (out  of  the  six),  of  which  Vach  (Speech) 
is  one,  and  Gaus  (Cow)  is  one,  and  Dyaus 
(Heaven)  is  one.  Therefore  Vach  alone  is  the  leading 
deity  of  the  fourth  day. 

On  just  the  fourth  day  they  make  Nyunkha , 
of  this  syllable  by  pronouncing  it  with  a tremulous 
voice,  increasing  and  decreasing  (dividing)  the  tone. 
It  serves  for  raising  the  fourth  day  (to  make  it 
particularly  important).  Because  the  Nyunkha  is 
(produces)  food,  for  the  singers  seeking  a livehood, 
wander  about  in  order  to  make  food  grow  (by  their 
singing  for  rain). 

By  making  Nyunkha  on  the  fourth  day  they  pro- 
duce food;  (because  it  is  done)  for  producing  food. 
Thence  the  fourth  day  is  jcitavnt,  i.  e.  productive. 
Some  say,  one  must  make  Nyunkha  with  a word 
comprising  four  sounds  ; for  the  animals  are  four- 
footed,  in  order  to  obtain  cattle.  Others  say,  one  must 
make  Nyufiykha  with  three  sounds.  These  three 
sounds  are  the  three  worlds.  In  order  to  conquer 
these  worlds,  they  say,  one  must  make  Nyunkha  with 
o,ne  sound  only.  Sangalayana,  the  son  of  Mudgala, 
a Brahman,  said  “ The  word  ‘ Vach’  comprises  one 
syllable  only  ; therefore  he  who  makes  Nyunkha  by 
one  sound  only,  does  it  in  the  right  way.”  They  say, 
one  must  make  Nyunkha  with  two  sounds  for  ob- 
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taining  a stand-point,  for  man  has  two  legs,  and  the 
animals  have  four  ; thus  he  places  the  two-footed  man 
among  the  four-footed  animals.  Therefore  the  Hotar 
ought5 to  make  Nyufikha  with  two  sounds.  At  the 
beginning  he  makes  Nyufikha  in  the  morning  prayer 
(Prataranuvaka);  because  creatures  first  eat  food 
with  the  mouth.  In  this  way  the  Hotar  places  the 
sacrificer  with  his  mouth  (ready  for  eating)  towards 
food. 

In  the  Ajya  Shastia  the  Nyufikha  is  made  in  the 
middle;  for  in  the  middle  he  makes  the  creatures 
fond  of  food,  and  he  places  thus  the  sacrificer  in  the 
midst  of  food.  In  the  midday  libation  the  Hotar 
makes  Nyunkha  at  the  beginning,  because  animals 
eat  food  with  their  mouth.  Thus  he  places  the 
sacrificer  with  his  mouth  towards  food.  Thus  he 
makes  Nyufikha  at  both  the  libations  (morning  and 
midday)  for  obtaining  food. 

4. 

{The  characteristics  oj  the  fourth  day  The  Shas- 
trus  of  the  morning  and  midday  libations.) 

The  leading  deity  of  the  fourth  day  is  the  Vach. 
The  Stoma  is  the  twenty-one-fold,  the  Saman  is 
Vairaja.  the  metre,  is  Anushtubh.  He  who  knows 
what  deity,  what  Stoma,- what  Saman,  what  metre 
(are  required)  on  the  fourth  day,  succeeds  through 
it  (the  fourth  day).  The  terms  d and  pra  are  the 
characteristics  of  the  fourth  day.  The  fourth  day* 
has  all  the  characteristics  of  the  first,  viz.  ynkta 
ratha,  asu,  pd  (to  drink) ; the  mentioning  of  the 
deity  in  the  first  pada,  an  allusion  to  this  world. 
Other  characteristics  of  the  fourth  day  are,  jata,  haca, 
s'ukra,  what  has  the  form  of  speech  (the  Nyufikha), 
what  is  by  Vimada  viriphita,  what  has  different 
metres  (vichandas),  what  is  wanting  in  syllables,  and 
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what  has  an  excess  of  them ; what  refers  to  Viraj 
and  to  Anushtubh;  the  tense  is  future  ( karlshyat ). 

Agnim  na  svavrikliOhih  (10,  21)  is  the  Ajya  hymn 
of  the  fourth  day. 

It  is  by  the  Rishi  Vimada,  whose  name  is  con- 
tained in  an  alliteration  in  it  (in  vi  vo  made),  and  has 
alliterations,  consonances,  and  assonances  ( vinphi - 
tarn)3  Such  a hymn  is  a characteristic  of  the  fourth 
day.  It  consists  of  eight  verses,  and  is  in  the  Pankti 
metre ; because  the  sacrifice  is  a Pankti  (series  of 
ceremonies) ; and  cattle  are  of  the  Pankti  nature  ( i . e. 
they  consist  of  five  parts)  ; (it  is  done)  for  obtaining 
cattle. 

These  eight  verses  make  ten  Jagatis,4  because 


3 The  word  viriphitam  has,  it  appears,  been  misunderstood  by 
Savana,  who  explains  it  by  “ nyuhkhita,  ” i.  e.  in  which  the  Nyfin- 
kha  is  made.  It  is  true,  the  Nyunkha  is  made  by  the  Hotar,  when 
repeating  the  two  Vimada  hymns  (agnim  na.  svavriJitibhir  10,  21,  and 
kuha  t'ruta  indrah  10,  22)  on  the  morning  and  midday  of  the  fourth 
daw  (See  As'v.  S'r.  S.  7,  li).  But  the  term  nyuiikha  being  per- 
fectly known  to  the  author  of  our  Brahmanam,  and  its  application 
even  being  accurately  described  by  him  (in  5,  3),  it  is  surprising  only 
why  he  should  call  this  peculiar  way  of  lengtheniitg  the  syllable  6(m) 
in  the  midst  of  a verse  here  viriphita.  Besides  the  Nyunkha  does  not 
take  place  in  the  Vimada  hymns  only,  but  in  the  beginning  verse  of 
the  Hrataranuvaka,  which  verse  is  by  the  S'tidra  Rishi  Kavasba 
Ailftshn.  Viriphita  must  refer  to  some  peculiarities  which  lie  in  the 
two  hymns  alluded  to.  On  reference  to  them,  every  one  will  observe 
that  in  the  first  of  them,  each  verse  concludes  with  the  word  vivah- 
xhate,  and  contains  the  wrords  vivo  mode,  which  are  an  allusion  to  the 
name  of  the  Rishi  Vimada)  who  is  therefore  also  called  viriphita  ; in 
the  second,  there  occurs  in' the  two  first  verses  in  the  same  place  (in 
the  commencement  of  the  second  pada)  the  term  adya,  and  at  the 
end  of  several  padas  in  the  following  verses,  the  wnrdvajrivah.  These 
repetitions  of  the  same  words,  generally  commencing  with  va,  vi,  r o 
is,  no  doubt,  the  proper  meaning  of  the  term  “ viriphitam ” as  un- 
derstood by  the  author  of  our  Brahmanam. 

* This  is  brought  about  by  repeating  thrice  the  first  ani  last 
verses.  The  Pankti  consists  of  41  syllables.  In  this  way  of  compu- 
tation one  obtains  480  syllables,  just  as  many  as  10  Jagatis  comprise 
(Say.)  If  they  are  divided  by  32  (the  number  of  syllables  for  the 
Anushtubh  metre),  then  we  obtain  15  Anushtubhs,  and  if  divided  by 
24,  20  Gayatris. 

28  b 
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this  morning  libation  of  the  middle  three  days  (from 
the  fourth  to  the  sixth)  belongs  to  the  Jagat  (i.  e. 
Jagati).  This  (the  connection  of  the  Jagati  with  the 
morning  libation)  is  a characteristic  of  the  fourth  day. 

These  eight  verses  comprise  ten  Anushtubhs ; 
for  this  is  the  Anushtubh  day,  in  the  application  of 
which  metre  one  of  the  characteristics  of  the  fourth 
day  consists. 

These  eight  verses  contain  twenty  Gayatris  ; for 
this  day  is  again  a day  of  commencement  (like  the 
first,  where  Gayatri  is  the  metre).  In  this  consists  a 
characteristic  of  the  fourth  day. 

Although  this  hymn  is  neither  accompanied  by 
the  chants  of  the  Sama  singers,  nor  by  the  re’citations 
of  the  Hotri  priests,  the  sacrifice  does  not  lose  its 
essence  by  it,  but  the  sacrificial  personage  is  even 
actually  present  (in  it);  thence  it  serves  as  the  Ajya 
Shastra  of  the  fourth  day.  They  thus  develop 
(stretch)  out  (of  the  form  of)  the  sacrifice  (contained 
in  this  hymn),  the  sacrifice  (i.  e.  this  hymn  is  the 
external  shape,  in  the  boundary  of  which  the  sacrifice 
— conceived  as  a being — extends  and  thrives),  and 
obtain  (through  the  medium  of  this  hymn)  the  V&eh 
again.  (This  is  done)  for  establishing  a connection 
(between  the  several  periods  of  three  days).  Those 
who  have  such  a knowledge  move  continually  within 
the  closely  connected  and  uninterrupted  periods  of 
three  days  (required  for  having  success  in  the 
sacrifice). 

The  Pra-uga  Shastra,  which  is  in  the  Anushtubh 
metre,  is  composed  of  the  following  verses:  Vayo  s'ukro 
(4,  47,  1),  t ihi  hotra  avitd  (4,  48,  1),  vayo  s'utrtm 
harinam  (4, 48,  5),  indras'cha  eayav  esham  (4,  48,  2-4), 
a cliikitana  sukralti  (5,  66,  1-3),  a no  vis'vdbhir 
utibhih  (7,  24,4-6),  tyum  u vo  aprahanam  (6,  44,  4-6), 
apa  tyam  vrijinam  ripum  (6,51,13-15),  ambitame 
naditame  (2,  41,  1-3).  In  them  there  occur  the  words 
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a , pra,  and  s'ukra,  which  are  characteristics  of  the 
fourth  day. 

Tam  tva  yajnebhir  tmahe  (8,  57,  10)  is  the  beginning 
( prati/ia/l ) of  the  Marutvatiya  Shastra.  The  word 
tmahe  “we  ask  for”  in  this  verse  means,  that  this 
day’s  work  is  to  be  made  long  (in  consequence  of  the 
multitude  of  rites)  as  it  were  (just  as  one  has  to  wait 
long  before  a request  is  acceded  to).  This  is  a 
characteristic  of  the  fourth  day  (for  it  indicates  the 
multitude  of  its  rites). 

The  verses,  Idam  vaso  sutam  andhah  (8,  2,  1-2), 
Indra  nediya  (Val.  5,5-6),  prditu  Brahmannspatir 
(1,  40, 34),  Agnir  netd  (3, 20,  4),  tv  am  Soma  kratubhih 
(1,91,2 ),pinvanty  npd  (1. 64 ,6),  pra  va  indraya  brihate 
(8,  78,3),  which  form  part  of  the  Marutvatiya  Shastra 
of  the  first  day,  are  also  required  for  the  fourth  day, 
and  a characteristic  of  it.  S'rudhi  havam  via  rishanya 
(2,  11,  1 ) is  the  hymn  which  contains  the  word  hava, 
(call)  being  a characteristic  of  the  fourth  day.  In 
the  hymn  Marutvaih  Indra  vrishabho  (3,47)  there  is 
in  its  last  quarter  (47,  5)  in  the  word  huvema,  the  root 
hu  perceptible,  which  is  a characteristic  of  the  fourth 
day.  This  hymn  is  in  the  Trishtubh  metre. 

By  means  of  the  pad  as  of  this  hymn  which  stand 
firm,  the  H otar  keeps  the  libation  lest  it  fall  from  its 
proper  place  (it  should  be  kept  in  its  proper  place, 
like  a piece  in  machinery).  Imam  nu  mdyinam  liuva 
(8,  65,  13)  is  the  setting  ( parydsa ) containing  the 
word  huva  which  is  a characteristic  of  the/ourth  day. 
The  verses  (of  this  hymn)  are  in  the  Gayatri  metre, 
for  the  Gayatri  verses  are  the  leaders  of  the  midday 
libation  in  these  latter  three  days.  That  metre  is  the 
leading  one  in  which  the  Nivid  is  placed  ; therefore 
one  puts  in  (these)  G&yatri  verses  the  Nivid. 

Piba  Somam  Indra  mandatu  (7,22,  1-2)  and  s'rudhi 
havam  vipipdnasyadrer  (7,  22,  4-5)  is  the  Vairaja 
Prishtham  of  the  Briliat  days,  to  which  the  fourth 
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day  belongs.  This  (reference  to  the  Brihat)  is  a 
characteristic  of  the  fourth  day. 

Yad  vdvdina  (10,  74,  6}  is  the  immovable  Dhayya. 

Tvam  iddhi  havdmahe  (6,  46,  1)  forms  the  womb 
(central  verse)  to  which  the  Ifotar  brings  (all)  back, 
after  the  Dhayya  has  been  recited ; for  this  is  a 
Brihat  8ama  day  according  to  its  position  (thence 
the  Pragatha,  constituting  the  text  of  the  Brihat 
Saman  is  its  womb). 

Tvam  Indra  praturtishu  (8,  88,  5)  is  the  Sama 
Pragatha ; (the  third  pada)  as'astihd  janitd  contains 
the  term  “jata”  which  is  a characteristic  of  the  fourth 
day.  Tyam  u shu  vdjinam  (10,  178)  is  the  immovable 
Tarkshya. 

5. 

{The  remainder  of  the  Ni&hkevdlya  Sliastra,  and  the 
Shastras  of  the  evening  libation.) 

Kuha  s'ruta  indrak  (10,  22)  is  the  Vimada  hymn 
with  alliterations,  assonances,  and  ccnsonances,  by  the 
Iiishi  whose  (name)  is  contained  in  an  alliteration 
( vi  vo  made  in  10,  21  being  taken  as  equal  to  vimada). 
This  is  one  of  the  characteristics  of  the  fourth  day. 
The  hymn  yudhmasya  te  vrishabhasya  (3,46)  contains 
(in  the  fourth  verse)  the  word  janushd  (from  the  root 
jan  “ to  be  born,”)  which  is  a characteristic  of  the 
fourth  day.  It  is  in  the  Trishtubh  metre.  By 
means  of  the  padas  of  this  hymn  which  stand  firm, 
the  Hotar  keeps  the  libation,  lest  it  fall  from  its 
proper  place. 

Tyam  uvah  satrasaham  (Q,  81)  is  the  setting.  Its 
words  vis'vdsu  girshv  ayatam  indicate  that  this  day’s 
work  is  to  be  made  long,  as  it  were,  which  is  one  of 
the  characteristics  of  the  fourth  day.  They  are  in 
the  Gayatri  metre ; the  Gayatris  are  the  leaders  of 
the  midday  libation  in  these  three  (latter)  days. 
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The  Nivid  is  to  be  put  in  that  metre  which  leads 
(the  day) ; therefore  they  put  the  Nivid  in  the  G&y- 
atris.  Vis' vo  devasya  netus  (5,  50,  1),  tat  savitur 
varenyam  (3,  62,  10-11),  a vis'vadevam  saptatim 
(5, 82,  7-9),  are  the  beginning  and  sequel  oftheVais'va- 
deva  Shastra  on  the  fourth  day,  which  is  a Brihat 
day,  being  one  of  the  characteristics  of  the  fourth 
day.  A devo  yatu  (7,  45)  is  the  (Nivid)  hymn  for 
Savitar ; it  contains  the  term  a,  which  is  a charac- 
teristic of  the  fourth  day. 

Pra  dyava  yajnaih  prithivi  (7,  53)  is  the  (Nivid) 
hymn  for  Dyavaprithivi ; it  contains  the  term  pra , 
which  is  a characteristic  of  the  fourth  day.  Pra 
ribhubhyo  dttiam  iva  vdcham  ishya  (4,  33)  is  the 
(Nivid)  hymn  for  the  Ribhus;  it  contains  the  words 
pra  and  vacham  ishya,  which  are  characteristics  of 
the  fourth  day.  Pra  sukraitu  devi  manisha,  (7,  34)  is 
the  (Nivid)  hymn  for  the  Vis'vedevah  ; it  contains  the 
terms  pra  and  s'uhra,  which  are  characteristics  of  the  . 
fourth  day.  It  has  different  metres,  such  as  consist 
of  two  padas,  and  such  as  consist  of  four  padas. 
This  is  a characteristic  of  the  fourth  day. 

Vaisvanarasya  sumatau  sydma  (1,98)  is  the  begin- 
ning of  the  Agnimaruta  Shastra ; it  contains  the  term 
jata,  which  is  a characteristic  of  the  fourth  day.  Ka 
im  vyokta  (7, 56)  is  the  (Nivid)  hymn  for  the  Marutas. 
(In  the  third  pada  of  its  first  verse)  there  are  the 
words,  nahir  hy  esham  jununshi  veda,  which  contain 
the  root  jan  to  be  born  (in  janunshi),  which  is  a cha- 
racteristic of  the  fourth  day.  The  verses  of  this  hymn 
are  in  unequal  metres ; some  have  two  padas,  some 
four.  This  constitutes  a characteristic  of  the  fourth 
day.^ 

J atavedase  sunavama  somam  (1, 99,  l)is  the  immov- 
able JS.taved&s  verse.  Agitim  naro  didhitibir  (7,  1) 
is  the  (Nivid)  hymn  for  Jatavedas ; it  contains  the 
term  janayanta,  which  is  a characteristic  of  the  fourth 
28  * 
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day.  Its  metres  are  unequal ; there  are  in  it  Virajas 
and  Trishtubhs.  This  constitutes  a characteristic  of 
the  fourth  day. 


SECOND  CHAPTER. 

( The  characteristics  and  Shastrus  of  the  fifth  and 
sixth  daijs  oj  the  Dvddas  aha.) 

6 

( The  characteristics  of  the  fifth  day.  The  Shastrus 
* of  the  morniny  and  midday  libations.) 

The  leading  deity  of  the  fifth  day  is  Gdus  (the 
cow).  Its  Stoma  is  the  Trinava  (twenty-seven-fold), 
the  Saman  is  the  Sakvaram,  the  metre  is  Pankti.  H e 
who  knows  what  deity,  what  Stoma,  what  Saman, 
what  metre  (are  required  on  this  day),  succeeds  by  it. 
.What  is  not  d and  not^ra,  what  is  fixed  (standing), 
that  is  a characteristic  of  the  fifth  day.  Besides, 
the  characteristics  of  the  second  day  re-occur  in  the 
fifth,  such  as  i trdkva , prati,  antar,  rrishan,  rridhan  ; 
the  mentioning  of  the  deity  in  the  middle  pada,  an 
allusion  to  the  airy  region.  (In  addition  to  these  there 
are  the  following  peculiar  characteristics),  dvgdha , 
(duh  to  milk)  udha  (udder),  dhenu  (cow),  pris'ni 
(cloud,  cow),  mad  (drunk),  the  animal  form,  an  in- 
crease ( adhyasah ),  1 for  the  animals  differ  in  size,  as  it 
were,  one  being  smaller  or  bigger  than  the  other. 1  2 
This  (fifth)  day  is  jdgatam,  i.  e.  it  refers  to  the 
movable  ( jngat ) things  (or  the  Jagati  metre),  for 


1 The  Pat  u is  considered  to  have  five  feet,  the  mouth  being  reck- 
oned as  the  fifth.  Say. 

i The  original,  inWiudra  iva  hi  pas’avd  cannot  he  literally  trans- 
lated. I therefore  must  content  myself  with  a paraphrase,  based 
chiefly  on  Sayana  ; kfhudra  means  small,  low,  and  v i expresses  “ differ- 
ent, manifold.” 
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the  animals  are  movable;  it  is  bdvhatam,  for  the 
animals  have  reference,  to  the  Brihati  metre ; it  is 
panktam,  for  the  animals  refer  to  the  Pankti  metre ; 
it  is  vamarn,  i.e.  left,  because  the  animals  are  of  this 
quality.3  It  is  haviskmat,  i.e.  having  offerings; 
because  the  animals  are  an  offering  (serve  as  an 
offering) ; it  is  vapushmat,  i.  e.  having  a body ; for  the 
animals  have  a body ; it  is  s'akvaram  panktam,  and 
has  the  present  tense,  just  as  the  second  day. 

Imam  u shu  vo  atithim  (6,15)  is  the  Ajya  Shastra. 
It  is  in  the  Jagati  metre  with  additional  other  metres 
(such  as  Sakvari,  Atis  akvari,  &c.) ; this  is  the  animal 
characteristic  of  the  fifth  day. 

The  Pra-uga  Shastra  of  the  fifth  day,  which  is  in 
the  Brihati  metre,  consists  of  the  following  verses  : 
A no  yajnam  divisprisam  (8,  90,  9-10),  a no  vayo 
(N,  46,  25),  rathena  pritliapajasa  (4,  46, 5-7),  bahavah 
st'trachaksliasd  (7,  66,  10-12),  imd  u ram  divishtaya 
(7,  74,  1-3),  pibd  sntasya  rasino  (8,  3,  1-3),  devam 
devam  vo  vase  devam  (8,  27,  13-15),  brihad  u qdyishe 
vaclia  (7,  96,  1-3). 

In  the  verse  yat  panchaj  any  ay  d vis'd  (8,52,7),  which 
is  the  beginning  of  the  Marutvativa  Shastra,  there  is 
the  word  panchaj  any  ay  d (consisting  of  five  families) 
wdiich  (five)  is  a characteristic  of  the  fifth  day  (it 
being  pdnhta,  i.  e.  five-fold). 

Indra  it  somapa  eknh  (8,  2,  4),  Indr  a nedlya  ed  ihi 
(Val.  5,  5),  vttishtha  Brahmanaspate  (1,  40,  1), 
Agnir  netd  (3,  20,  1),  tvam  soma  kratubhih  (1,  91,  2), 


3 Say.  interprets  the  word  vdmn  here  differently.  He  takes  it  to 
mean  “ lovely,  beautiful.”  This,  he  says,  refers  to  the  song 
(what  song,  he  does  not  specify)  which  is  pleasing  to  hear  on  account 
of  its  sweet  tones  and  sounds  ; or  to  the  beautiful  view  which  animals, 
such  as  cows,  horses,  &c.  represent  to  the  eye  of  the  spectator. 
But  these  explanations  have  no  sense  at  all,  and  appear  to  be  mere 
guesses.  I think  it  better  to  take  the  word  in  the  meaning  “left” 
according  to  which  the  animals  are  the  “left  part”  in  creation, 
opposed  to  irten  and  gods,  who  represent  the  right. 
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pinvanty  apo  (1,  64,  6),  briliad  Indraya  gayata 
(8,  78,  1 ) is  the  extension  (of  the  Marutvatiya  Shastra) 
of  the  fifth  day,  which  is  identical  with  that  of  the 
second  day. 

Avitasi  sunvato  (8,  36)  is  a hymn  which  contains 
the  word  mad  “ to  be  drunk.”  There  are  (in  the  first 
verse)  five  padas,  which  is  in  the  Pankti  metre,  all 
these  are  characteristic  of  the  fifth  day.  Ittha  hi  soma 
in  mada  (1,  80)  is  another  hymn  in  the  Pankti  metre, 
consisting  of  five  padas,  which  contains  the  word 
mad  also. 

The  hymn  Indra  piba  tubhyam  suto  madaya  (6, 
40),  composed  in  the  Trishtubh  metre,  contains  the 
word  mad  also.  By  means  of  this  pada  which  re- 
mained firm,  the  Hotar  keeps  the  libation  in  its  pro- 
per place,  preventing  it  from  slipping  down.  The 
triplet  mar ut; am  indra  midhva  (8,  65,  7-9)  is  the 
setting  containing  neither  the  words  a nor  pra  which 
is  a characteristic  of  the  fifth  day.  These  verses  are  in 
the  Gayatri  metre,  which  lead  the  midday  libation 
of  the  three  days’  sacrifice.  The  Nivid  is  placed  in 
that  metre  which  is  the  leading  one.  Therefore  the 
Hotar  places  the  Nivid  in  (these)  Gayatris. 

7. 

(On  the  S'akvara  Sdman  and  the  Mahanamms. 

The  Nishkevalya  Shastra .) 

On  this  fifth  day,  which  is  a Rathantara  day,  the 
Sama  singers  chant  the  Mahan&mni  verses4  according 
to  the  S'&kvara  tune ; this  is  a characteristic  of  the 
fifth  day.  Indra  (having  had  once  a desire  of  be- 
coming great)  made  himself  great  by  means  of  these 
verses  ; therefore  they  are  called  Mahan&mni.  These 
worlds  (also)  are  Mahanamnis,  for  they  are  great. 


4 These  are  vida  maghavan.  See  4,  4. 
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Prajapati  had,  when  he  created  the  universe,  the 
power  (of  making  all)  this  and  everything.  The 
power  possessed  by  Prajapati  to  make  all  this  and 
everything  when  creating  these  worlds  became  the 
S akvari  verses.  Thence  (hey  are  called  S akvaris 
(from  s'aknoti,  he  has  the  power).  He  (Prajapati) 
made  them  (these  Mahanamnis)  to  extend  beyond 
the  frontiers.  All  that  he  created  as  extending  beyond 
4 the  frontiers,  turned  cords  (sim’a).  Thence  comes 
the  word  siman,  from  sima,  a cord. 

The  verses  St ador  itthd  vishuvato  ( 1 , 84,10),  upa  no 
haribhih  sutam  (N,  82,  31),  indram  vis'ra  avhridhann 
(1,  111,  1)  are  the  Anurupa  (of  the  Nishkevalya 
Shastra) ; they  contain  the  words  vrishan,  pris'ni, 
mad,  vridlian,  which  are  characteristics  of  the  fifth 
day.  Yad  vavdna  (10,  74,  6)  is  the  immovable 
Dhayyfi.  By  repeating  Abhi  tva,  sura  nonumo  after 
the  l)hayya,  the  Ilotar  returns  to  the  womb  of  the 
Rathantaram  (as  the  receptacle  of  all  ceremonies), 
this  (fifth)  day  being  a Rathantara  day  by  its 
position.  Mo  sliu  tva  vdghatas  chana  (7,  32,  1-2)  is 
the  Sama  Pragatha  with  an  additional  foot,  having 
the  animal  form  (five  parts),  which  is  a characteristic 
of  the  fifth  day.  Tyam  u shu  vajinum  is  the  immova- 
ble Tarkshya. 

8 

( The  remainder  of  the  Nislihevalya  Shastra.  The 
Sliastras  of  the  evening  libation.) 

The  hymn,  predam  brahma  (8,  37)  is  in  the  Pankti 
metre,  comprising  five  padas.  The  hymn,  Indro  ma- 
duya  vavridha  (1,  81)  is  in  the  Pankti  metre,  consisting 
of  five  padas,  and  containing  the  term  “ mad"  By 
means  of  the  hymn  Satrd  maddsas  tava  (6,  36,  1) 
which  contains  the  term  “ mad  ” also,  and  is  in  the 
Trishtubh  metre,  the  Hotar  keeps  through,  its  padas 
which  remained  firm,  the  libation  in  its  proper  place, 
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thus  preventing  it  from  falling  down.  The  triplet, 
tam  Indram  vdjaydmasi  (8,  82,  7-9)  is  the  setting 
( paryasa ).  (Its  third  pada)  sa  vrisha  vrisliabho 

bhuvat,  contains  the  animal  form  (there  is  the  word 
vrishan,  i.  e.  male,  in  it).  It  is  in  the  Gayatri 
metre,  for  the  Gayatris  are  the  leading  metres  at 
the  midday  libation  in  this  Tryaha  (the  three  days 
from  the  fourth  to  the  sixth).  The  Nivid  is  placed 
in  that  metre  which  is  the  leading.  Therefore  the  A 
Hotar  places  the  Nivid  in  (these)  Gayatris. 

The  verses,  tat  savitur  vrinimahe  (5,  82,  I -3),  adya 
no  deva  savitar  (5,  8'2,  13-15),  are  the  beginning  and 
sequel  of  the  Vais'vadeva  Shastra  on  the  Ilathantara 
day,  of  which  the  fifth  is  one.  Ud  u shy  a devah 
savita  dumund  (6,71,4-6)  is  the  (Nivid)  hymn  for 
Savitar.  In  it  there  is  the  word  vamam  (in  the 
last  pada)  i.  e.  left,  which  is  a characteristic  of  the 
animal  form.  In  the  Dyavaprithivi  hymn,  main 
dy&vaprithwi  (4,  56)  the  words  ruvad  dhoksha  (in 
the  last  pada)  contain  the  animal  form  (because  the 
word  dhoksha,  from  the  root  duh  to  milk,  is  in  it). 

Ribhur  vibhva  vaja  (4,  34)  is  the  Ribhu  hymn. 
Because  the  animals  are  vajah,  i.  e.  property,  booty, 
which  ( vajah ) is  an  animal  form.  Stuske  janam 
suvrattnh  navyasibhir  (6,  49, 1 ) is  a hymn  (in  the 
Trishtubh  metre)  with  an  additional  pada  (in  the  last 
verse,  which  is  in  the  S akvari,  instead  of  in  the 
Trishtubh  metre).  This  is  the  animal  form  (animals 
being  supposed  to  have  five  feet  instead  of  four,  the 
mouth  being  counted  as  the  fifth)  which  is  charac- 
teristic of  the  fifth  day.  Havisli  pantam  ajar  am  (10, 

88,  I)  is  the  beginning  of  the  Agnimaruta  Shastra. 

It  contains  the  word  havis,  i.  e.  offering,  which  is 
a characterestic  of  the  fifth  day.  Vnpur  na  tach- 
chikitushe  (6, 66)  is  the  (Nivid)  hymn  for  the  Marutas, 
which  contains  the  word  vapvs,  i.  e.  form.  Jatavedase 
sunavdma  is  the  invariable  Dh&vya.  Agnir  hota 
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grihipatih  (6,15,  13)  is  the  (Nivid)  hymn  for  Jata- 
vedas,  with  an  additional  pada  (at  the  end) ; this  is 
the  animal  form,  which  is  a characteristic  of  the  fifth 
day. 

9. 

(On  the  Rituyajas  of  the  sixth  day.) 

The  sixth  day  is  deva  kshetra,  i.  e.  the  field  of  the 
gods.  Those  who  enter  on  the  sixth  day,  enter  the 
field  of  the  gods  who  do  not  live  together,  but  each 
in  his  own  house.  They  say,  No  Ritu  (season)  lives 
in  the  house  of  another  Ritu.  Therefore  the  priests 
perform  the  Rituy&jas  (offerings  to  the  Ritus),  each 
for  himself,  without  appointing  another  one  to  do  it 
for  them.  5 * * 8 Thus  the  priests  prepare  all  the  Ritus 
without  foregoing  such  or  such  one  (and  make  them 
fit  for  their  own  use),  that  the  whole  assemblage 
enjoys  happiness,  each  in  his  own  place.  They  say, 
No  order  for  making  the  Ritu  offering  is  required, 
nor  is  the  formula  “ vaushat  ” to  be  repeated.  Be- 
cause the  order  given  (by  the  Maitravaruna),  for  the 
Ritu  offerings  are  the  Vach,  who  is  wearied  on  the 
sixth  day.  When  they  would  give  the  order  (for 
repeating  the  Yajyas)  for  the  Ritu  offerings,  and  call 
“ vaushat ,”  then  they  would  have  Vach  wearied, 
tired,  sinking  under  her  load  0 (the  number  of  mantras 
recited  on  the  previous  days)  and  faltering  in  her 


5 Tliis  refers  to  the  circumstance  that  at  the  common  Soma  sacrifices, 

such  us  the  Agnishtoma,  the  Rituvaja  mantra  for  the  Adhvaryu  and 

the  sacrificer  are  repeated  by  the  Ilotar,  and  not  by  the  Adhvaryu 
and  the  sacrificer  themselves.  But  at  a Sattra,  to  which  class  of  sacri- 
fices the  Dvadas'itha  belongs,  this  is  not  allowed  ; each  must  act  for 
himself,  each  member  of  the  body  of  priests  who  are  performing  a 
Sattra,  being  alternately  priest  and  sacrificer.  The  Rituyaja  mantra* 
for  the  Adhvaryu  and  sacrificer  are  the  eleventh  and  twelfth  in  order. 
See  the  note  on  page  135-36. 

8 Riknavahi ; rikna=bhagna}  broken,  stands,  as  Say.  observe*  in- 
stead of  vrikna. 
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voice.7  But  if  the  priests  do  not  repeat  the  order  for 
the  Ritu  offerings,  nor  repeat  vdushat  after  the  Yaj  vas, 
then  they  fall  from  the  line  of  the  sacrifice  which 
should  not  be  broken  and  (consequently  they  fall) 
from  the  sacrifice,  from  the  prana  (breath),  Prajapati 
and  cattle,  and  will  (henceforth)  walk  crooked. 
Therefore  the  order  (praisha)  to  repeat  the  mantras, 
as  well  as  the  Yajya  verse  (at  the  end  of  which  the 
Vashatkara  occurs)  should  be  preceded  by  a Rik 
verse.8 9  Thus  they  will  not  have  the  Vach  wearied, 
tired,  sinking  beneath  her  load,  faltering  in  her  voice, 
nor  will  they  fall  from  the  line  of  sacrifice  which 
should  not  be  broken,  nor  from  the  sacrifice,  nor  from 
the  prana,  nor  from  Prajapati,  nor  from  the  cattle, 
nor  walk  crooked. 

10. 

(On  the  nature  and  meaning  of  the  Paruchhepa 
verses.) 

They  place  at  the  two  first  libations  a Paruchhepa 
verse  (one  seen  by  the  Rishi  Paruchhepa)  before 
each  of  the  Yajyas,  which  are  repeated  by  the  seven 
Hotars  in  their  order  (the  so-called  prasthitas).0  The 
name  of  their  metre  is  linhifa.  By  means  of  it 
India  ascended  the  seven  heavens.  Thus  he  who 
has  this  knowledge  ascends  the  seven  heavens. 
They  say,  Verses  which  consist  of  five  padas  (steps) 
are  a characteristic  of  the  fifth  day,  and  such  ones 
as  consist  of  six  padas  are  fit  for  the  sixth  day, 
why  then  are  metres  of  seven  padas  (as  the  Rohita 


7 Vahar&v'vni. 

» The  verse  to  be  prefixed  to  the  Praisha  and  Yajya  is  tubhyam 
hinvund  (2,  30,1). 

9 Previous  to  the  recital  of  every  Y’fijyft,  one  of  the  Paruchhepa 
verses  is  to  bo  repeated.  These  are,  vrixhann  indra  rrirha  p&n&sa 
indavah  (1,  139,  G- 11)  and  pibd  tomam  indra  tuvdnam  (1,130, 
2-10).  ‘ 
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is)  recited  on  the  sixth  day?  (The  reason  is)  By 
six  steps  the  sixth  day  is  reached  ; but  by  cutting 
off,  as  it  were,  the  seventh  day  (by  taking  it  single) 
they  settle  with  the  seventh. step  down  (in  heaven 
after  having  reached  it  by  six).  Thu?  they  regain 
the  Vach  for  the  connection  (of  the  whole).  Those 
who  are  possessed  of  such  a knowledge  have  the 
three  days  connected  and  unbroken. 


11. 

{On  the  origin  of  the  Paruchhepa  verses.) 

The  Devas  and  A suras  waged  war  in  these  worlds. 
The  Devas  turned  the  A suras  by  means  of  the  sixth 
day’s  ceremonies  out  of  these  worlds.  The  Asuras 
seized  all  things  which  they  could  grasp,  took  them 
and  threw  them  into  the  sea.  The  Devas  following 
them  behind  10  seized  by  means  of  this  metre  (of  the 
Paruchhepa  verses  which  have  seven  padas)  all 
they  (the  Asuras)  had  grasped.  Just  this  pada,  viz. 
the  additional  pada  (the  seventh  in  the  Paruchhepa 
verses)  became  a hook  for  the  purpose  of  gathering 
the  treasures  (thrown  into  the  sea  by  the  Asuras). 
Therefore  he  who  has  this  knowledge  deprives  his 
enemy  of  his  fortune  and  turns  him  out  of  all  these 
worlds. 

12. 

( The  characteristics  of  the  sixth  day.  The  Shastras 
of  the  morning  and  midday  Libations.) 

Heaven  {Dyaus)  is  the  leading  deity  of  the  sixth 
day.  The  Stoma  is  the  thirty-three-fold,  the  Saman 
is  Raivatam,  Atichliandas  the  metre.  What  has  the 
same  end  (refrain)  is  a characteristic  of  the  sixth  day. 


10  Anuhaya  — pnshtliato  gaivd  S. 

29  s 
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The  sixth  day  has  the  same  characteristics  as  the 
third,  viz.  the  words,  as'va,  antu  end,  repetition,  conso- 
nance, cohabitation,  paryasta  (set),  three,  what  has 
the  form  of  anta;  the  mentioning  of  the  deity  in  the 
last  pada,  an  allusion  to  that  world  (heaven).  The 
peculiar  characteristics  of  this  sixth  day  are,  the 
Paruchhepa  hymns  comprising  seven  padas,  the 
Naras'amam,  the  Ndbhanedishtham,  the  llaivatam 
the  A tichhandah,  and  the  past  tense. 

Aynm  jdyata  manusho  dhnrimani  (1,  128)  is  the 
Ajya  Shastra,  which  is  a Paruchhepa  hymn,  an 
Atichandah  (a  metre  exceeding  the  normal  measure) 
comprising  seven  padas,  which  is  a characteristic  of 
the  sixth  day. 

The  Pra-uga  Shastra  consists  of  the  following 
verses,  which  all  are  Paruchhepa,  and  Atichandah, 
comprising  seven  padas : stirnam  barhir  upn  no  yahi 
vituye  (1,  135,  1-3),  a tarn  ratho  niyutvdn  (1,  135, 
4-6);  sushvmd  yatam  adribhir  (1,  137,  1-3)  ; yuvam 
stomebhir  devayanto  (1,  139,  4-6)  ; avar  malia  (1,133, 
6-7);  astu  s'raushal  ( 1 , 1 39,  1)  ; o shu  no  ague  s'ri- 
nuhi  tvam  Hit 6 (1,  139,  7)  ; ye  devdso  divy  ehadas'a 
(I,  139,  11);  iyam  adadad  rabhasarn  (6,  61,  1-3). 

Sa  purvyo  mahanam  (8,  52,  1-3)  is  the  begin- 
ning of  the  Marutvatiya  Shastra,  because  mahan  is 
a word  in  anta  (acc.  mnhdntam),  and  anta,  i.  e. 
end,  is.a  characteristic  of  the  sixth  day,  being  the  end 
(the  last  of  the  second  series  of  three  days).  The 
verses,  Traya  indrasya  Soma  (8,  2, 7-9) ; Indra  nediua 
edi/ii  (Val.  5,5-6);  pra  nvnam  B ra h ma naspa t i r (1, 
40,  5-6)  ; A ynir  netd  (3,  20,  4)  ; tvam  Sonia  hratn- 
bhih  (1,91,2),  pinvanty  apo  (1,64,6);  and  nahih 
suddso  ratham  are  the  extension  ( dtdnah  of  the  Ma-' 
rutvatiya  Shastra)  and  identical  with  those  of  the 
third  day. 

Yam  tvam  ratlinm  indra  medhasutaye  (1,  129)  is 
a Paruchhepa  hymn  in  the  Atichandah  metre,  con- 
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sisting  of  seven  padas.  Sa  yo  rrisha  vrishnyebhih 
(1,  100)  is  the  hymn  whose  verses  have  the  same 
refrain11  ( samanodarka ).  Indra  Marutva  iha  pahi 
(3,  hi,  7)  is  the  hymn  12  which  contains  an  anta  (a 
participle  of  present  tense  form  in  ant , or  its  equiva- 
lent) in  the  words  (verse  9),  tehhiJi  sakam  jribatu 
vritrahhadah  ; because  vritrakhddo  (ado  being  taken 
as  equivalent  to  anta)  is  the  anta , and  the  sixth  day 
is  the  end  (anta).  By  means  of  this  hymn,  which  is 
in  the  Trishtubh  metre,  the  Hotar  keeps  through  its 
padas  which  remain  firm,  the  libation  in  its  proper 
place,  preventing  it  from  falling.  Ayafti  ha  yena 
( 1 0,  65, 4-6)  is  the  triplet  which  serves  as  a setting,  for 
in  its  words,  svar  morutvata  jilam  there  is  an  anta, 
jita  is  an  anta.™  These  verses  are  in  the  G&yatri 
metre  ; the  Gayatris  are  the  leading  metres  at  the 
midday  libation  during  these  three  days.  The  Nivid 
is  put  in  the  leading  metre  ; thence  the  Hotar  puts 
the  Nivid  in  the  Gayatri  metre. 

The  verses,  revatir  na  sadhamdde  (1,  30,  13-15), 
and  revan  id  (8,  2,  13-15)  form  the  Raivata  Prish- 
tha  (the  Raivaita  Shma),  which  is  used  on  a Brihat 
day,  to  which  the  sixth  day  belongs.  The  verse  yad 
vavdna  is  the  invariable  Dhayya.  By  “ tvdm  iddhi 
havamahe  ” (6,  46,  1 -2)  which  follow's  the  Dhayyfi, 
the  Hotar  returns  all  to  the  womb  of  the  Brihat 
Sama;  for  this  is  a Brihat  day  according  to  its  po- 
sition. Indram  id  devatdtaya  (8,  3,  5-6)  is  the  Sama 
Praghtha  which  has  the  characteristic  of  ninrita  (has 
a consonance).14  -Tyarn  u shu  vajinam  is  the  invari- 
able Tarkshya. 


11  This  is  Mnrulvdn  no  bhavatv  bxdra  titi 

11  In  the  present  state  of  the  Safihita  it  is  incorporated  with  another 
one. 

13  This  appears  to  be  an  error,  the  form  ant  is  to  be  sought  in 
marutvatd. 

14  Because  in  every  pada  there  is  the  word  Indra,  the  repetition 
of  which  resembles  the  sounding  of  a bell  metal  instrument. — Say. 
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13. 

{The  remainder  of  the  Nishkemlya  Shaslra  and  the 
Shaslras  of  the  evening  libation.) 

JEndra  yahy  upa  nah  (1,  130)  is  the  Paruchhepa 
hymn,  in  the  Atichandah  metre,  comprising  sfcven 
padas.  Pra  gha  nv  asya  (2,  15)  is  the  hymn  whose 
several  verses  have  the  same  refrain.13  In  the  hymn 
abhiir  eko  rayipate  (6,  31),  the  words  occur  (verse  5) 
rathnm  atishtha  tuvinrimna  bhimam ; in  it  the  word 
stha  “to  stand,”  marks  an  end  (standing  being  the  end 
of  going)  which  is  a characteristic  of  the  sixth  day. 
By  means  of  this  hymn,  which  is  in  the  Trishtubh 
metre,  the  Hotar  keeps,  through  its  padas  which 
remain  firm,  the  libation  in  its  proper  place,  pre- 
venting it  from  falling.  Upa  no  haribhih  statam 
(8,  82,  3 1 -33)  is  the  settting  which  has  the  same 
refrain.  It  is  in  the  Gayatri  metre,  which  is  the 
leading  one  of  the  midday  libation  of  the  three  (latter) 
days.  Therefore  the  Niyid  is  to  be  placed  in  it. 
Abhi  tynih  devnm  Savituram  (Vaj.  Samli.  4,  25)  is  the 
beginning  of  the  Vais'vadeva  Shastra,  in  the  Atichanda 
metre.  Tat  Savitur  varenyam  (3,  62,  10-11)  and 
doshb  agat  form  the  sequel,  because  gata,  i.  e.  gone, 
signifies  an  end,  which  is  a characteristic  of  the  sixth 
day. 

Ud  u shy  a devah  savitd  savaya  (2,  38)  is  the  (Nivid) 
hymn  for  Savitar  ; the  words  therein,  s'as'vattamum 
tadapa  vahnir  asthdt,  contain  an  anta,  for  sthita,  i.  e. 
standing  is  an  anta. 

Katura  purva  (1,  185, 1)  is  the  (Nivid)  hymn  for 
Dyavhprithivi,  whose  verses  have  the  same  refrain.18 

Kim  u s'reshthah  kiiii  yavishtho  { 1,  161)  and  upa 
no  vdja  adhvaram  ribhuksha  (4, 37)  form  the  Arbhavam 


14  Thi3  is  nteda  indra  chakara. 

14  This  is  dydvd  raltihatam  prithivi  no  abhvit. 
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Naras'amsam  hymns,  in  which  the  term  “ three” 
occurs,  being  a characteristic  of  the  third  day. 

The  two  hymns  I dam  itthd  raudram  (10,  61),  and 
ye  yajnena  dakshinaya  samaktd  (10,  62)  form  the 
Vais'vadeva  (Nabhanedishtha)  hymns. 

14. 

( The  story  of  Nabhanedishtha , the  son  of  Manu.) 

He  recites  the  Nabhanedistham.  Nabhanedishtha 
was  a son  of  Manu,  who  was  given  to  the 
sacred  study  (after  his  investiture  in  the  house  of 
his  Guru) ; 17  his  brothers  deprived  him  of  his  share 
in  the  paternal  property.  He  went  (to  them)  and 
said,  “ what  portion  is  left  to  me  ?”  They  answered, 
“ Go  to  the  adjudicator18  and  arbitrator.”  By  “ adjudi- 
cator and  arbitrator  ” they  meant  their  father.  He 
went  to  his  father  and  said,  “ They  have  divided  the 
property  including  my  share  among  themselves.” 
The  father  answered,  “ M y dear  son,  do  not  mind 
that.  There  are  the  Angirasah  just  engaged  in 
holding  their  sacrificial  session  (Sattra)  for  going  to 
heaven.  As  often  as  they  commence  the  ceremonies 
of  the  sixth  day,  they  are  puzzled  (frustrated  in  their 
design).  Let  them  recite  on  the  sixth  day  those 
two  hymns  (abovementioned,  Rigveda  TO,  61-62), 
then  they  will  give  thee  the  sum  of  a thousand  which 
is  contributed  by  all  the  sacrificers  who  participate 
in  the  sacrificial  session,19  when  they  go  to  heaven.” 
He  said,  “ Well,  let  it  be  so.”  He  then  went  to 
them,  saying,  “ Receive  me,  the  son  of  Manu,  among 
you,  O ye  wise  ! ” They  said,  “ What  dost  thou 
wish,  that  thou  speakest  thus  ? ” He  answered, 


17  This  is  the  meaning  of  the  term  brahmacharyam  vasantam . 
11  Nishstdvct 

19  This  is  the  translation  of  sattra-pariv  eshanam, 

. 29* 
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“ I will  show  you  how  to  perforai  the  sixth 
day,  then  give  me  the  reward  for  the  sacrificial 
session  of  a thousand  (cows  or  other  valuables), 
when  you  go  up  to  heaven.”  They  said,  “ Well,  let 
it  be  so.”  He  made  them  recite  on  the  sixth  day 
those  two  hymns;  then  they  became  aware  of  the 
Yajna  (the  sacrifice  regarded  as  a person,  leading  to 
heaven),  and  of  the  heaven-world.  Therefore  the 
Hotar  recites  those  two  hymns  on  the  sixth  day,  in 
order  that  the  sacrificer  might  become  aware  of  the 
sacrifice,  and  to  have  subsequently  pointed  out  the 
heaven-world.  When  they  were  going  up,  they  said, 
“ This  thousand,  0 Brahmana,  belongs  to  thee.” 
When  he  was  putting  all  together  (the  thousand 
pieces),  a man  clothed  in  a blackish  (dirty)  dress  20 
alighted  and  approaching  him,  said,  “ This  is  mine  ; 
I have  left  it  here.”  He  answered,  “ The  Angirasah 
have  given  it  to  me.”  The  man  said  “ Then  it 
belongs  to  either  of  us,  thy  father  may  decide.”  He 
went  to  his  father.  He  asked  him,  “ Have  they  not,  my 
dear  son,  given  you(the  reward)?”  He  said,  “They  have 
given  me ; but  a man  clothed  in  a blackish  dress 
alighted,  and  approaching  me,  said,  ‘ this  is  mine,  I 
have  left  it  here.’  So  saying,  he  took  it.”  The 
father  said,  “ It  is  his,  my  dear  son ! but  he  will  give  it 
to  thee.”  He  went  back  to  him,  and  said,  “ Sir,  this 
belongs  only  to  you;  so  says  my  father.”  He  said, 
“ I give  it  to  thee,  because  you  have  spoken  the  truth, 
(i.  e.  acknowledged  that  it  is  my  property).”  There- 
fore a man  who  is  learned  must  speak  only  the  truth. 
This  is  the  mantra  of  “ the  thousand  gifts,”  the 
Nabhanedishtha  hymn.  Upon  that  man  who  has 
this  knowledge  a thousand  gifts  shower,  and  he  gets 
a glimpse  of  heaven  by  means  of  the  sixth  day. 


» Say.  says  that  according  to  another  Sakha,  this  man  is  Rudra, 
the  master  of  cattle. 
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15- 

(On  the  auxiliary  Shastras  at  the  evening  libation , 
Ndbhdnedishtha,  V alakhilya,  the  Suhlrti  hymn, 
Vrishakapi,  and  Evaydmarut.  The  Agnimdruta 
Shastra  oj  the  sixth  day.  See  6,  27-30.) 

The  Hotar  ought  to  repeat  those  Shastras  which 
are  called  the  accompaniments  (of  the  others  on  the 
sixth  day),  viz.  the  Nabhanedishtham,  Valakhilya, 
Vrishakapi  and  Evayamaruta  only  as  auxiliaries  (to 
the  Vais'vadeva-Shagtra).  If  the  11  otar  foregoes  only 
one  of  them,  (these  additional  Shastras)  the  sacrificer 
will  lose  something.  If  he  foregoes  the  Nabhanedish- 
tham, then  the  sacrificer  will  lose  his  semen ; if  he 
foregoes  the  Valakhilyas,  then  the  sacrificer  will  lose 
his  breath;  if  he  forgoes  the  Vrishakapi,  the  sacrificer 
will  lose  his  soul,  and  if  he  foregoes  the  Evayamar- 
utam,  then  he  will  turn  the  sacrificer  out  of  his  divine 
and  human  position.  By  means  of  the  Nabhanedish- 
tham, he  (the  priest)  poured  the  semen  into  the 
sacrificer;  by  means  of  the  Valakhilya  verses  he 
transformed  them  (to  make  an  embryo).  By  means 
of  the  hymn21  by  Sukirti,  the  son  of  Kakshivat,  he 
made  the  womb  set  forth  the  child,  because  therein 
(in  the  first  verse  is  said),  “Let  us  rejoice  in  thy  shelter, 
Indra  ! (just  as  people  find  pleasure  in  a large  com- 
modious room).”  Thence  the  child  (garbha)  though 
being  larger  does  not  damage  the  womb  which  is 
(much)  smaller.  If  the  womb  is  prepared  by  (this) 
sacred  hymn  (Brahma,  the  Sukirti  hymn),  then  the 
Hotar  imparts  to  the  sacrificer  the  faculty  of  walking 
by  means  of  the  Evayamaruta  hymn  (5,  87).  If  he 
has  done  all  required  for  making  the  sacrificer  walk, 
then  he  walks  (he  has  obtained  the  faculty  of 
walking). 

Ahas'cha  krishnam  ahar  arjunam  (6,  9,  1-3)  is  the 
beginning  of  the  Agnimaruta  Shastra,  because  alias 

81  Apaprdcha  Indra  (10, 131). 
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ahas  is  a repetition,  and  a consonance,  which  is  a 
characteristic  of  the  sixth  day.  Madhvo  vo  nama 
marutam  yajatra  (7,  57)  is  the  Maruta  hymn. 
Here  is  the  plural  (because  the  Marutas  are  many) 
to  be  urged ; because  the  plural  is  an  anta,  and  this 
is  a characteristic  of  the  sixth  day. 

Jdtaveda.se  sunavuma  (1,99,  1)  is  the  invariable 
J&tavedas  verse.  Sa  pratnatha  sahasd  (1,  96,  1)  is 
the  (Nivid)  hymn  for  Jatavedas,  whose  verses  have 
the  same  refrain,  which  is  a characteristic  of  the 
sixth  day.  * 

The  priest,  apprehending  the  anta,  i.  e.  ends  of  the 
sacrifice,  might  fall  down,  keeps  them  up  by  repeating 
twice  the  word  dhdrayan ,22  i.  e.  they  may  hold,  just 
as  one  ties  and  unties  successively  the  ends  of  a 
cord,23  or  just  as  one  (a  tanner)  is  driving  in  the  end  of 
a (wetted)  skin  a peg  in  order  to  keep  it  (expanded). 
It  is  done  to  keep  the  sacrifice  uninterrupted.  Those 
who  have  such  a knowledge  have  the  three  days 
continuous  and  unbroken  (undisturbed). 


THIRD  CHAPTER. 

( The  characteristics  and  Shastras  of  the  seventh 
and  eighth  days.) 

16. 

( The  characteristics  of  the  seventh  day.  The  Shastras 
of  the  morning  and  midday  libation.) 

The  terms  a.  and  pra  are  the  characteristics  of  the 
seventh  day.  The  seventh  day  is  just  like  the  first, 
yuhta,  ratha,  ds'u,piba,  the  deity  mentioned  in  the  first 
pada,  the  allusion  to  this  world  (earth),  jata,  anirukta, 
harishyat  (future),  these  are  the  characteristics  of  the 
seventh  day. 


**  It  is  in  the  last  pada  of  all  verses  of  this  hymn. 
*•  In  order  to  make  of  them  a largo  ring. 
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Samudrdd  vrmim  (10,  123,  2)  is  the  Ajya  hymn. 
Here  is  something  hidden  ( aniruktum , t.  e.  not 
explicitly  stated)  which  is  a characteristic  of  the 
seventh  day.  In  the  sea  (Samudra)  is  Vach ; 
because  neither  the  sea  becomes  (ever)  extinct, 
nor  Vach.  Thence  this  (hymn)  is  the  Ajya  (Shas- 
tra)  of  the  seventh  day.  From  the  Yajna  (sacri- 
fice) only,  the  Hotar  thus  extends  the  sacrifice, 1 
and  thus  they  recover  Vach  again  (to  continue 
the  sacrifice).  The  Stomas  are  at  an  end,  the  metres 
are  at  an  end  on  the  sixth  day.  Just  as  (at  the 
Dars  apurnamasa  Ishti)  they  cause  to  drip  upon  the 
pieces  of  sacrificial  food  drops  of  melted  butter  (ajya), 
in  order  to  make  them  hot  again  2 3 for  recovering  its 
essence  already  gone ; in  the  same  way  they  recover 
the  Stomas  and  metres  for  regaining  (the  essence  of) 
the  sacrifice  again  by  this  A jya  Shastra  of  the  seventh 
day.  1 1 is  in  the  Trishtubh  metre  ; because  this  is 
the  metre  at  the  morning  libation  during  the  (last) 
three  days. 

The  Pra-uga  Shastra  consists  of  the  following 
mantras  : a vdyo  bhvsTia»(l , 92,  1),  praydbhir  yasi 

(7,  92,  3),  a no  niyudbhih  s'atimr  (7,  92,  5),  pra  sotd 
jiro  adlivareshv  asthdt  (7,  92,  2),  ye  vdyava  indra  mada 
nasa  (7,  92,  4),  yd  vam  satam  (7,91, 6), 3 pra  yad  r am 
Mitravarund  (6,  67,  9-11),  d gomala  nasatya 

(7,  72,  1-3)  d no  deva  s'avasa  (7,  30,  1-3),  pra  vo 
ynjneshu  (7,  43, 1-3), pra  kshodasa  dhdyasd  (7,  95,  1-3). 
In  these  verses  there  are  the  characteristics  of  the 


1 With  the  sixth  day  the  sacrifice  is  finished.  Vach  is  done  up ; 
but  the  priest  commences  now  developing  the  Yajna  again.  This  can 
be  done  only  by  starling  from  the  Yajna  itself  (without  any  other 
help),  and  recovering  the  Vach  in  the  form  of  this  allusion. 

* All  this  is  implied  in  the  expression  pratyabhigharayan. 

3 Thcso  six  verses  form  two  triplets  ; they  all  nre  so  called  ebapd- 
tmis,  and  constitute  the  two  triplets  for  Vayu  and  Indra  respectively, 
which  are  always  required  at  the  Fra-ugu  Shastra. 
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seventh  day,  a and  pra,  contained.  They  are  in 
the  Trishtubh  metre,  because  this  is  the  metre  at  the 
morning  libation  during  the  (last)  three  days. 

A tva  ratham  yathotaya  (8,  57,  1-2),  idam  vaso 
sutam  andah  (8,  2,  1-2),  Indra  nedlya  ed  ihi  (Val.  5, 
5 -6),  praitu  Brahmanaspalir  (1,  40,  3-4),  Agnir  neld 
(3,  20,  4),  tvam  soma  kra/ubhik  (1,  91,  2),  pinvanty 
apah  (1,  64,  6),  pra  ra  indrdya  brihate  (8,  78,  3)  are 
the  extension  (of  the  Marutvatiya  Shastra)  of  the 
seventh  day,  identical  with  that  of  the  first. 

In  the  hymn,  Kaya  s'ubhd  savayasnh  (1,  165) 
(9th  verse)  in  the  words  na  jdyamdno  nas'ate  na 
jdta  the  term  jata  occurs,  which  is  one  of  the 
characteristics  of  the  seventh  day.  This  is  the 
Kayas  ubhlya  hymn  which  effects  unanimity  (among 
people)  and  prolongs  life.  By  means  of  it  Indra, 
Agastya,  and  the  Maruts  became  (unanimous). 
By  reciting  the  Kayas  ubluyam  hymn,  the  Hotar 
produces  unanimity.  But  it  bears  upon  the  pro- 
longation of  life  also.  Who  desires  that,  may  nave 
repeated  the  Kayas  vJbluy am.  It  is  in  the  Trishtubh 
metre.  By  means  of  its  pada  which  remains  firm, 
the  Hotar  keeps  the  libation  in  its  proper  place, 
preventing  it  from  falling  down. 

The  hymn,  tyam  sumeshammahaya,  (1,  52)  contains 
(in  the  second  pada  of  the  first  verse)  the  words 
atyam  na  vdjam  havanasyadamratham,  the  term  ratha, 
i.  e.  carriage,  being  a characteristic  of  the  seventh  day. 
It  is  in  the  Jagati  metre,  for  the  Jagatis  are  the 
leading  metres  at  the  midday  libation  of  these  three 
last  days.  The  Nivid  is  placed  in  that  metre  which 
is  the  leading ; thence  one  places  (here)  the  Nivid 
in  the  Jagatis. 

The  hymns  representing  cohabitation  are  now  re- 
peated; they  are  in  the  Trishtubh  and  Jagati  metres. 
Because  cattle  is  represented  by  cohabitation  and 
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the  Chandom&s4  are  cattle  and  calculated  for  ob- 
taining cattle.  Tvdm  iddhi  havdmahe,  and  tvam  hy  ehi 


4 The  Chandomah  are  three  peculiar  Stomas,  which  are  required 
on  the  three  last  days  of  Navaratrn,  or  the  seventh,  eighth,  and 
ninth  days  of  the  Dvadasaha  and  the  name  of  these  three 
days  themselves.  They  are  minutely  described  in  the  Tandy  a 
Br&hmanam  3,  8-13.  These  Stomas  are,  the  twenty-four-fold 
( chaturviiiif'a ),  the  forty-four-fold  (chntus'chatvdrims'a) , and  the 
forty-eight-fold  ( ashidchatvdrimt'a ).  The  verses  required  for  chant- 
ing the  Chandomah  on  the  three  la-t  days  of  Navaratra  are  (according 
to  the  Udgatri  prayoga  of  the  Dvddas'dha)  all  put  together  in  the 
second  part  of  the  Samavedarchikam,  commencing  with  the  second 
Ardha  of  the  fourth  Prapathaka  ( pra  kdvyarn  us'anevn),  and  ending 
with  the  fifth  Prapathaka  (with  the  verse  Yuhhshva  hi  kes'ind 
hori).  The  order  is,  on  the  seventh  day  all  Sama  verses  are  put  in 
the  twenty-four-fold  Stoma ; on  the  eighth  all  are  chanted  according 
to  the  forty-four-fold  Stoma  in  three  varieties,  on  the  ninth  all  are 
put  in  the  forty-eight-fold  Stoma,  of  which  there  are  two  varieties 
enumerated.  There  is  here  no  change  of  the  Stomas  according  to 
the  libations,  as  it  is  in  the  Agnishtoma  and  the  cognate  sacrifices. 
That  Stoma,  in  which  the  first  Stotram  (the  Bahish-pavamfina)  is 
chanted,  remains  in  force  for  the  whole  day.  The  Bahish-pavam&nas 
of  all  three  days,  generally  contain  as  many  verses  as  the  Stoma 
has  members.  So,  fur  instance,  the  Bahish-pavamana  of  the  seventh 
day  consists  of  24  verses  (Samaveda  ii.  405-88),  for  the  twenty- 
four-fold  Stoma  is  reigning  during  this  day  ; the  Bahish-pavamana 
of  the  eighth  day  consists  of  forty-four  verses  (Samaveda  ii.  524-67), 
for  the  Stoma  reigning  during  this  day  is  the  forty-four-fold,  &c. 
The  four  Sam  a ns  which  follow  the'Bahish-pavamftna  Stotras  at 
the  midday  libation  are  called  djydn t,  the  four  which  follow  the 
Pavamana  Stotras  at  the  midday  libation,  go  by  the  name  of 
J‘ri*hthdni,  and  the  four  which  follow  the  Arbhava-pavamana  Stotra 
at  the  evening  libation  are  called  ukthdni.  Now  the  djtjdni,  piith- 
thdni  and  ukthdni  generally  consist  only  either  of  three  or  even 
only  two  verses.  If  they  consist  of  only  two  verses,  they  are  to 
be  made  three,  just  as  is  the  ease  with  the  Rathantara,  Naudhasa,  and 
Ka'.cya  Prishtha  at  the  Agnishtoma.  The  three  verses  then  are,  in 
three  turns,  so  often  to  be  repeated,  as  to  yield  twenty-four,  forty- 
four,  or  forty-eight.  Kach  turn  of  the  twenty-four-fold  Stoma  con- 
tains, for  instance,  eight  verses,  in  three  divisious,  in  -the  following 
order: — 

I.  8— a,  3}  b,  4;  e,  1 : II.  8— a,  1 ; 6,  3 ; c,  4 : HI.  8— a,  4; 

6,  1 ; c,  3. 

In  the  forty-four-fold  Stoma  the  repetitions  are  arranged  in  the 
following  way  : — 

I 15—0,3;  b,  M;  e,  1:  II.  14— a,  1;  6,3;  c,  10:  III.  15— <j, 

11;  b,  1 ; c,  3. 
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cherave  (8,  50,  1*2)  form  the  Brihat  Prishtha  on  the 
seventh  day.  The  same  Prishthas  take  place  as  on 
the  sixth  day.  The  Vairupam  (S&ma)  belongs  to 
the  Rathantaram ; the  Vairajam  to  the  Brihat ; the 
Sakvaram  to  the  Rathantaram,  and  the  Raivatam 
to  the  Brihat.  Therefore  (because  the  Raivatam 
representing  the  Brihat  was  chanted  on  the  sixth 
day)  the  Brihat  Prishtha  takes  place  (on  the  seventh 
day);  for  they  fasten  through  that  Brihat  (of  the 
sixth  day)  the  Brihat  (of  the  seventh  day)  to  prevent 
the  cutting  off  of  the  Stomas  ; for  if  the  Rathantaram 
(which  is  opposed  to  the  Brihat)  is  used,  then  the 
union  (of  the  sixth  and  seventh  days)  is  destroyed. 
Therefore  only  the  Brihat  is  to  be  used  (on  the 
seventh  day). 

Yad  v&vana  is  the  immovable  Dhayya.  By 
the  subsequent  recital  of  the  Rathantaram  abhi 
tvd  sura  nonumah  the  Hotar  brings  all  back  to  the 
womb  ; for  this  is  a Rathantara  day  according  to  its 
position.  Pi  ha  sutasya  rasinah  (8,  3,  1-2)  is  the 
Sama  Pragatha,  which  has  piha,  one  of  the  charac- 
teristics of  the  seventh  day.  Tyam  d shu  rdjinam  is 
the  invariable  Tarkshya. 

17 

( The  remainder  of  the  Nishhevalya  Shastra.  The 
Sliastras  of  the  eveniny  libation.') 

Indrasya  nu  virydni  (1,  32)  is  a hymn  which  has 
the  characteristic  word  pra  of  the  seventh  day.  It  is 

The  forty-eight- fold  Stoma  is  as  follows  : — 

1. 16-fl,Sj  b,  12;  c,  1 : II.  16— a,  1 ; b,  3 j C,  12:  III.  1G— 

a,  12  ; b,  1 ; c,  3. 

The  forty-eight-fold  Stoma  is  the  last  of  the  Stomns ; thence  it  is 
called  avta.  The  Chandomah  are  said  to  have  the  animal  form. 
According  to  the  Tandyu  Brahm.  (3,  8)  the  animals  have  eight 
hoofs,  thence  ate  eight  verses  required  in  each  turn  when  the  twenty- 
four-fold  Stoma  is  made ; nr  they  arc  said  (3,12)  to  consist  of  aix- 
teon  pieces ; thence  are  sixteen  verses  in  each  turn  required  when 
the  forty -eight-fold  Stoma  is  made. 
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in  the  Trishtubh  metre.  By  means  of  the  padas 
which  remain  firm,  theHotar  keeps  the  libation  in  its 
proper  place,  preventing  it  from  falling  down. 

Abhi  tyam  rnesham  puruhutam  (1, 51,  1)  is  a hymn 
in  which  pra  is  replaced  by  abhi,  forming  a charac- 
teristic of  the  seventh  day.  It  is  in  the  Jagati  metre, 
because  the  Jagatis  are  the  leading  metre  at  the 
midday  libation.  Therefore  the  Nivid  is  to  be  placed 
in  it. 

These  hymn3  representing  cohabitation  are  now 
repeated,  which  are  in  the  Trishtubh  and  Jagati 
metres ; because  cohabitation  represents  cattle,  and 
the"  Chandomas  represent  cattle ; (this  is  done)  in  order 
to  obtain  cattle. 

Tat  savitar  rrinimahe  (5,  82,  1-3),  adya  no  deva 
Savitar  (5,  82,  3-5)  are  the  beginning  and  sequel  of 
the  Vais' vadeva  Shastra  in  the  Rathantara  days,  on 
the  seventh  day.  Abhi  tea,  deva  Savitar  (1,  24,  3) 
is  the  (Nivid)  hymn  for  Savitar,  which  contains 
instead  of  pra  the  word  abhi,  which  is  identical  with 
pi  a,  a characteristic  of  the  seventh  day. 

Prefum  yajnasya  (2,41, 19)  is  the  (Nivid)  hymn  for 
DyA  vaprithivi,  which  contains  the  word  pra.  Ayam 
derayajunmana  (I,  20)  is  the  (Nivid)  hymn  for  the 
Ribhus,  which  contains  the  w ord  jan,  to  be  born. 

lie  repeals  now7  the  verses,  consisting  of  two  padas, 
commencing  dydhi  ranasa  saha,  ( 10,  172,  1);  for 
man  has  two  feqt,  and  animals  have  four  ; animals  are 
represented  by  the  Chandomas.  (This  is  done)  for 
obtaining  cattle.  If  he  repeats  these  verses  which 
consist  of  two  feet,  then  he  places  the  sacrificer,  who 
has  two  legs,  among  the  four-footed  cattle.® 

Abhir  ague  duvo  (1,  14)  is  the  (Nivid)  hymn  for 
the  Vis'vedevah,  which  has  the  characteristic  a of 
the  seventh  day.  It  is  in  the  Gayatri  metre ; for 


* lie  makes  him  obtain  them. 
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the  third  libation  is  headed  by  the  Gayatri  during 
these  three  days. 

Vis'vdmro  ojijmat  is  the  beginning  of  the  Agni- 
maruta  Shastra,  which  contains  the  word  yin  to 
be  bom.  Pro,  yad  vas  trishtubham  (8,  7)  is  the 
(Nivid)  hymn  for  the  Marutas,  which  has  the  word 
pra.  Jatavedase  sunavama  (1,  99,  1)  is  the  in- 
variable Jatavedas  verse.  Dvtam  vo  vis'vavedasam 
(4,  8)  is  the  (Nivid)  hymn  for  Jatavedas,  where  the 
name  (Jatavedas)  is  not  explicitly  mentioned  (only 
hinted  at).  All  these  are  in  the  Gayatri  metre  ; for 
the  third  libation  on  these  three  days  is  headed  by 
the  G&yatri. 

18. 

( The  characteristics  of  the  eighth  day.  The  Shastras 
of  the  morning  and  midday  libations.) 

Neither  the  words  a nor  pra,  but  what  is  “ stand- 
ing ” is  the  characteristic  of  the  eighth  day  ; because 
the  eighth  is  identical  with  the  second.  The  charac- 
teristics are,  urdhva,  prati,  untar , vrishan,  vridhan, 
the  mentioning  of  the  deity  in  the  middle  pada,  an 
allusion  to  the  airy  region,  twice  the  name  Agni  (in 
the  same  pada),  the  words  maliad,  vilnita,  punar, 
the  present  tense. 

Agnim  vo  deram  agnibhih  (7,  3)  is  the  Ajya  of  the 
eighth  day ; because  it  contains  twice  the  word  agni. 
It  is  in  the  Trishtubh  metre;  for  the  Trishtubh  is  the 
leading  metre  at  the  morning  libation  during  these 
three  days.  The  Pra-uga  Shastra  is  composed  of 
the  following  verses  : Kuvid  anga  nantasd  (7,  91,  1 ), 
pivo  anndn  (7,  91,  3),  tichhan  usliasnh  (7,  90,  4), 
us'anta  dutd  (7,  91,  2),  ydrnt  tarns  (7,  91,  4-5), 
prati  vain  sura  vdite  (7,  65,  1-3),  dhenuh  pratnusya 
(3,  58,  1-3),  Brahmana  indropa  (7,  28,  1-3),  urdhvo 
agnih  sumatim  (7,  39,  1-3),  uta  sya  nah  sarasvnti 
<7, 95,  4-6).  In  these  verses  are  the  characteristics 
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prati,  antar,  vihiita,  urdhvai  contained ; they  are  ift 
the  Trishtubh  metre,  which  is  the  leading  metre 
at  tlie  morning  libation  on  these  three  days. 

The  extension  (of  the  Marutvatiya  Shastra)  consists 
of  the  following  verses : Vis'vdnarasya  vaspatim 
(8,  57,  4),  Iridra  it  Somapa  ekah  (8,  2,  4),  Indra 
nediya  eel  ihi  (Val.  5,5-6),  uttishtha  brahmanaspate 
(1,  40, 1-2),  agnir  netd,  tvam  Soma  kratubhih,  pinvnnty 
apo , briliad  indraya  ydyata.  This  Shastra  is  identical 
with  that  of  the  second  day. 

Now  follow  the  Mahadvat  hymns,  i.  e.  such  ones  as 
contain  the  word  nwhat  great.  (These  are)  samsd, 
mahdm  (3,  49),  mahas'chit  tvam  (1,  169),  pibd  somam 
abhi  yam  (6,  1 7,  in  the  words  vrvam  gavyam  mahi), 
mahdm  indro  nrivat  (6,  19).  This  hymn  is  in  the 
Trishtubh  metre ; by  means  of  its  padas  which  remain 
firm,  the  Hotar  keeps  the  libation  in  its  proper  place, 
preventing  it  from  falling  down. 

Tam  asya  dyavd  prit/iivi  (10,  113)  is  a mahadvat 
hymn  also ; for  in  the  second  p&da  of  the  first  verse 
the  word  maliimano  occurs.  It  is  in  the  Jagati  metre. 
The  Jagatis  are  the  leading  metres  at  the  midday 
libation  during  the  three  last  days  (abovementioned). 
Thence  the  IN ivid  is  placed  in  it.  These  hymns  re- 
present cohabitation ; they  are  in  the  Trishtubh  and 
Jagati  metres,  for  cattle  is  represented  by  cohabita- 
tion, and  for  obtaining  cattle,  the  mahadvat  hymns 
are  repeated.  The  air  is  mahad;  in  order  to  obtain 
the  airy  region,  five  hymns  (there  are  five,  four  in 
Trishtubh,  and  one  in  Jagati)  are  required.  For 
the  Pankti  metre  comprises  five  p&das,  the  sacrifice 
belongs  to  this  metre,  cattle  belong  to  it;  cattle  is 
represented  by  the  Chandomfis. 

Abhi  tvd  sura  nonumah,  and  abhi  tva  purvapitaye 
form  the  Kathantaram  Prishtham  of  the  eighth  day. 
Yad  vdvana  is  the  invariable  Dhayya.  By  tvam 
iddhi  havdmahe  all  is  brought  back  to  the  womb ; 
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for  this  day  is  a Barhata  day  according  to  its  posi- 
tion. Ubhayam  srinavachcha  (8,  50,  1-2)  is  the  Sama 
Pragatha ; the  meaning  of  ubhayam,  i.  e.  both,  in 
it  is,  what  is  to-day  and  what  was  yesterday.  This 
is  a characteristic  of  the  eighth  day,  which  is  a 
Brihat  day.  Tyam  a shu  vajinam  is  the  invariable 
Tarkshya. 

19. 

( The  Mahadcat  hymns  of  the  Nishkn'alya  Shastra. 

The  Shastras  of  the  evening  libation.) 

The  five  Mahadvat  hymns  are,  apurvya  purut- 
amdni  (6,  32),  turn  su  fe  hirtim  (10,  54),  tvaih  mahdn 
Indra  yo  ha  (1,  63),  tvaih  mahdn  indra  tubhyam 
(4,  17).  These  (four)  hymns  are  in  the  Trishtubh 
metre ; by  means  of  its  padas  which  remain  firm,  the 
Hotar  keeps  the  libation  in  its  proper  place,  prevent- 
ing it  from  falling  down.  The  fifth  is  in  the  Jagati 
metre,  viz.  divas  chid  asya  varimd  (1,  55),  which  con- 
tains in  the  words,  indram  na  mahnd  the  term  mahat 
great.  For  obtaining  cattle  these  Mahadvat  hymns 
are  repeated.  The  air  is  mahat,  and  for  obtaining 
the  airy  region  two  times  five  hymns  must  be  re- 

Eeated.  Because  a Pankti  (a  collection  of  five 

ymns)  has  five  feet,  the  Yajna  consists  of  five  parts, 
cattle  consist  of  five  parts.  Twice  five  makes 
ten ; 0 this  decade  is  Virat,  Virat  is  food,  cattle 
are  food,  the  Chandomas  are  cattle. 

Vis  vo  devasya  nctus  (5,  50,  1),  tat  savitnr  varenyam 
a visvedevam  saptatim  (5,82,  7-8),  are  the  beginning 
and  sequel  of  the  Vais'vadeva  Shastra.  Hiram  apdnim 
ritaye  (1,  22,  5-7)  which  contains  the  word  itrdhva,  is 
the  (Nividl  hymn  for  Savitar.  Mahi  dyduh  prithivi 
chana  (1,  22,  13-15)  is  the  (Nivid)  hymn  for  Dyava- 
prithivi,  which  contains  the  word  mahat.  Yuvand 

Sdy. — The  five  Mahadv  at  hymns  of  the  Marutvatfya,  and  the  fixe 
of  the  Nishkeralya  Shastras  are  to  be  understood. 


Digitized  by  Google 


353 


pitara  punar  (1,  20,  4-8)  is  the  (Nivid)  hymn  for  the 
Ribhus,  which  has  the  characteristic  word  “ punah .” 
Ima  nu  kam  bhuvana  (10,  157)  is  the  hymn  which 
contains  only  verses  of  two  feet.7  For  man  has  two 
feet,  whilst  the  animals  have  four,  and  by  means  of 
this  hymn  he  places  the  two-footed  sacrificer  among 
the  four-footed  cattle.  Devandm  id  avo  mahad 
(8,72,1)  is  the  (Nivid)  hymn  for  the  Vis'vedevas, 
which  contains  the  term  makat.  These  verses 
are  in  the  Gayatri  metre  (except  the  Dvipads), 
because  the  Gayatri  is  the  leading  metre  at  the 
evening  libation  during  these  three  (last)  days. 

By  ritavanam  vais'vdnaram  (AsV.  S'r.  S.  8,  10), 
commences  the  Agnimaruta  Shastra  ; because  in  the 
words  agnir  vais'vdnaro  mdhov,  there  is  the  word 
mahat  contained.  Krllam  vah  s'ardho  mdrutam 
(1,  37)  is  the  (Nivid)  hymn  for  the  Marutas;  because 
it  contains  (in  the  fifth  verse)  the  word  vavridhe, 
which  is  a characteristic  of  the  eighth  day. 

Jatavedase  sunavdma  is  the  invariable  Jatavedas 
verse.  Agne  mrila  mahan  asi  (4,  9)  is  the  (Nivid) 
hymn  for  Jatavedas ; it  contains  the  characteristic 
term  mahad.  All  these  verses  are  in  the  Gayatri 
metre,  which  is  the  (leading)  metre  at  the  evening 
libation  during  these  three  (last)  days. 

FOURTH  CHAPTER. 

The  ninth  and  tenth  days  of  the  Dvadas  aha.  Con- 
clusion of  this  sacrifice.) 

20. 

( The  characteristics  of  the  ninth  day.  The  Shastras 
of  the  morning  and  midday  libations.) 

What  has  the  same  refrain,  is  a characteristic  of  the 
ninth  day.  This  day  has  the  same  characteristics  as 

It  contains  five  verses,  which  are  called  Dvipadh  Trishtubh.  (Say. 
in  his  Commentary  on  the  Sambita.) 

30* 
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the  third,  viz.  as'va,  anta,  punaravrittnm , pimar- 
ninriltam,  rata , paryasta,  the  number  three,  antarupa , 
the  mentioning  of  the  deity  in  the  last  pada,  an 
allusion  to  that  world,  s'uchi  splendour,  satya  truth, 
ksheti  to  reside,  gata  gone,  oka  house,  the  past  tense. 

Aganma  make!  namusa  (7,  12,  1)  is  the  Ajya  hymn 
of  the  ninth  day,  because  it  contains  the  word 
“ gone”  '(in  aganma  we  went),  it  is  in  the  Trishtubh 
metre. 

The  Pra-uga  Shastra  consists  of  the  following 
verses:  pra  viraya  (7,  90,  1),  to  te  sgtyena  manasd 
(7,  90,  5),  divi  kshayanta  (7,  64,  1),  d visva  vara 
(7,  70,  1-3),  again  soma  indra  tubhyam  sunva  (7,  29, 
1-3),  pra  Brdhmano  (7,  42,  1-3),  Sarasvatim  dev  ay  on- 
to (10,  17,  7-9),  d no  divo  brihalah  (5,  43,  11-13), 
Sarasvaty  abld  no  (6,  61,  14-16).  These  verses  have 
the  characteristics,  s'uchi,  i.  e.  splendour;  satya,  i.e. 
truth  ; ksheti,  i.e.  residence  ; gata,  i.e.  gone ; oka,  i.e. 
house,  They  are  in  the  Trishtubh  metre,  which  is 
the  (leading)  metre  at  the  morning  libation,-  during 
the  three  (last)  days. 

The  extension  (of  the  Marutvaliya  Shastra)  is  the 
same  as  on  the  third  day.  The  five  hymns  represent- 
ing cohabitation  which  contain  the  characteristics 
of  this  day,  and  represent  cattle,  are,  Indra  svahdi 
pibatu  (3,50);  svdhd  here  is  an  anta;  gdyat  sdma 
nabhanyam  (1,173),  which  contains  an  anta  in  the 
word  scar ; tishsthd  hurt  ratha  (3,  35,),  which 
contains  an  anta  in  sthd  to  stand  ; ima  u tvd  purutam- 
asya  (6,  21,)  which  contains  an  anta  in  rathestha. 
These  four  are  in  the  Trishtubh  metre.  The  fifth  is  in 
theJagati  metre,  pra  mandine  pitumnt  (1,  101),  whose  , 
verses  have  the  same  refrain.  The  Jagatis  being  the 
leading  metre  on  the  three  (last)  days,  the  Nivid  is  to 
be  put  in  them.  These  hymns  in  the  Trishtubh  and 
Jagati  metres  are  repeated  as  (representing)  cohabita-  . 
tion.  For  cattle  is  cohabitation;  the  Chandomas  are 
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cattle.  (This  is  done)  for  obtaining  cattle.  Five 
(such)  hymns  are  repeated.  For  the  Pankti  consists 
of  five  padas ; the  sacrifice  has  the  nature  of  the 
Pankti,  and  so  have  cattle  (also);  the  Chandomah  are 
cattle  ; (this  is  done)  for  obtaining  cattle. 

Tram  iddhi  huvdmahe  and  tvdm  hyehi  cht rave,  form 
the  Brihat  Prishtha.  Yad  vavana  is  the  invariable 
Dayya.  By  abhi.  tvd  sura  nonumo  all  is  brought  to 
the  womb,  because  the  ninth  day  is  a Rathantara  day 
according  to  its  position.  India  tridhdtu  s'aranam 
(6,  46,  9-10)  is  the  Sama  Pragatha  containing  the 
characteristic  “ three.”  (The  Tarkshya  just  as  on  the 
other  days.) 

21.  * 

{The  remainder  of  the  Nishkcvalya  Shastra.  The 
Shastras  of  the  evening  libation.) 

There  are  five  other  pair-hymns  enumerated,  the 
four  first  are  in  the  Trishtubh,  the  fifth  in  the  Jagati 
metre.  These  are,  sani  cha  tvejagmur  (6,  34),  which 
contains  the  word  “ gone kadd  bhuvun  (6, 35) 
which  contains  the  word  “ hshi ’ to  reside  (in 
kshayani ),  which  is  an  autarvpa,  “ he  resides,  as  it 
were,  gone  to  an  end  (having  gained  his  object),” 
a satyo  ydtu  (4,  16)  which  contains  satya  truth,  tat 
ta  indriyam  paramam  (1,  103),  which  contains  an 
anta  in  the  word  “ paramam ” i.  e.  highest.  A ham 
bhuvaih  (10,  48,  1),  which  contains  an  anta  m jaydmi, 
I conquer.1 

The  commencement  and  sequel  of  the  Vais'vadeva 
Shastra  is,  tat  Savitur  vrinimahe,  and  adyd  no  deva 
Savitar.  (The  Nivid)  hymn  for  Savitar  is  dosho 
agat  (?)  The  (Nivid)  hymn  for  Dyav&prithivi  is, 
pravdm  mahi  dyavi  abhi  (4, 56, 5-7). 


i For  the  sentences  here  omitted  in  the  translation  (they  aro  only 
repetitions)  see  5, 19. 
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Indra  ishe  daddtu  nnh  (8,  82,  34),  te  no  ralnani 
(1,  20,  7-8)  form  the  (Nivid)  hymn-  for  the  Ribhus,  the 
words  trir  a saptdni  (1,20,7)  contain  the  charac- 
teristic “ three.”  Babhrur  eko  vishunah  (8,  29)  is  the 
Dvipada.  By  repeating  a Dvipad,  the  Hotar  puts 
the  two-legged  sacrificer  among  the  four-legged 
animals.  Ye  trirhsati  truyas para  (8,  28)  is  the  (Nivid) 
hymn  for  the  visvedevah,  because  it  contains  the 
term  “three.”  Vaisvdnaro  na  iitaye( As'v  Sr*.  S.  8,  11) 
is  the  Pratipad  of  the  Agnimaruta  Shastra  ; it  con- 
tains the  term  pardvatah,  which  is  an  anta. 

Maruto  yasya  hi  kshaya  ( 1 , 86)  is  the  (Nivid)  hymn 
for  the  Marutas.  It  contains  the  term  kshi  to  reside, 
which  is  an  antarvpam ; for  one  resides,  as  it  were, 
after  having  gone  to  a (certain)  object. 

The(Nivid)hymn  for  Jata vedas  is ,prdgnaye  vdcham 
iraya  (10, 187)  (each  verse  of  which  ends  with)  sa  nah 
parshad  ati  dvishah,  i.  e.  mayhe(Agni)  overcome  our 
enemies,  and  bring  (safely  our  ceremonies)  to  a con- 
clusion. He  repeats  this  refrain  twice.  For  in  this 
Navar&tra  sacrifice  (which  is  lasting  for  nine  days) 
there  are  so  many  ceremonies,  that  the  committal  of 
a mistake  is  unavoidable.  In  order  to  make  good 
(any  such  mistake,  the  .pada  mentioned  must  be 
repeated  twice).  By  doing  so,  the  Hotar  makes  them 
(the  priests  and  sacrifices)  free  from  all  guilt.  These 
verses  are  in  the  Gayatri  metre;  for  the  Gayatri  is 
the  (leading)  metre  at  the  evening  libation  during  the 
three  (last)  days. 


22. 

( To  what  the  different  parts  of  the  Dvadas'dha  are  to 
be  likened.  The  tenth  day.) 

The  six  Prishtha  days  (the  six  first  in  the  Dva- 
das'aha)  represent  the  mouth  ; the  Chandomah  days, 
from  the  seventh  to  the  ninth,  are  then  what  is 

. 
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in  the  mouth,  as  tongue,  palate,  and  teeth ; but  that 
by  which  one  produces  articulate  sounds  of  speech, 
or  by  which  one  distinguishes  the  sweet  and  not 
sweet,  this  is  the  tenth  day.  Or  the  six  Prishtha 
days  are  comparable  to  the  nostrils,  and  what  is  be- 
between  them,  to  the  Chandomah  days  ; but  that  by 
which  one  discerns  the  different  smells,  this  is  the 
tenth  day.  Or  the  six  Prishtha  days  are  compara- 
ble to  the  eye ; the  Chandomah  are  then  the  black 
in  the  eye,  and  the  tenth  day  then  is  the  pupil  of 
the  eye,  by  which  one  sees.  Or  the  six  Prishtha 
days  are  comparable  to  the  ear ; while  the  Chan- 
domah represent  what  is  in  the  ear ; but  by  what  one 
hears,  that  is  the  tenth  day. 

The  tenth  day  is  happiness ; those  who  enter  on 
the  tenth  day,  enter  on  happiness,  therefore  silence 
must  be  kept  during  the  tenth  day ; for  “ we  shall 
not  bespeak  the  (goddess  of)  fortune,” 8 because  a 
happy  thing  is  not  to  be  spoken  to. 

Wow  the  priests  walk,  clean  themselves,  and 
proceed  to  the  place  of  the  sacrificcr’s  wife  ( pat - 
jus  ala)?  That  one  of  the  priests,  who  should  know 
this  invocation  offering  ( dliuti ),  shall  say  : 

“ Hold  one  another;”  then  he  shall  offer  the  obla- 
tion by  repeating  the  mantra  “ here  be  thou  happy, 
here  be  ye  happy,  here  may  be  a hold,  here  may  be 
a hold  for  all  that  is  yours  ;1 * 3 4  may  Agni  carry  it  (the 
sacrifice)  up  ! Svaha  ! 5 may  he  take  it  up  !” 

When  he  says,  “ be  happy  here,”  then  he  makes 
happy  (joyful)  all  those  (sacrifices)  who  are  in  this 

1 This  is  a very  common  superstition  spread  in  Europe ; not  to 

speak,  for  instance,  on  finding  some  treasure  in  the  earth.  Say.  ex- 
plains avorad  by  “ to  blame  j”  but  this  is  not  required,  and  is  not 
good  sense. 

3 To  make  Homa. 

4 All  that  you  have,  all  your  possessions  may  be  upheld  and  remain 
in  the  same  prosperous  state. 

5 The  formula  Svaha  is  personified  and  taken  ns  a deity. 
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world.  When  he  says,  “ enjoy  yourselves,”  then  he 
makes  joyful  their  offspring  in  these  worlds.  When 
he  says,  “here  may  be  a hold,  a hold  for  all  that  is 
yours,”  then  he  provides  the  sacrificers  with  children, 
and  speech  (the  power  of  speech).  Bv  the  words 
“may  Agni  carry  it  up”  (r at)  the  Rathantaram 
Saman  is  to  be  understood,  and  by  “ Svfiha  ! may  he 
carry  it  up!”  the  Brihat  Saman  is  meant.  For  the 
Rathantaram  and  Brihat  Saman  are  the  cohabitation 
of  the  gods ; by  means  of  this  cohabitation  of  the 
gods  one  obtains  generation;  by  means  of  this 
cohabitation  of  the  gods  generation  is  produced. 
(This  is  done)  for  production.  He  who  has  this 
knowledge  obtains  children  and  cattle. 

Now  they  all  go  and  make  ablution  and  proceed 
to  the  place  of  the  Agnidhra.  That  one  who  knows 
the  invocation  offering  (iihuti)  shall  say,  “ hold  now 
one  another,”  then  he  should  bring  the  offering  and 
recite,  “ he  who  produced  besides  us  this  ground 
(our)  mother,  he,  the  preserver  who  feeds  (us),  may 
preserve  in  us  wealth,  vigour,  health,  and  strength, 
Svaha !”  WTio  knowing  this,  recites  this  formula, 
gains  for  himself,  as  well  as  for  the  sacrificers,  wealth, 
vigour,  health,  and  strength. 

23 

(The  chanting  and  repeating  of  the  Serpent  mantra. 

The  Chaturhotri  mantra.  Its  effect.  Who  ought  to 

repeat  it.) 

All  the  other  priests  (except  the  Udgatris)  go  from 
thence  (the  Agnidhriya  fire)  and  proceed  to  the 
Sadas  l a place  in  the  south-east  of  the  Uttaravedi) 
all  walking  each  in  his  own  way,  in  this  or  that 
direction.  But  the  Udgatris  walk  together.  They 
chant  the  verses  (seen)  by  the  Queen  of  the  Serpents 
(Sarpa-rdjm) ; because  the  earth  ( iyam ) is  the  Queen 
of  the  Serpents,  for  she  is  the  queen  of  all  that 
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moves  ( sarpat ).  She  was  in  the  beginning  without 
hair,  as  it  were  (without  trees,  bushes,  &c.)  She 
then  saw  this  mantra,  which  commences,  ayam  gauh 
pris'nir  akramit  (10,  189).  In  consequence  of  it, 
she  obtained  a motley  appearance,  she  became 
variegated  (being  able  to  produce)  any  form  she 
might  like  (such  as)  herbs,  trees,  and  all  (other) 
forms.  Therefore  the  man  who  has  such  a knowr- 
ledge  obtains  the  faculty  of  assuming  any  form  he 
might  choose. 

The  three  Udgatris,  Prastotar,  Udgatar,  and  Pra- 
tihartar,  repeat  their  respective  parts  in  their  mind 
(*.  e.  they  do  not  utter  words),  but  the  Hotar  repeats 
(aloud)  with  his  voice ; for  Vach  (speech)  and  Manas 
(mind)  are  the  cohabitation  of  the  gods.  By  means 
of  this  cohabitation  of  the  gods,  he  who  has  such  a 
knowledge  obtains  children  and  cattle. 

The  Hotar  now  sets  forth  the  Chaturhotri 
mantras;6 *  8 he  repeats  them  as  the  Shastra  accom- 
panying the  Stotram  (the  chanting  of  the  verses  just 
mentioned)  by  the  Udgatris.  The  sacrificial  name 
of  the  deities  in  the  Uhaturhotris  was  concealed. 
Therefore  the  Hotar  now  sets  forth  these  names,  and 
makes  public  the  appropriate  sacrificial  name  of  the 
deities,  and  brings  what  has  become  public,  to  the 
public,  lie  who  has  this  knowledge,  becomes 
public  ( i . e.  celebrated). 

A Brahman  who,  after  hav  ing  completed  his  Vedic 
studies,  should  not  attain  to  any  fame,  should  go 
to  a forest,  string  together  the  stalks  of  Dharba 
grass,  with  their  ends  standing  upwards,  and  sitting 
on  the  right  side  of  another  Brahman,  repeat  writh 
a loud  voice,  the  Chaturhotri  mantras.  (Should 
he  do  so,  he  w'ould  attain  to  fame). 


6 This  is  generally  done  before  the  singing  of  a mantra  by  the 

Udgatar;  but  the  Udnatnr  not  being  allowed  at  this  occasion  to  utter 

words,  his  office  is  taken  by  the  liotar. 
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24. 

( When  and  how  the  priests  break  their  silence  on  the 

tenth  day.) 

All  totlch  now  the  branch  of  an  Udumbara  tree 
(which  is  at  the  sacrificial  compound  behind  the  seat 
of  the  Udgatar)  with  their  hands,  thinking,  “ I touch 
food  and  juice  for  the  Udumbara  tree  represents 
juice7  and  food.  At  the  time  that  the  gods  distri- 
buted (for  the  earth)  food  and  juice,  the  Udumbara 
tree  grew'  up;  therefore  it  brings  forth  every  year 
three  times  ripe  fruits.  If  they  take  the  Udumbara 
branches  in  their  hands,  they  then  take  food  and 
juice.  They  suppress  speech,  for  the  sacrifice 
is  speech ; in  suppressing  the  sacrifice  (by  ab- 
staining from  it)  they  suppress  the  day;  for  the 
day  is  the  heaven-world,  and  (consequently)  they 
subdue  the  heaven-world.  No  speech  is  allowed 
during  the  day  ; if  they  would  speak  during  the  day, 
they  would  hand  over  the  day  to  the  enemy ; if  they 
would  speak  during  the  night,  they  would  hand  over 
the  night  to  the  enemy.  Only  at  the  time  when  the 
sun  has  half  set,  they  should  speak ; for  then 
they  leave  but  this  much  space  (as  is  between  the 
conjunction  of  day  and  night)  to  the  enemy.  Or 
they  should  speak  (only)  after  the  sun  has  completely 
set.  By  doini>  so,  they  make  their  enemy  and 
adversary  share  in  the  darkness.  Walking  round 
the  Ahavaniva  fire,  they  then  speak;  for  the 
Ahavaniya  fire  is  the  sacrifice,  and  the  heaven- 
world  ; for  by  means  of  the  sacrifice,  which  is  the 
gate  of  the  heaven-world,  they  go  to  the  heaven- 
world.  By  the  words,  “if  we  have  failed,  by 
omission,  or  improper  application,  or  by  excess,  of 


1 The  sap  of  tlie  Udumbara  tree  is  to  be  understood.  It  grew  out 
of  the  food  scattered  by  the  gods  on  the  earth. — Say.  compare  7,  32. 
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what  is  required,  all  that  may  go  (be  taken  away)  to 
(our)  father,  who  is  Prajapati,”  they  recommence 
speaking.  For  all  creatures  are  born  after  Prajapati 
(he  being  their  creator).  Prajapati,  therefore,  is  the 
shelter  from  (the  evil  consequences  of)  what  is  defi- 
cient, or  in  excess  (in  his  creatures) ; and  thence 
these  two  faults  do  no  harm  to  the  saerificers. 
Therefore  all  that  is  deficient  or  in  excess  with  them 
who  have  this  knowledge,  enters  Prajapati.  Thence 
they  should  commence  speaking  by:  (repeating)  this 
(mantra). 

25. 

( The  Chaturhotri  mantras.  The  bodies  of  Prajapati. 

7' he.  Brahmodyam.  'The  saerificers  take  their  seats 

in  heaven .) 

When  the  Hotar  is  about  to  repeat  the  Chatur- 
hotri mantra,  he  cries,  “ Adhvaryu !”  This  is  the 
proper  form  of  the  abaca  (at  this  occasion,  and  not 
s' omsavom).  The  Adhvaryu  then  responds  “ Om, 
Hotar!  tatha  Hotar!”  The  Hotar  (thereupon)  re- 
peats (the  Chaturhotri  mantras),  stopping  at  each  of 
the  ten  padas ! 

(1)  Their  sacrificial  spoon  was  intelligence  ! 

('2)  Their  offering  was  endowed  with  intellect ! 

(3)  Their  altar  was  speech! 

(4)  Their  Barliis  (seat)  was  thought! 

(5)  Their  Agni  was  understanding ! 

(6)  Their  Agnidhra  was  reasoning! 

(7)  Their  offering  ( jiivis ) was  breath! 

(S)  Their  Adhvaryu  was  the  Saman  ! 

(9)  Their  Hotar  was  Vachaspati ! 

(10)  Their  Maitravaruna  ( upa-vakia ) was  the  mind! 

(11)  They  (saerificers)  took  (with  their  mind)  the 

Graha ! 

(12)  O ruler  Vachaspati,  O giver,  O name  ! 

(13) .  Let  us  put  down  thy  name! 

(14)  May’st  thou  put  down  our  (names);  with  (our) 
31  s 
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names  go  to  heaven  (announce  our  arrival  in 
heaven) ! 

(15)  What  success  the  gods  who  have  Prajapati  for 
their  master,  gained,  the  same  we  shall 
gain  !”8 9 

The  Hotar  now  reads  the  Prajapati  tanu  (bodies) 
mantras,  and  the  Brahmodyam. 

(1  & 2)  Pater  of  food,  and  mistress  of  food.  The 
eater  oi  food  is  Agni ; the  mistress  of 
food. is  Aditya. 

(3  & 4)  The  happy  and  fortunate.  By  “ happy  ” 
Soma,  and  by  “ fortunate”  cattle  are  meant. 
(5  & 6)  The  houseless  and  the  dauntless.  “ Houseless  ” 
is  Vayu,  who  never  lives  in  a house,  and 
“ fearless”  is  Death,  for  all  fear  him. 

(7  & 8)  The  not  reached,  and  not  to  be  reached. 

11  The  not  reached”  is  Earth,  and  “ the 
not  to  be  reached”  is  Heaven. 

(9  & 10)  The  unconquerable,  and  the  not  to  be 
stopped.  “ The  unconquerable”  is  Agni, 
and  “ the  not  to  be  stopped”  is  Aditya  (sun). 
(1 1 & 12)  Who  has  no  first  ( material ) cause  ( apurva), 
nor  is  liable  to  destruction.  “ W ho  has 
no  first  (material)  cause”  is  the  mind 
( manas ),  and  “ what  is  not  liable  to  de- 
struction” is  the  year. 

These  twelve  bodies  of  Prajapati  make  up  the 
whole  Prajapati.  On  the  tenth  day  one  reaches 
the  whole  Prajapati. 

They  now  repeat  the  Brahmodyam.0  “ Agni  is 

8 Heaven-world.  The  gods  ascended  to  heaven  hy  sacrifice.  The 
same  is  the  object  of  the  sacrificers.  This  is  the  Grahn  mantra, 
recited  by  the  Hotar.  Now  follow,  the  Prajapati  tanu  mantras,  and 
the  Brahmodyam.  There  are  twelve  Prajupati  tanu  mantras ; they 
are  repeated  by  pairs,  every  time  two. 

9 That  is,  what  Brahmans  ought  to  repeat.  It  begins  with  the 
words,  Agnir  grihopatih  and  ends  with  urntsmn.  This  Brah- 
modyam is  no  proper  mantra,  but  a kind  of  Brahmanam,  or  theolo- 
gical exposition.  However  the  whole  is  repeated  by  the  Hotar  as  a 
mantra.  See  the  whole  of  it  also  ia  the  As'v.  S'r.  S.  8, 13. 
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“the  house-father;  thus  say  some,  for  he  is  the 
“ master  (house-father)  of  the  world  (earth).  Vayu  * . 
“ is  the  house-fathej1,  thus  say  others ; for  he  is  the 
“ ruler  of  the  airy  region.  That  one  (Aditya,  the 
“ sun)  is  the  house-father ; for  he  bums  (with  his 
“ rays).  The  Ritus  are  the  houses.  He  who  knows 
“ what  god  is  their  (the  Ritus’)  house-father,  becomes 
“ their  house-father,  and  succeeds.  Such  sacrifices 
“ are  successful  (they  become  masters  themselves). 

“ House-father  (master)  becomes  he  who  knows  the 
“ god  who  destroys  the  evil  consequences  of  sin 
“ (Aditya,  the  sun).  This. house-father  destroys  the 
“ evil  consequences  of  sin  and  becomes  (sole)  master. 

“ These  sacrificers  destroy  the  evil  consequences  of 
“ their  sin  (and  say),  O Adhvaryu ! we  have  suc- 
“ ceeded,  we  have  succeeded !” 


FIFTH  CHAPTER. 

( The  Agnihotram.  On  the  duties,  of  the  Brahma 

priest .) 

26. 

{The  Agnihotram}  When  the  sncrificer  has  to  order 
his  priest  to  bring  fire  to  the  Ahavaniya.  . The 
sixteen  parts  of  the  Agnihotram .) 

The  Agnihotri  says  to  his  Adhvaryu,  “Take  from 
(here  the  Garhapatya  fire)  the  Ahavaniya  fire.” 
Thus  he  says  at  evening ; for  what  good  he  was  doing 
during  the  day,  all  that  is  taken  away  (together  with 


1 The  Agnihotram  is  a burnt  offering  of  fresh  milk  brought  every- 
day twice  during  the  whole  term  of  life.  Before  a Brahman  can  take 
upon  himself  to  bring  the  Agnihotram,  lie  has  to  establish  the  three 
sacred  fires,  Garhapatya,  Dakshina,  and  Ahavaniya.  This  ceremony 
is  called  Agnyddhana.  The  performers  of  these  daily  oblations  are 
called  “ Agnihotria.”  They  alone  are  entitled  to  bring  the  Ishtis 
and  Soma  sacrifices.  There  are  up  to  this  day  Agnihotris  in  the 
Dekkhan,  who  may  be  regarfled  us  the  true  followers  of  the  ancient 
Veilic  religion. 
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the  fire  and  brought)  eastwards  and  put  in  safety. 
If  he  says  at  morning  time,  “Take  from  (here)  the 
Ahavaniya,”  then  he  takes  with^him  all  the  good  he 
was  doing  during  the  night,  (brings  it)  eastwards  and 
puts  it  in  safety.  The  Ahavaniya  fife  is  the  sacrifice 
(sacrificial  fire) ; the  Ahavaniya  is  the  heaven-world. 
He  who  has  this  knowledge,  places  the  heaven-world 
(the  real  heaven)  in  the  heaven- world,  which  (is  repre- 
sented by)  the  sacrifice  alone.  Who  knows  the  Agni- 
hotram  which  belongs  to  all  gods,  which  consists  of 
sixteen  parts,  and  is  placed  among  cattle,  is  success- 
ful by  means  of  it. 

What  in  it  (the  offering  of  which  the  Agnihotram 
consists)  is  of  the  cow  (such  as  milk)  belongs  to 
liudra.  What  is  joined  to  the  .calf  belongs  to  Vayu. 
What  is  being  milked  belongs  to  the  As'vins.  What 
has  been  milked,  belongs  to  Soma.  What  is  put 
on  the  fire  to  boil  belongs  to  Varuna.  What  bubbles 
up  (in  boiling)  belongs  to  Pushan.  What  is  dripping 
down  belongs  to  the  Maruts.  What  has  bubbles, 
belongs  to  the  Vis  vedevas.  The  cream  (of  the  milk) 
gathered,  belongs  to  Mitra.  What  falls  out  (of  the 
P"t)  belongs  to  Heaven  and  Earth.  What  turns  up 
(in  boiling)  belongs  to  Savitar.  What  is  seized 
(and.placed  in  the  vessel)  belongs  to  Vishnu.  What 
is  placed  (on  the  Vedi)  belongs  to  Brihaspati.  The 
first  offering  is  Agni’s,  the  latter  portion  is  Praja- 
pati’s,  the  offering  itself  (chief  portion)  belongs  to 
Indra.  This  is  the  Agnihotram,  belonging  to  all 
gods,  which  comprises  sixteen  parts. 

27. 

( How  the  priest  has  to  make  good  certain  casualties 

which  may  happen  when  the  Agnihotram  is  offered.) 

If  the  cow  of  an  Agnihotri,8  which  is  joined  to  her 
calf,  sits  down  during  the  time  of  being  milked,  what 
s the  penance  for  it  ? He  shall  repeat  over  U,  this 

^ 5 

The  cow  herself  is  called  Agnihotri. 
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mantra,  “ Why  dost  thou  sit  down  out  of  fear  ? from 
this  grant  us  safety  ! protect  all  our  cattle  ! Praise 
to  Rudra  the  giver !”  (By  repeating  the  following 
mantra)  he  should  raise  her  up.  “The  divine  Aditi 
(cow)  rose,  and  put  long  life  in  the  sacrifice,  she  who 
provides  Indra,  Mitra,  and  Varuna  with  their 
(respective)  shares  (in  the  sacrifice).”  Or  he  may 
hold  on  her  udder  and  mouth  a vessel  filled  with 
water  and  give  her  (the  cow)  then  to  a Brahman. 
This  is  another  Prayaschitta  (penance'). 

If  the  cow  of  an  Agnihotri,  which  is  joined  to  her 
calf,  cries  during  the  time  of  being  milked,  how 
is  this  to  be  atoned  for  ? If  she  cries  out  of  hunger, 
to  indicate  to  the  sacrificer  what  she  is  in  need  of, 
then  he  shall  give  her  more  food  in  order  to  appease 
her.  For  food  is  appeasing.  * The  mantra  sih/avisdd 
bhngavatl  (1,  164,  40)  is  to  be  repeated.  This  is  the 
Prayas  chitta. 

If  the  cow  of  an  Agnihotri  which  is  joined  to  her 
calf  moves  during  the  time  of  being  milked,  what  is 
the  Prayas  chitta  ? Should  she  in  moving  spill  (some 
milk)  then  he  shall  stroke  her,  and  whisper  (the 
following  words),  “ What  of  the  milk  might  have 
**  fallen  to  the  ground  to-day,  what  might  have 
“ gone  to  the  herbs,  what  to  the  waters, — may  this 
“ milk  be  in  my  houses,  (my)  cow,  (my)  calves,  and 
“ in  me.”  He  shall  then  bring  a burnt  offering  with 
what  has  remained,  if  it  be  sufficient  for  making  the 
burnt  offering  (Homa). 

Should  all  in  the  vessel  have  been  spilt  (by  the 
moving  of  the  cow)  then  he  shall  call  another  cow, 
milk  her  and  bring  the  burnt  offering  with  that  milk, 
and  sacrifice  it.  It  is  to  be  offered  alone  in  faith.3 


s The  meaning  of  the  sentence  : : tbi*  (sub- 

stitute) is  to  be  offered  (completely)  even  including  the  s’radhd. 
Thw  is  the  formula  : i-  e.  “ I offer  (this)  iu  faith 

(as  a believing  one).” 

31  * 
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This  is  the  Prayas'chitta.  He  who  with  such  a 
knowledge  offers  the  Agnihotram,  has  (only)  offerings 
in  readiness  (which  are  fit)  and  has  (consequently) 
all  (accepted  by  the  gods). 

28. 

{On  the  meaning  of  the  Agnihotram,  if  performed  in 
j)erfect  faith.  It  represents  Dakshind.  The 
As'vina  Shastra,  Mahavrata,  and  Agnichayana  are 
hintedsit  in  it.) 

That  Aditya  (the  sun)  is  his  (the  Agnihotri’s) 
sacrificial  post,  the  earth  is  his  altar,  the  herbs  are 
his  Barhis  (seat  of  grass),  the  trees  are  his  fuel,  the 
waters  his  sprinkling  vessels,  the  directions  the 
wooden  sticks  laid  round  about  (the  hearth).  If 
anything  belonging  to  the  Agnihotri  should  be  de- 
stroyed, or  if  he  should  die,  or  if  he  should  be 
deprived  of  it,  then  he  should  receive  all  this  in  the 
other  world,  placed,  as  it  were,  on  (he  Barhis  (sacri- 
ficial litter).  And  the  man  who,  having  this  know- 
ledge, performs  the  Agnihotram,  will  actually  obtain 
(all  this). 

He  brings  as  Dakshina  (donation)  both  gods  and 
men  mutually,  and  everything  (the  whole  world).  By 
his  evening  offering  he  presents  men  to  the  gods, 
and  the  whole  world.  For  men,  if  being  fast  asleep 
without  shelter,  as  it  were,  are  offered  as  gifts  to 
the  gods.  By  the  morning  offering  he  presents  the 
gods  as  gifts  to  men,  and  the  whole  world.  The 
gods,  after  having  understood  the  intention  (of  men 
that  the  gods  should  serve  them)  make  efforts  (to  do 
it),  saying,  “ I will  do  it,  I will  go.”  What  world  a 
man,  who  has  presented  all  this  property  to  the  gods, 
might  gain,  the  same  world  gains  he  who,  with  this 
knowledge,  performs  the  Agnihotram. 

By  offering  the  evening  oblation  to  Agni,  the 
Agnihotri  commences  the  As'vina  Shastra  (which 
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commences  with  a verse  addressed  to  Agni).  By  using 
the  term  vdch,  i.  e.  speech  (when  taking  out  the  Agni- 
hotram)  he  makes  a (pratigara ) i.  e.  response  (just 
as  is  done  at  the  repetition  of  a Shastra). 

By  (thus)  repeating  every  day  “ Vach”  the  Asvina 
Shastra4  is  recited  by  Agni  at  night,  for  him  who, 
having  this  knowledge,  brings  the  Agnihotram. 

By  offering  the  morning  oblation  to  Aditya,  he 
commences  the  Mahavrata5  ceremony.  By  using  (a 
term  equivalent  to)  yruiva  i,  e.  life  (when  eating  the 
remainder  of  the  Agnihotram)  he  makes  a pratigara 
(also).  By  (thus)  repeating  every  day  the  word 
“food”  (life),  the  Mahavrata  (Shastram)  is  recited 
by  Aditya  at  day  for  him  who,  with  this  know- 
ledge, performs  the  Agnihotram. 

The  Agnihotri  has  to  perform  during  the  year  720 
evening  offerings  and  also  720  morning  offerings, 
just  as  many  bricks  (1440)  marked  by  sacrificial 
formulas  as  are  required  at  the  Gavam  ayanam. 
He  who  with  such  a knowledge  brings  the  Agni- 
hotram, has  the  sacrifice  performed  with  a Sattra 


4 The  As'vina  Shastra  is  required  at  the  commencement  of  the 
Gavam  ayanam,  when  making  Atiratra.  See  4, 17-11.  The  author 
of  our  Brahmanam  here  tries  to  find  out  some  resemblance  between 
the  performance  of  the  evening’  Agnihotram,  and  the  As  vina  Shastra. 
He  finds  it  in  the  circumstance,  that  this  offering  belongs  to  Agni 
and  the  Asvina  Shastra  commences  with  a verse  addressed  to  Agni 
(4,  7).  Having  thus  obtained  the  commencement  of  the  Shastra, 
he  must  find  out  also  the  prntiga ■ a or  response  which  belongs  to  every 
Shastra.  This  he  discovers  in  the  formula : vdchd  tv d hotre 
which  the  Agnihotri  repeats  as  often  as  the  offering  is  taken  out  for 
being  sacrificed. 

s This  concludes  the  Gavam  ayanam.  See  the  note  to  4,  12.  The 
resemblance  between  the  Mahavrata  and  the  morning  Agnishtoma 
is  found  by  our  author  in  the  following  points  : The  morning  Agni- 

hotram belongs  to  Aditya,  and  the  Xishkevalva  Shastra  of  the 
Mahavrata  commences  with  a mantra  addressed  to  the  same  deity. 
The  Pratigara  he  finds  in  the  mantra,  annam  payo  reto  amasu 
which  the  Agnihotri  repeats  as  often  as  lie  eats  the  remainder  of  his 
offering. 
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lasting;  all  the  year  (and)  with  Agni  Chitya0  (the 
hearth  constructed  at  the  Chayana  ceremony). 

29. 

( Whether  the  morning  oblation  of  the  A gnibotri  is  to 
. be  offered  before  or  after  sunrise.) 

Vrishas  ushma,  the  son  of  Vatavata,  the  son  of 
Jatukarna,  said,  “ We  shall  tell  this  to  the  gods, 
that  they  perform  now  the  Agnihotram,  which  was 
brought  on  both  days,  (on  the  evening  of  the  pre- 
ceding, and  the  morning  of  the  following  day)  only 
every  other  day.”  And  a girl  who  was  possessed 
by  a Gandliarva,  spoke  thus,  “ We  shall  tell  it  to 
the  Pitaras  (ancestors),  that  the  Agnihotram,  which 
was  performed  on  both  days,  is  now  performed  every 
other  day.” 

The  Agnihotram  performed  every  other  day  is 
performed  at  evening  after  sunset,  and  at  morning 
before  sunrise-  The  Agnihotram  performed  on  both 
days  is  performed  at  evening  after  sunset,  and  at 
morning  after  sunrise.  Therefore  the  Agnihotram 
is  to  be  offered  after  sunrise.  For  he  wh<*  offers 
the  Agnihotram  before  sunset,  reaches  in  the  twenty- 
fourth0  year  the  Gayatri  world,  but  if  he  brings  it 
after  sunrise,  in  the  twelfth.  When  he  brings  the 
Agnihotram  before  sunrise  during  two  years,  then 
he&  has  actually  sacrificed  during  one  year  only. 
But  if  he  sacrifices  after  sunrise,  then  he  completes 
the  yearly  amount  of  offerings  in  one  year.  There- 


6 At  each  Atiratra  of  the  Gavamayanam  the  so-called  Chaynna 
ceremony  takes  place.  This  consists  in  the  construction  of  the 
Tjttara  Vedi  (the  northern  altar)  in  the  shape  of  an  eagle.  About  1440 
bricks  are  required  for  this  structure,  each  being  consecrated  with 
a separate  Yajus  mantra.  This  altar  represents  the  universe.  A 
tortoise  is  buried  alive  in  it,  and  a living  frog  carried  round  it  and 
afterwards  turned  out.  The  fire  kindled  on  this  new  altar  is  the 
Agni  Chitya.  To  him  are  the  obations  of  flesh  and  Soma  to  be  given. 
The  whole  ceremony  is  performed  by  the  Adhvaryu  alone. 
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fore  the  Agnihotram  is  to  be  brought  after  sunrise. 
He  who  sacrifices  after  sunset  at  evening,  and  after 
sunrise  in  the  morning,  brings  the  offering  in  the. 
lustre  of  the  day-night  (Ahoratra).  For  the  night 
receives  light  from  Agni,  and  the  day  from  the  sun 
(Aditya).  By  means'  of  this  light  the  day  is  illu- 
minated. Therefore  he  who  sacrifices  after  sunrise, 
performs  the  sacrifice  only  in  the  light  of  Ahoratra 
(that  is,  he  receives  the  light  only  once,  instead  of 
twice,  the  offering  brought  before  sunrise  belonging 
to  the  night,  and  being  illuminated  by  Agni,  not  by 
Aditya). 

30. 

( Several  stanzas  quoted  regarding  the  necessity  to 
bring  the  Agnihotram  after  sunrise.) 

Day  and  night  are  the  two  wheels  of  the  year. 
By  means  of  both  he  passes  the  year.  He  who  sa- 
crifices before  sunrise,  goes  by  one  wheel,  as  it  were, 
only.  But  he  who  sacrifices  after  sunrise,  i3  going 
through  the  year  with  both  wheels,  as  it  were, 
and  reaches  his  destination  soon.  There  is  a 
sacrificial  Gatha  (stanza)  which  runs  as  follows: 

“ All  that  was,  and  will  be,  is  connected  w'ith  the 
“two  Samans  firihat  and  Rathantaram,  and  subsists 
“ through  them.  The  wise  man,  after  having  esta- 
“ blished  the  sacred  hearths  (the  Agnihotri),  shall 
“ bring  a different  sacrifice  at  day,  and  a different 
“ one  at  night  ( i . e.  devoted  to  different  deities).” 

The  night  belongs  to  the  Rathantaram,  the  day  to 
the  Brihat.  Agni  is  the  Rathantaram,  Aditya  the 
Brihat.  Both  these  deities  cause  him  to  go  to  the 
heaven-world,  to  the  place  of  splendour  ( bradlina ),  who 
with  this  knowledge  sacrifices  (the  Agnihotram)  after 
sunrise.  Thence  it  is  to  be  sacrificed  after  sunrise. 
Regarding  this  there  is  a sacrificial  G&tha  chanted, 
which  runs  as  follows  : 

“Just  as  a man  who  drives  with  one  pack-horse 
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“only  without  purchasing  another  one,  act  all  those 
“ men  who  bring  the  Agnihotram  before  sunrise.” 

. For  all  beings  whatever  follow  this  deity  (Aditya) 
when  he  stretches  (the  arms  at  sunrise  and  sunset). 
He  who  has  this  knowledge,  is  followed  by  this  deity, 
after  whom  all  follows,  and  he  follows  her.  For  this 
Aditya  is  the  “ one  guest”  who  lives  among  those  who 
bring  the  sacrifice  after  sunrise.  Concerning  this 
there  is  a Gatha  (stanza,  which  runs  as  follows) : 

“ He  who  has  stolen  lotus  fibres,  and  does  not 
“ receive  (even)  one  guest  on  the  evening,  will 
“ charge  with  this  guilt  the  not  guilty,  and  take  off 
“ the  guilt  from  the  guilty.”7 

This  Aditya  is  the  “ one  guest”  ( ek&tithih ) he  is  it 
“ who  lives  among  the  sacrificers.”  The  man  who 


7 Sayana  makes  the  following  remarks  on  this  rather  obscure  stanza : 

ysr?  sitgi  i 

JTISJT  SRPTr*!- 

tlttrcr  STSTTij;  II 

nrfq-sf:  *efff  4$ r V:  VfWTV: 

^luqsT<ii  *r% 

: 1 

’arT  ^ 3«Tfl  UTTKfW 

^*TTJT?f  inSTST*^?7*!  F*l: 

^tc^w.  n 

The  stealing  of  bisani,  i.  e.  lotus  fibres,  from  a tank  appears  to  have 
been  a great  offence  in  ancient  times.  Not  to  receive  one  guest  (at 
least)  on  the  evening  was  considered  as  equally  wicked.  The  man 
who  has  committed  such  crimes  will,  in  order  to  clear  himself  from  all 
guilt,  charge  an  innocent  man  with  it.  The  forms  abhia'aatdt  and 
apahardt  have  evidently  the  sense  of  a future  tense,  as  is  the  case  in 
other  instances  also.  The  stanza  in  question  appeats  to  be  very  old, 
and  was  hardly  intelligible  even  to  the  author  of  our  Brahmanam. 
He  means  by  ehdtithih  “ the  one  guest,”  the  sun,  which  according  to 
the  context,  cannot  have  been  the  original  sense. 
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thinking,  it  is  enough  of  the  Agnihotram,  does  not 
sacrifice  to  this  deity  (Aditya),  shuts  him  out  from 
being  his  guest.  Therefore  this  deity,  if  shut  out, 
shuts  such  an  Agnihotri  out  from  both  this  world  and 
that  one. 

Therefore  he  who  thinks,  it  is  enough  of  the  Agni- 
hotram, may  nevertheless  bring  sacrifices.  Thence 
they  say,  a guest  who  comes  at  evening  is  not  to  be 
sent  away-  It  happened  that  once  a learned  man, 
Janas' rutey  a,  a resident  of  a town  (a  Nagari),  said 
to  an  Aikadas'aksha,  a descendant  of  Manntnntu , 
“ we  recognise  from  the  children  whether  one  brings 
the  Agnihotram  with  or  without  the  proper  know- 
ledge.” Aikadas'aksha  had  as  many  children  as 
are  required  to  fill  a kingdom.  Just  as  many 
children  will  he  obtain  who  brings  the  Agnihotram 
after  sunrise. 

31. 

( The  Agnihotram  is  to  he  offered  after  sunrise.) 

In  rising  the  sun  joins  his  rays  to  the  Ahavaniya 
fire.  Who  therefore  sacrifices  before  sunrise  is  like 
a female  giving  her  breast  to  an  unborn  child,  or  a 
cow  giving  her  udder  to  an  unborn  calf.  But  he 
who  sacrifices  after  sunrise  is  like  a female  giving 
her  breast  to  a child  which  is  born,  or  like  a cow 
giving  her  udder  to  a calf  which  is  bora.  The 
Agnihotram  being  thus  offered  to  him  (Surya),  he 
(Siirya)  gives  to  the  Agnihotri  in  return  food  in  both 
worlds,  in  this  one  and  that  one.  He  who  brings  the 
Agnihotram  before  sunrise  is  like  such  an  one  who 
throws  food  before  a man  or  an  elephant,  who  do 
not  stretch  forth  their  hands  (not  caring  for  it).  But 
he  who  sacrifices  after  sunrise  is  like  such  an  one 
who  throws  food  before  a man  or  an  elephant  who 
stretch  forth  their  hands.  lie  who  has  this  know- 
ledge, and  sacrifices  after  sunrise,  lifts*  up  with  this 
hand  (Aditya’s  hand)  his  sacrifice,  and  puts  it  down 
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in  the  heaven-world.  Therefore  the  sacrifice  is  to  be 
brought  after  sunrise. 

O t 

When  rising,  the  sun  brings  all  beings  into  motion 
( pranagati ).  Therefore  he  is  called  prana  (breath). 
The  offerings  of  him  who  knowing  this,  sacrifices  after 
sunrise,  are  well  stored  up  in  this  prana  (Aditya); 
Therefore  it  is  to  be  sacrificed  after  sunrise. 

That  man  is  speaking  ihe  truth,  who  in  the  evening 
after  sunset,  and  in  the  morning  after  sunrise,  brings 
his  offering.  He  commences  the  evening  sacrifice  by 
the  words  “ Bhur,  Bhuvah , Star,  Om!  Agni  is  Light , 
Light  is  Agni;”  and  the  morning  sacrifice  by  “B/iur, 
Bhuvah,  Scar,  Om!  Sun  is  Light,  Light  is  Sun.”  The 
truth-speaking  man  offers  thus  in  truth,  when  he 
brings  his  sacrifice  after  sunrise.  Therefore  it  must 
be  sacrificed  after  sunrise.  This  is  well  expressed  in 
a sacrificial  stanza  which  is  chanted. 

“ Those  who  sacrifice  before.  sunrise  tell  every 
“ morning  an  untruth  ; for  if  celebrating  the  Agni- 
“ hotram  at  night  which  ought  to  be  celebrated  at 
“ day,  they  say,  Sun  is  Light,  but  then  they  have  no 
“ light  (for  the  sun-  has  not  risen).” 

32. 

(On  the  creation  of  the  world.  The  or iq in  of  the 
Vedas  and  the  sacred  words.  Tue  penances  for 
mistakes  committed  at  a sacrifice.) 

P raj  a pat  i had  the  desire  of  ‘creating  beings  and 
multiplying  himself.  lie  underwent  (consequently) 
austerities.  Having  finished  them,  he  created  these 
worlds,  viz.  earth,  air,  and  heaven,  lie  heated  them 
(with  the  lustre  of  his  mind,  pursuing  a course  of 
austerities) ; three  lights  were  produced  : Agni  from 
the  earth,  Vayu  from  the  air,  and  Aditya  from 
heaven,  lie  heated  them  again,  in  consequence  of 
which  the  three  Vedas  vvere  produced.  The  Rigveda 
came  from  Agni,  the  Yajurveda  from  Vayu,  and  the 
Samaveda  from  Aditya.  He  heated  these  Vedas, 
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in  consequence  of  which  three  luminaries  arose, 
viz.  Bhur  came  from  the  Iligveda,  Blnivah  from  the 
Yajurveda,  and  Svar  from  the  Samaveda.  lie  heated 
these  luminaries  again,  and  three  sounds  came  out 
of  them  a,  u,  and  m.  Bv  putting  them  together 
he  made  the  syllable  om.  Therefore  he  (the  priest) 
repeats  “ Om ! Om’!  ” for  Om  is  the  heaven-world,  and 
Om  is  that  one  who  burns  (Aditya)._ 

Prajapati  spread  the  sacrifice 8 9 (extending  it), 
took  it,  and  sacrificed  with  it.  By  ■ means  of  the 
Rich  (Rigveda),  he  performed  the  duties  of  the  Jlotar ; 
by  means  of  the  Yajus,  those  of  the  Adhvaryu;  and 
by  means  of  the  Saman,  those  of  the  Udgatar.  Out 
of  the  splendour  (seed)  which  is  inherent  in.  this 
three-fold  knowledge  (the  three  Vedas),  he  made  the 
Brahma  essence. 

Prajapati  offered  then  the  sacrifice  to  the  gods. 
The  gods  spread  it,  took  it,  and  sacrificed  with 
it,  and  did  just  as  Prajapati  had  done  (regard- 
ing the  office  of  the  Hotar,  &c.)  The  gods  said  to 
Prajapati,  “ If  a mistake  has  been  committed  in  the 
Rik,  or  in  the  Yajus,  or  in  the  Saman,  in  our  sacri- 
fice, or  in  consequence  of  ignorance,  or  of  a general 
misfortune,  what  is  the  atonement  for  it  ?”  Pra- 
japati answered,  “ When  you  commit  a mistake  in 
the  Rik,  you  shall  sacrifice  in  the  Garhapatya,  sayine 
Jihuh.  When  you  commit  one  in  the  Yajus,  then  you 
shall  sacrifice  in  the  Agnidhriya  fire8  or  (in  the  ab- 
sence of  it  as  is  the  case)  in  the  Mavis  offerings  10  in 
the  cooking  fire  (Dakshina  Agni)  saying,  Hhuvnh. 
When  a mistake  is  committed  in  the  Saman,  then 
it  is  to  be  sacrificed  in  the  Ahavaniya  ■ fire  by 
saying  Srar.  When  a mistake  has  been  committed 
out  of  ignorance,  or  in  consequence  of  a general 

8 It  is  regarded  as  a person. 

9 This  is  used  only  in  the  (loma  sacrifices. 

10  Such  as  the  Darsapdriiamasa  ishti,  ChlUunntisya  ishti,  &c, 

ii“2s 
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mishap,  then  you  shall  sacrifice  in  the  Ahavaniya 
fire,  reciting  all  three  words,  Bhuh,  Bhuvak,  Star. 
These  three  “ great  words"  ( vyahriti ) are  like  nooses 
to  tie  together  the  Vedas.  It  is  just  like  joining  one 
thing  to  another,  one  link  to  another  link,  like  the 
stringing  of  anything  made  of  leather,  or  of  any  other 
thing,  and  connecting  that  which*  was  disconnected, 
that  one  puts  together  by  means  of  these  great  words 
all  that  was  isolated  in  the  sacrifice.  These  Vyahritis, 
are  the  general  Prayas'chitta  (penance) ; thence  the 
penances  (for  mistakes)  at  a sacrifice  are  to  be  made 
with  them. 

33. 

(On  the  office  of  the  Brahma  priest.  He  ought  to 

remain  silent  dui  ing  all  the  principal  ceremonies.) 

The  great  sages  (mahdvadah)  ask,  “ When  the 
duties  of  a Hotar  are  performed  by  the  Rik,  those  of 
the  Adhvaryus  by  the  Yajus,  and  those  of  the  Udghtar 
by  the  Saman,  and  the  three-fold  science  is  thus  pro- 
perly carried  into  effect  by  the  several  (priests  em- 
ployed), by  what  means  then  are  the  duties  of  the 
Brahma  priest  performed  ?”  To  this  one  should 
answer,  “ This  is  done  just  by  means  of  this  three- 
fold science.” 

He  who  blows  (Vayu)  is  the  sacrifice.  lie  has  two 
roads,  viz.  speech  and  mind.  By  their  means  (speech 
and  mind)  the  sacrifice  is  performed.  In  the  sacrifice 
there  are  both,  speech  and  mind,  required.  By  means 
of  speech  the  three  priests  of  the  three-fold  science 
perform  one  part  (assigned  to  Vach) ; but  the  Brahma 
priest  performs  his  duty  by  the  mind  only.  Some 
Brahma  priests  after  having  muttered  the  Stoma- 
bhagas"  when  all  arrangements  have  been  made  for 

11  The  Stomabh&gns  are  certain  Yajus-like  mantras  which  are  to  bo 
found  in  the  Hrahmanas  of  the  Samnveda  only  (not  in  the  Yajus  or 
Rigreda).  Each  of  these  mantras  consists  of  four  parts  : n)  To  what 
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the  repetition  of  the  Prataranuvaka  (the  morning 
prayer)  sit  down,  and  speak  (without  performing  any 
of  the  ceremonies). 

Respecting  this  (the  silence  on  the  part  of  the  Brah- 
ma priests)  a Brahman,  who  saw  a Brahma  priest  at 
the  Prataranuvaka  talk,  said  (once)  “ they  (the  priests 
and  the  sacrificer)  have  made  one-half  ol' this  sacrifice 
to  disappear.”  Just  as  a man  who  walks  with  one  foot 
only,  or  a carriage  which  has  one  wheel  only,  falls  to 
the  ground,  in  the  same  manner  the  sacrifice  falls 
to  the  ground  ( bhreskun  nyeti),  and  if  the  sacrifice 
has  fallen,  the  sacrificer  falls  after  it  too  (if  the 
Brahma  priests  talk  during  the  time  they  ought  to 
be  silent).  Therefore  the  Brahma  priest  should,  after 
the  order  for  repeating  the  Prataranuvaka  has  been 
given,  refrain  from  speaking  till  the  oblations  from 
the  Upams'u  and  Antaryama  (Grahas)  are  over. 
After  the  order  for  chanting  the  Pavamana  Stotra 
has  been  given,  (he  ought  also  to  refrain  from  speak- 
ing) till  the  last  verse  (of  the  Stotra)  is  done.  And 


the  Stoma  is  like,  such  as  a cord,  a joint,  &c. ; b)  To  what  it  is 
devoted  or  joined;  c)  An  order  to  the  Stoma  to  favour  the  object 
to  which  it  is  joined;  d)  An  order  to  the  chanters  to  chant  die 
Stoma  by  the  permission  of  Savitar  in  honour  of  Byihaspati.  The  last 
(fourth)  part  is  in  all  the  StomabhiWa  mantras  the  same.  I give 
here  some  of  these  mantras,  which  are  all  to  be  found  in  the  Tandya 
Brahmanam  (1,  8-9).  They  commence: 

1 («)  (6)  gqisj  i«n-  (c)  gd  faivcr  (tf) 

2 (a)  (6)  ^itt  tstt  (c)  fsjs??  (</) 

3 (a)  (6)  (c)  ( d ) ' 

4 (a)  (b) 

5 (a)  -Sfa  ( b ) 3£«i  -sfi  (c)  fa**  &c. 

The  proper  meaning  of  the  repetition  of  these  and  similar  mantras 
by  the  Brahma  priests  is,  to  bring  the  chant  (Stoma)  which  is  about 
to  be  performed  into  contact  with  the  external  world,  with  day,  night, 
air,  rain,  the  gods,  and  secure  the  favour  of  all  these  powers  and 
beings. 
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again,  he  should  during  the  chanting  of  the  (other) 
Stotras,  and  the  repeating  of  the  bhastras,  refrain 
from  speaking,  till  the  Vashatkara  (at  the  end  of 
the  Yajya  verse  of  the  Shastra)  is  pronounced.  Like- 
wise as  a man  walking  on  both  his  legs,  and  a 
carriage  going  on  both  its  wheels,  does  not  suffer  any 
injury;  in  the  same  way  such  a sacrifice  (if  performed 
in  this  manner),  does  not  suffer  any  injury,  nor  the 
sacrificer  either,  if  the  sacrifice  be  not  injured. 

34- 

(On  the  work  done  by  the  Brahma.  He  permits 
the  chanters  to  chant.) 

They  say,  When  the  sacrificer  has  the  reward 
(dakshinu)  given  to  the  Adhvaryu,  he  thinks,  “ this 
priest  has  seized  with  his  hands  my  Grahas  (Soma 
cups),  he  has  walked  for  me,  he  has  sacrificed  for  me.” 
And  when  he  has  the  reward  given  to  the  Udgatar, 
he  thinks,  “ he  has  sung  for  me  and  when  he  has 
the  reward  given  to  the  Hotar,  lie  thinks,  “ this  priest 
has  spoken  for  me  the  Anuvakyas,  and  the  Yajyas, 
and  repeated  the  Shastras.”  But  on  account  of  what 
work  done  is  the  Brahma  priest  to  receive  his 
reward  ? Shall  he  receive  11  the  reward,  thinks  the 
sacrificer,  without  having  done  any  work  whatever  ? 
Yes,  he  receives  it  for  his  medical  attendance  upon 
the  sacrifice,  for  the  Brahma  is  the  physician  of  the 
sacrifice  (which  is  regarded  as  a man).  Because  of 
the  Brahma  priest  performing  his  priestly  function 
with  the  Brahma,  which  is  the  quintessence  of  the 
metres.  He  does  one-half  of  the  work,  for  he  was  at 
the  head  of  the  other  priests,  and  the  others  (Adhva- 
ryu, Hotar,  Udgatar)  do  the  other  half.  (The 
Brahma  priests  tell  if  any  mistake  has  been  commit- 


11  In  the  original,  harata,  which  is  to  be  taken  in  the  sense  of  a 
future. 
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ted  in  the  sacrifice,  and  perform  the  Prayas'chittas, 
as  described  above.)12 

The  Prastotar  13  says,  after  the  order  for  chanting 
the  Stotram  has  been  given,  “ O Brahma,  we  shall 
now  chant,  our  commander !”  The  Brahma  then  shall 
say  at  the  morninbr  libation,  “ Bhur ! filled  with  the 
thought  of  Indra,  ye  may  sing !”  At  the  midday 
libation  he  says,  “ Bhuvah ! filled  with  the  thought 
of  Indra,  ye  may  sing;”  and  at  the  evening  libation, 


1J  I have  not  translated  the  passage  regarding  the  Prayas'chitta 
to  be  performed  by  the  Brahma  priest  if  any  mistake  has  been  com- 
mitted ; for  it  is  only  a repetition  from  5,  32. 

•’The  announcement  of  the  Prastotar,  that  the  chanters  are  ready 
to  perform  their  chant,  as  well  as  the  orders  to  do  so  given  by  the 
Brahma  and  Maitravaruna,  are  contained  in  full  in  the  As'val.  S'r.  S. 
(5,  2),  and  in  the  Sank.  S'r.  S.  (6,  8).  1 here  give  the  text  from 

the  As'v.  S. : — 

ustjt  wf*- 

H*  TfiT  MW*: 

f*W^?TT  T^^TfUBinrllrr  1 

I 3*T*PiTaj  *T  JITiT  rfW 

(When  the  Prastotar  cails)  “ Brahma,  we  shall  chant,  O comman- 
der!”  then  the  tw'o  priests  (the  Brahmfi  and  Maitravaruna)  whose 
duty  it  is  to  allow  (the  chanters  to  sing)  give  their  permission.  The 
Brahma  after  having  first  muttered  the  words  “ bhur,  be  ye  filled  with 
Indra,  created  by  Savitar  (or  permitted  by  Savitar),”  at  the  morning 
libation,  says,  “ chant;”  at  the  midday  libation  he  uses  instead  of 
bhur,  bhuvah ; .and  at  the  evening  libation,  svar  (the  remainder  of 
the  Japa  being  the  same).  Before  all  the  Stotras  which  follow  the 
Agnimaruta  Shastra  (which  concludes  the  Shastras  of  the  Agni- 
ahotoma),  that  is  to  say,  at  tho  Ukthya,  Sholns’i,  Atirntra  sacrifices, 
4cc.  the  Brahma  mutters  all  the  three  great  words  (bhAr,  bhuvah, 
svah , along  with  the  remainder  of  the  formula)  at  tho  same  time. 
The  Maitravaruna,  after  having  muttered  “Speak  what  is  right 
and  true,  ye  who  are  created  by  Savitar,  the  god  to  whose  honour 
praises  are  chanted,  do  not  lose  the  sacred  verses  (chanted  by 
you)  which  are  lift),  may  he  protect  both  bodies  of  the  Samau  (the 
verses  and  the  tune)  Oml”  says  aloud  “ chant  I” 

32  * 
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he  says,  “ Svar ! filled  with  the  thought  of  Indra,  ye 
may  sing.” 

At  the  time  of  the  Ukthya  or  Atiratra  sacrifice,  all 
the  three  great  words,  Bhur,  Bhuvnh.,  Srar,  are 
required.  If  the  Brahma  says,  “ Filled  with  the 
thought  of  Indra,  ye  may  sing,”  this  means,  that  the 
sacrifice  is  Indra’s,  for  Indra  is  the  deity  of  the 
sacrifice.  By  the  words,  “ filled  with  the  thought  of 
Indra,”  the  Brahma  priest  connects  the  Udgitha  (the 
principal  part  of  the  chant)  with  Indra.  This  saying 
6f  the  Brahma  means,  “ Do  not  leave  Indra ; filled 
with  him,  ye  may  sing.”  Thus  he  tells  them. 
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SIXTH  BOOK 


FIRST  CHAPTER. 

(On  the  offices  of  the  Gravastutand  Subrahramanya.) 


1. 

(On  the  origin  of  the  office  of  the  Grdvastut.1  The 
Serpent  Rishi  Arbud'a.) 

The  gods  held  (once  upon  a time)  a sacrificial 
session  in  Sarvaeharu.  They  did  not  succeed  in 

’See  also  him  about  As'v.  S'r.  S.  6,  12.  His  services  are  only  re- 
quired at  the  midday  libation.  He  performs  his  function  of  repeating 
mantras  over  the  Soma  squeezing  stones  before  the  so-called  Dadhi 
Gharma  ceremony.  He  enters  through  the  eastern  pate,  and  passes 
on  to  the  two  H iivirrtlianas  (the  two  carts,  on  which  the  sacrificial 
offerings  are  put,  and  the  two  covered  places,  in  which  these  two 
carts  are).  Having  arrived  north-east  of  the  exterior  front  of  the 
axe  ( aksbat'ira *)  of  the  southern  Havirdhana,  he  throws  off  a stalk 
of  grass  held  in  his  band,  which  ceremony  is  called  nirasanam  (it  is 
performed  often  by  other  priests  also).  He  then  faces  the  Soma 
shoots  assuming  a peculiar  posture.  The  Adhvaryu  gives  him  a baud 
( ushnitha ) which  he  ties  round  his  face.  As  soon  as  the  Adhvaryu 
and  bis  assistants  take  the  Soma  sprouts  from  below  the  adhithavana 
board  (see  the  note  to  7,  32),  he  ought  to  repeat  the  mantras  over 
the  Gravanas  which  are  now  being  employed  for  extracting  the  Soma 
juice.  He  commences  with  verses  containing  the  term  *u  to  squeeze, 
or  derivatives  of  it.  The  first  is:  abhi  tva  deva  savitar  (1,24,3). 
After  some  more  single  verses  follow  the  three  principal  Gravana 
hymns,  viz.  praite  vadantu  (10,  94),  d va  rimjate  (10,  76),  and 
pra  vo  grdvdnah  (10,  175).  The  fir<-t  and  the  last  are  said  to  have 
been  seen  by  Arbuda  the  Serpent  Rishi,  the  second  by  Jurat 
karna,  one  of  the  Serpent  tribe  also.  These  hymns  very  likely  formed 
part  of  the  so-called  Sarpuveda  or  Serpent  Veda  (see  the  Gopatha 
Brahmanam  1,  10,  according  to  whose  statement  this  Veda  came  from 
the  east),  and  were  originally  foreign  to  the  Rigveda.  They  may 
be,  nevertheless,  very  ancient.  The  two  latter  hymns  are  to  be 
repeated  before  the  last  verse  of  the  first,  and  are  thus  treated  like 
a Nivid  at  the  evening  libation.  Either  in  the  midst,  or  before,  or 
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destroying  the  consequences  of  guilt.  Arbuda,  the 
son  of  Kadru,  the  Serpent  Rishi,  the  framer  of 
mantras,  said  to  them,  “ You  have  overlooked  one 
ceremony  which  is  to  be  performed  by  the  Hotar.  I 
will  perform  it  for  you,  then  you  will  destroy  the 
consequences  of  guilt.”  They  said,  “ Well,  let  it  be 
done.”  At  every  midday  libation  he  then  came  forth 
(from  his  hole),  approached  them,  and  repeated  spells 
over  the  Soma  squeezing  stones.  Thence  they  repeat 
spells  at  every  midday  libation  over  the  Soma 
squeezing  stones,  in  imitation  of  him  (the  Serpent 
Rishi).  The  way  on  which  this  Serpent  Rishi  used 
to  go  when  coming  from  (his  hole)  is  now  known  by 
the  name  Arbudoda  Sarpani  (at  the  sacrificial 
compound). 

The  King  (Soma)  made  the  gods  drunk.  They 
then  said,  “ A poisonous  serpent  (asivi^b")  looks 
at  our  King ! Well,  let  us  tie  a band  round  his 
eyes.”  They  then  tied  a band  round  his  eyes. 
Therefore  they  recite  the  spells  over  the  Soma 
squeezing  stones,  when  having  tied  (round  the 
eyes)  a band  in  imitation  (of  what  the  gods  did). 
The  King  (Soma)  made  them  drunk.  They  said, 
“He  (the  Serpent  Rishi)  repeats  his  own  mantra  over 
the  Soma  squeezing  stones.  Wei!,  let  us  mix  with 
his  mantra  other  verses.”  They  then  mixed  with  his 
mantra  other  verses,  in  consequence  of  which  he 
(Soma)  did  not  make  them  drunk.'2  By  mixing  his 
mantra  with  other  verses  for  effecting  propitiation, 
they  succeeded  in  destroying  the  consequences  of 
guilt. 

after  these  two  hymns,  the  Gravastut  must  repeat  the  so-called 
P&vamani  verses  (Rigveda  9-)  He  has  to  continue  his  recitation  as 
long  as  the  squeezing  of  the  juice  lasts,  or  he  mav  go  on  till  it  is  Ailed 
in  the  Grahas  (d  vd  yraha  grnhandt)  ; he  then  must  conclude  with 
the  last  verse  of  the  Arst  Griivana  hymn.  Besides  this  ritual  for 
the  Gravastut  another  one  is  given  by  As  valayaua,  which  he  traces  to 
Qdnagari. 

2 These  mantras  were  the  antidote. 
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In  imitation  of  this  feat  achieved  by  the  gods, 
the  Serpents  destroyed  all  consequences  of  their  own 
guilt.  Having  in  this  state  (being  quite  free  from 
guilt  and  sin)  left  oft' the  old  skin  torn,  they  obtain  a 
new  one.  Who  know's  this  destroys  the  conse- 
quences of  his  own  guilt. 

2. 

( How  many  verses  are  to  be  repeated  over  the 
Gravanas.  How  they  ought  to  be  repeated.  They 
are  required  only  at  the  midday  libation.  No  order 
for  repeating  them  necessary .) 

They  say,  With  how  many  mantras  should  he  (the 
Gravastut)  pray  over  the  Soma  squeezing  stones  ? 
The  answer  is,  with  a hundred  ; for  the  life  of  a man 
is  a hundred  years,  he  has  a hundred  powers,  and  a 
hundred  bodily  organs ; by  doing  so,  he  makes  man 
participate  in  age,  strength,  and  bodily  organs. 
(Others)  say,  He  ought  to  repeat  thirty-three  verses,  for 
he  (the  Serpent  Rishi)  destroyed  the  sins  of  thirty-three 
gods,  for  there  are  thirty-three  gods.  (Others)  say, 
He  ought  to  recite  an  unlimited  number  of  such 
mantras.  For  Prajapati  is  unlimited ; and  thi3  recital 
of  the  mantras  referring  to  the  Soma  squeezing  stones 
belongs  to  Prajapati,  and  in  it  all  desires  are  com- 
prised. Who  does  so,  obtains  all  he  desires.  Thence 
he  ought  to  repeat  an  unlimited  number  of  such 
mantras. 

Now  they  ask,  In  what  way  should  he  repeat  these 
mantras  (over  the  Soma  squeezing  stones)  ? Syllable 
by  syllable,  or  should  he  take  four  syllables  together, 
or  pada  by  pada,  or  half  verse  by  half  verse,  or  verse 
by  verse?  With  whole  verses  (repeated  without  stop- 
ping) one  does  not  perform  any  ceremony,  nor  with 
stopping  at  every  pada.  If  the  verses  are  repeated 
with  stopping  at  every  syllable,  or  every  four 
syllables,  then  the  metres  become  mutilated,  for 
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many  syllables  (sounds)  would  thus  be  lost.  Thence 
he  ought  to  (repeat)  these  mantras  one  half  verse  by 
another.  For  man  has  two  legs,  and  cattle  are 
four-footed.  By  doing  so,  he  places  the  two- legged 
sacrificer  among  the  four-legged  cattle.  Thence  he 
ought  to  repeat  these  mantras  by  half  verses. 

Since  the  Gravastut  repeats  only  at  every  midday 
libation  mantras  over  the  Soma  squeezing  stones, 
how  do  mantras  bec  ome  repeated  over  them  at  the  two 
other  (morning  and  evening)  libations  ? By  repeat- 
ing verses  in  the  Gayatri  metre,  he  provides  for  the 
morning  libation ; for  the  Gayatri  metre  is  appropriate 
to  the  morning  libation;  and  by  repeating  verses  in 
the  Jagati  metre,  he  provides  for  the  evening  libation ; 
for  the  Jagati  metre  is  appropriate  to  the  evening 
libation.  In  this  way  he  who,  with  this  knowledge, 
repeats  the  mantras  over  the  Soma  squeezing 
stones  only  at  the  midday  libation,  supplies  these 
praises  for  the  morning  and  evening  libations. 

They  say,  What  is.  the  reason,  that,  whilst  the 
Adhvaryu  calls  upon  the  other  priests  to  do  their 
respective  duties,  the  Gravastut  repeats  this  mantra 
without  being  called  upon  (without  receving  a praisha)! 
The  ceremony  of  repeating  mantras  over  the  Soma 
squeezing  stones  is  of  the  same  nature  as  the  mind 
which  is  not  called  upon.  Therefore  the  Gravastut 
repeats  his  mantra  without  being  called  upon. 

3. 

( The  Subrahmanya  formula.  On  its  nature.  By 
whom  it  is  to  be  repeated.  The  oblation  from  the 
Patnivnta  Graha.  The  Yajya  of  the  A ymd.hr a.) 

The  Subrahmanya 2 is  Vach.  Her  son  is  the 


* The  Subrahmanyft  formula  is  contained  in  the  L&tyfiyana  S'rauta 
Sfitras  (I,  3),  the  Agnishtoma  Sama  Pravoga,  the  S'atapatha  liralim. 
(3,  3,4,  17-20),  and  the  Taittii  iya  Aranyaka  (1,  12,  3-4).  The 
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king  Soma.  At  the  time  of  buying  Soma,  they  call 
the  Subrahmanya  (thither)  just  as  one  calls  a cow. 


peculiar  pronunciation  of  this  formula  is  noted  by  Panini  (1,2,  37-18). 
The  most  complete  information  on  its  use  being  only  to  be  found 
in  the  Samaveda  Sfttras,  I here  give  the  passages  from  LAtyAyana 
referring  to  it  along  with  the  formula  itself: — 

^ swosTfafcr 

irtnH  i ^fc^r  ^rsrifjf- 

iWT  SJTC 

m stm  nran  wrw  i 

After  the  Atithya  Ishti  has  been  finished,  he  (the  SubrahmanyA) 
should  stand  in  the  front  part  of  the  enclosure  made  for  the  wife  of 
the  sacrificer  inside  the  Vedi,  and  when  touching  the  sacrificcr  and 
his  wife,  after  having  called  thrice  “ tubrahnmnyom,”  recite  the 
following  formula,  “ Come,  Indra  ! come  owner  of  the  yellow  horses  ! 
“ ram  of  M edhatithi ! MenA  of  Vrishanas'va ! thou  buffalo  (gaura) 
“ who  ascendest  the  female  ( avaskandin ) 1 lover  of  AhalyA  ! son  of 
“ Kus'ika  ! Brahmana  ! son  of  Gotama!  (come)  thou  who  art  called” 
(to  appear)  at  the  Soma  feast  in  so  and  so  many  days  how  many 
there  might  intervene  (between  the  day  on  which  the  SubrahmanyA 
calls  him,  and  that  of  the  Soma  festival  at  which  his  presence  is 
requested).  The  SubrahmanyA  is  required  on  the  seoond,  third, 
fourth,  and  fifth  day  of  the  Agnishtoma,  and  almost  on  every  day  of 
the  other  Soma  sacrifices.'  On  the  second  day  the  terms  tryahe 
tutydm,  “ three  days  hence”  (i.  e.  on  the  fifth);  on  the  thrid  day, 
dvyahe  tut  yaw,  i.  e.  two  days  hence;  on  the  fourth,  sra*,i.  e.  to- 
morrow ; aud  on  the  fifth  (the  day  of  the  Soma  feast)  adya,  i.  e.  to  day, 
are  used  to  mat  k the  time  when  the  Soma  banquet,  to  which  Indra 
is  by  this  formula  solemnly  invited,  is  to  come  off.  As  far  as 

which  is  followed  by  the  mentioning  of  the  time  appointed  TSJ^,  U 
See.  there  is  no  difference  anywhere  observable.  But  the  few 
sentences  which  follow,  and  which  conclude  the  formula,  differ  accord- 
ing to  different  schools.  Some  were  (according  to  I.AtyAyana) 
of  opinion,  that  only  “ come  hither”  is  to  follow ; others 

recommended  , “come  hither,  O Maghavan.”  Others, 

such  as  Gautama,  were  of  opinion,  that  cither  is  to  be  omitted,  and 
the  concluding  formula,  ^<TT  ifSTTOT  3TTn^frfTJl^?nTr^FfT 
“come,  ye  divine  Brahma  priests,  come,  come!”  has  to  follow 
immediately  upon 
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Through  this  son  the  Subrahmanya  priest  milks 8 
(obtains)  all  desires  for  the  sacrifices  For  Vach 
grants  all  desires  of  him  who  has  this  knowledge. 
They  ask,  What  is  the  nature  of  this  Subrahmanya  ? 


The  name  of  the  tune  (Samnn)  according  to  which  it  is  chanted 
(or  rather  recited)  is  Brahmas'ri,  the  metre  is  called  Saihpcit,  the 
Hislii  is  Adilya,  and  India  is  the  deity. 

At  the  so-called  Agnishtut  sacrifices,  which  open  the  Chatur- 
das'aratra  Sattras  (sacrificial  sessions  lusting  for  a fortnight),  ( As'v. 
S'r.  S.  11,  2)  the  Subrahmanya  calls  Agni  instead  of  India  ( Latyay. 
1,  4)  according  to  Gautama,  by  the  following  formula  : 

tanr  rrf^uTMir  ^<*TT*rT  f^^ui 

^1171  *•  e.  “ Come,  O Agni,  with  (thy) 

two  red  ones  (horses),  thou  brightly  shining,  thou  blazing-  in  smoke, 
Jfttavedfts,  thou  wise!  Angiras!  Brahmana.  (come)  called,”  &c. 
In  the  concluding  formula fires,  is  used  instead  of 
According  to  Dhauanjaya  the  Subrahmanj a formula  for  Agni 

runs  as  follows  . »fTr*?T7T^  HT1T3TSJT3T  n vTB: 

®!T4:tfjTX;H.(tllercmi“nder  a*  above)  i e. 

“ Come,  Agni ! master  of  the  red  horses,  goat  of  Blwradvaja,  son  of 
power,  thou  who  nscendest  (the  female)  ; lover  of  Ushas,”  &c.  The 
latter  formltlu  is  just  like  that  one  addressed  to  indra.  Agni,  as  well 
as  Indra,  are  in  both  these  formulas,  which  must  be  very  ancient, 
invoked  ns  family  deities,  the  first  pre-crflinently  worshipped -by  the 
Angirasa,  the  latter  by  the  Knsikas.  Both  gods  are  here  called 
“ Brahmans.”  In  later  books  India  appears  as  a Ksbattriya,  and 
as  a model  of  a king. 

On  the  so-called  Agnishtomiya  day  of  all  sacrifices  (in  th»  Agni- 
shtoma  it  is  the  fourth  and  precedes  tho  Soma  day),  on  which  day 
the  animal  for  Agni  and  Soma  is  slain  and  sacrificed,  an  extension  of 
the  Subrnlimanyft  formula  tales  place.  The  Subiahmanva  priest 
has  on  this  Uny  to  announce  to  Hie  gods,  that  such  and  such  one 
(the  name  of  the  saerifleer  must  be  mentioned),  the  son  of  such  and 
such  one,  the  grandson  of  such  and  such  one,  offers,  as  a Dikshita, 
(as  initiated  into  the  sacrificial  rites)  a sacrifice.  (■^fajtfTSjSjn) 
The  term  * Dikshita’  forms  then  henceforth  part  of  the  i-ame  of  the 
sacrificer,  and  his  descendants  down  to  the  seventh  degree.  In  this 
part  of  India  there  are  many  Bt&hmans  distinguished  hv  this  honot  ary 
epithet,  which  always  indicutes  that  cither  the  bearer  of  it  or  his  im- 
mciate  ancestors  have  performed  a Soma  saciifice,  and  have  been 
proclaimed  dihthUa  by  the  Subrahmanya  in  all  due  form. 

* Dulie  must  be  a 3rd  person  singular,  as  Say  explains  it. 
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One  should  answer,  She  is  Vach.  For  Vach  is 
Brahma,  and  Subrahma  (good  Brahma). 

They  ask,  Why  does  one  call  him  (the  Subrah- 
manya priest)  who  is  a male,  a female  ? (They  answer) 
Subrahmanya  represents  Vach  (which  is  in  the 
feminine  gender). 

They  further  ask,  When  all  the  other  priests  are  to 
perform  their  respective  duties  within  the  Vedi,  and 
the  Subrahmanya  outside  the  Vedi,  how  is  it  that 
the  duty  of  the  Subrahmanya  (in  this  particular 
case)  becomes  performed  inside  the  Vedi  ? One 
should  answer,  The  Vedi  has  an  outlet  where  things 
(which  are  no  more  required)  are  thrown ; if  the 
Subrahmanya  priest  calls  (the  Subrahmanya)  when 
standing  in  this  outlet,  then,  in  this  way,  (his  duty 
is  performed  within  the  bounds  of  the  Vedi).  They 
ask,  Why  does  he,  standing  in  the  outlet,  repeat 
the  Subrahma^yh  ? (On  this  they  tell  the  following 
story.) 

The  Risbis  held  once  a sacrificial  session.  They 
said  to  the  most  aged  man  among  them,  “ Call  the 
Subrahmanya.  Thou  shalt  call  the  gods  standing 
among  us  (on  account  of  thy  age),  as  it  were,  nearest 
to  them/’  In  consequence  of  this  the  gods  make 
him  (the  Subrahmanya)  very  aged.  In  this  way  he 
pleases  the  whole  Vedi. 

They  ask,  Why  do  they  present  to  him  (the  Su- 
brahmanya) a bull  as  a reward  for  his  services  ? (The 
answer  is)  The  bull  is  a male  Ur  us  ha),  the  Subrah- 
manya is  a female,  both  making  thus  a c ouple. 
(This  is  done)  for  producing  offspring  from  this 
pair. 

The  Agnidhra  repeats  the  Yajya  mantra  for  the 
P&tnivata  Graha  (a  Soma  vessel),  with  a low  voice. 
For  the  Patnivata  is  the  semen  virile,  and  the  effusion 
of  the  semen  virile  passing  on  without  noise,  as  it 
were,  he  does  r.ot  make  the  Anuvashatkara,  For 

33  s 
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the  Anuvashatara  is  a stop.  Thinking,  I will  not 
stop  the  effusion  of  the  semen,  he  does  not  make  the 
Anuvashtkara,  for  the  semen  which  is  not  disturbed 
in  its  effusion,  bears  fruit.  Sitting  near  the  Neshtar, 
he  then  eats,  for  the  Neshtar  is  in  the  room  of  women. 
Agni  (Agnidhra)  pours  semen  in  women,  to  produce 
children.  He  who  has  this  knowledge  provides 
through  Agni  his  females  with  semen,  and  is  blessed 
with  children  and  cattle. 

The  Subrahmanya  ends  after  the  distribution  of 
the  Dakshina,4 5  for  she  is  Vach.  The  Dakshina  is 
food ; thus  they  place  finally  the  sacrifice  in  food, 
which  is  Speech. 


SECOND  CHAPTER. 

(On  the  Shastras  of  the  minor  Hotri-priests  at  the 

Sattras.) 

4 

(On  the  Shastras  of  minor  Hotri-priests  at  the  morn- 
ing and  evening  libations.) 

The  Devas  spread  the  sacrifice.  When  doing  so, 
the  Asuras  approached  them,  thinking,  let  us  ob- 
struct their  sacrifice.  They  attacked  tliem  from  the 
right  side,  thinking  this  to  be  the  weak  point.  The 
Devas  awoke,  and  posted  two  of  their  number,  Mitra 
and  Varuna  on  the  right  side.  Through  the  as- 
sistance of  these  two,  the  Devas  drove  the  Asuras 
and  Rakshas  away  from  the  morning  libation.  And 
thus  the  sacrifices  drive  them  away  (if  they  have 
the  M aitravamna  Shastra  repeated);  thence  the 
Maitra  varuna  priest  repeats  the  Maitravaruna  Shastra 


4 He  represents  Agni. 

* The  DakshinA  is  distributed  at  the  midday  libation. 
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at  the  morning  libation.  The  A suras,  defeated  on  the 
right  side,  attacked  the  centre  of  the  sacrifice.  The 
Devas  awoke,  posted  then  Indra,  and  defeated  through 
his  assistance  the  enemies.  Therefore  the  Brahma- 
nachamsi  repeats  at  the  morning  libation  the  Indra 
Shastra. 

The  Asuras,  thus  defeated,  attacked  the  sacrifice 
on  the  northern  side.  The  Devas  posted  on  this 
side  Indragni,  and  defeated  thus  the  Asuras.  There- 
fore the  Achhavaka  repeats  the  Aindragna  Shastra 
at  the  morning  libation.  For  by  means  of  In- 
dragni the  Devas  drove  the  Asuras  and  Rakshas 
away  from  the  northern  side. 

The  Asuras,  defeated  on  the  northern  side,  marched 
arrayed  in  battle  lines  towards  the  eastern  part. 
The  Devas  awoke  and  posted  Agni  eastwards  at  the 
morning  libation.  Through  Agni  the  Devas  drove  the 
Asuras  and  Raskhas  away  from  the  eastern  front. 
In  the  same  way  the  sacrificers  drive  away  from 
the  eastern  front  the  Asuras  and  Rakshas.  Thence 
the  morning  libation  is  Agni’s.  He  who  has  such  a 
knowledge  destroys  the  evil  consequences  of  his  sin. 

The  Asuras  when  defeated  eastwards,  went  west- 
wards. The  Devas  awoke  and  posted  the  Vis've 
Devah  themselves  (westwards)  at  the  third  libation, 
who  thus  drove  the  Asuras  and  Rakshas  away  from 
the  western  direction  at  the  third  libation.  Likewise 
the  sacrificers  drive  through  the  Vis've  Devah  them- 
selves at  the  third  libation  the  Asuras  and  Rakshas 
away.  Thence  the  evening  libation  belongs  to  the 
Vis've  Devah.  He  who  has  such  a knowledge 
destroys  the  consequences  of  his  sin. 

In  this  manner  the  Devas  drove  the  Asuras  out  of 
the  whole  sacrifice.  Thence  the  Devas  became 
masters  of  the  Asuras.  He  who  has  this  knowledge 
becomes  therefore  through  himself  (alone)  master  of 
his  adversary  and  enemy,  and  destroys  the  con- 
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sequences  of  his  sin.  The  Devas  drove  away  the 
A suras  and  destroyed  the  consequences  of  sin  by 
means  of  the  sacrifice  arranged  in  such  a way,  and 
conquered  the  heaven-world.  He  who  has  this 
knowledge,  and  he  who,  knowing  this,  prepares 
(these)  libations  required  in  the  said  manner,  drives 
away  his  enemy  and  hater,  destroys  the  consequences 
of  his  guilt,  and  gains  the  heaven-world. 

5. 

[The  Stotriya  of  the  following  day  is  made  the  Anu- 
Tupa  of  the  preceding  day  in  the  Shastras  of  the 
minor  JJo tri-priests  at  Soma  sacrifices  lasting  for 
several  days.) 

They  use  at  the  morning  libation  the  Stotriya 
(triplet)  (of  the  following  day)  as  Anurupas1  (of  the 
preceding  day).  They  make  in  this  way  the  follow- 
ing day  the  Anurupa  (corresponding  to  the  preceding 
day).  Thus  they  commence  the  performance  of 
the  preceding  day  with  a view  to  that  of  the 
following.  But  this  is  not  done  at  the  midday 
libation ; for  the  Prishthas 8 (used  then)  are  happi- 
ness (they  are  independent) ; they  have  at  this  (the 
midday  libation)  not  that  position  (which  the  verses 
have  at  the  morning  libation)  that  they  could  use 
the  Stotriya  (of  the  following  day)  as  Anurupa  (of 
the  preceding  day).  Likewise  they  do  not  use  at  the 
third  libation,  the  Stotriya  (of  the  following  day)  as 
Anurupa  (of  the  preceding  day). 


1 See  on  the  meaning  of  the  terras  stotriya  and  anurupa,  note  41 
on  page  199.  The  first  contains  always  those  verses  which  the  Saraa 
singers  chant,  the  latter  follows  its  form,  and  is  a kind  of  supplement. 

* The  Samans  of  the  midday  libation  are  called  Prishthas  ; and  the 
Stotriyas  and  Anurhpas  which  accompany  them,  go  by  the  same 
name. 
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6. 

(The  opening  verses  of  the  Shastras  of  the  minor 

Hotri- priests  at  the  Ahargana  Soma  sacrifice,  i.  e. 

such  ones  as  last  for  a series  of  days.) 

Now  follow  the  opening  verses  (of  these  Shastra3 
after  the  Stotriyas  have  been  repeated).  Rijumti  no 
Vuruna  (1,  90,  1)  is  that  of  the  Maitravaruna 
Shastra ; for  in  its  second  pada  is  said,  “ Mitra,  the 
wise,  may  lead  !”  for  the  Maitravaruna  is  the  leader 
of  the  Hotri-priests.  Therefore  is  this  the  leading 
verse. 

By  Indram  ro  vis  vatas  pari  (1,  7,  10)  commences 
the  Brahmanachhamsi ; for  by  the  words  “ we  call 
him  (Indra)  to  the  people”  they  call  Indra  eveiy 
day.  When  the  Brahmanachhamsi,  with  this 
knowledge,  recites  this  verse  every  day,  then  no 
other  sacrifices  notwithstanding  he  (Indra)  might 
be  called  by  different  parties  (at  the  same  time), 
can  get  Indra  away. 

Yal  soma  d sute  nara  (7,  94,  10)  is  the  verse  of 
the  Achhavaka.  By  its  words  “ they  called  hither 
Indragni,”  they  call  Indragni  every  day.  When  the 
Achhavaka  is  doing  this  every  day,  no  other  one 
can  wrest  (from  them)  Indragni.  These  verses  (riju- 
niti,  &c.)  are  the  boats  which  lead  to  the  shores  of 
the  heavenly  world.  By  their  means  the  sacrificers 
cross  (the  sea)  and  reach  the  heavenly  world. 

7. 

(The  concluding  verses  of  the  same  Shastras  at  the 
Ahargana  Soma  sacrifices.) 

Now  follow  the  concluding  verses  of  these  Shastras  : 
Te  sy atna  deva  varuna  (7,  66,  9)  is  that  of  the 
Maitravaruna  Shastra.  For  by  its  words,  “we  con- 
template food  (isham)  and  light  (svar)f  they  get 

33  * 
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hold  of  both  worlds  ; for  “ food”  is  this  World,  and 
“ light”  is  that  world. 

By  the  triplet  vyantariksham  atirad  (8,14,7-9), 
which  has  the  characteristic  vi,  i.  e.  asunder,  the 
Brahmanachhamsi  opens  the  gates  of  the  heavenly 
world.  The  words,  “ India,  inebriated  by  Soma, 
cleft  the  hole  and  made  appear  the  lights”  (8,  14, 
7),  refer  to  the  passionate  desire  of  those  who  are 
initiated  into  the  sacrificial  art  (for  heaven)  ; thence 
it  is  called  the  Balavatl  verse.8  The  words,  “ He 
drove  out  the  cows,  and  revealed  them  which  were 
hidden,  to  the  Angiras,  and  flung  away  Bala”  contain 
the  expression  of  a gift  to  them  (the  Angiras). 
By  the  words,  “ indrena  rochuna  divi  (verse  9)  the 
heaven-world  is  alluded  to.  By  the  words,  “ The 
fixed  lights  (stars)  of  heaven  have  been  fastened  by 
Indra,  the  fixed  ones  he  does  not  fling  away,”  the 
sacriftcers  approach  every  day  heaven  and  walk 
there. 

Ahaih  sarasvatirator  (8,  38,  10),  is  the  verse  of 
the  Achhavaka.  For  Sarasvatl  is  the  voice ; (the 
dual  is  used)  for  this  day  belongs  to  the  “ two  who 
have  the  voice.”  (As  to  who  they  are  is  expressed 
by  the  words)  “ I choose  the  tone  of  Indra^ni.” 
For  the  voice  is  the  beloved  residence  of  Indragni. 
Through  this  residence  one  makes  both  successful. 
Who  has  this  knowledge  will  be  successful  in  his 
own  residence  (his  own  way). 

8. 

(On  the  Ahina  and  Aikdhika  concluding  Verses  of 
the  Shastras  of  the  minor  Hotri-priestS.) 

The  concluding  verses  of  the  H otri-priests  (Mai- 
travaruna,  Brahmanachhamsi,  and  Achhavaka)  are,  at 


* There  is  the  word  veil  a hole,  in  it,  which  may  be  regarded  as  a 
proper  name  of  an  Asura  also. 


Digitized  by  Google 


391 


the  morning  and  midday  libations,  of  two  kinds,  viz, 
aKina  (which  are  proper  for  Soma  sacrifices  which 
last  for  several  days  successively)  and  aikahika  (which 
are  proper  for  Soma  sacrifices  which  last  for  one  day 
only).  The  Maitravaruna  uses  the  aikahikas,  pre- 
venting (thus)  the  sacrificer  from  falling  out  of  this 
world.  The  Achhavaka  uses  the  ahinas  for  making 
(the  sacrificer  obtain  heaven).  The  Brahmana- 
chhamsi  uses  both ; for  thus  he  holds  both  worlds  (with 
his  hands)  and  walks  in  them.  In  this  way  he  (the 
Brahmanachhamsi)  walks  holding  both,  the  Maitra- 
varuna and  the  Achhhvaka,  the  Ahina  and  Ekaha, 
and  (farther)  the  sacrificial  session  lasting  all  the 
year  round  (such  as  the  Gavam  ayanam)  and  the 
Agnishtoma  (the  model  of  all  Aikahikas). 

The  Hotri-priests  require  at  the  third  libation 
Ektihas  only  for  concluding.  For  the  Ekaha  is  the 
footing,  and  thus  they  place  the  sacrifice  at  the  end 
on  a footing.4 

At  the  morning  libation  he  must  read  the  Yajya 
verses  without  stopping  ( anavanam ).  The  Hotar 
shall  not  recite  one  or  two  additional  verses  ( atis'am - 
sanam)  for  the  Stoma.  It  is  just  the  same  case 
as  if  one  who  asks  for  food  and  drink  must  be 
speedily  supplied.  Thinking,  I will  quickly  supply 
the  gods  their  food,  he  speedily  gets  a footing  in 
this  world.  He  'should  make  the  Shastram  at  the 
two  latter  libations  with  an  unlimited  number  of 
verses ; for  the  heaven-world  is  unlimited.  (This  is 
done)  for  obtaining  the  heaven-world.  The  Hotar 
may,  if  he  like,  recite  those  verses  which  the  minor 
H otri-priests  used  to  repeat  on  a previous  day.  Or 
the  Hotri-priests  (may,  if  they  like,  repeat  those  verses) 
which  the  Hotar  (used  to  repeat  on  the  previous 
day).  (For  the  Hotar  as  well  as  the  Hotri-priests 


* For  the  Ekaha  sacrifices  are  the  models  of  the  others. 
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form  parts  of  one  body  only.)  For  the  Hotar  is  the 
breath,  and  the  Hotri-priests  are  the  limbs.  This 
breath  goes  equally  through  the  limbs.  Thence  the 
Hotar  should,  if  he  like,  recite  those  verses  which  the 
minor  Hotri-priests  used  to  recite  on  the  previous 
day.  Or  the  Hotri-priests  (may,  if  they  like,  repeat 
those  verses)  which  the  Hotar  (used  to  repeat  on  the 
previous  day).  The  last  verses  of  the  hymns  with 
which  the  Hotar  concludes,  are  the  same  with  the 
concluding  verses  of  the  minor  Hotri-priests  at  the 
evening  libation.  For  the  Hotar  is  the  soul,  and  the 
H otri-priests  are  the  limbs;  the  ends  of  the  limbs 
are  equal,  therefore  the  (three)  Hotri-priests  use, 
at  the  evening  libation,  the  same  concluding  verses. 


THIRD  CHAPTER. 

{.The  hymns  for  lifting  the  Chamasa  ( Soma  cups). 
The  Prashthita  Ydjyas  of  the  seven  Hotars  conclud- 
ing this  ceremony.  The  two  different  kinds  of 
Hotars.  Explanation  of  some  apparent  anomalies 
in  the  performances  of  the  minor  Hotris.  Tht 
Jagatl  hymns  for  India.  The  concluding  verses 
of  the  minor  Hotri-priests . On  a peculiarity  in  the 
Shastras  of  the  Achhdvaka.) 

9 

( The  number  of  verses  which  the  Hotar  has  to  repeat 
at  the  time  of  the  Soma  cups  being  lifted  at  the 
three  libations.) 

• When  at  the  morning  libation  the  Soma  cups  are 
lifted  and  filled,  he  (the  Maitravaruna)  recites  the 
hymn,  d tvd  vahaniu  harayah  (1,16)  the  several 
verses  of  which  contain  the  words,  vrishan  (male), 
pita  (drunk),  suta  (squeezed),  mad  (drunk),  are  com- 
plete in  their  form  and  are  addressed  to  Indra,  for 
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the  sacrifice  is  Indra’s.  He  repeats  Gayatris;  for 
Gayatri  is  the  metre  of  the  morning  libation.  At  the 
morning  libation  he  recites  nine  verses  only,  one  less 
(than  ten).  For  the  semen  is  poured  into  a place  made 
narrow  ( nyttna ).  At  the  midday  libation  he  repeats 
ten  verses  ; 1 for  the  semen  which  was  poured  in  a 
narrow  place  grows  very  large,  after  having  reached 
the  centre  of  the  woman’s  body.  At  the  evening  liba- 
tion he  repeats  nine  2 verses,  one  less  (than  ten) ; 
for  from  a narrow  place  (represented  by  the  third 
libation)  men  are  born.  If  he  recites  these  hymns 
complete,  then  he  makes  the  sacrificer  bring  forth  the 
embiyo  of  his  (spiritual  body)  begotten  in  the  sacrifice, 
which  is  the  womb  of  the  gods. 

Some  recite  every  time  only  seven  verses  at  the 
morning,  midday  and  evening  libations,  asserting 
that  there  must  be  as  many  Puronuv&kyas  as 
there  are  Yajyas.  Seven  (Hotri  priests)  having 
their  faces  turned  (towards  the  fire)  recite  the  Yfijyfis, 
and  pronounce  Vaushat ! Now  they  assert  that  those 
(seven  verses)  are  the  Puronuvakyas  of  these  (seven 
Yajyas);  but  the  Hotar  ought  not  to  do  so  (to 
recite  only  seven  verses).  For  in  this  way  they 
spoil  the  semen  of  the  sacrificer,  and  consequently 
the  sacrificer  himself. 

The  Maitravaruna  carries  in  this  way  the  sacri- 
ficer, for  the  sacrificer  is  the  hymn,  by  means  of 
nine  verses  from  this  world  to  the  airy  region ; but 
by  means  of  ten  he  carries  him  further  on  to  that 
(heaven)  world ; for  the  airy  region  is  the  oldest; 
from  that  world  he  takes  him  by  means  of  nine 
verses  up  to  the  celestial  world.  Those  who  recite 


1 They  are  the  hymn,  asavi  dev  am  gopchikam  (7,  21). 

* They  are  the  hymn,  ihopayata  t'avaso  (4,  33). 

* The  hymns  mentioned  for  the  morning  and  evening  libations 
contain  each  nine,  that  mentioned  for  the  midday  libation  ten  verses. 
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only  seven  verses  do  not  wish  to  raise  the  sa- 
crificer  to  heaven.  Therefore  the  hymns  are  to  be 
recited  complete  only.3 

10. 

(On  the  Prasthita  Yajyas  * of  the  Hotars  at  the 
morning  libation.) 

Some  one  (a  theologian)  has  asked,  When  the 
sacrifice  is  Indra’s,  why  do  only  two,  the  Hotar  and 
Brahmanachhamsi,  at  the  morning  libation,  for  the 
Soma  drops  which  are  in  readiness,  repeat  Yajyas 
where  Indra’s  very  name  is  mentioned,  the  Yajya  of 
the  Hotar  being  idam  te  somyam  madhu  (8,  54,  8), 
that  of  the  Brahmanachhamsi,  indra  tva  vrishubham 
vayam  (3,  40,  1)  ? 

When  the  other  (priests)  repeat  verses  addressed 
to  different  deities,  how  do  they  concern  Indra  ? 
For  the  Yajya  of  the  Maitravaruna  is  milram  vayam 
havamahe  {\,  23,  4),  “we  invoke  Mitra;”  but  in 
its  words  varunam  somapitaye,  i.  e.  “ we  call  Varuna 
to  the  Soma  beverage ;”  there  is  an  allusion  to 
Indra;  for  whatever  word  refers  to  “ drinking,”  hints 
at  Indra,  and  pleases  him. 

The  Yajya  of  the  Potar  is,  Maruto  yasya  hi 
kshaya  (1,  86,  1)  ; its  words  sa  sugopatamo  janah,  i.  e. 
“he  is  the  best  protector,”  allude  to  Indra;  for  Indra 
is  the  gopd,  which  is  a characteristic  of  Indra.  Thus 
he  pleases  Indra. 

The  Yajyfi  of  the  Neshtar  is,  ague  palnir  iha  vaha 
(1,  22,  9)  ; in  its  words,  tvashtaram  somapitaye , 


4 These  Y&jyas  are  at  each  libation  seven  in  number,  and  repeated 
•uccessively  by  the  so  called  ‘seven  Hotars’  (Hotar,  Maitravaruna, 
Brahmanachhamsi,  I’otar,  Neshtar  Agnidhra,  and  Achhavaka)  when 
the  Chamasa  Adhvaryu  or  cup-bearers,  are  holding  up  the  cups  filled 
with  Soma.  As  often  as  one  of  them  has  repeated  his  Yftjyfi,  libations 
from  seven  cups  are  thrown  at  the  same  time  in  the  fire.  The  rest  is 
to  be  drunk  by  them. 
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there  is  an  allusion  to  Indra ; for  Indra  is  Tvashtar, 
which  is  a characteristic  of  Indra.  Thus  he  pleases 
him. 

The  Yajya  of  the  Agnidhra  is,  Ukshdnndya  (8,43, 
1 1 ) ; in  its  words  Soma  prishthaya  vedhase,  there  is 
an  allusion  to  Indra;  for  Indra  is  Vedh&s  (striker, 
beater)  which  is  a characteristic  of  Indra.  Thus  he 
pleases  him. 

The  verse  of  the  Achhavaka,  which  is  directly 
addressed  to  Indra,  is  complete,  viz : pratarydvabhir 
(8,  38,  7),  (for  in  the  last  part  of  it  there  is  the 
term  Indrdgni).  Thus ' all  these  verses  refer  to 
Indra.  Though  there  are  different  d’eities  mentioned 
(in  them)  (such  as  Mitra,  Varuna,  &c.)  the  sacrificer 
does  not  satisfy  other  deities  (alone).  The  verses 
being  in  the  Gayatri  metre,  and  this  being  sacred  to 
Agni,  the  sacrificer  gains,  by  means  of  these  verses, 
the  favour  of  three  deities,  i.  e.  Indra,  the  ndnddevatas 
or  different  deities,  and  Agni. 

n. 

( The  hymn  to  he  repeated  over  the  Soma  cups  being 
lifted,  and  the  Prasthita  Ydjyds  at  the  midday 
libation.) 

At  the  midday  libation,  when  the  Soma  cups  are  be- 
ing lifted,  the  Hotar  repeats,  Asdvi  devam  gorichiham 
(7,21).  This  hymn  contains  the  words,  ipishan, 
pita , sula,  mad ; its  verses  are  complete  in  form  and 
addressed  to  Indra.  For  the  sacrifice  belongs  to 
Indra.  The  verses  are  in  the  Trishtubh  metre  ; for 
this  metre  is  appropriate  to  the  midday  libation. 
They  say,  if  the  term  mad,  “ to  be  drunk”  is  only 
appropriate  to  the  third  libation,  why  do  they  recite 
such  verses  (containing  this  term)  at  the  midday 
libation  as  Anuvakyas  and  Yajyfis  ? The  gods  get 
drunk,  as  it  were,  at  the  midday  libation,  and  are 
then  consequently  at  the  third  libation  in  a state  of 
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complete  drunkenness.  Thence  he  repeats  verses 
containing  the  term  mad  as  Anuvakyas  and  Yajyas 
at  the  midday  libation. 

At  the  midday  libation  all  the  priests  repeat 
Yajyas  addressed  to  Indra  by  his  very  name  (for  the 
Soma  drops)  which  are  in  readiness.  Some  (the 
Hotar,  Maitravaruna,  and  Brahmanachhamsi)  make 
the  Yajyas  with  verses  containing  (besides  the  name 
of  Indra)  the  words,  abhi  (rid.  So  the  Hotar  re- 
peats, piba  somam  abhi  yam  vgra  t>rda  (6,  17,  1 ) ; 
the  Maitravaruna,  sa  im  paid  ya  rijishi  (d,  17,  2); 
and  the  Brahmanfichhamsi,  era  paid  prutnatha  (6, 
17,  3).5 

The  Yajya  of  the  Potar  is,  arvahg  ehi  somakumnm 
(l,  104,  9).  The  Yfijya  of  the  Neshtar  is,  lava  yam 
somas  tvam  (3,  35,  b).  The  Yajya  of  the  Achhavaka 
is,  indraya  somah  pra  divo  vidana  (3,  36,  2).  The 
Yajya  of  the  Agnidhra  is,  apurno  asya  hatas'ah 
svaha  (3,32,  15). 

Among  these  verses  there  are  those  containing  the 
words  abhi  (rid.  For  Indra  once  did  not  conquer 
at  the  morning  libation ; but  by  means  of  these 
verses  he  broke  down  the  barriers  and  made  himself 
master  ( abhi  trinat)  of  the  midday  libation.  Thence 
* these  verses. 

12. 

{The  hymn  and  the  Prastldta  Yajyas  at  the . evening 

libation.) 

At  the  third  libation  the  Hotar  repeats  at  the  time 
when  the  Soma  cups  are  being  lifted,  the  hymn 
ihopayata  s'avaso  napala  (4,  35,  1).  Its  verses  which 
are  complete  in  form,  are  addressed  to  India,  and 
belong  to  the  Itibhus,  contain  the  words  vrishan,  pita , 


* These  three  verses  contain  forms  of  the  verb  trid  ( Lat.  trudere) 
" to  injure,  to  kill,”  with  the  preposition  abhi. 
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suta  mad.  They  ask,  Why  is  the  Pavamana  Stotra  at 
the  evening  libation  called  Arbhava,  though  they  do  not 
sing  Kibhu  verses?  ('Hie  answer  is)  Prajapati,  the 
father,  when  transforming  the  Ribhus  who  were  mor- 
tals, iiito  immortals,  gave  them  a share  in  the  evening 
libation.  Thence  they  do  not  sing  Kibhu  verses,  but 
they  call  the  Pavamana  Stotra  Arbhava. 

One  (great  Kishi)  asked  about  the  application  of 
metres,  viz.  for  what  reason  does  he  use  the  Trishtubh 
metre,  at  the  third  libation,  whilst  the  appropriate  metre 
for  this  libation  is  Jagati,  as  well  as  the  Gayatri  that 
for  the  morning,  and  the  Trishtubh  for  the  midday 
libation  ? One  ought  to  say  (in  reply),  At  the 
third  libation  the  Soma  juice  is  done ; but  if  they 
use  a sparkling  ( s'uhriyam ) metre  as  the  Trishtubh, 
the  juice  of  which  is  not  done,  then  they  provide  the 
(third)  libation  with  juice  (liquor).  Then  he  makes 
India  participate  in  this  libation  also.  One  says; 
Why,  since  the  third  libation  belongs  to  Indra  and 
the  Kibhus,  and  the  Hotar  alone  makes  the  Yajyas 
for  the  Soma  which  are  in  readiness  ( prosthita ) with 
an  Indra- Kibhu  verse,  at  the  third  libation,  do 
the  other  Hotri-priests  use  verses  addressed  to 
various  other  deities  for  their  Yajyas  ? In ‘the  Yajya 
of  the  Hotar,  ribhubhir  vajadbhth  samukshitam  (not 
in  the  Riyveda)  the  Ribhus  are  mentioned,  but 
in  the  Yajyas  of  the  other  priests  they  are  only 
hinted  at. 

The  Maitravaruna  repeats,  indravaruna  svtapdv 
imam  svtam  (6,  68,  10);  in  the  , words,  yuvo  ratho 
adhraram  deravitay , there  is  a plurality  (in  the 
words  ilevavUaye=dnandm  vitaye,  i.  e.  for  the  enjoy- 
ment of  the  gods)  which  is  a characteristic  of  the 
K ibhus. 

The  Brahmanachhamsi  repeats  the  verse,  indra- 
s'rha  sornam  yibaiam  (4,  50,  10)  ; in  its  words, 
vis  antu,  in  /avah,  i.  e.  “ may  the  drops  come,”  a 
34  s 
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plurality  is  expressed,  which  is  a characteristic  of  the 
Ribhus. 

The  Y&yja  of  the  Potar  is,  a vo  vahantu  sap- 
tayo  (1,85,6);  in  its  words,  rayhu/ atvanah  praji - 
gata  bahubhir,  there  is  a plurality  (these  three 
words  are  in  the  plural)  expressed,  which  is  the 
characteristic  of  the  R ibhus. 

The  Yajya  of  the  Neshtar  is,  amevn  nah  snkavA 
(2,  36,  3),  in  it  the  word  gantana  “ go  ye  !”  expresses 
a plurality. 

The  Yajya  of  the  Achhavaka  is,  indrdvishnn  piba- 
tam  madhvn  (6,  69,  7) ; its  words,  d vdm  aihdhdihsi  . 
madirani  expresses  a plurality. 

The  Yajya  of  the  Agnidhra  is,  imam  stomam  arhate 
(1,  94,  1);  in  its  words  ratham  iva  saihmahemd  (this 
is  first  person  plural)  there  is  a plurality  expressed. 

In  this  way  all  these  verses  become  Aindra-Ar- 
bhavah.  By  repeating  verses  being  (apparently) 
addressed  to  various  deities,  he  pleases  other  deities 
(also),  save  India  and  the  Ribhus.  They  are  the 
conquerors  of  the  jayat,  i.  e.  world ; therfore  the 
Jagati  metre  is  required  for  the  evening  libation,  to 
make  it  successful. 

13. 

(On  the  relationship  of  those  Ho'ars  who  have  to 
repeat  a Shastra  to  those  who  have  none.  How  the 
Shastras  of  the.  minor  Hotri-priests  are  supplied 
at  the  evening  libation.) 

Some  one  asks,'  Some  of  the  duties  of  the  Hotri- 
priests  being  .performed  without  Shastra,  a some  with 
Shastra,  how  are  then  all  these  ceremonies  (as  it 


6 Besides  the  Hotar  only  the  Maitravaruna,  BrahinanftcMinnisi, 
and  Achhftv&ka  repeat  Shastras ; the  others,  such  as  the  Potar,  <Scc. 
do  not  do  it.  But  the  former  repeat  them  at  the  Agnishtoma,  only 
at  the  morning  and  midday  libations. 
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should  be)  provided  with  their  respective  Shastras, 
and  consequently  equal  and  complete?  (The*  answer 
is)  They  call  the  performance  (i.  e.  the  repetition  of 
Yajyas)  of  those  (Ilotris)  who  like  the  Potar,  Neshtar, 
and  Agnidhra,  have  no  Hiastra  (to  repeat)  Hotrd 
(also),  on  account  of  their  reciting  their  (respective) 
verses  along  with  (the  other  Hotri-priests,  such  as  the 
Hotar,  Maitravaruna,  &c.  who  repeat  proper  Shas- 
tras). In  this  way  they  are  equal.  But  in  the  fact 
that,  some  Hotri-priests  perform  their  duties  with 
Shastras,  others  without  Shastras,  lies  their  inequality. 
Thus  (both  kinds  of  Hotri  performances)  become 
provided  with  Shastras,  equalised  and  successful  (for 
the  Yajyas  of  all  seven  Hotri-priests  are  repeated  one 
after  the  other). 

Now  the  Hotri-priests  (Maitravaruna,  Brahma- 
nachhamsi,  Achhavaka)  repeat  Shastras  at  the  morn- 
ing and  midday  libations  only,  in  what  way  is 
this  duty  performed  at  the  third  libation  ? One 
ought  to  answer,  In  this  way,  that  they  (these  three 
priests  just  mentioned)  repeat  at  the  midday  libation 
two  hymns  each.  Some  one  may  ask,  In  what 
way  do  the  Hotri-priests  (who  properly  speaking 
repeat  one  Shastra  only)  repeat  two  Shastras,  as 
many  as  the  (chief)  Hotar7  does?  One  ought 
to  answer,  Their  Yajyas  are  addressed  to  two 
deities. 


7 The  Hotar  repents  at  the  niornincr  libation  the  Ajya  and  Pra-nga 
Shastra,  «at  the  midday  libation  the  Marutvatiya  and  Kishkevalya 
Shastra,  and  at  the  third  libation  th<j-  Vais'vadeva  aud  Agnimaruta 
Shastra.  » 
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14. 

( How  the  Shastras  of  the  Agnidhra,  Polar , and 
Neshtar  are  supplied.  On  the  two  Praishas  to  the 
Potar  and  Neslitar.  On  the  additional  verse  of 
the  Achhavdko.  How  the  Praisha  formula,  hotd 
yahshat,  is  applicable  to  the  Polar , Neshtar,  and 
Agnidhra . The  Praisha  for  the  chanters.  The 
Praisha  for  the  Achhdrdka.  On  the  inequality  of 
the  deities  of  the  Shastras  and  Stotriyas  of  the 
evening  libation.) 

Some  one  asks  further,  If  tliere  are  the  perform- 
ances of  three  Hotri-priests  only  provided  with 
a Shastra,  how  are  these  Shastras  supplied  for 
the  performances  of  the  others  (the  three  remain- 
ing Hotri-priests)?  (The  answer  is)  The  Ajyam 
is  the  Shastra  for  the  Yajya  repeated  by  the 
Agnidhra ; the  Marutvatiya  that  one  for  the 
Potar’s  Yajya  ; the  Vais'vadevam  that  one  for  the 
Neshtar’s.  These  Yajyas  have  the  characteristic  sign 
of  the  respective  Shastra.7 

Some  one  asks  further,  If  the  other  Hotri-priests 
are  requested  only  once  (to  repeat  their  Shastras), 
why  are  the  Potar  and  Neshtar  requested  twice? 

(Hegarding  this  the  following  story  is  reported). 
At  the  time  when  the  Gayatri  having  assumed  the 
shape  of  an  eagle,  abstracted  the  Soma  (from  heaven), 
India  (out  of  anger)  cyt  off  from  these  (three)  Hotri- 
priests  (Agnidhra,  Potar,  and  Neshtar)  their 
Shastras,  and  transferred  them  to  the  Ilotar,  saying, 
“ Do  not  call  me,  *you  are  quite  ignorant  of  it,”  The 
gods  said,  “ Let  us  give  more  strength  to  the  per- 
formances* of  these  two  Hotri-priests  (Potar  and 
• Neshtar)  through  Speech  (by  requesting  them  once 

1 The  Agnidhra  addresses  the  Yajya  to  Agni,  to  whom  the  Ajya 
Shastra  belongs;  the  Potar  to  the  Marutas,  to  whom  the  M arutva- 
ttya  Shastra  belongs,  aud  the  Neshtar  to  the  Vis'vedevas,  to  whom 
the  VAis'vadeva  Shastra  belongs. 
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more  than  the  others).  Thence  come  the  two 
requests  (for  Neshtar  and  Potar)  The  performance 
of  the  Agnidhra  was  strengthened  by  one  additional 
verse  to  his  Yajya ; therefore  his  Yajyas  are  super- 
numerary by  one  verse. 

Someone  asks,  When  the  Maitravaruna  calls  upon 
the  Hotar  by  the  words,  “ may  the  Hotar  repeat  the 
Yajya!  may  the  Hotar  repeat  the  Yajya.  ! ” why 
does  he  call,  upon  those  who  are  no  Hotars,  but  only 
the  repeaters  of  llotri  verses,  by  the  same  words, 
“ may  the  Hotar  repeat  the  Yajva?”  ( The  answer  is) 
The  Hotar  is  life,  and  all  the  (other)  sacrificial  priests 
are  life  also.  The  meaning  (of  the  formula  “ may  the 
Hotar  repeat  his  Yajya,”  is)  “may  the  life  repeat  the 
Yajyfi,  may  the  life  repeat  the  Yajya  ! ” 

If  some  one  asks  further,  Are  there  requests  for 
the  Udgatri  priests  (to  chant)?  One  should  answer, 
Yes,  there  are.  For  if  all  (the  priests)  are  ordered 
to  do  their  respective  duties,  then  the  Maitravaruna, 
after  having  muttered  with  a low  voice  (a  mantra), 
says,  “ praise  ye  !”8  These  are  the  summons  for 
the  Udgiitri  priests. 

Some  one  asks,  Has  the  Achhavaka  any  pre- 
ference (to  the  other  priests)  ? u The  answer  is,  Yes, 
he  has  ; for  the  Adhvaryu  says  to  him,  “Achhavaka, 
speak  what  you  have  to  speak  (and  no  more) !” 

iSome  one  asks,  Why  are  at  the  evening  libation 
the  Stotriya  and  Anurupa  verses  addressed  to  Agni, 
whilst  the  Maitravaruna  at  that  time  repeats  an 
Indra-Varuna  Shastra  ? (The  answer  is)  The  Devas 
turned  the  Asuras  out  of  the  Shastras  by  means  of 
Agni  as  their  mouth.  Therefore  the  Stotriya  and 
Anurupa  are  addressed  to  Agni. 


8 See  note  to  5,  34. 

8 That  is,  is  there  anything  exceptional  to  he  seen  in  the  perform- 
ance of  his  duties  ? This  refers  to  the  peculiar  praisha  given  to  him, 
which  is  mentioned  in  the  context.  Sto  also  S'r.  S.  5,7. 

34  * 
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Some  one  asks,  Why  are  both  the  Stotriya  and 
Anurupa  of  the  singers  devoted  to  Indra  at  the 
evening  libation,  whilst  the  Shastram  repeated  by 
the  Brahmanachhamsi  is  addressed  to  India  and 
Brihaspati,  and  that  of  the  Achhavaka  to  Indra  and 
Vishnu  ? (The  answer  is)  India  turned  the  Asuras 
out  from  the  Shastras  (of  which  thev  had  got  hold) 
and  defeated  them.  Me  said  to  the  Devas,  ‘‘Which 
(from  among  you)  follows  me?”  They  said,  “ I,  I,10 
(we  will  follow),”  and  thus  the  Devas  followed.  But 
on  account  of  India  having  first  defeated  (the 
Asuras)  the  Stotriya  and  Anurupa  of  the  singers 
(they  precede  the  Shastrarn)  are  addressed  to  Indra. 
And  on  account  of  the  other  deities  having  said,  “ I, 
1,  (will  follow)”  and  (actually)  followed,  both  the 
Brahmanachhamsi  and  Achhavaka  repeat  hymns  ad- 
dressed to  several  deities. 

15. 

(On  the  Jagati  hymns  addressed  to  Indra  nt  the  evening 
libation.  On  the  hymn  of  the  Achhavaka.  The 
concluding  verses  of  the  Muit.rdvaruna,  Bidlmmnd- 
chhamsi,  and  Achhdraha.  The  last  four  syllables 
of  the  last  Shastra  of  the  Soma  day  to  be  repealed 
twice.) 

Some  one  asks  further,  For  what  reason  do  they 
repeat  at  the  commencement  of  the  evening  libation 
hymns  addressed  to  Indra,  and  composed  in  the 
Jagati  metre,  whereas  the  evening  libation  belongs  to 
the  VisVedevas?  (The  answer  is)  Having  got  hold  of 
Indra  ( drabhya  having  commenced  with  him)  by 
means  of  these  (hymns),  they  proceed  to  act,  being 
sure  of  success).  The  Jagati  metre  is  used  because 
the  evening  libation  belongs  to  the  Jagati,  imply- 
ing a desire  for  this  world  ( jagat ) ; and  any  metre 


10  Vishgu  and  Bfiliaspati. 
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which  is  used  after  (this  commencement)  becomes 
related  to  the  Jagati  ( jagat ),  if,  at  the  beginning 
of  the  evening  libation,  hymns  in  the  Jagati  metre 
are  repeated  which  are  addressed  to  Indra. 

At  the  end  (of  the  Shastra)  the  Achhavaka  repeats 
a hymn  in  the  Trishtubh  metre,  suih  vaiii  karmuna 
(6,  69).  'I’he  word  karma  (ceremony)  alludes  only 
to  the  praise  of  drinking  (the  Soma).11  In  the  words 
sam  isha,  the  word  isha  means  food ; it  (serves)  for 
obtaining  food  (by  means  of  this  mantra).  (By  the 
words  of  the  last  pada)  “ both  (Indra  and  Vishnu) 
carry  us  through  on  safe  paths,”  he  pronounces  every 
dav13  something  relating  to  welfare. 

Some  one  asks,  Why  do  they  conclude  the  even- 
ing libation  by  Trishtubhs,  if  properly  the  Jagati 
metre  should  be  used  at  it  ? Trishtubh  is  strength  ; 
(by  repeating  at  the  end  Trishtubhs)  the  priests  (who 
are  at  the  Sattras  the  sacrificers  themselves)  get 
finally  possessed  of  strength. 

The  concluding  verse  of  the  Maitravaruna  is, 
iynm  I/nlram  Vurunam  (7,  84,  5).  That  of  the 
Brahman achhamsi  is,  Rrihnspnlir  na  paripatu  (10, 
42,  11).  That  of  the  Achhavaka  is,  uklia  jiyya- 
t/itir  (6,  69,  8).  For  “ both  (India  and  Vishnu)  had 
been  victorious  (jigyathuh),  i.  e.  they  had  not  sus- 
tained any  defeat,  neither  of  them  was  defeated.”13 


11  The  word  alluded  to  is,  pandyya , which  is  traced  to  a root  ■pan  — 
pan  to  praise  j hut  it  hardly  can  mean  praising”  in  general.  It  refers, 
as.Sayana  justly  remarks,  to  the  “ drinking  of  the  Soma  juice.”  In  tho 
fifth  vcr>e  of  the  hymn  in  question,  we  have  the  word  panaydyt.a 
which  is  the  same  as  pandyya,  where  the  words  indrdvishnu  tat 
panayayyam  v-im  evidently  mean,  “ this  is  your  praise  for  having 
drunk  the  Soma.” 

12  The  hymn  is  to  bn  repeated  every  day  on  tho  Soma  sacrifices 
which  last  for  several  days. 

IS  This  is  a paraphrase  by  the  author  of  the  Brahmanam  of  the  first 
half  of  the  verse  (J,  09,  8 (uohd  jigyathur).  It  differs  little  from 
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In  the  words  indras'cha  Visfoio  yad  apaspridhethdmH 
(there  is  hinted)  that  Indra  and  Vishnu  fought  with 
the  Asuras.  After  they  had  defeated  them,  they 
said  to  them,  “ Let  us  divide !”  The  Asuras  accept- 
ed the  offer.  Indra  then  said,  “ All  through  which 
Vishnu  makes  his  three  steps  is  ours,  the  other 
part  is  yours.”  Then  Indra  stepped  through  these 
(three  worlds),  then  over  the  Vedas,  and  (.lastly) 
over  Vach. 

They  ask,  What  is  meant  by  the  “ sa/uisram”15 
a thousand  ? One  should  say  in  reply,  These  worlds, 
the  Vedas,  and  Vach.  The  Achhavaka  repeats  twice 
the  (last)  word  uirayethdm,  i.  e.  “ you  both  (Indra 
and  Vishnu)  strode,”  at  the  Ukthya  sacrifice;  for  the 
part  (repeated)  by  the  Achhavaka,  is  the  last  in  it; 
whereas  at  the  Agnishtnma  and  Atiratra  the  Ilotar 
(repeats  twice  the  four  last  syllables  of  his  Shas- 
tra)  ; for  (the  part  recited  by  him)  is  in  these 


the  original,  and  retains  most  of  the  terms  of  the  verse  without  giving 
any  substitute  for  them.  This  shows,  that  nt  ny  vet  sea  ami  turns  of 
speech  in  the  mantras  were  perfectly  intelligible  to  the  author  of  the 
Urahmnnas.  The  only  difference  of  the  pa<  aphruse  from  the  ori>.  inal 
is  the  substitution  of  tayoh  for  etwh , which  is  an  uncommon  dual 
form  (gen.)  of  a demonstruive  form;  one  ought  to  expect  euay.ih. 

14  This  is  the  second  half  of  the  last  verse  of  G,  fit),  8,  which  con- 
cludes the  hymn  repeated  by  the  Achhavaka.  The  author  of  the 
Brahmanain  explains  it  also  by  reporting  a story  to  which  he  thinks 
the  contents  of  this  latter  half  allude.  However  he  does  not  quite 
overlook  the  meaning  of  several  terms;  apaspridhetdni  he  explains 
by  yuyudhdte,  “ they  two  have  fought,”  and  vyairayethdm  by 
vichokrawe,  “he  stepped  through.”  The  meaning  ot  these  words 
is  certainly  correct ; but  the  grammatical  structure  is  misunderstood 
by  our  author  ; mroyrthd  n is  taken  by  him  as  a singular,  though  it 
is  a dual,  for  it  refers  to  both  India  and  Vishnu,  and  not  to  Vishnu 
alone. 

15  In  the  last  pnda  of  the  Inst  verse  uhhd  jigyathnr.  There  the 
words  tiedhd  raharram  vi  tad  airayetham  mean'*1  ye  both  strode  thrice 
through  this  thou>and.”  The  “ thousand”  refers  totbebooiy  they 
made  in  the  battle,  or  perhaps  to  the  “ thousand  cows’’  given  as 
reward  at  great  sacrifices. 
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sacrifices,  the  last.  At  the  Sholas'i  there  it  is 
questionable  whether  or  not  (the  last  four  syllables) 
are  to  be  repeated  twice.  They  say,  He  ought  to 
repeat  them  twice,  for  why  should  he  repeat  them 
twice  on  the  other  days,  and  not  on  this  one  ? 
Therefore  he  should  repeat  them  twice  (also  at  the 
Shula  si). 


16 

( Why  the  Achhavaka  at  the  end  of  his  Shiipa- Shastra 
does  not  recite  verses  addressed  to  Aards'omsa.) 

Some  one  further  asks,  Why  does  the  Achhavaka 
at  the  end,  in  his  Shilpas,  recite  verses  not  addressed 
to  Naras'amsa  at  the  third  libation,  although  this 
libation  belongs  to  Narasamsa?  The  Naras'amsa 
part  represents  the  change  (of  the  semen  into  the 
human  form)  ; for  the  semen  becomes  by  and  by 
somewhat  changed  ; that  which  then  has  undergone 
the  change  becomes  the  prajdtam  (the  proper 
form).10  Or  the  Naras'amsam  is  a soft  and  loose 
metre,  as  it  were ; and  the  Achhavaka  is  the  last 
reciter;  therefore  (it  cannot  be  used),  for  (the  priests 
think)  we  must  put  the  end  in  a firm  place  for  obtain- 
ing stability.  Therefore  the  Achhavaka  does  not 
repeat  at  the  end,  in  his  Shilpas,  verses  referring  to 
Naras'amsa.17 


ie  Say.  guys,  “ For  seven  nights  after  the  coition  the  semen  has  the 
form  of  a bubble,  a fortnight  after  it  is  changed  into  a ball,  which,  if 
the  change  has  been  completed,  assumes  the  proper  (human  or 
animal)  form.”  The  N arasamsain  is  the  state  of  transition  for  the 
semen  from  the  bubble  into  the  ball  form.  Therefore  in  order  not  to 
disturb  and  stop  the  course  of  this  change,  no  verses,  referring  to  the 
imperfect  state,  can  be  repeated. 

17  See  on  them  G,  b2. 
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* FOURTH  CHAPTER. 

(The  Samptatu  hymns.  The  Valakhilyas.  The  Duro- 

hanani.) 

17. 

(See  6,  5.) 

When  they  make  at  Soma  sacrifices,  which  require 
several  days  for  their  performance  (ah'tnas)  in  order 
to  make  them  continuous,  at  the  morning  libation, 
the  singing  verse  (Stotriya)  of  the  following  day, 
the  Anurupa  of  the  preceding  day,  it  is  just  the  same 
as  with  the  performance  of  a Soma  sacrifice  which 
lasts  for  one  day  only  ( ehdha ).  For  just  as  the 

(three)  libations  of  the  one  day’s  Soma  sacrifice  are 
connected  with  each  other,  in  the  same  way  are 
the  days  of  a Soma  sacrifice  which  lasts  for  several  days 
connected  with  one  another.  The  reason  that  they 
make  at  the  morning  libation  the  singing  verse 
(Stotriya)  of  the  following  day,  the  Anurupa  of  the 
preceding  day,  is  to  make  the  days  during  which  the 
sacrifice  lasts  one  continuous  series.  Thus  they  make 
the  days  of  the  Ahina  sacrifices  one  continuous  whole. 

The  Gods  and  Rishis  considered.  Let  us  make 
the  sacrifice  continuous  by  equalising  (its  several 
days).  They  then  saw  this  equality  (of  the  several 
parts)  of  the  sacrifice,  viz.  the  same  Pragathas,  the 
same  Pratipads  (beginning  triplets),  the  same  hymns. 
For  Indra  walks  in  the  sacrifice  on  the  first  as  well  as 
on  the  following  day,  just  as  one  who  has  occupied 
a house.  (The  Soma  days  are  thus  equalised)  in 
order  to  have  (always)  Indra  (present). 

18. 

(On  the  Salhpata  hymns . The  counter- Saihpat a 

hymns.  On  a peculiarity  in  the  use  of  the  hymn 
of  the  Achhavdka .) 

Vis'vamitra  saw  for  the  first  time  (the  so-called) 
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Sampata  hymns ; but  Vamadeva  made  those  seen  by 
Vis  vamitra  known  to  the  public  ( asrijata ).  These 
are  the  following : eva  tram  indra  (4,  19)  ; yunna  indro 
(4,  22) ; knthd  muhdm  avridhat  (4,  23).  He  went 
at  once  after  them  ( samapntat ) and  taught  them  his 
disciples.1  Thence  they  are  called  Sampa/as. 

Vis  vamitra  then  looked  after  them,  saying,  “ The 
Sampata  hymns  which  I saw,  have  been  made 
public2  by  Vamadeva  ; I will  counteract  these  Saih- 
patas  by  the  publication  of  other  hymns  which  are 
like  them.  Thus  he  made  known  as  counterparts 
the  following  hymns  : sadyo  ha  jdto  v ri-haohah  (3, 
4H) ; indrah  purbhid  cilirad  (3,34);  imam  u shu 
prabhritim  (3,  36)  ; ichhanti  tva  somydsah  said  ayah 
(3,  30) ; s'asad  vahnir  duliitur  (3,  31);  abhi  tashteva 
didhayo  manisham  (3,  38) ; (Other  Sampata  hymns 
are),  the  hymn  of  Bharadvaja,  ya  eha  id  dhavyas 
(6,  22)  ; those  of  Vasish£ha,  yas  tiymasrimgo  vrisha- 
bho  na  bh'irna  (7,19),  ud  u brahmany  airata  (7,  23); 
and  that  of  JNodhas,  asmd  id  u pratarase  (1,  6T). 

These  Hotri-priests  (Maitravaruna,  Brahmana- 
chhamsi,  and  Achhavaka)  after  having  recited  at  the 
morning  libation  of  the  six  days’  sacrifice  the  Stotriya 
verses,  repeat  at  the  midday  libation  the  hymns 
for  the  several  days’  sacrifices  ( ahbia ).  These 

hymns  are,  a satyn  yatu  maghavan  (4,  16);  for 
the  Maitravaruna  (by  whom  it  is  to  be  repeated)  is 
endowed  with  satya , i.  e.  truth.  The  Brahmanach- 
hamsi  repeats,  asma  id  ujnatavase  (1,61);  for  in  this 
hvmn  there  occur . the  words  indrdya  brahmdni 
ra'atama  (in  the  fourth  pada  of  the  first  verse),  and 
Indra  brahmdni  Golamd\o  akrann  (verse  16),  i.  e. 
the  Gotamas  have  made  the  prayers,  Indra!  in  which 
the  word  brahma"  is  mentioned.  The  Achhavaka 


1 This  is  the  meaning  of  the  expression  tamayatat. 

1 The  term  is  trij,  to  emit. 
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repeats  s'asad  vahnir  (3,  31),  in  which  the  words 
janayanta  vahiim  (verse  2)  occur ; for  he  is  the 
Vahni  (guide). 

Some  one  asks,  Why  does  the  Achhavaka  repeat 
in  both  kinds  of  days3  (of  the  Gavam  ayanam  sacri- 
fice) this  Vahni  hymn  in  those  days  which  stand 
by  themselves  ( pardnchi ) as  well  as  those  which 
form  regular  periods  (of  six  davs)  one  following  the 
other  ( abhyarart > )?  The  answer  is,  the  Bahvricha 
(Higveda)  priest  (i.  e.  one  of  the  Hotris)  is  endowed 
with  power,  and  the  Vahni  hymn  leads  ( rahati );  for 
the  Vahni  (guide  horse)  draws  the  beams  to  which 
he  is  yoked.  Therefore  the  Achhavaka  repeats  the 
Vahni  hymns  in  both  classes  of  days. 

These  Ahina  4 hymns  are  required  during  the  five 
days  (in  the  Gavam  ayanam),  viz.  on  the  Chatur- 
vimsa,  Abhijit,  Vishuvat,  Vis'vajit,  and  Mahavrata 
days ; for  these  (five)  days  ((hough  the  performance 
of  each  lasts  for  one  day  only)  are  ahinas,  for  nothing 
is  left  out  (na  hiyatc )5  in  them  ; they  (further)  “ stand 
aloof”  and  do  not  re-occur  in  the  other  turn  (as  is  the 
case  with  the  Shalahas).  Thence  the  I lotri- priests 
repeat  on  these  (five)  days  the  Ahina  Suktas.  When 
they  repeat  them,  then  they  think,  “ may  we  obtain 
the  heaven- worlds  undiminished,  in  their  full  forms 
and  integrity.”  When  they  repeat  them,  they  call 
hither  India  by  them,  just  as  one  calls  a bullock 
to  a cow.  They  repeat  them  for  making  uninter- 
rupted the  series  of  sacrificial  days.  Thus  they  make 
them  uninterrupted. 


5 This  refers  to  two  classes  of  days  of  which  a great  Sattra 
consists,  i.  e.  single  days,  which  only  once  occur  in  the  course  of  the 
session,  and  regular  periods  of  the  same  length  which  follow  one 
another.  Sec  page  279.. 

4 The  Sampatas  which  are  mentioned  here  are  meant. 

J They  are  here  called  ahinas  from  a purely  etymological  reason. 
Strictly  speaking,  they  ate  aihdhikas. 
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19. 

{On  what,  clays,  in  what  ord<r,  and  by  whom  the 
Saiiipata  hymns  are  to  be  repealed.  The  Avapana 
hymns.) 

Thereupon  the  Maitravaruna  repeats  on  every  day 
(of  the  Shalaha,  but  not  on  those  five  days  men- 
tioned) one  of  the  three  Sampatas,  inverting  their 
order 0 (in  the  second  three  days’  performance  of 
the  Shalaha).  On  the  first  day  he  repeats  era  tram 
indr  a ; on  the  second,  yanna  indro  j-jushe ; and 
on  the  third,  hatha  mahont  arridhat. 

The  Brahmanachhamsi  repeats  three  Saiiipata 
hymns,  every  day  one,  inverting  their  order  (in  the 
second  three  days’  performance),  viz.  jntrbhid  dtirad 
on  the  first  day  ; eha  id  dhavyas  on  the  second  ; 
and  vets  tigmcis  rinujo , on  the  third  day. 

In  the  same  manner  the  Achhavaka  repeats  three 
Sampatas,  every  day  one,  viz.  imam  d shu  prubhritirn 
on  the  first  day,  ichhanti  tui  smtnjasuh  on  the  second 
day,  and  s'usad  vahnir  on  the  third  day. 

These  three  (for  there  are  every  (lay  three  to  be 
repeated)  and  nine  (nine  is  the  number  of  all  taken 
together)  hymns,  to  be  recited  day  after  day,  make 
twelve  in  all.  For  the  year  consists  of  twelve 
month*,  Prajapati  is  the  year,  the  sacrifice  is  Praja- 
pati.  They  obtained  thus  this  sacrifice,  which  is 
Prajapati,  who  is  ihe  year,  and  they  place  thus  every 
day’s  performance  in  the  sacrifice,  in  Prajapati,  and 
in  the  year. 

Between  these  hymns  they  ought  to  insert  the  Viraj 
verses  by  Visnada,  to  be  recited  without  Nyunkha  on 
the  fourth,  the  Pafikti  verses  on  the  fifth,  and  the 
Paruchhepa  verses  on  the  sixth  day.  Then  on  the 


* This  is  the  real  meaning  of  the  term  vi/  nri/drani.  In  the  second 
Trvnlia  of  tho  Shnlnhn,  the  hymn  which  was  the  first  in  the  first 
'i  ryaha  is  made  the  last,  and  the  la>t  the  first. 

35  s 
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days  when  the  Mahastoraas  are  required  (the  Chan- 
doma  days)  the  Maitravaruna  inserts,  ko  adya  naryo 
devakama  (4,  25,  1),  the  Brahmanachhamsi,  i arietta 
vdyo  nyadhayi  (10,  29,  I),  and  the  Achhavaka,  ayahy 
arvamg  u pa  (3,  43,  1).  These  are  the  Avapana 
hymns  (intercalary  hymns),  by  means  of  which  the 
Gods  and  Rishis  conquered  the  heaven-world,  and 
by  means  of  which  the  sacrificers  conquer  heaven 
(also), 

20. 

(On  the  hymns  repeated  by  the  Maitravaruna , Qc. 
which  precede  the  Sampatas.) 

Before  the  (Ahina)  hymns  are  repeated,  the  Mai- 
travaruna repeats  every  day,  sadyo  ha  jdto  vrishabhah 
(3,  48).  This  hymn  leads  to  heaven  ; for  by  means 
of  this  hymn  the  Gods  conquered  the  heavenly  world, 
and  the  Rishis  did  the  same ; by  means  of  it  the  sa- 
crificers also  conquer  the  heavenly  world.  This  is  a 
Vis'vamitra  hymn,  for  Vis'vamitra  (all-friend)  was  the 
friend  of  all ; therefore  all  will  be  friendly  towards  him 
who  has  this  knowledge,  if  the  Maitravaruna  knowing 
this  repeats  (this  hymn)  every  day  before  the  Ahina 
Suktas.  This  hymn  (sadyo  ha ) contains  the  word 
“ bull,”  and  is  therefore  a pas'umat  (having  cattle), 
serving  for  obtaining  cattle.  It  consists  of  five 
verses  ; five-hood  comprises  five  feet,  and  five-hood  is 
food,  for  obtaining  (which  this  hymn  is  useful).  The 
Brahmanachhamsi  repeats  every  day  the  Brahma 
hymn,  which  is  complete,  ud  u brahmdny  uirala 
(7,  23). 

This  hymn  leads  to  heaven ; by  means  of  it  the  Gods 
conquered  the  heavenly  world,  and  the  Rishis  did 
the  same  ; by  means  of  it  the  sacrificers  conquered 
the  heavenly  world.  It  is  a Vasishtha  hymn ; by 
means  of  it  Vasishtha  obtained  lndra’s  favour,  and 
conquered  the  highest  world.  He  who  has  such  a 
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knowledge  obtains  Indra’ s favour,  and  conquers  the 
highest  world.  It  consists  of  six  verses ; for  there  are 
six  seasons  ; in  order  to  gain  the  seasons  ( ritus ),  he 
repeats  it  after  the  Sampatas.  For  the  sacrifiers  have 
thus  a firm  footing  in  this  world,  in  order  to  reach 
the  heavenly  world  (after  death). 

The  Achhavaka  repeats  every  day,  abhi  tashteva 
didhaya.  (3,  38).  This  hymn  contains  the  character- 
istic abhi  (towards)  in  order  to  establish  a connection 
(with  the  other  world).  Its  words  “ abhi  priyani 
marmrisal  parani”  mean  that  the  other  days  (those 
in  the  other  world)  are  lovely,  and  that  they  are 
seizing  them  (securing  them).  Beyond  (para)  this 
world  is  the  heaven-world,  to  which  he  thus  alludes. 

When  repeating  the  words,  kaviihr  ichhami 
samdris'e  sumedhd,  i.  e.  “ I wish  to  see  the  wise 
prophets,  ” he  means  by  havis  the  departed  Rishis. 
This  hymn  (abhi  tashteva)  is  a Vis'vamitra  hymn,  for 
Vis'vamitra  was  friend  to  all;  every  one  will  be 
friendly  to  him  who  has  this  knowledge. 

lie  repeats  this  hymn  which  belongs  to  Prajfipati, 
though  his  name  is  not  expressly  mentioned  (aniruk- 
tam,  only  hinted  at)  in  it.  For  Prajapati  cannot  be 
expressed  in  words.  (This  is  done)  in  order  to 
obtain  (communion  with)  him.  In  this  hymn  the 
name  “ Indra”  is  once  mentioned  ;7  but  this  is  only 
for  the  purpose  of  preserving  the  Indra  form  of  the 
sacrifice  (to  Indra  chiefly  belongs  the  sacrifice).  It 
consists  of  ten  verses.  For  the  Viraj  consists  of  ten 
syllables,  and  the  Viraj  is  food  ; it  serves  for  obtain-’ 
ing  food.  As  regards  the  number  ten  (of  these) 
verses,  it  is  to  be  remarked  that  there  are  ten 
vital  airs.  The  sacrificers  thus  obtain  the  vital  airs, 
and  connect  them  with  one  another.  The  Achha* 


7 In  the  last  verse  (3,  38,  10);  but  several  times  alluded  to  by 
the  name  “ vrishabha,”  i.  e.  bull. 


Digitized  by  Google 


412 


vaka  repeats  this  hymn  after  the  Sampatas  in  order 
to  secure  the  heavenly  world  (for  the  sacrilicers), 
whilst  the  sacrificers  move  in  this  world. 

21 

( The  Kadvat  hymns.  8 The  Trishtubhs.) 

The  beginning  Pragathas  of  every  day  are  the 
kadcantas  (containing  the  interrogative  pronoun  has 
who?)  viz.  has  tain  Indra  (7,  32,  14-15),  kannavyo 
(8,  3,  13-14),  had  u nv  asya  (8,  55,  9-10).  By  has 
i.  e.  who?  Prajapati  is  meant;  these  Kadvantah 
Pragathas  are  suitable  for  obtaining  Prajapati.  Kam 
(old  neuter  form  of  has)  signifies  food  ; the  kadvantas 
therefore  serve  for  obtaining  food.  For  the  saeri- 
ficers  are  every  day  joined  to  the  Ahina  hymns,  which 
become  (by  containing  the  term  ham,  i.  e.  happy) 
propitiated.  They  make  by  means  of  the  kadrad 
Pragathas  propitiation  (for  the  sacrificers).  When 
thus  propitiated,  these  (Ahina  hymns)  become  (a 
source  of)  happiness  for  them  (the  sacrificers)  and 
thus  carry  them  up  to  the  celestial  world. 


8 The  Shnstras  of  the  minor  H otpi-pi  iests  being  at  the  Dradasaha 
end  Sattrns  rather  complicated,  I here  give  some  hints  as  to  the  order 
of  their  several  parts.  At  the  midday  libation,  after  the  llntnr  has 
finished  his  two  r'hastras,  the  Mniiiavarunn,  B-  ahmarachhafnsi,  and 
Aehhavaka  repent  one  after  the  other  the  several  parts  of  their 
Sbastras  in  the  following  order  : 1)  Stotriya  and  Anurfipa.  S)  One 

of  l he  three  Trishtubh  verses  as  introductory  to  the  Ahina  hymns 
ami  the  Kadvantah  Pragathas.  3)  Tho  Ahina  hymns,  of  which 
each  has  to  repeat  two,  viz.  the  Maitravaruna  tadtjo  la  jdio,  the 
Bruhmnnuchhcmsi  a find  id  n }>ra  tavrtsc,  and  the  Achlmvuka  farad 
vahnir ; and  further,  the  Muitiavaruna  d ratyo  ydtu,  ilie  Blah- 
manachliamsi,  ud  it  brahuidni , and  the  Aehhavaka,  alii  iathpva  (see 
tho  reft rence  in  6,  IS.)  4)  The  three  Kttdvt ntah  I'regatha  , of 
which  each  has  to  repeat  one.  , 5)  Thu  Saihpata  hymns,  see  (i, 
19.  Tho  principal  parts  of  the  Shnstras  of  the  minor  llotri-prirsts 
are  only  the  two  latter,  the  hymns  and  verses  which  precede  br  ing 
regarded  only  ns  intercalary  (avapar.a)  ; thence  the  Kadvantah  I’rn- 
tiathas  ate  here  called  ara  hblaniya , t.  c.  beginning  Pragathas.  See 
on  the  whole  As'val.  S'r.  S.  7,4. 
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They  ought  to  repeat  the  Trishtubhs  as  the  begin- 
ning of  the  (Ahina)  hymns.  Some  repeat  them  be- 
fore these  Pragathas,  calling  them  (these  Trishtubhs) 
Dhayyas.  But  in  this  way  one  should  not  proceed. 
For  the  Ilotar  is  the  ruler,  and  the  performances 
of  the  minor  Ilotri-priests  are  the  subjects.  In  this 
way  (by  repeating  Dhayyas  which  ought  to  be  re- 
peated by  the  Ilotar  alone)  they  would  make  the 
subject  revolt  against  his  ruler,  which  would  be  a 
breach  of  the  oath  of  allegiance.9 

(The  repetition  of  these  Trishtubhs  by  the  minor 
Hotri-priests  is,  however,  necessary).  He  ought  to 
know,  “ these  Trishtubhs  are  the  helm  ( pratipad ) 
of  my  hymns,”  just  as  (one  requires  a helm)  if  cross- 
ing the  sea.  For  those  who  perform  a session 
lasting  for  a year  or  the  Dvadas'aha,  are  floating  like 
those  who  cross  the  sea.  Just  as  those  who  wish 
to  land  on  the  shore  enter  a ship  having  plenty 
of  provisions,10  in  the  same  manner  the  sacrifices 
should  enter  (i.  e.  begin  with)  these  Trishtubhs.  For 
if  this  metre,  which  is  the  strongest,  has  made  the 
sacrificer  go  to  heaven,  he  does  not  return  (to  the 
earth).  But  be  does  not  repeat  (at  the  beginning) 
of  the  several  Trishtubhs  the  call  som'uvom ; for 
the  metre  must  run  in  one  and  the  same  strain 
(without  any  interruption,  through  the  call  soihs'dvom f 
in  order  to  be  successful). 

The  Ilotar  further  ought  to  think,  I will  not  make 
the  Dhayyas,  if  they  recite  those  (Trishtubhs),  and 
further,  let  us  use  as  a conveyance  the  hymns  with 
their  well  known  introductory  verses  (the  Trishtubhs). 
If  they  then  repeat  these  verses  (Trishtubhs),  they 

* This  is  the  translation  of  pipa  vatyasam. 

10  Thus  Say.  explains,  rairdvati,  tracing  it  to  ird—annnm.  Bnt  I 
doubt  the  correctness  of  this  explanation ; very  likely  the  front  of  the 
ship  which  mi”ht  have  had  the  form  of  a plough  (sit  a)  is  to  bo 
understood. 

35  • 
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call  hither  by  them  India,  just  as  a bullock  is  called 
to  the  cow.  If  they  repeat  them,  it  is  for  making  the 
sacrificial  days  continuous.  I hus  they  make  the 
sacrificial  days  continuous. 

22. 

(77iC  Trishtubhs  of  the  minor  JJofris.) 

The  Maitravaruna  repeats  every  day  before  the 
hymns  (the  Trishtubh)  apa  prdcha  Indra  (1 0,  131 , 1 ), 
in  which  the  idea  of  safety  is  expressed ; in  the 
words,  “ Drive  away  from  round  about  us  all  enemies  ; 
drive  them  away,  O conqueror ! May  they  be  in  the 
south  or  north,  prostrate  rail)  O hero!  that  we  may 
enjoy  thy  far-extended  shelter  ! ” For  he  (the  Mai- 
travaruna) wishes  to  be  in  safety  (thence  he  has  to 
repeat  this  verse). 

TheBrahmanachhamsi  repeats  every  day  Brahmana 
te  Irahmayujd  (3,  35,  4).  By  the  word  yunajnri, 
“ I join,”  the  idea  of  “joining”  is  intimated  ; for  the 
sacrificial  days  are  joined,  which  is  the  characteristic 
of  (all)  sacrifices  which  last  for  a series  of  days  (the 
Ahinas). 

The  Achhavaka  repeats  every  day,  vrum  no  loham 
anuneshi  (6,  47,  8).  For  the  term  ami  “ after,” 
implies  the  idea  of  going  (after),  as  it  were,  which  is 
a characteristic  of  the  Ahina  sacrifices  (for  one  day 
follows  the  other) ; whereas  neshi  is  a characteristic 
of  a six  monthly  period  of  a sacrificial  session. 

These  verses  are  recited  every  day,  as  well  as  the 
concluding 11  verses,  which  are  every  day  the  same. 

Indra  is  the  occupant  of  their  (of  the  sacrificer’s) 
house;  he  is  at  their  sacrifice.  Just  as  the  bull  goes 


1 1 These  are  according  to  Say.,  nu  thtuta  indra  (4,  lfl,  21)  re- 
peated by  the  Maitravaruna ; eved  wldram  ( 7,23,6)  repeated  by 
the  Brahmanachhamsi ; and  nunam  td  te  (2, 11,  22)  lepeated  by  the 
Achhivaka. 
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to  the  cow,  and  the  cow  to  her  well-known  stable, 
eo  does  India  go  to  the  sacrifice,  lie  ought  not  to 
conclude  the  Ahina  with  the  verse  s'unam  havema 
(3,  30,  22) ; for  the  king  loses  his  kingdom  if  he  calls 
him  who  becomes  his  enemy  (rival). 

23. 

( How  to  join  and  disconnect  the  Ahinas.) 

There  is  a joining  as  well  as  a disconnecting  of  the 
Ahina  sacrifice.  By  the  mantra  vy  antariksham 
atirad  (8,  14,  7-9)  the  Bra hmanachhamsi  joins  the 
Ahinas  (at  the  morning  libation);  by  eved  Indra  (7, 
23,  6)  he  dissolves  them  (at  the  midday  libation). 

By  the  mantra  d ham  sarnsrativator  (8,  38,  10) 
the  Achhavaka  joins  them,  and  by  nunam  sd  te  (2, 
1 1,  22)  (he  dissolves  them). 

By  te  sydma  dera  Vaivna  (7,  06,  9)  the  Maitrava- 
runa  (joins  them),  and  by  nu  shtuta  (4,  16,  21)  he 
dissolves  them.12 

He  who  knows  how  to  join  (at  the  morning  liba- 
tion) and  to  disconnect  (at  the  midday  libation)  is 
enabled  to  spread  the  thread  of  the  sacrificial  days 
(Ahinas).  Their  (general)  junction  consists  in  their 
being  joined  on  the  Chaturvims'a  day;  and  their 
(general)  disconnection  in  disconnecting  them  before 
the  concluding  Atiratra  (on  the  Mahavrata  day). 
When  the  llotri-priests  would  conclude  on  the  Cha- 
turvims'a day  with  verses  appropriate  to  the  JEJhdhas, 
then  they  would  bring  the  sacrifice  to  a close, 
without  performing  the  ceremonies  referring  to  the 
Ahinas.  When  they  would  conclude  with  the  con- 
cluding verses  of  the  Ahina  days,  then  the  sacrificers 


13  The  verbs  vimuncJwti  as  well  as  yunhtc  are  here  used  in  an 
elliptical  sense  ( ).  To  ther  former,  yuhhte,  and  to  the 

latter,  vimur.chati  is  to  be  supplied,  each  thus  implying  its  con- 
trariety. 
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would  be  cut  off,  just  as  (a  bullock)  who  is  tired 
must  be  cut  off  (from  the  rope,  for  he  does  not 
move).  They  ought  to  conclude  with  both  the 
Ekaha  and  A hina  verses,  just  as  a man  setting  out 
on  a long  journey  takes  from  station  to  station  fresh 
animals.  Thence  their  sacrifice  becomes  connected, 
and  they  themselves  (the  sacrificers)  find  relaxation. 

He  ought  not  to  overpraise  the  Stoma  (£.  e.  not  to 
repeat  more  verses  than  the  singers  chant)  at  the  two 
(first)  libations  by  (more  than)  one  or  two  verses. 
When  the  Stoma  is  overpraised  with  many  verses, 
(i.  r.  more  than  two)  then  they  become  for  the  Hotar 
like  extensive  forests  (through  which  he  has  to  pass 
without  a resting  place).  At  the  third  libation  (he 
ought  to  overpraise  the  Stoma)  with  an  unlimited 
number  of  verses.  For  the  heavenly  world  has  no 
limits.  ('Phis  serves)  for  obtaining  the  celestial 
world.  The  Ahina  sacrifice  of  him  who  with  such  a 
knowledge  extends  it,  remains,  if  once  commenced, 
undisturbed. 

24 

( The  nature  of  the  Vdlahhilya  Slmstra .,3  How  to 

repeat  it.) 

The  gods  after  having  perceived  the  cows  to  be  in 


,s  The  wnv  of  repealing  lhe  so-called  Yalakhilya  Shastrn,  the 
text  of  which  consuls  of  the  Yalakhilya  verses,  now  arranged  in 
eight  hymns,  is  very  arlificial,  and  considered  as  lhe  most  difficult 
task  to  be  achieved  by  a H«tri-piiest.  It  is  repeated  in  a manner 
similar  to  the  repetition  of  the  Sholns'i  Sliastra  (see  page  258).  The 
most  general  term  for  the  peculiar  way  of  repeating  both  the  Vala- 
khilya  and  Shojas'i  Shasti  as  is  vihura , that  is,  the  dissecting  of  a 
verse  by  joining  to  each  of  its  patlas,  a pada  taken  from  another 
verse,  and  reciting  then  both  parts  in  such  a way  as  if  they  were 
forming  only  one  verse.  The  way  in  which  the  Valakhilyas  are 
repeated  is  a modification  of  the  vilidra.  it  is  called  vi/atimnre'a. 
This  consisls  in  a mutual  transposition  of  the  several  paias  or  half 
verses,  or  whole  verses  tf  the  first  and  second  Valakhi  ya  hymns, 
which  are  repeated  in  sets,  always  two  being  taken  together.  The 
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the  cavern, r4  wished  to  obtain  them  by  means  of  a 
sacrifice.  They  obtained  them  by  means  of  the  sixth 
day.13  They  bored  at  the  morning  libation  the  cavern 
with  the  bore  mantra  ( nabhuku ).  After  having  suc- 
ceeded in  making  an  opening,  they  loosened  (the 


first  two  nrc  to  be  repeated  pada  by  pad  a ; tlic  third  and  fourth  by  half 
verses;  the  fifth  and  sixth  by  whole  verses  (As'v.  S'r.  8.  8,  2).  The 
general  rule  for  thi.- transposition  is  expressed  by  As'val.  ^IIT- 

*•  c-  hc  must  join  the 

first  verse  (or  half  verse,  or  pa  in,  as  the  case  may  be)  of  tho  first 
hymn  with  the  second  ver.-e  of  the  following  hymn,  and  then  the 
first  of  the  following  hymn  with  the  second  of  the  first.  Twro  such 
verses  form  then  one  Prngatha. 

In  order  to  better  illustrate  the  way  of  transposition,  I here  sub- 
join an  instance.  The  first  veise  of  the  first  Yalakhilya  hymn  is  as 
follows : 

Ahhi  pra  rah  turddhatam  inilram  arch  a yathii  I'iife. 

Yojaritribhyo  magliavd  puruvneuh  tahasrentva  s'ikthati. 

The  second  verse  of  the  second  hyfnn  is  : 

S'alaniha  hit  a go  ary  a duskier  A iudrasya  rnmitho  via  In  A. 

Girir  na  hhvjmti  magliavat/itpinvale  yadi.lt  sutA  amandishvh. 

If  tiie  several  padas  of  theso  two  verses  are  to  bo  mutually  trans- 
posed, it  is  t licit  done  in  the  following  way  : 

(1 ) Ahhi  pra  rah  surddftafam  iudrasya  samitho  wahih. 

S’ltanihu  hetayo  asya  duthiard  indram  archd  yathd  vidom 

(2)  Yojaritribhyo  viayhavd  puruvasur  yadih  ml  a amandishuh. 

Girir  na  bhvjmd  n.a.jhavatsii  pinvate  eal.asrer.a  sihrhatom. 

At  the  end  of  the  five  first  Pratatha  verses  an  F.kapnda  or  verse 
containing  ono  pad  a only  is  added.  Four  of  them  belong  to  tho 
performance  of  the  tenth  day.  These  are  according  to  As'val. 
(8,2):  I)  indro  vit’varya  gopatih ; 2)  indro  rit'rasya  bhupatih ; 
ih ) indrn  vis'ratga  ckelati  ; 4 ) indro  via'rasya  rdjati.  The  fifth  is 
from  the  Maliavrata  day,  tdi.reridro  vis'ram  virdjoli.  These  five 
F.kapadus  are  not  joined  to  the  Prngatha  without  a stop  after  tho 
latter,  flTO  qTJTTsrii^ : ^irl  As'v.8,  2.) 

The  Prngatha  with  ihe  IkapadA  belonging  to  it  is  the  r dchah 
hdtah,  i.  e.  the  point  of  Speech,  according  to  Saynna.  But  this  ap- 
pears not  to  be  quite  correct.  According  to  an  unmistakcablo 
indication  in  Ait.  Br.  <>,  2t  {up  Apt  o vdchah  k&ta  chap  a day  dm ) it 
can  mean  only  tho  Ekapnda  which  is  added  to  the  Prngatha. 

M This  story  i3  frequently  alluded  to  in  the  Snuihita  of  the 
Rigveda. 

li  See  page  333. 
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stones),  and  then,  at  the  third  libation,  broke  up  the 
cavern  by  means  of  the  Valakhilya  verses,  with  the 
Ekapada  as  Vdchah  hitta , which  served  as  a weapon 
and  drove  the  cows  out.  In  this  way  the  sacrificers 
bore  the  cavern  at  the  morning  libation  by  means  of 
theNabhaka,  and  make,  by  boring,  its  structure  loose. 
Hence  the  Ilotri-pricsts  repeat  at  the  morning 
libation  the  Nabhaka  triplet.  The  Maitravaruna 
repeats,  yah  kakvhho  nidharaya  (8,  41,4-6);  the 
Brahhmanachhamsi, pdrvish  ta  indra  (8,  40,  9-11); 
the  Achhavaka,  td  himadhyam  bharandm  (8,  40,  3-5). 

At  the  third  libation  they  break  up  the  cavern  with 
the  Valakhilya  verses,  and  the  one-footed  Vdchah 
huta  which  serve  as  a weapon,  and  obtain  the 
cows.  There  are  six  Valakhilya  hymns.  He  repeats 
them  in  three  turns;  for  the  first  time  he  repeats 
them  foot  by  foot,  dissecting  the  verse  by  inser- 
tion ; for  the  second  time  half  verse  by  half  verse ; 
and  foi  the  third  time  verse  by  verse.  When  he 
repeats  them  foot  by  foot,  dissecting  the  verse  by 
insertion,  then  he  ought  to  put  in  every  Pragatha  verse 
(of  which  each  hymn  is  composed)  one  additional  foot 
(ekapada),  which  is  the  Vdchah  lvutah,  i.  e.  the  point  of 
the  Vach.  There  are  five  such  Ekapadas,  four  of 
them  being  taken  from  the  tenth  day  and  one  from 
the  Mahavrata  sacrifice. 

He  ought  (if  the  two  verses  joined  should  fall 
short  of  a proper  Pragatha  by  eight  syllables)  to 
supply  the  eight  syllables  from  the  Mahanamnis  18 
as  often  as  they  might  be  wanting ; for  the  other 
padas  (of  the  Mahanamnis  which  he  does  not  require 
for  filling  up  the  deficiency  in  the  Pragatha)  he  ought 
not  to  care. 

When  reciting  the  Valakhilyas  half  verse  by  half 
verse,  he  ought  to  repeat  those  Ekapadas ; and  the 


10  See  page  201. 
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padas  from  the  Mahfinamnis  which  consist  of  eight 
syllables.  When  repeating  the  Valakhilyas  verse  by 
verse,  he  ought  (also)  to  repeat  those  Ekapadas, 
and  the  padas  of  eight  syllables  which  are  taken 
from  the  Mahunamnis.  When  he  repeats,  for 
the  first  time,  the  six  Valakhilya  hymns,  then  he 
mixes  ( viharati ) breath  and  speech  by  it.  When 
he  repeats  them  for  the  second  time,  then  he  mixds 
the  eye  and  mind  by  it.  When  he  repeats  them  for 
the  third  time,  then  he  mixes  the  ear  and  the  soul  by 
it.  Thus  every  desire  regarding  the  mixing  (of  the 
verses)  becomes  fulfilled,  and  all  desires  regarding 
the  Valakhilyas,  which  serve  as  a weapon,  the  Vachah 
kuta  in  the  form  of  an  Ekapada  and  the  forma- 
tion of  life  will  be  fulfilled  (also). 

lie  repeats  the  (Valakhilya)  Pragathas  for  the 
fourth  time  without  mixing  the  verses  of  two  hymns. 
For  the  Pragathas  are  cattle.  (It  serves)  for  obtaining 
cattle.  lie  ought  not  to  insert  (this  time)  an 
Ekapada  in  it.  .Were  he  to  do  so,  then  he  would  cut 
off'  cattle  from  the  sacrificer  by  slaying  them.  (If 
one  should  observe  a Hotri-priest  doing  so)  one 
ought  to  tell  him  at  this  occasion,  thou  hast  cut  off 
cattle  fiom  the  sacrificer  by  slaying  them  with  the 
point  of  speech  ( vachah  hvta ),  thou  hast  deprived  him 
of  cattle  (altogether).  And  thus  it  always  happens. 
Thence  one  ought  never  to  insert  the  Ekapadas  at 
this  occasion. 

The  two  last  Valakhilya  hymns  (the  seventh  and 
eighth17)  he  adds  as  a setting  (cover).  Both  are 
mixed.  In  such  a way,  Sarpi,  the  son  of  Vatsa, 
repeated  them  for  a sacrificer,  Subala  by  name.  He 
said,  “ I have  now  grasped  for  the  sacrificer  the 
largest  number  of  cattle,  the  best  ones  (as  a reward 
for  my  skill)  will  come  to  me.”  He  then  gave 

n The  order  of  both  is  only  inverted,  the  eighth  Sfckta  is  firet  to 
b«  repeated,  and  then  follows  the  seventh. 
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him  (^arpi)  as  much  Dakshina18  as  to  the  great 
priests  (Hotar,  Adhvaryu,  Udgatar,  Brahma),  this 
Shastra  procures  cattle  and  heaven.  Thence  one 
repeats  it. 

25. 

( What  land  of  hymn  ought  to  he  chosen  for  the 
Dvrohouam.) 

lie  recites  a hymn  in  the  Durohana  way,  about 
which  a Bnihmanam  has  been  already  told  (4,  -'0). 
IF  the  sacrificer  aspires  to  cattle,  then  an  Indra  hymn 
is  required  for  this  purpose.  For  cattle  belong  to 
Indra;  it  should  be  in  the  Jagati  metre,  for  cattle 
have  the  nature  of  Jagati,  they  are  (movable);  it 
should  be  a great  hymn  (a  mahdsuhta)  ;,u  for  then  he 
places,  by  it,  the  sacrificer  among  the  largest  number 
of  cattle.  Me  may  choose  for  making  Ditrohanam 
the  Bam  hymn  (seen  by  the  Hishi  Baru),  which  is  a 
large  hymn  and  in  the  Jagati  metre.^0 

For  one  who  aspires  after  a firm  footing,  an  Indra- 
Varuna  hymn  is  required  ; for  this  performance  of 
the  iV'i  aitravaruna  (his  hot.ru)  belongs  to  this  deity  ; 
(and)  the  Indra-Varuna-1  (Yajya)  is  the  conclusion 
of  it.  It  is  the  Dakshina  of  the  great  priests. 


,s  The  term  is  only  nindya,  to  which  danrhind  “ on  the  right 
side”  is  to  be  supplied.  Cows,  liorscs,  See.,  which  are  given  ns  a 
sacrificial  reward,  arc  actually  carried  to  the  light  side  of  the  reci- 
pient. The  word  dohshind  itself  is  only  nil  abbreviation  of 
dakshina  vita,  ‘‘what  has  been  carried  to  i he  right  sidp.”  Very 
soon  the  word  was  used  as  a feminine  substantive.  The  noun  to  be 
supplied  is  dis' direction.  The  repeater  of  the  V&lakhilyn  Shastra  is  tlio 
hi  aitravaruna,  who  as  oneof  the  minor  ilotri-priests,  obtains  generally 
only  half  the  Pakshira  of  the  great  priests. 

Hymns  which  exceed  the  number  of  ten  verses  are  called  by 
this  name.  Those  which  fall  short  oi  this  number,  are  the  Itluidra 
tuhtas  (small  hymns).  Say. 

20  It  commences  pra  tc  make  (10,  00). 

21  This  is,  indrd.caru.nd  mndhumattaniasya  (0,  G8,  11). 
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This  (Durohana  repetition)  puts  (the  reciter)  finally 
in  his  own  place  (keeps  him  in  his  position).  As 
regards  the  Indra-Varuna  hymn,  it  is  at  this  occasion 
(when  performing  the  Durohanam)  a Nivid  (*.  c.  like 
it).  By  means  of  the  Nivid  all  desires  become 
gratified.  When  he  should  use  an  Indra-Varuna 
hymn  for  the  Durolianam,  then  he  ought  to  choose  a 
hymn  by  Suparna.  Thus  a desire  regarding  Indra- 
Varuna  and  one  regarding  Suparna®'  become  gra- 
tified i at  the  same  lime). 

2$. 

* ( Whether  or  not  the.  Maitrdcarm, ia  should  repeat  the. 

A Inna  and  Eliuha  hymns  along  with  the  Diiro- 

Jiw.iam.) 

They  (the  interpreters  of  Brahma)  ask,  Shall  he  re- 
cite together  (with  these  Dtirohanas  the  Ahina  hymns 
which  are  required  on  the  sixth  day)  or  shall  he  not 
do  so?  To  this  question  they  answer,  He  shall 
recite  them ; for  why  should  he  recite  them  on  all  other 
days,  and  not  do  so  on  this  day  ? But  (others)  say 
hfc  ought  not  to  rotate  them  together  with  these 
hymns;  23  fur  the  sixth  day  represents  the  heavenly 
world ; the  heaven-world  is  not  accessible  to  every 
one  ( usamayi );  for  only  a certain  one  (by  perform- 
ing properly  the  sacrifices)  meets  there  (the  pre- 
vious occupants).  Therefore,  when  the  other  hymns 
are  repeated  together  with  the  Dtirohanas,  then 
he  (the  priest)  would  make  all  equal  (make  all 
those  who  sacrifice  and  those  who  do  not  sacrifice 
go  to  heaven).  IN’ot  to  repeat  these  other  hymns 
along  with  the  Dtirohanas  is  a characteristic  of  the 
heaven-world  (the  celestial  world  being  accessible  to 
but  few’)-  Therefore,  one  ought  not  to  repeat  them. 

22  The  livmn  is,  hn'mi  v:in  'bhayrdtteydni  (Valiikh.  11).  It  is 
•addressed  to  Indra-Varuna. 

23  The  Sh.vtram  of  the  Maitravarunn  is  to  be  understood. 

«'{()  8 
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That  is  the  reason  that  he  d<Jes  not  repeat  them. 
(Should  he  do  so,  he  would  destroy  the  sacrifieer) ; 
for  the  singing  verse  (Stotriya)  is  his  soul,  and  the 
Valakhilyas  are  his  breath.  When  he  repeats  (the 
Ahina  hymns)  along  (with  the  Durohana),  then  he 
takes  away  the  life  of  the  sacrifieer  through  those 
two  deities  (Indra- Varuna,  to  whom  the  Durohana 
belongs).  (If  one  should  observe  a IJotri-priest 
doing  so),  one  ought  to  tell  the  priest  that  he  has 
deprived  the  sacrifieer  of  his  vital  airs  through  those 
two  deities  (who  get  angry  at  it),  and  that  he  will 
lose  his  life.  And  thus  it  always  happens.  Thence 
he  ought  not  to  repeat  (them).  « 

If  the  Maitravaruna  should  think,  “ I have  repeated 
the  Valakhilyas  (which  was  a very  arduous  task), 
■well,  1 will  now  repeat  before  the  Durohana  the 
Ekaha  hymns,”24  he  should  not  entertain  such  a 
thought  (for  it  is  useless).  But,  however,  should  he 
pride  himself  too  much  of  his  skill,  that  he  would  be 
able  to  repeat  after  the  Durohana  (the  repetition 
of  which  is  very  difficult)  is  over,  many  hundred 
mantras,  he  may  do  so  for  gratifying  that  desire 
alone  which  is  (to  be  gratified  by  repeating  many 
mantras).  lie  then  obtains  what  he  was  wishing  to 
obtain  by  repeating  many  mantras.  He  would,  how- 
ever, do  better  not  to  recite  them.  For  the  Vala- 
khilyas belong  to  Indra ; in  them  there  are  padas 
of  twelve  feet23  and  every  wish  to  be  gratified  by  an 
Indra  hymn  in  the  Jagati  metre,  is  contained  therein 
(therefore  no  other  Indra  hymn  is  required). 


51  These  are,  charshanidhritam  (3,  51),  and  a van  rajdnuu  (7, 84). 

55  Some  of  tho  Valakhilyas  ore  in  the  Pragatha  metre,  which  con- 
sists of  two  strophe*,  called  llrihati  and  Satobfihatl.  In  .the  first 
the  third  pad  a comprises  twelve  syllables,  and  in  the  second  tho  first 
and  third  contain  as  many.  Twelve  syllables  four  limes  taken  con- 
stitute the  Jagati  metre.  Thence  the  author  supposes  the  Jagati 
metre  to  be  contained  in  the  Valakhilyas. 
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(Another  reason  that  he  had  better  not  recite 
them)  is  the  Indra-Varuna  hymn  (of  the  Duroharta), 
and  the  Inflra- Varuna  (Yajya)  which  concludes  (for 
these  represent  a firm  footing,  of  which  the  saerificer 
might  be  deprived,  when  repeating  hymns  which  serve 
for  connecting  the  several  days).- 

They  say,  The  Shastra  must  always  correspond 
with  the  Stotra.  Now  the  Valakhilyas  being 
repeated  by  mixing  verses  of  two  hymns  ( vihrita ), 
are  then  the  Stotras  to  be  treated  in  the  same  way 
or  not?  The  answer  is,  There  is  such  a mixing 
in  (the  Stotra),  a pada  of  twelve  syllables  being 
joined  to  one  of  eight.'-0 

They  say,  The  Yajya  mtist  correspond  with  the 
Shastra.  If  in  (the  Shastra)  there  are  three  deities, 
viz.  Agni,  Indra,  and  Varuna  mentioned,  how  does  he 
make  the  Yajya  with  a verse  addressed  to  Indra- 
Varuna  alone,  and  omit  Agni  ? (The  answer  is)  Agni 
and  Varuna  are  one  and  the  same  being.  So  said  a 
Rishi  in  the  mantra,  “ Thou  Agni ! art  born  as 
Varuna”  (5,  3,  1).  If  he  therefore  makes  his 
Yajya  with  an  Indra-Varuna  mantra,  then  Agni  is 
not  left  out. 


FIFTH  CHAPTER. 

( The  so-called  Shilpns,  vis.  the  Nubhdnedishtha, 
Nardis'aiiisa,  Vdtahhilya,  Snkirti,  Vrishdkupi , and 
Evaydmarut  hymns.  The  Kuutdpa  Shastra.) 

27. 

( The  Nuhhdnedisltha  and  Nurds' aihsa  hymns  re- 
peated by  the  Hotar.) 

They  repeat  the  Shilpas  (hymns  for  produc* 

26  The  Stotra  ulluded  to  is,  ague  tiaih  no  anianiak  (5,24,  1) 
which  is  a Dvipadi,  the  first  paia  comprising  eight,  tho  second 
twelve  feet. 
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ing  wonderful  pieces  of  art).  There  are  such 
wonder-works  of  the  gods,  and  the  arts  in  this 
world  are  to  be  understood  as  an  imitation  there- 
of. The  gilded  cloth  spread  over  an  elephant, 
the  carriage  to  which  a mule  is  yoked,  are  such  a 
wonder-work.  This  work  is  understood  in  this  world 
by  him  who  has  such  a knowledge.  The  Shilpas 
make  ready  the  soul,  and  imbue  it  with  the  know- 
ledge of  the  sacred  hymns.  By  means  of  them  the 
Hotri-priest  prepares  the  soul  for  the  sacrifice!-. 

lie  repeats  the  Nabhanedishtha  hymn  (one  of 
the  Shilpas).  For  Nabhanedishtha  is  the  sperm.  In 
such  a way  he  (the  priest)  effuses  the  sperm.  JJe 
praises  him  (Nabhanedishtha)  without  mentioning 
Iris  name.  For  the  semen  is  like  something  un- 
speakable secretly  poured  forth  into  the  womb.  The 
sperm  becomes  blended.  For  when  Prajapati  had 
carnal  intercourse  with  his  daughter,  his  sperm  was 
poured  forth  upon  the  earth  (and  was  mixed  up  with 
it).1  This  wras  done  for  making  the  sperm  produce 
fruit. 

He  then  repeats  the  Naras'amsa,2 * 4  for  narah  means 
“ offspring,”  and  s'amsali  “ speech.”  In  this  way  he 
(the  priest)  places  speech  into  children  (when  they 
are  born).  Thence  children  are  bom  endowed  with 
the  faculty  of  speech. 

Some  repeat  the  Naras'amsa  before  (the  Nabhane- 
dishtha), saying,  Speech  has  its  place  in  the  front 
(of  the  body);  others  repeat  it  after  (the  Nabhane- 
dishtha), saying,  Speech  has  its  place  behind  (in 
the  hinder  part  of  the  head),  lie  shall  recite  it  in 
the  middle;  for  speech  has  its  place  in  the  middle  (of 


1 This  is  mcnlioned  in  the  fifth  verse  of  tho  Nubhuiiedishtha 

hymn  (10,  fil).  Prajupati’s  intercourse  with  his  daughter  is  alluded 

to  in  this  hymn. 

4 This  is  called  the  second  Nabhanedishtha  hymn  (10,  02),  be- 
ginning ye  yojnena.  There  the  birth  of  the  Augiras  is  spoken  of. 
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the  body).  But  speech  being  always,  as  it  were, 
nearer  to  the  latter  part  (of  the  Nabhanedishtha 
hymn),  the  Naras'amsa  must  be  repeated  before  the 
Nabhanedishtha  is  finished.® 

The  Hotar  having  effused  the  sacrificer  in  the  shape 
of  sperm  (symbolically),  gives  him  up  to  the  Maitra- 
varuna,  saying,  “ form  his  breaths.” 

28. 

( The  Valoekhilyas  repeated  by  the  Maitrdvaruna.) 

He  (the  M aitravaruna)  now  repeats  the  Vala- 
khilyas.  For  the  Valakhilvas  are  the  breaths.  In 
this  way  he  forms  the  breaths  of  the  sacrificer. 
He  repeats  them  by  mixing  two  verses  together. 
For  these  breaths  are  mutally  mixed  together,3 4 * *  with 
the  Prana  the  Apana,  and  with  the  Apfina  the  Vyana. 
The  two  first  hymns  are  repeated  pada  by  pada  ; the 
second  set  (third  and  fourth)  half  verse  by  half  verse, 
and  the  third  set  (fifth  and  sixth)  verse  by  verse. 
By  repeating  the  first  set,  he  makes  the  breath  and 
speech.  By  repeating  the  second  set,  he  makes  the 
eye  and  mind.  By  repeating  the  third  set,  he  makes 
the  ear  and  soul.  Some  take,  when  repeating  these 
Valakhilya  Pragathas,  always  two  Brihatis,  and 
two  Satobrihatis  together.  Though  the  wish  ob- 
tainable by  mixing  the  verses  is  obtained  by  this 
way  of  recital,  yet  no  Pragathas8  are  thus  formed. 


3 The  Nabhanedishtha  hymn,  idem  it  Hid  raudram  (10, 61;  con- 
sists of  twenty-seven  verses ; after  the  twenty-fifth  verse  is  finished, 
the  following  Naras'ainsa  hymn  is  repeated.  The  repeater  of  both 
the  Nabhanedishtha  and  Nar&s'amsa  hymns  is  the  Hotar. 

* The  six  first  Valakhilya  hymns  are  repeated  in  three  sets,  each 
comprising  two  hymns,  see  page  419. 

4 The  form  required  for  the  Pragfttha  metre  is  the  combination  of 

the.  Brihati  with  the  Satobrihati.  If  two  Brihatis  are  taken  toge- 

ther, no  Pragatha  is  formed,  nor  if  tyro  Satobj-ihatls  are  joined. 

36  * 
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He  must  repeat  them  by  inserting  an  additional 
pada then  thus  are  the  Pragathas  formed.  The 
Valakhilya  verses  are  the  Pragathas.  Therefore-  he 
must  repeat  them  by  inserting  a pada  (in  order  to 
obtain  the  Pragatha  metre).  The  Brihati  of  the 
Pragatha  is  the  soul,  the  Satobrihati  the  life.  If  he 
lias  repeated  the  Brihati,  then  the  soul  (is  made) ; 
and  if  he  has  repeated  the  Satobrihati,  the  vital 
airs  (are  made).  By  thus  repeating  the  Brihati 
and  the  Satobrihati,  he  surrounds  the  soul  with 
the  vital  airs.  Therefore  he  must-  repeat  the 
Valakhilyas  in  such  a way  as  to  obtain  the  Pragatha 
metre.  The  Brihati  is  the  soul,  and  the  Satobrihati 
cattle.  If  he  has  repeated  the  Brihati,  then  the  soul 
(is  made);  and  if  he  has  repeated  the  Satobrihati, 
then  cattle  (is  made).  By  repeating  both  he  surrounds 
the  soul  with  cattle.  The  two  last  hymns  are  re- 
peated in  an  inverted  order  (first  the  eighth  and  then 
the  seventh). 

Tire  Maitravaruna  after  having  made  in  this  way 
the  vital  airs  of  the  sacrifices  hands  him  over  to  the 
Brahmanachhamsi,  saying,  “create  him  now  (in  the 
human  form).” 

29. 

( The  Suhlrti  and  Vrishakani  hymns  repeated  by  the 
Hrahmanachhamsl. ) 

The  Brahmanachhamsi  repeats  the  SuJurti  hymn ; 7 
for  the  Sukirti  is  the  womb  of  the  gods.  He  thus 
causes  the  sacrificer  to  be  born  out  of  the  sacrifice, 
which  is  the  womb  of  the  gods. 

He  repeats  the  Vrishakapi  hymn.  8 For  Vrishakapi 
is  the  soul.  In  this  way  he  makes  the  soul  of 


6 See  above  page  419.  This  is  called  Atimars'a. 

7 This  is  the  hymn,  apa  prdcha  (10,  131 ).  It  is  repeated  by  the 
Br&limanachhamsi. 

* This  is  the  hymn  vihi  rotor  (10,  86). 
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the  sacrificer.  He  repeats  it  with  Nyunkha.9  The 
Nyuiikha  is  food.  In  this  way  he  provides  him 
him  when  born  with  food,  just  as  (a  mother)  gives  the 
breast  to  her  child.  That  hymn  is  in  the  rankti  (i.  e. 
five-hood)  metre ; for  man  consists  of  five  parts,  viz. 
hair,  skin,  flesh,  bones  and  marrow.  He  prepares 
the  sacrificer  just  in  the  same  way,  as  man  (in  general) 
is  prepared. 

The  Brahmanachhamsi,  after  having  created  the 
sacrificer,  hands  him  over  to  the  Aclihavuka,  saying, 
“ make  a footing  for  him.” 

30. 

( The  Evayamarut  repeated  by  the  Achhavaka.  Story 

of  Bulila.) 

The  Achhavaka  now  repeats  the  Evayamarut 
hymn.10  This  hymn  is  the  footing ; by  repeating  it 
the  Achhavaka  makes  a footing  to  the  sacrificer. 
He  repeats  it  with  Nyunkha.  The  Nyunkha  is 
food.  Thus  he  provides  the  sacrificer  with  food.  In 
this  hymn  there  is  the  Jagati  and  Atijagati  metre, 
which  metres  comprise  the  whole  universe  what 
falls  in  the  sphere  of  movable  things  as  well  as  what 
falls  beyond  it.  It  is  addressed  to  the  Marutas. 
The  Marutas  are  the  waters ; and  water  is  food  which 
is  to  be  filled  (in  the  sacrificer  like  water  in  a pot). 
In  this  way  he  provides  the  sacrificer  with  food. 

The  Nabh&nedishtha,  Valakhilyas,  Yrishakapi, 
and  Evayamaruta  are  called  “ auxiliary  hymns.” 
The  priest  ought  to  recite  them  (all)  along  with  (the 
other  hymns) ; (if  he  does  not  like  that)  he  ought  not 
to  repeat  any  (of  them  along  with  the  other  hymns). 


• This  NyQnkba  differs  somewhat  from  the  usual  way  of  making 
it.  The  sound  i is  uttered  sixteen  times,  three  times  with  three 
moras,  and  thirteen  times  with  half  moras.  See  As'val.  S'r.  S.  8,  3. 

10  Pra  vo  make  matayoh  (o,  87). 
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But  if  he  should  repeat  them  on  different  (days  or 
occasions)  it  is  just  as  if  one  would  separate  a man 
from  his  §perm.  Thence  he  ought  either  to  repeat 
them  along  with  (the  other  hymns)  or  omit  them 
entirely. 

That  (famous)  Bulila,  the  son  of  As'vatora,  the 
« son  of  As'vrt,  being  once  Ilotar  at  the  Vis'vajit 
sacrifice,  speculated  about  this  matter,  that  is  to  say, 
these  Shilpas  (these  auxiliary  hymns).  He  thought, 
“ There  having  been  added  two  Shastras  (that  of  the 
Dlaitravaruna  and  that  of  the  Brahmanachhamsi)  to 
the  midday  libation  in  the  Vis'vajit  of  the  sacrificial 
sessions  for  a year,  I thus  (in  further  addition)  will 
repeat  tlie  Evayamaruta.”  Thus  he  recited  it.  Whilst 
he  was  repeating  it  Gaus'la  came  near  him,  and  said, 
“ TJotar  ! Why  does  thy  Shastra  proceed  without 
wheels?  How  has  it  come  (that  thou  art  acting  in 
such  a way)  V*  The  Evayamaruta  is  repeated  by  the 
Achhavaka  standing  north  from  the  TIotar.  lie 
further  said,  “ The  midday  libation  belongs  to  Indra. 
Why  dost  thou  wish  to  turn  out  Indra  from  it  ?”  He 
answered,  “ l do  not  wish  to  turn  out  Indra  from  the 
midday  libation.”  He  said,  (Yes,  you  do),  for  this 
particular  metre  being  the  Jagati  and  Atijagati  is  not 
fit  for  the  midday  libation,11  and  the  hymn  is  besides 
addressed  to  the  Marutas  (not  to  fndra,  as  it  should 
be)  ; therefore  one  should  not  repeat  it  now7. 
Bulila  then  said,  “ Stop,  Achhavaka,  I wish  to 
carry  out  Gaus'la’s  order.”  Gaus'la  then  said,  “ He 
shall  repeat  an  Indra  hymn,  in  which  the  mark  of 
Vishnu  is  impressed.12  Thence  thou,  Hotar,  shalt 


1 1 The  proper  metre  for  the  midday  libation  is  the  Trishtubh,  whilst 
the  Jagati  is  used  at  the  evening  libation. 

>*  Instead  of  the  Evay&marut,  the  Achh&vfika  is  to  repeat,  dyaur 
nn  ya  (6,  30),  which  is  an  Indra  hymn.  Vishnu  is  mentioned  in 
the  fourth  puda  of  the  second  verse  by  the  words,  vithnund  sachdnah. 
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leave  out  from  thy  Shastra  this  Evayamaruta,  which 
was  recited  alter  the  lludra  Dhayya,  and  before  the 
Maruta  Shastra.”  lie  did  so,  and  so  they  proceed 
now. 

31. 

( Queries  on  some  -particulars  of  the  application  of  these 
auxiliary  hymns.  Their  meaniny.) 

They  ask,  Why  do  they  not  repeat  the  Nabhane- 
dislitha  in  the  Vis'vajit,  Atiratra,  and  on  the  sixth 
day  of  the  Shalaha,  when  they  make  the  sacrifice 
complete  and  reproduce  the  sacrificer  (in  a mysti- 
cal way),  although  the  M aitrav arena  repeats  the 
Valakhilyas  which  represent  the  breaths,  but  not  the 
sperm  (as  the  Nabhanedistha  does),  whilst  the  sperm 
must  precede  the  breaths  (in  the  act  of  generation)  ? 
In  the  same  way  why  does  the  Brahmunachhamsi 
repeat'*the  Vrishakapi  when  the  Nabhanedishtha 
is  not  repeated  ? For  the  Vrishakapi  is  the 
soul,  whilst  the  sperm  represented  by  the  INa- 
bhanedishtha  hymn  precedes  the  making  of  the 
soul.  How  then  can  the  sacrificer  be  reproduced  in 
this  way?  IIow  can  that  be  effected,  if  his  life  is 
not  formed  (by  the  act  of  generation)  ? For  the 
priests  produce  the  sacrificer  (make  him  anew)  by 
means  of  the  sacrificial  process.  Therefore  the  whole 
being  of  the  sacrificer  cannot  be  made  at  once  at 
the  beginning,  but  just  as  an  embryo  which,  lying 
in  the  womb,  developes  itself  (grows  gradually). 
If  he  has  all  limbs  (only  then  he  is  entire),  'file 
priests  should  make  them  all  on  the  same  day. 
If. thus  the  sacrifice  is  made  ready,  then  the  repro- 
duction of  the  sacrificer  is  effected. 

The  Hotar  repeats  the  Evayamarut  at  the  third 
libation.  For  this  is  the  sacrificer’s  footing  on 
which  the  Hotar  places  him  at  the  end. 
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32. 

( On  the  origin  and  nature  of  the  so-called  Kuntdpn  13 
hymns,  Atharvavcda  20,  127-136.  The.  Ndras'- 
amsi,  JRnibhi  and  Parikshiti,  Pis' dm  hlripti  and 
Jandkalpa  verses  ; the  Indra-gdthas.) 

The  juice  of  the  metres  which  were  all  done  by 
the  sixth  day  (at  the  Shajaha)  was  running  (over  the 
brim).  Prajapati  got  afraid  lest  the  juice  of  the 
metres  might  go  away  and  run  over  the  worlds. 
Therefore  he  kept  it  down  by  means  of  metres  placed 
on  another  part  (above  them)/  With  the  Nards  aihsi 
he  kept  down  (the  juice)  of  the  Gfivatri,  with  the 
llaihhi  that  of  the  Trishtubh,  with  the  Parikshiti  that 
of  the  Jagatis,  with  the  Kdravyd  that  of  the  Anush- 


13  The  so  called  Kuniapa  hymns  are  to  he  repeated  by  the  Brali- 
inanachbaihsi  afier  he  has  finished  the  Vj-ishakapi.  Their  repetition 
has  several  peculiarities  regarding  the  response,  which  all  are  noted 
by  As'val.  Sr.  S.  (8,  3).  The  response  for  tho  first  14  vers^  begin- 
ning with  idaih  jand  u/ia  s’ruta  is  at  the  end  of  each  verse  only; 
it  is  simply  othdmo  daivom.  The  verses  which  immediately  follow 
up  to  eta  as’vd  dp!  ar  ant  a have  two  responses  each,  after  every  half 
verse.  -The  seventy  pndas  commencing  with  eta  as’vd  have  each  a 
response.  The  six  verses  commencing  with  vitatdu  kirandu  have 
each  a peculiar  response  after  the  first  half  verse.  So  the  response  to 
vitatdu  is  dundubhim  dhanandbhydm  jaritar  othdmo  daiva  ; that  to  * 
the  second  U kosabile jaritar , &c.  they  are  all  given  in  the  Atharvavcda 
Sanihiia  (20,  133)  along  with  the  text  of  which  they  form  however 
no  part.  For  the  response  ( pratigara ) is  repeated  by  the  Adhvarvu. 
Similar  responses  occur  in  all  verses  which  follow  as  fur  as  thedevaui- 
thani,  dditydha  jaritar ; they  all  are  given  in  the  Atharvavcda, 
such  as  pipilakdvatah , *'vd,  parnas'adah,  &c.  which  all  are  followed  by 
jaritar  othdmo  daivom.  In  the  Dcvanitha  (Athar.  20,  135,6-10) 
the  response  is  in  the  first  pada  of  each  verse;  it  is  oni  ha  jaritar 
othdmo  daiva.  These  Kuntapa  songs  do  not  bear  a strictly  religious 
character;  they  are  praise  songs  principally  referring  to  Dakshina 
and  belong  to  that  class  of  ancient  poetry  which  bears  the  name 
udrds'amn.  This  may  be  clearly  seen  from  the  commencement 
of  the  whole  collection,  idamjand  upaf'ruta  vdrds'mrah  ftavishyatr, 
i.  r.  heathen  ye  people  to  tins;  Ntr.Wamsah  will  he  praised  with 
chants.  The  recitation  of  these  pieces  is  accompanied  with  musical 
instruments,  such  us  dundubhi,  harkari , See.  The  repeater  must 
have  been  originally  the  chanter ; for  in  the  response  ho  is  always 
addressed  by  “ jaritar”  i.  c.  singer. 
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tubhs.  Thus  he  provided  again  the  metres  with 
good  juice.  The  sacrifice  of  him  who  lias  this  know- 
ledge becomes  performed  with  metres  keeping  their 
juice,  and  he  spreads  it  with  metres  keeping  their 
juice  (i.  e.  the  essence  of  the  sacrifice  is  not  lost). 

The  priest  now  repeats  Naras'amsl  verses.14  For 
varah  (men)  means  children,  and  s'nmsak  speech. 
He  thus  places  speech  in  children.  Therefore  the 
children  of  him  who  has  this  know  ledge  are  born 
with  the  faculty  of  speaking.  The  Gods  and  Rishis 
having  gained  the  heavenly  world  by  repeating  the 
Naiasavnsa  verses,  the  sacrificers  who  repeat  them  go 
to  the  heavenly  world  also.  The  priest  stops  when 
repeating  these  verses,  after  each  of  the  two  or  three  • 
first  padas,  and  after  the  two  or  three  last  taken  toge- 
ther, 15  just  as  he  does  when  repeating  the  Vrishakapi. 
For  what  is  of  the  same  nature  as  the  Vrishakapi 
(as  the  Naras'amsl s are  supposed  to  be)  follows  thq 
same  rule.  In  repeating  them  he  shall  not  make 
Nyurikha, 18  but  pronounce  them  "with  a kind  of 

14  Idam  jane,  upa  s’ruta  ndras'aihsa.  A.  V.  20,  127,  1-3. 

15  This  is  a translation  of  the  term  pragraha.  Several  of  the  verses 
nre  in  the  Pankti  metre;  then  the  three  last  pains  are  taken  together. 
As  far  as  this  goes  they  are  just  recited  as  the  Vrishakapi  hymn. 
Only  the  Nyfinkha  is  not  made,  hut  instead  of  it  the  Ninavda,  which  is 
a substitute  for  it.  This  peculiar  pronunciation  of  the  vowel  takes 
place  in  the  second  syllable  of  the  third,  and  the  fourth  of  the  fourth 
jiuda.  The  l’ratignra  is  madethama  d/iivom  olhdmo  daivovi. 

16  In  repeating  the  Vrishakapi  hymn,  both  the  Nyfinkha  and 
N’ inarda  are  used.  The  Nyunkha  takes  place  at  the  second  syllable 
of  the  third  pada,  which  is  the  proper  place  for  the  N inarda  also. 
On  the  Nyfinkha  see  page  322).  The  Ninarda  is  described  by 
As'val.  S'r.  S.  7,  II,  ns  follows:  ohurat'chaUirnmarda  udatldn 
prathamoltamdv  anuddttdvitard  iirtaro  fnuddttafarah  pi  Utah 
prathanio  nwkdranta  uttamah,  i.  e.  the  vowel  o has  four  times  the 
Ninarda  sound ; the  first  and  last  times  it  has  the  vd'ittd  accent,  the 
two  others  the  anudatta;  t lie  latter  of  which  has  even  the  anuduttatara 
(lowest  anudatta)  ; the  first  (and last)  is  pronounced  with  three  moras. 
There  is  another  way  of  making  the  Ninarda  by  pronouncing  the  o 
successively  first  with  the  udatta,  then  with  the  anudatta,  then  with 
the  svarita,  and  lastly  with  the  udatta  accent  again. 
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Ninavda,17  for  this  is  the  Nyuukha  of  the  Naras'amsl 
verses. 

The  priest  repeats  the  Tialbhl  verses.18  For  the  Gods 
find  Rishi*  went  by  making  a great  noise  ( rebhantah ) 
to  the  celestial  world  ; in  the  same  way,  therefore,  the 
sacrifices  go  to  the  celestial  world.  (The  recital  is 
just  the  same  as  that  of  the  Naras'aiusis,  and  sub- 
ject  to  the  same  rules.)  . 

He  repeats  the  Parikshiti  verses.19  For  Agni  is  the 
dweller  round  about  ( parikxhit ) ; he  lives  round  the 
people,  and  the  people  live  round  ( pari-kshi ) him. 
He  who  has  such  a knowledge  obtains  union  with 
Agni,  and  shares  the  same  character  and  abode  with 
him.  As  to  these  Parikshiti  verses  (they  may 
have  another  meaning  too).  For  the  year  is  parishlut 
(dwelling  round  about);  for  it  dwells  round  about 
men,  and  men  dwell  round  about  the  year.  Therefore 
he  who  has  this  knoudedge  obtains  union  with  the 
year  ( samaUara ) and  shares  its  character  and  abode. 
(The  Parikshiti  Verses  are  repeated  in  the  same  way 
as  the  Naras'anis  ill.) 

lie  repeats  the  Kara  r yd  verses.20  For  any 
work  of  the  gods  crowned  with  success  was  per- 
formed by  means  of  the  Karavyas ; and  the  same  is 
then  the  case  with  the  sacrifices.  (The  recital  is 
the  same  as  that  of  the  Naras'amsih.)" 

The  priest  now  repeats  the  “directions  forming 
verses”  (dia'am  ldriptis ).sl  For  in  this  way  he 


17  Ririva  is  to  be  parsed  vi  vi  ivn,  the  ni  ar.d  ri.  belonging  to  the 
■verb  m ardet.  The  whole  means  literally,  he  ought  to  make  a pecu- 
liar species  of  the  Ninardn,  as  it  were. 

Is  Vachyarva  rebhn , A.  V.  20,  127,  4. 

19  Raj  no  vit’vnjnniyasyn,  A.  V.  20,  127,  7-10.  In  every  verse 
the  word  parikshit,  i.  e.  dwelling  round  about  (said  of  Agni)  occurs. 

10  Indrnh  foirum  nhuhudhat,  A.  V.  20,  127,  11-14.  Because  of 
the  word  bdru,  i.  <\  singer,  praiser,  occurring  in  the  first  verse,  they 
are  called  k&ravyiU. 

*"  These  are,  yah  tahbryo  vidathya,  A.  V.  20,  123,  1-5. 
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forms  the  directions.  He  repeats  five  such  verses ; 
for  there  are  five  directions,  viz.  the  four  points  (east, 
west,  south,  and  north)  and  one  direction  above 
crossing  (them  all).  He  ought  not  to  repeat  (these 
verses)  with  Nyunkha,  nor  make  the  Ninardain  the 
same  way  as  above.  Thinking,  I will  not  mutilate 
(: nyunhhagdni )’82  these  directions,  he  repeats  these 
verses,  half  verse  by  half  verse. 

For  making  a footing  he  then  repeats  the  Jana- 
kalpa  verses.23  For  children  are  janahalpa  (pro- 
duction of  men).  Having  made  the  directions  in  the 
above  manner,  he  places  people  in  them.  He 
shall  not  repeat  these  verses  with  Nyunkha,  nor 
with  the  Ninarda,  but  just  in  the  same  way  and 
for  the  same  reasons  as  the  dis'dm  k/ripti. 

He  repeats  the  Indra-gathas.2i  For  by  means  of 
the  Indra  songs  the  Devas  sang  the  Asuras  down 
and  defeated  them.  In  the  same  way  the  sacrificers 
put  down  their  enemies  by  these  songs.  They  are 
repeated,  half  verse  by  half  verse,  to  obtain  a footing 
for  the  sacrificer. 


33. 

. ( Aitas  a-pralapa . The  Pravahlika,  Ajijnasenya  Pra- 
tiradha,  and  A tirdda  verses.) 

The  priest  (Brahmanachhamsi)  repeats  the  Aitas' a- 
praldpa.  Aitas'a  was  a Muni.  He  saw  the  mantras, 
called  “ the  life  of  Agni”  ( agner  ayuh),  which  should 
remove  all  defects  from  the  sacrifice,  as  some  say. 
He  said  to  his  sons,  “ O my  dear  sons,  I saw  ‘ the 
life  of  Agni;’  I will  talk  about  it ; but  pray  do  not 
scorn  at  me  for  anything  1 might  speak.  He  then 
commenced  to  repeat,  eta  asvd  aplavante , pralipam 


n From  uhh,  unkh , to  move,  go. 

53  Yo  ndktaksho  anabhyakto,  A.  V.  20,  128,  6-11. 
14  Yadindrado  datarajne,  A.  V.  20,  128,  12-16. 

37  8 


Digitized  by  Google 


434 


prati  sutvanam  (A.  V.  20, 129, 1 et  seq.).25  Then  one  of 
his  family,  Abhyagni  by  name,  went  to  him  at  an  im- 
proper time  (before  Aitas'a  had  finished  his  talk)  and 
stopped  his  mouth  by  putting  his  hand  on  it,  saying, 
“ Our  father  has  become  mad.”  Then  his  father  said  to 
him,  “ Go  away,  become  infected  with  leprosy,  thou 
who  hast  murdered  my  speech.  I would  be  able  to 
prolong  the  life  of  a cow  to  a hundred,  and  that  of  a 
man  to  a thousand  years  (if  thou  wouldst  not  have 
stopped  my  mouth),  but  thou,  my  son,  who  hast 
overpowered  me  (in  such  an  improper  way),  I curse  : 
thy  progeny  shall  come  into  the  condition  of  the 
lowest  among  the  most  wicked.”  Therefore  they  say, 
that  among  the  Aitas'ayanas  the  Abhyagnis  are 
most  burdened  with  sins,  in  the  whole  Aurva-Gotra 
(to  which  they  belong).  Some  priests  lengthen  this 
Aitas  a-prahipa  (repeating  eighteen  more  padas).  (If 
they  choose  to  do  so)  one  should  not  prevent 
them ; but  say,  “ repeat  as  long  as  you  like.  For 
the  Aitas  a-pralapa  is  life.”  Therefore  he  who  has 
this  knowledge,  prolongs  in  this  way  the  life  of  the 
sacrificer- 

As  to  the  Aitas'a-pralapa,  there  is  another  mean- 
ing in  it.  For  it  is  the  essence  (juice)  of  the 
metres ; by  repeating  it  the  reciter  puts  speech  in  the 
metres.  He  who  has  this  knowledge  will  keep  the 
essence  in  the  metres,  when  the  sacrifice  is  perform- 
ed, and  will  spread  the  sacrifice  with  the  essence  in 
the  metres. 

But  there  is  still  another  meaning  in  the  Aitas'a- 
pralapa;  it  is  fit  for  removing  defects  in  the  sacrifice, 
and  for  restoring  its  entirety.  For  the  Aitas'a- 
pralapa  is  imperishableness.  (Therefore  when  it  is 
recited  the  sacrificer  wishes)  “ May  my  sacrifice  be 
lasting  and  all  its  defects  be  removed.”  He  repeats 


35  According  to  Sayana  the  Aitas'a-pral&pa  consists  of  70  padas. 
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this  Aitas'a-pralapa,  stopping  after  every  pada,justas 
the  Nivid  is  repeated;  at  the  last  pada  he  pro- 
nounces “ om,”  just  as  it  is  done  in  the  Nivid. 

He  repeats  the  Pravahliha  verses.26  For  the  gods 
made  the  Asuras  benumbed  (pravahlya)  by  means 
of  the  Pravahlikas,  and  consequently  defeated  them. 
In  the  same  way  the  sacrificers  benumb  and  defeat 
their  enemies  by  repeating  these  verses.  They  are 
repeated  half  verse  by  half  verse  for  obtaining  a 
footing; 

He  repeats  the  Ajijnasenya  verses.27  For  by 
means  of  these  verses  the  Devas  recognised  ( ajn&ya ) 
the  Asuras  and  defeated  them.  In  the  same  way 
the  sacrificers  recognise  and  defeat  their  enemies. 
They  are  repeated  half  verse  by  half  verse. 

He  now  repeats  the  Pratirddha.™  For  by  means 
of  it  the  Devas  frustrated  (prati-radh ) the  efforts  of 
the  Asuras,  and  consequently  defeated  them.  The 
same  effect  is  produced  by  the  sacrificers  who  have 
repeated  it. 

He  repeats  the  AtivadaP  For  by  means  of  it 
the  Devas  abused  ( ativad ) the  Asuras  so  much  as  to 
defeat  them.  The  same  effect  is  produced  by  the 
sacrificers  who  repeat  it.  They  are  repeated  half 
verse  by  half  verse  for  obtaining  a footing. 

34. 

( Story  of  the  sacrifices  of  the  Adityas  and  Ahgirasas 
for  reaching  heaven .) 

He  repeats  the  JDevanitham .30  (About  this  the 
following  story  is  reported.)  The  Aditiyas  and  An- 


20  Vitatdu  kiran&u  dvdu,  A.  V.  20,  133, 1-6. 

Ilia  itthd  prdg  apdg  udak,  A.  V.  20,  134,  1-4. 

58  Bhugiti  abhigatak,  A.  V.  20, 135,  1-3. 
s9  Vimedevd  akran,  A.  V.  20,  135,  4. 

30  Aditrjd  hajaritar  angirobhyo , A,  V.  20,  135,  Get  seq.  17  verses 
according  to  Say. 
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girasas  were  contending  with  one  another  as  to  who 
should  gain  first  the  heavenly  world.  The  Angira- 
sas,  had  seen  (in  their  mind)  that,  by  dint  of  the  Soma 
sacrifice  they  were  about  to  bring  on  the  next  day,  they 
would  be  raised  to  heaven  first.  They  therefore  de- 
spatched one  from  among  themselves,  Agni  by  name, 
instructing  him  thus  : “ Go  to  the  Adityas  and  an- 
nounce to  them  that  we  shall,  by  dint  of  our  to-mor- 
row’s Soma  sacrifice,  go  to  heaven.”  As  soon  as  the 
Adityas  got  sight  of  Agni,  they  at  once  saw  (in  their 
minds)  the  Soma  sacrifice  by  which  they  would  reach 
heaven.  Having  come  near  them,  Agni  said,  “We 
inform  you  of  our  bringing  to-morrow  that  Soma  sacri- 
fice by  means  of  which  we  shall  reach  heaven.” 
They  answered,  “And  we  announce  to  you  that  we  are 
just  now  contemplating  to  bring  that  Soma  sacrifice 
by  means  of  which  we  shall  reach  heaven ; but  thou 
(Agni)  must  serve  as  our  Hotar,  then  we  shall  go  to 
heaven.  He  said,  “ Yes,”  (and  went  back  to  the 
Angiras).  After  having  told  (the  Angiras  the  mes- 
sage of  the  Adityas)  and  received  their  reply,  he  went 
back  (to  the  Adityas).  They  asked  him,  “Hast 
thou  told  our  message  ?”  He  said,  “ Yes,  I have  told 
it  (to  the  Angiras) ; and  they  answered,  and  asked, 
‘Did’st  thou  not  promise  us  thy  assistance  (as  a 
Hotar),’  and  I said,  * Yes,  I have  promised.’  (But 
I could  not  decline  the  offer  of  the  Adityas).  For 
he  who  engages  in  performing  the  duty  of  a sacrificial 
priest,  obtains  fame ; and  any  one  who  prevents 
the  sacrifice  from  being  performed,  excludes  himself, 
from  his  feme.  Therefore  1 did  not  prevent  (by  de- 
clining the  offer).”  If  one  wishes  to  decline  serving 
as  a sacrificial  priest,  then  this  refusal  is  only 
justified  on  account  of  oneself  being  engaged  in  a 
sacrifice,  or  because  of  being  legally  prohibited  to 
perform  the  sacrificial  duties. 
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35. 

(On  the  Dakshina  given  hy  the  Adityas  tg  the 
Angirasas.  The  Devanitha  hymn.) 

The  Angirasas,  therefore,  assisted  the  Adityas  in 
their  sacrifice.  For  this  service  the  Adityas  gave 
them  the  earth  filled  with  presents  ( dakshim ) as 
reward.  But  when  they  had  accepted  her,  she  burnt 
them.  Therefore  they  flung  her  away.  She  then 
became  a ' lioness,  and  opening  her  mouth,  attack- 
ed people.  From  this  burning  state  of  the  earth 
came  those  ruptures  (which  are  now  visible  on  her), 
whereas  she  had  been  previously  quite  even*81  Thence 
one  shall  not  retake  a sacrificial  reward  which  one 
has  once  refused  to  accept.  (For  he  must  think)  the 
Dakshina  being  penetrated  by  a flame,  shall  not 
penetrate  me  with  it.  But  should  he  take  it  back, 
then  he  may  give  it  to  his  adversary  and  enemy, 
who  will  be  defeated,  for  it  bums  him. 

That  (Aditya,  the  sun)  then  assuming  the  shape 
of  a white  horse  with  bridle  and  harness,  presented 
himself  to  the  other  Adityas,  who  said,  “ Let  us 
carry  this  gift  to  you  (the  Angirasas).”  Therefore  ‘ 
this  Devanitha,  i.  e.  what  is  carried  by  the  gods,  is 
to  be  recited. 

( Now  follows  the  Devanitha  with  explanatory 
remarks.) 

“The  Adityas,  O singer!  brought  the  Angirasas 
their  reward.  The  Angirasas,  O singer,  did  not  go 
near,”  i.  e.  they  did  not  go  near  to  that  first  gift 
(the  earth). 

“ But,  O singer ! (afterwards)  they  went  near  it,” 
i.  e.  they  went  near  the  other  gift  (the  white  horse). 


Jl  Here  we  have  an  attempt  to  explain  the  unevenness  of  the 
earth.  1 1 is  interesting  to  see  the  theories  of  modern  geology  fore- 
shadowed in  this  certainly  ancient  myth. 

37  * 
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“ They  did  not  accept  it,  O singer,”  i.  e.  they  did 
not  accept  this  earth.  “ But  they  accepted  it,”  i.  e. 
they  accepted  that  white  horse. 

“ He,  (Aditya,  the  sun)  being  carried  away,82  the 
days  disappeared for  he  (the  sun)  makes  the  days 
visible. 

“ He  being  carried  awray.  the  wise  men  were  with- 
out a leader  (purogciva).”  For  the  reward  (Dakshina) 
is  the  leader  in  the  sacrifices.  Just  as  «.  carriage 
without  having  a bullock  as  a leader  yoked  to  it, 
becomes  damaged,  a sacrifice  at  which  no  reward 
(Dakshina)  is  given,  becomes  damaged  also.  There- 
fore the  sacrificial  reward  must  be  given  (to  the  per- 
formers of  a sacrifice),  and  even  if  it  should  be 
but  veiy  little  (on  account  of  the  poverty  of  the 
sacrificer). 

“ And  further  this  horse  is  white,  with  quickly 
running  feet,  the  swiftest  (of  all).  He  quickly 
discharges  the  duties  incumbent  on  him.  The  Adi- 
tyas,  Rudras,  and  Vasavas  praise  (him).  Accept, 
therefore,  this  gift,  O Axigiras !”  They  now  intended 
accepting  this  gift. 

“ This  gift  is  large  and  splendid.  This  present 
which  the  gods  have  given,  shall  be  your  illuminator. 
It  shall  be  with  you  every  day.  Thence  consent 
to  accept  it!”  (After  having  heard  these  words) 
the  Angiras  accepted  the  reward. 

In  reciting  this  Devanitha,  the  priest  stops  at 
every  pada,  just  as  is  done  when  the  Nivid  is 
repeated,  and  pronounces  “ om”  at  the  last  pada,  just 
as  is  the  case  with  the  Nivid. 


31  Instead  of  net  a sann,  •which  reading  is  to  be  found  here,  as  well 
as  in  the  Atharvaveda,  net  ah  sann  must  he  read  j neath  then  is  an 
irregular  form  of  the  past  part,  of  nt  to  cany,  standing  for  nita. 
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36- 

( lihi'tte-chhad , Ahanasya,  Dadhikravan , Pavamanya, 
and  the  Indra  Brihaspati  verses.) 

He  now  repeats  the  Bhute-chhad 83  (dazzling 
power)  verses.  By  means  of  these  verses  the  Devas 
aproached  the  Asuras  by  fighting  and  cunning.  For 
by  means  of  them  they  dazzled  the  power  of  the 
Asuras,  and  consequently  overcame  them.  In  the 
same  way  the  sacrificer  who  repeats  these  verses, 
overcomes  his  enemy.  They  are  repeated  half  verse 
by  half  verse,  to  obtain  a footing. 

He  now  repeats  the  Ahanasya?*  verses.  For  the 
sperm  is  poured  forth  from  the  Ahanasya  (penis) ; 
and  from  the  sperm  creatures  are  bom.  In  this  way 
the  priest  makes  offspring  (to  the  sacrificer.)  These 
verses  are  ten  in  number;  for  the  Viraj  has  ten 
syllables,  and  the  Viraj  is  food  ; from  food  the  sperm 
(is  produced)  and  can  (consequently)  be  poured 
forth,  and  from  sperm  creatures  are  produced.  He 
repeats  them  with  INyunkha ; for  this  is  food. 

He  now  repeats  the  Dadhikravan  verse,  dadhikrd- 
vano  akarisham  (Atharv.  V.  20,  137,  3).  For  the 
Dadhikra  is  the  purifier  of  the  gods.  For  he  (the 
priest)  spoke  such  (words35)  as  are  to  be  regarded  as 
the  speech  containing  the  most  excellent  semen.38  By 
means  of  this  purifier  of  the  gods  he  purifies  speech 
(vdch).  The  verse  is  in  the  Anushtubh  metre;  for 
Vach  is  Anushtubh,  and  thus  she  becomes  purified 
by  her  own  metre. 


33  Tvam  indra  *'arma  rina,  A.V.  20,  135, 11-13. 

34  Lit.  penis ; for  ananas,  ahana,  means  penis,  derived  just  as 
jaghanya,  i.  e.  from  the  root  han  to  strike.  Say.  explains  it  by 
“ maithunam,”  i.e.  cohabitation. 

35  Yad  asya  aihhubhedyiih,  A.V.  20,  130, 1-10. 

38  The  repetition  of  the  Ahanasya  verses  is  to  be  understood. 
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He  now  repeats  the  Pdvamdnya  verses,  sutaso  mad- 
humatamd  (9,  101,  4);  for  the  Pavamanyas  (purifica- 
tion verses)  are  the  purification  of  the  gods.  For 
he  spoke  such  (words)  as  are  to  be  regarded  as  the 
speech  containing  the  most  excellent  semen.  By 
means  of  this  purifier  of  the  gods  he  purifies  speech. 
They  are  Anushtubhs ; for  the  Vach  is  Anushtubh, 
and  thus  she  becomes  purified  by  her  own  metre. 

He  now  repeats  the  Indra- Brihaspati  triplet  of 
verses  commencing,  ava  drapso  arns'umatim  (8,  85, 
13-15).  At  the  end  of  it  (verse  15)  there  is  said, 
“ Indra  assisted  by  Brihaspati,  conquered  the  tribes 
of  the  despisers  of  the  Devas  when  they  encountered 
(the  Devas  on  the  battle  field).”  For  the  Asura  na- 
tion, when  they  had  marched  out  to  fight  against  the 
Devas,  was  everywhere  subjugated  by  Indra  with 
the  assistance  of  Brihaspati,  and  driven  away.  There- 
fore the  sacrifices  subdue  and  drive  away  by  means 
of  Indra  and  Brihaspati  the  nation  of  the  Asuras 
( asurya  varna).97 

They  ask,  Should  the  Hotri-priest,  on  the  sixth 
day,  repeat  (the  hymns)  along  (with  the  additional 
(Shastras  ?)  See  6, 26. 

He  concludes  with  a Brihaspati  verse  ; thence  he 
ought  not  to  repeat  (the  hymns)  along  (with  the 
additional  Shastras). 


31  That  these  ore  the  Zoroastrians,  is  beyond  any  doubt.  See  my 
Essays  ou  the  Sacred  Language,  Writings,  &c.  of  the  Parsis,  page 
226-30. 
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SEVENTH  BOOK. 


FIRST  CHAPTER. 

( The  distribution  of  the  different  ports  of  the  sacri- 
ficial animal  among  the  priests.) 


I 

Now  follows  the  division  of  the  different  parts  of 
the  sacrificial  animal  (among  the  priests).  We  shall 
describe  it.  The  two  jawbones  with  the  tongue  are 
to  be  given  to  the  Prastotar;  the  breast  in  the  form 
of  an  eagle  to  the  Udgatar;  the  throat  with  the 

frnlate  to  the  Pratihartar  ; the  lower  part  of  the  right 
oins  to  the  Hotar;  the  left  to  the  Brahma ; the  right 
thigh  to  the  Maitravaruna ; the  left  to  the  Brah- 
manachhamsi ; the  right  side  with  the  shoulder  to 
the'Adhvaryu  ; the  left  side  to  those  who  accompany 
the  chants  f the  left  shoulder  to  the  Pratipasthatar ; 
the  lower  part  of  the  right  arm  to  the  Neshtar  ; the 
lower  part  of  the  left  arm  to  the  Potar ; the  upper 
part  of  the  right  thigh  to  the  Achhavaka ; the  left  to 
the  Agnidhra ; the  upper  part  of  the  right  arm  to 
the  Atreya  8 ; the  left  to  the  Sadasya ; the  back  bone 


1 The  same  piece  is  found  in  A'sv.  Sr.  S.  12,  9. 

3 The  Upag&tris  accompany  the  chant  of  the  Sam  a singers  with 
certain  syllables  which  correspond  to  the  Pratigsira  of  the  Ad h vary u. 
This  accompaniment  is  called  upagdnam.  It  differs  according  to  the 
different  Samnns.  At  the  Bahish-pavamskna  Stotra  at  the  morning 
libation,  the  upagdnam  of  the  Upugatris  is  ho.  Besides  the  sacrificer 
has  to  make  an  upagdnam  also.  This  is  om  at  the  Bahish-pavamana 
Stotra. 

3 The  Atreya  who  is  here  mentioned  as  a receiver  of  a share  in  the 
sacrificial  animal,  is  no  officiating  priest.  But  the  circumstance  that 
he  receives  gold  for  his  Dahshin&,  and  that  it  is  given  to  him  before 
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and  the  urinal  bladder  to  the  Grihapati  (sacrificed ; 
the  right  feet  to  the  Grihapati  who  gives  a feasting  ; 
the  left  feet  to  the  wife  of  that  Grihapati  who  gives 
a feasting;  the  upper  lip  is  common  to  both  (the 
Grihapati  and  his  wife),  which  is  to  be  divided  by 
the  Grihapati.  They  offer  the  tail  of  the  animal 
to  wives,  but  they  should  give  it  to  a Brahmana; 
the  fleshy  processes  ( manikah ) on  the  neck  and 
three  gristles  ( kikasdh ) to  the  Gravastut;  three 
other  gristles  and  one-half  of  the  fleshy  part  on 
the  back  ( vnikartta 4 ) to  the  Unnetar ; the  other  half 
of  the  fleshy  part  on  the  neck  and  the  left  lobe 
( kloma  5)  to  the  slaughterer,  who  should  present.it  to  a 
Brahmana,  if  he  himself  would  not  happen  to  be  a 
Brahmana.  The  head  is  to  be  given  to  the  Subrah- 
manya),  the  skin  belongs  to  him  (the  Subrahmanya), 
who  spoke,  s'vah  sutyam  (to  morrow  at  the  Soma  sa- 
crifice) ;6  that  part  of  the  sacrificial  animal  at  a Soma 
sacrifice  which  belongs  to  Ila  (sacrificial  food)  is 
common  to  all  the  priests ; only  for  the  Hotar  it  is 
optional. 

All  these  portions  of  the  sacrifical  animal  amount 
to  thirty-six  single  pieces,  each  of  which  represents 
the  pada  (foot)  of  a verse  by  which  the  sacrifice 
is  carried  up.  The  Brihati  metre  consists  of  thirty- 
six  syllables ; and  the  heavenly  worlds  are  of  the 
Brihati  nature.  In  this  way  (by  dividing  the 
animal  into  thirty:six  parts)  they  gain  life  (in  this 
world)  and  the  heavens,  and  having  become  esta- 
blished in  both  (this  and  that  world)  they  walk  there. 


the  other  priests  (save  the  Agnidhra),  as  we  learn  from  the  Katiya 
S'rnuta  Siltras  10, 2,  21  shows,  that  he  had  a certain  right  to  a 
principal  share  in  all  sacrificial  donations.  Atreya  meaning  only 
a descendant  of  the  Atrigotra,  the  right  appears  to  have  been  here- 
ditary in  the  family  of  the  ancient  Rishi  Atri. 

* A large  piece  of  flesh. — Say. 

* The  piece  of  flesh  which  is  on  the  sido  of  the  heart.— Say. 

* See  the  note  to  G,  3. 
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To  those  who  divide  the  sacrificial  animal  in  the 
way  mentioned,  it  becomes  the  guide  to  heaven. 
But  those  who  make  the  division  otherwise  are  like 
scoundrels  and  miscreants  who  kill  an  animal  merely 
(for  gratifying  their  lust  after  flesh). 

This  division  of  the  sacrificial  animal  was  invented 
by  the  Rishi  Devabhaga,  a son  of  S'ruta.0  When  he 
was  departing  from  this  life,  he  did  not  entrust  (the 
secret  to  any  one).  But  a supernatural  being  com- 
municated it  to  Girija,  the  son  of  Babhru.  Since  his 
time  men  study  it. 


SECOND  CHAPTER. 

( The  penances  for  mishaps  to  the  perjormer  of  the 
Aqnihotram). 

2. 

(What  penances  are  required  when  an  Agnihotri  dies.) 

They  ask,  If  a man  who  has  already  established  a 
sacred  fire  (an  Agnihotri)  should  die  on  the  day 
previous  to  a sacrifice  ( upavasatha ),  what  is  to  become 
of  his  sacrifice  (to  which  all  preparations  had  been 
made)  ? One  should  not  have  it  brought ; thus  say 
some  ; for  he  (the  owner)  himself  has  no  sfiare  in  the 
sacrifice. 

They  ask,  If  an  Agnihotri  should  die  after 
having  placed  the  intended  fire  offering,  be  it  the 
Sdnnagga 1 or  (other)  offerings  (on  the  fire),  how  is 

7 Thus  Say.,  but  the  translation,  a Shrotriya,  i.  e.  sacrificial  priest 
(acquainted  with  the  Shruti)  would  suit  better. 

1 Sdnndyya  is  the  technical  term  for  a certain  offering  of  the  Agni- 
hotris.  It  is  prepared  in  the  following  way:  The  Ad  vharyu  takes 

the  milk  from  three  cows  called  Oahga,  Yamund,  and  Sarasvati,  on 
the  morning  and  evening,  and  gives  it  to  the  Agnidhra.  Half  the 
milk  is  first  drawn  from  the  udder  of  each  of  the  three  cows  under 
the  recital  of  mantras;  then  the  same  is  done  silently  (tuthnim). 
The  milk  is  taken  from  these  cows  on  the  evening  of  the  New  Moon 
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this  to  be  atoned  for  ? One  shall  put  all  these  things 
one  after  the  other  round  the  fire  (like  sticks, 
paridhas ) and  burn  them  all  together.  This  is  the 
penance. 

They  ask,  If  an  Agnihotri  should  die  after  having 
placed  the  sacrificial  offerings  (ready  made)  on  the 
Vedi,a  what  is  the  atonement  ? One  ought  to  sacri- 
fice them  all  in  the  Ahavaniya  fire  with  the  formula 
Svahd,  to  all  those  deities  for  whom  they  were 
intended  (by  the  deceased  Agnihotri). 

They  ask,  If  an  Agnihotri  should  die  when  abroad, 
what  is  to  become  of  his  burnt  offering  ( agnihotram ) ? 
(There  are  two  ways).  Either  one  shall  then  sacri- 
fice the  milk  of  a cow  to  which  another  (as  its 
own)  calf  had  been  brought  (to  rear  it  up),  for 
the  milk  of  such  a cow  is  as  different  as  the 
oblation  brought  in  the  name  of  an  Agnihotri  de- 
ceased. Or  they  may  offer  the  milk  of  any  other  cow. 
But  they  mention  another  way  besides.  (The  relatives 
of  the  deceased  Agnihotri)  should  keep  burning  the 
(three)  constantly  blazing  fires  (Ahavaniya,  &c.) 
without  giving  them  any  offering  till  the  ashes  of  the 
deceased  shall  have  been  collected.  Should  they 
not  be  forthcoming,  then  they  should  take  three 
hundred  and  sixty  footstalks  of  Palas'a  leaves  and 
form  of  them  a human  figure,  and  perform  in  it  all 
the  funeral  ceremonies  required  ( avrt ).  After  having 
brought  the  members  of  this  artificial  corpse  into 
contact  with  the  three  sacred  fires,  they  shall  remove 
(extinguish)  them.  They  shall  make  this  human 


day,  and  on  the  morning  of  the  following  day,  the  so-called  Pratipad 
(the  first  day  of  the  month).  The  milk  drawn  on  the  evening  is 
made  hot,  and  lime-juice  poured  over  it,  to  make  it  sour,  whereupon 
it  is  hung  up.  The  fresh  milk  of  the  following  morning  is  then 
mixed  with  it,  and  both  are  sacrificed  along  with  the  Pnrodiis'a. 
Only  he  who  has  already  performed  the  Agnishfoma  is  allowed  to 
sacrifice  the  Sannayya  at  the  Dar'saphrnimaishti.  ( Oral  information.) 

* The  place  for  all  the  offerings. 
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figure  in  the  following  way:  one  hundred  and  fifty 
footstalks  are  to  represent  the  trunk  of  the  corpse, 
one  hundred  and  forty  both  the  thighs,  and  fifty 
both  the  loins,  and  the  rest  are  instead  of  the  head,  * 
and  are  therefore  to  be  placed  accordingly.  This  is 
the  penance. 

3. 

{This  paragraph  is  identical  with  5,  27.) 

4. 

( On  the  penances  in  the  case  of  the  Sannayya  being 

spoiled.) 

They  ask,  If  tire  Sannayya  which  was  milked  on 
the  evening  becomes  spoiled  or  is  lost  (during  the 
night),  what  is  the  penance  for  it  ? (The  answer  is) 
The  Agnihotri  shall  divide  the  milk  of  the  morning 
into  two  parts,  and  after  having  curdled  one  part  of 
it,  he  may  offer  it.  This  is  the  penance. 

They  ask,  If  the  Sannayya  which  was  milked  on 
the  morning  becomes  spoiled  or  lost,  what  is  the 
penance  ? ( The  answer  is)  II  e must  prepare  a Puro- 

dasa  for  India  and  Mahenclra,  divide  it  instead 
of  the  milk,  into  the  parts  required,  and  then  sacri- 
fice it.  This  is  the  penance. 

They  ask,  If  all  the  milk  (of  the  morning  and 
evening)  of  the  Sannayya  becomes  spoiled  or  is  lost, 
what  is  the  penance  for  it  ? The  penance  is  made 
in  the  same  way  by  offering  the  Indra  or  Mahendra 
Purodas'a  (as  in  the  preceding  case.) 

They  ask,  If  all  the  offerings  (Purodas'a,  curds, 
milk)  become  spoiled  or  are  lost,  what  is  the  penance 
for  it ? He  ought  to  prepare  all  these  offerings  with 
melted  butter,  and  having  apportioned  to  the  several 
gods  their  respective  parts,  should  sacrifice  this 
Ajyahavis  (offerings  with  melted  butter)  as  an  Ishti. 

•38  s 
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Then  he  ought  to  prepare  another  Ishti  all  smooth 
and  even.  This  sacrifice  performed  (in  the  regular 
way)  is  the  penance  for  the  first  which  had  been 
* spoiled. 

5. 

(The  penances  required  when  anything  of  the  Agniho- 
tram  is  spilt,  or  the  spoon  is  broken,  or  the 
Garlmpatya  fire  extinguished.) 

They  ask,  If  anything  improper  for  being  offered 
should  fall  into  the  fire  offering  when  placed  (over 
the  fire  to  make  it  ready),  what  is  the  penance  for  it  ? 
The  Agnihotri  then  ought  to  pour  all  this  into  a 
Sruch  (sacrificial  spoon),  go  eastwards  and  place  the 
usual  fuel  (samidh)  into  the  Ahavaniya ' fire.  After 
having  taken  some  hot  ashes  from  the  northern  part 
of  the  Ahavaniya  fire,  he  shall  sacrifice  it  by  re- 
peating either  in  his  mind  (the  usual  Agnihotra 
mantra),  or  the  Prajapati  verse.8  In  this  way  (by 
means  of  the  hot  ashes)  the  offering  becomes  sacri- 
ficed and  not  sacrificed.3 4  (It  is  of  no  consequence) 
whether  only  one  or  two  turns  of  ‘the  oblation 
(become  spoiled) ; the  penance  for  it  is  always 
performed  in  the  way  described.  Should  the  Agni- 
hotri be  able  to  remove  thus  (the  unclean  things 
fallen  into  the  offering)  by  pouring  out  all  that  is 
spoiled,  and  pour  in  what  is  unspoiled,  then  he 
ought  to  sacrifice  it  just  as  its  turn5  is.  This  is 
the  penance. 

They  ask,  If  the  fire  offering  when  placed  over 
the  fire  (for  being  made  ready)  is  spilt  or  runs  over 
(by  boiling),  what  is  then  the  penance  for  it?  He 


3 Prajdpate  na  tvad  etdni  (10, 121,  10). 

4 Tt  i3  only  burnt  by  the  ashes,  but  not  sacrificed  in  the  proper 
■way. 

5 Unniti.  Say.  undcratands  by  it  the  placing  of  the  offering  into 
the  Agnihotra-hayani,  which  is  u kind  of  largo  spoon. 
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shall  touch  what  fell  down  with  water  for  appeasing 
(arresting  the  evil  consequences) ; for  water  serves 
for  this  purpose.  Then  moving  with  his  right  hand 
over  what  fell  out,  he  mutters  the  mantra,  “ May  a 
“ third  go  to  heaven  to  the  gods  as  a sacrifice ; might 
“ I obtain  thence  wealth ! May  a third  go  to  the 
“ air,  to  the  Pitaras,  as  a sacrifice ; might  I obtain 
“thence  wealth!  May  a third  go  to  the  earth,  to 
“ men  ; might  I obtain  thence  wealth !”  Then  he 
mutters  the  Vishnu-Varuna'  verse,  yayor  ojasa 
shabhitd  rajdmsi  (A.  V.  7, 25,  1 ).fl  For  Vishnu 
watches  over  what  is  performed  badly  in  the  sacri- 
fice, and  Varuna  over  what  is  performed  well.  To 
appease  both  of  them  this  penance  (is  appropriate). 

They  ask,  When  the  fire  offering,  after  having  been 
made  ready,  at  the  time  when  the  Adhvaryu  takes  it 
eastward  to  the  Ahavaniya  fire  (to  sacrifice  it);  runs 
over  or  is  spilt  altogether,  what  is  the  penance  for 
it  ? (The  Adhvaryu  is  not  allowed  to  turn  back  his 
face.)  If  he  would  turn  his  face  backward,  then 
he  w'ould  turn  the  sacrificer  from  heaven.  Therefore 
(some  other  men)  must  gather  up  for  him  when 
he  is  seated  (having  turned  the  face  eastward)  the 
remainder  of  the  offering,  which  he  then  sacrifices 
just  in  its  turn.6 7  This  is  the  penance  for  it. 

They  ask,  if  the  sacrificial  spoon  (truck)  should  be 
broken,  what  is  the  penance  for  it?  He  ought  to 
take  another  Sruch  and  sacrifice  with  it.  Then  he 
shall  throw  the  broken  Sruch  into  the  Ahavaniya 
fire,  the  stick  being  in  the  front,  and  its  cavity  behind. 
This  is  the  penance  for  it. 

They  ask,  If  the  fire  in  the  Ahavaniya  only  is 
burning,  but  that  in  the  Garhapatya  is  extinguished, 
what  is  the  penance  for  it  ? When  he  takes  off  the 


6 See  3,  38. 

7 Four  times  a portion  is  to  be  poured  into  the  Agnihotrd-havant. 
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eastern  portion  of  the  Ahavaniya  (for  the  Garhapatya), 
then  he  might  lose  his  place ; if  he  takes  off  the 
western  portion,  then  he  would  spread  the  sacrifice 
in  the  way  the  Asuras  do;  if  he  kindles  (a  new  fire)  • 
by  friction,  then  he  might  produce  an  enemy  to  the 
sacrificer ; if  he  extinguishes  it,  then  the  vital  breath 
would  leave  the  sacrificer.  Thence  he  must  take 
the  whole  (Ahavaniya  fire)  and  mixing  it  with  its 
ashes,  place  it  in  the  Garhapatya,  and  then  take  off 
the  eastern  part  as  Ahavaniya.  This  is  the  penance 
for  it. 


6 

( The  penances  for  a firebrand  taken  from  a sacred 
fire,  for  mingling  the  sacred  fires  with  one  another, 
or  with  profane  fires.) 

They  ask,  If  they  take  fire  from  that  belonging  to 
an  Agnihotri,8  what  is  the  penance  for  it  ? Should 
another  Agni  be  at  hand,  then  he  should  put  him 
in  the  place  of  the  former  which  has  been  taken. 
Were  this  not  the  case,  then  he  ought  to  portion  out  to 
Agni  Agnivat  a Purodfts'a  consisting  of  eight  pieces 
(kapalas).  The  Anuvakyfi  and  Yfijya  required  for  < 
this  purpose  are,  agnina  agnih  samidhyate  (fire  is 
kindled  by  fire,  1,12,6);  tvam  hy  ague  agnina  (8, 

43,  14).  Or  he  may  omit  the  Anuvakya  and  Yajya 
verses  and  (simply)  throw  (melted  butter)  into  the 
Ahavaniya  , under  the  recital  of  the  words,  to  Agni 
Agnivat  Svahd  ! This  is  the  penance  for  it. 

They  ask,  When  some  one’s  Ahavaniya  and  Gar- 
hapatya fires  should  become  mutually  mingled 
together,  what  is  the  penance  for  it?  One  must 
portion  out  to  Agni  viti  a Purodas'a  consisting  of 
eight  pieces,  under  the  recital  of  the  following 


8 Say.  understands  the  fire  which  is  taken  from  the  Ahavaniya 
and  placed  in  the  Garhapatya. 
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Anuvhkya  and  Yajya  verses:  Cigna  ayahi  vitaye  (6, 
16,  10)  ; yo  agnim  devavitaye  (1,  12,  9).  Or  he  may 
(simply)  sacrifice  (melted  butter)  under  the  recital  of, 
to  Agni  viti  Svaha  ! in  the  Ahavaniya  fire.  This  is 
the  penance  for  it. 

They  ask,  When  all  the  (three)  fires  of  an 
Agnihotri  should  become  mutually  mingled  together, 
what  is  the  penance  for  it  ? One  must  portion  out  to 
Agni  Vivichi  (Agni  the  separater)  a Purodas'a  con- 
sisting of  eight  pieces,  and  repeat  the  following 
Anuvakya  and  Yajya  verses,  srar  na  rastor  ushasam 
arochi  (7,10,  2);  tv  am  ague  manushir  ilate  vis  ah 
(5,  8,  3).  Or  he  may  (simply)  offer  (melted  butter) 
under  the  recital  of,  to  Agni  Vivichi  Svaha!  in  the 
Ahavaniya  fire.  This  is  the  penance  for  it. 

They  ask,  When  some  one’s,  fires  are  mingled  to- 
gether with  other  fires,  what  is  the  penance  for  it? 
One  must  portion  out  to  Agni  kshmavat  a Purodas'a 
consisting  of  eight  pieces  under  the  recital  of  the 
following  Anuvakya  and  Yajya  : akrandad  agnis 
tanayan  (10,  45,  4) ; adha  yatha  nah  pitorah  pardsah 
(4,  2,  16).  Or  he  may  (simply)  sacrifice  (melted 
butter)  under  the  recital  of,  to  Agni  hshmavat  Svaha  ! 
in  the  Ahavaniya  fire.  This  is  the  penance  for  it. 

7. 

{The  penance  for  a sacred  fire  becoming  mixed  with 
those  of  a conflagration  in  a village,  or  in  a wood, 
or  with  lightning,  or  with  those  burning  a corpse .) 

They  ask,  when  the  fires  of  an  Agnihotri  should 
bum  together  with  the  fire  of  a general  conflagration 
in  the  village,  what  is  the  penance  for  it  ? He  ought 
to  portion  out  a Purodas'a  consisting  of  eight  pieces 
to  Agni  Saihvarga  (Agni  the  mingler)  under  the  recital 
of  the  following  Anuvakya  and  Yajya  : huvit  su  no 
gavishtnye  (8,  64,  11),  ma  no  asmin  mahadhane  (8,  64, 
38  * 
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12).  Or  he  may  (simply)  sacrifice  (melted  butter) 
under  the  recital  of,  to  Agni  Samvarga  Svaha ! in 
the  Ahavaniya  fire.  This  is  the  penance  for  it. 

They  ask,  when  the  fires  of  an  Agnihotri  (have 
been  struck)  by  lightning,  and  become  mingled 
with  it,  what  is  the  penance  for  it?  He  must 
offer  to  Agni  apsvmat  (water  Agni)  a Purodas'a 
consisting  of  eight  pieces  under  the  recital  of  the 
following  Anuvakya  and  Yajya : Apsv  ague  (8, 43,  9) ; 
mayo  dadlie  (3,  1,  3).  Or  he  may  (simply)  sacrifice 
(melted  butter)  under  the  recital  of,  to  Agni  apsuwal 
Svaha!  in  the  Ahavaniya  fire.  This  is  the  penance 
for  it. 

They  ask,  When  the  fires  of  an  Agnihotri  should 
become  mingled  with. the  fire  which  burns  a corpse, 
what  is  the  penance  for  it?  He  must  oiler  to  Agni 
s'uchi  a Purodas'a  consisting  of  eight  pieees  under 
the  recital  of  the  following  Anuvakya  and  Yajya  : 
Agnih  s'  uchivratatamah  (8,  44,  21) ; vd  agnc  suckayas 
tava  (8,  44, 17).  Or  he  may  (simply)  sacrifice  (melted 
butter)  under  the  recital  of,  to  Agni  s'uchi  Svaha!  in 
the  Ahavaniya  fire.  This  is  the  penance  for  it. 

They  ask,  When  the  fires  of  an  Agnihotri  should 
burn  together  with  those  of  a forest  conflagration, 
what  is  the  penance  for  it  ? He  shall  catch  the 
fires  with  the  A ranis  (the  two  wooden  sticks  used 
for  producing  fire),  or  (if  this  be  impossible)  he 
should  save  a firebrand  from  either  the  Ahavaniya  or 
Garhapatya.  Were  this  impossible,  then  he  must 
offer  to  Agni  Sai/ivarga  (Agni  the  mixer)  a Purodas'a 
consisting  of  eight  pieces  under  the  recital  of  the 
abovementioned  Anuvakya  and  Yajyfi  (which  be- 
long to  the  Agni  Samvarga).  Or  he  may  (simply) 
sacrifice  (melted  butter)  under  the  recital  of,  to  Agni 
Samvarga  Svaha!  in  the  Ahavaniya  fire.  This  is 
the  penance  for  it. 
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8. 

( The  penances  when  the  Agnihotri  sheds  tears,  or 
breaks  his  vow,  or  neglects  the  performance  of  the 
Dars  apurnima  ishti,  or  when  he  allows  his  fires  to 
go  out.) 

They  ask,  when  an  Agnihotri  on  the  day  previous 
to  the  sacrifice  should  shed  tears,  by  which  the 
Purodasu  might  be  sullied,  what  is  the  penance  for 
it?  He  must  ofler  to  Agni  vratabhrit  ;(Agni  the 
bearer  of  vows)  a Purodas  a consisting  of  eight  pieces 
under  the  recital  of  the  following  Anuvakya  and 
Yajya : tv  am  agne  vratabhrit  sucliir  ( As'v.  S r.  S.  3,  11) 
vratani  bibhrad  vratapa  (As'v.  S'r.  S.  3,  1 1).9  Or  he 
may  sacrifice  (melted  butter)  under  the  recital  of, 
to  Agni  vratabhrit  Svdhd ! in  the  Ahavaniya  fire. 
This  is  the  penance  for  it. 

They  ask,  When  an  Agnihotri  should  do  some- 
thing contrary  to  his  vow  (religion)  on  the  day 
previous  to  the  sacrifice,  what  is  the  penance  for 
it  ? He  must  offer  a Puroda'sa  consisting  of  eight 
pieces  to  Agni  vratapati  (Agni  the  lord  of  vows) 
under  the  recital  of  the  following  Anuvakya  and 
Yajya:  tvam  agne  iratapd  asi  (8,  11,  1);  pad  vo 
vayam  pramindma  (10,  2,  4).  Or  he  may  sacrifice 
(melted  butter)  under  the  recital  of,  to  Agni  vratapati 
Svuha  ! in  the  Ahavaniya  fire.  This  is  the  penance 
for  it. 

They  ask,  When  an  Agnihotri  should  neglect  the 
celebration  of  the  New  Moon  or  Full  Moon  sacrifices, 


9 The  Anuvakya  is  according  to  As'val. : 

it:  I 

The  Yajya  is  : 
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what  is  the  penance  for  it?  Tie  must  offer  to  Agni 
pathihrit  (paver  of  ways)  a Purodas'a  consisting  of 
eight  pieces  under  the  recital  of  the  following 
Anuvakya  and  Yajya  : vetthi  hi  vedho  adhvana 
(6,  16,  3);  a /levdndm  api  (10,  2,  3).  Or  he  may 
sacrifice  (melted  butter)  under  the  recital  of,  to  Agni 
Pathihrit  Svalia ! in  the  Ahavanxya  fire.  This  is 
the  penance  for  it. 

They  ask,  When  all  (three)  fires  of  an  Agnihotri 
should  go  out,  what  is  the  penance  for  it  ? lie  must 
offer  to  Agni  tapasvat , junadvat,  and  pukavjt,  a 
Purodas'a,  consisting  of  eight  pieces  under  the  recital 
of  the  follow  ing  Anuvakya  and  Yajya  : ayahi  tapasa 
janeshu  (Asv.  Sr  S.  3,  11);  & no  ydld  tapasa 
(As'v.  S'  r.  S.  3,  11  ).10  Or  he  may  sacrifice  (molted 
butter)  in  the  Ahavaniya  fire  under  the  recital  of, 
to  Agni  tapasvat , janudvat,  pdhatat  Svdthd  ! This  is 
the  penance  for  it. 

9. 

{Penances  for  an  Agnihotri  ichen  he  eats  new  corn 
without  bringing  the  sacrifice  prescribed,  and  for 
various  mishaps  and  neglects  when  sacrificing .) 

They  ask,  When  an  Agnihotri  eats  new'  corn  with- 
out having  offered  the  Agrayana  11  isliti,  what  is  the 
penance  for  it?  Me  must  oiler  to  Agni  Vais' vdnora 
a Purodas'a  consisting  of  twelve  pieces  under  the 


10  The  Anuvakya  is  : 

| 

The  Yajva  is : 

*TT  *»Tfe  ttR^i  <1^*  I 

11  This  Ishti  is  prescribed  to  be  performed  before  the  Agnihotri  is 
allowed  to  eat  new  corn. 
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recital  of  the  following  Anuvakya  and  Yajya  ; Vais' va- 
riaro  ajijanat  (?) ; prishto  divi  prishto  (1,  98,  2). 
Or  he  may  offer  to  Ayni  Vais  vduiara  (melted  butter) 
in  the  Ahavaniya  fire  under  the  recital  of,  to  Ayni 
Vais'vanara  Sod hd  ! This  is  the  penance  for  it. 

They  ask,  When  one  of  the  potsherds  ( hapd - 
las)  containing  the  Purodas'a  should  be  destroyed, 
what  is  the  penance  for  it  ? He  must  offer  a 
Purodas'a,  consisting  of  two  pieces,  to  the  As'vins, 
under  the  recital  of  the  following  Anuvakya  and 
Yajya:  as'vina  vartir  (1,  92,  1G);  d yon.atd  nasatyd 
(7,  72,  1).  Or  he  may  sacrifice  (melted  butter)  in 
the  Ahavaniya  fire  under  the  recital  of,  to  the  As'vins 
Scdhd!  This  is  the  penance  for  it. 

They  ask,  When  the  stalks  of  kus'a  grass  ( pavilra ) 
(on  w'hich  the  offering  is  placed)  should  be  destroy- 
ed, what  is  the  penance  for  it  ? He  must  offer  to 
Ayni pavitravat  a Purodas'a  consisting  of  eight  pieces, 
under  the  recital  of  the  following  Anuvakya  and 
Yajya  : pavitram  te  vitutam  (9,  83, 1) ; taposh  pavitram 
(9,  83,  2).  Or  he  may  offer  (melted'  butter)  in  the 
Ahavaniya  fire  under  the  recital  of,  to  Ayni  pavi- 
trarat  Svdhd  ! This  is  the  penance  for  it. 

They  ask,  when  the  gold  of  an  Agnihotri  should 
be  destroyed,  what  is  the  penance  for  it?  He  must 
offer  to  Ayni  hiranyavat  a Purodas'a  consisting 
of  eight  pieces  under  the  recital  of  the  following 
Anuvakya  and  Yajya : hiranyah.es  o rajaso  visara 
(1,  79,  1 );.a  te  suparnd  aminantam  (1,  79,  2).  Or 
he  may  offer  (melted  butter)  in  the  Ahavaniya 
fire  under  the  recital  of,  to  Ayni  hiranyavat  Svdhd  ! 
This  is  the  penance  for  it. 

They  ask,  When  an  Agnihotri  offers  the  fire 
oblation  without  having  performed  in  the  morning 
the  usual  ablution,  what  is  the  penance  for  it  ? He 
must  offer  to  Ayni  Varuna  a Purodas'a  consisting  of 
eight  pieces  under  the  recital  of  the  following 
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Anuv&kya  and  Yajya : tvam  no  ague  v arunasya  (4, 1 , 4) 
sa  tvam  no  ague  avamo  (4,  1,  5).  Or  he  may  offer 
(melted  butter)  in  the  Ahavaniya  fire  under  the 
recital  of,  to  Agni  Varvna  Svdhd ! This  is  the 
penance  for  it. 

They  ask,  When  an  Agnihotri  eats  food  prepared 
by  a woman  who  is  confined  ( stitaku ),  what  is  the 
penance  for  it?  He  must  offer  to  Agni  tantumat.  a 
Purodasa  consisting  of  eight  pieces  under  the 
recital  of  the  following  Anuvakya  and  Yajya  : tantum 
tanvan  rajaso  (10,  53,  6) ; akshdnaho  nahy  tanota 
(10,  53,  7).  Or  he  may  sacrifice  (melted  butter)  in 
the  Ahavaniya  fire,  under  the  recital  of,  to  Agni 
tantumat  Svdhd  ! This  is  the  penance  for  it. 

They  ask,  When  an  Agnihotri  hears,  when  living, 
any  one*  an  enemy,  say,  that  he  (the  Agnihotri)  is 
dead,  what  is  the  penance  for  it  ? He  must  offer  to 
Agni  surabhimat  a Purodas  a consisting  of  eight 
pieces  under  the  recital  of  the  following  Anuvakya 
and  Yajya:  Agnir  hotd  vyasidad  (5,  1,  6) ; sddhvim 
akar  deva  vitim  (10,  53,  3).  Or  he  may  sacrifice 
(melted  butter)  in  the  Ahavaniya  fire  under  the 
recital  of,  to  Agnir  surabhimat  Svdhd!  This  is  the 
penance  for  it. 

They  ask,  When  the  wife  or  the  cow  of  an  Agnihotri 
give  birth  to  twins,  wrhat  is  the  penance  for  it  ? He 
must  offer  to  Agni  mnrulvat  a Purodas  a consisting 
of  thirteen  pieces  under  the  recital  of  the  following 
Anuvakya  and  Yajya  : tnarulo  yasya  hi  kshnye  (1, 
86,  1);  ard  ived  (5,58,5).  Or  he  may  sacrifice 
(melted  butter)  in  the  Ahavaniya  fire  under  the  recital 
of,  to  Agni  marulvut  Svdhd  ! This  is  the  penance 
for  it. 

They  ask,  Should  an  Agnihotri  who  has  lost  his 
wife,  bring  the  fire  oblation,  or  should  he  not  ? He 
should  do  so.  If  he  does  not  do  so,  then  he  is  called 
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an  Anaddha12  man.  Who  is  an  Anaddha?  He  who 
offers  oblations  to  neither  the  gods,  nor  to  the  ances- 
tors, nor  to  men.  Therefore  the  Agnihotri  who  lias 
lost  his  wife,  should  nevertheless  bring  the  burnt 
offering  ( agnihotram).  There  is  a stanza  concern- 
ing sacrificial  customs,  where  is  said,  “ lie  who  has 
lost  his  wife  may  bring  the  Sautramani  13  sacrifice  ; 
for  he  is  not  allowed  to  drink  Soma  ! But  he  must 
discharge  the  duties  towards  his  parents.”14  But 
whereas  the  sacred  tradition  ( sruti ) enjoins  sacrifice,13 
let  him  bring  the  Soma  sacrifice. 


n By  this  term  a man  is  to  be  understood  who,  from  reasons  which 
are  not  culpable,  does  not  discharge  his  duties  towards  the  gods, 
ancestors  and  men.  All  the  MSS.  read  wanushyd  instead  of 
manushyan. 

13  The  Sautrdmani  ( itlili ) is  a substitute  for  the  Soiffa  sacrifice. 
Some  spirituous  liquor  is  taken  instead  of  Soina,  and  milk.  Both 
liquids  are  filled  in  the  Soma  vessels.  It  is  performed  in  various  wavs, 
It  is  mentioned,  audits  performance  briefly  described  in  theAs'val. 
S'r.  S.  8,  6,  and  in  the  Katiya  Sutras  (in  the  19th  Adhy&ya).  From 
three  to  four  animals  are  immolated,  one  to  the  A'svins,  one  to  Sarss- 
vatl,  one  to  Indra,  and  one  to  Brihaspati.  The  Pas'uptirodas'a  are 
for  Indra,  Savitar  and  Varuna.  The  PuronuvSkya  for  the  offering 
of  the  spirituous  liquor  is,  yum  in  turdmam  as'vind  (10,  11,  4).  The 
Praishu  for  repeating  the  Yajya  mantra  is  as  follows  : 

?T»nWT 

Spirit  SJ'jf  tTBTi?5VTV0TT  ^TB«I5T 

(The  offering  to  be  presented  to  the  As'vins,  Sarasvati,  and  Indra 
Sutraman,  are  here  called  tomdh  tvramanah,  i.  e.  Soma  drops  which 
are  spirituous  liquor).  The  YtljyA  is  putrain  iva  pitardu 
(10,131,5).  The  sacrifice  is  brought  up  to  the  present  day  in  the 
Dekkhan. 

t«  In  another  S'ukha  ihere  is  said,  that  a Brahman  has  incurred 
three  debts,  tlio  Brahmaebaryam  or  celibacy  as  a debt  to  the  Rishis, 
the  sacrifice  as  a debt  to  the  gods,  and  the  necessity  of  begetting 
children  as  a debt  to  the  Pitaras.— Sdy. 

15  “ Worship  the  gods  by  sacrificing,  read  the  Vedas,  and  beget 
children !”  This  is  the  sacred  tradition  (Sruti)  here  alluded  to. — 
Say. 
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( How  the  Agnihotram  of  him  who  has  no  wife  becomes 
performed).10 

They  ask,  In  what  way  does  an  Agnihotri  who  has 
no  w ife  bring  his  oblations  w ith  Speech  ( i . e.  by  repeat- 
ing the  mantras  required  with  his  voice)  ? In  what 
way  does  he  offer  his  (daily)  burnt  offering,  when  his 
wife  dies,  after  he  has  already  entered  on  the  state 
of  an  Agnihotri,  his  wife  having  (by  her  death)  de- 
stroyed the  qualification  for  the  performance  of  the 
(daily)  burnt  offering  ? 17 

They  say,  That  one  has  children,  grnnd-children, 
and  relations  in  this  world,  and  in  that  world.  In 
this  world,  there  is  heaven  (i.e.  heaven  is  to  be  gained 
in  this  world  by  sacrificing).  (The  Agnihotri  who 


16  This  paragraph  offers  considerable  difficulties  to  the  translator. 

Its  style  is  not  plain  and  perspicuous,  and  it  appears  that  it  is  an 
interpolation  as  well  as  the  following  (1  ltl  ) paragraph.  Hut  whe- 
ther it  is  an  interpolation  of  latter  times  is  very  doubtful.  The  piece 
may  (to  judge  from  its  uncouth  language)  even  be  older  than  the 
bulk  of  the  Aitareya  Brahmanam.  Say.  who  inverts  their  order, 
says,  that  they  are  found  in  some  countries,  whereas  they  are 
wanting  in  others.  In  his  Commentary  on  the  10th  paragraph, 
Say.  does  several  times  violence  to  grammar.  lie  asserts  for 
instance  that  after  tjgpifo  is  to  be  taken  in  the  sense 

of  the  third  person  singular  of  the  potential,  standing  for 

The  same  sense  of  a potential  he  gives  to  the  perfect  tense,  druroha. 
Both  these  explanations  are  inadmissible.  The  purport  of  this 
paragraph  is  to  show,  in  what  way  an  Agnihotri  may  continue  his 
sacrificial  career,  though  it  be  interrupted  by  the  death  of  his 'wife. 
For  the  rule  is,  that  the  sacrificer  must  always  have  his  wife  with 
him  ( their  hands  are  tied  together  on  such  an  occasion)  when  he  is 
sacrificing. 

17  This  is  the  translation  of  the  term  na.\htdvdgnihot ram,  which 
I take  as  a kind  of  compound.  Say.  explains  it,  nathtam  eva  bhavati 
p&rvasiddhair  ognibhth  pntniddh apa huh e pu naragnihotrahet&ndm 
agnindm  abhdvdt.  Narhtd  is  to  be  taken  in  the  sense  of  au  active 
past  participle,  “ hnving  destroyed,”  vd  appears  to  have  the  sense  of 
eva  as  Say.  explains.  That  vd  can  form  part  of  a compound  the 
word  abhivdnyavatsd  proves,  (7,  2). 
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has  no  wife,  says  to  his  children,  &c.)  “ 1 have 

ascended  to  heaven  by  means  of  what  was  no 
heaven  (£.  e.  by  the  sacrifice  performed  in  this 
world).”  He  who  does  not  wish  for  a (second) 
wife  (for  having  his  sacrificial  ceremonies  continuously 
performed),  keeps  thus  (by  speaking  to  his  children, 
&c.  in  the  way  indicated)  his  connection  with  the 
other  world  up.  Thence  they  (his  children)  establish 
(new  fires)  for  him  who  has  lost  his  wife. 

How  does  he  who  has  no  wife  bring  his  oblations 
(with  his  mind)  ? (The  answer  is)  Faith  is  his  wife, 
and  Truth  the  sacrificer.  The  marriage  of  Faith  and 
Truth  is  a most  happy  one.  For  by  Faith  and  Truth 
joined  they  conquer  the  celestial  world. 

11 

(On  the  different  names  of  the  Full  and  New  Moon.) 

They  say,  if  an  Agnihotri,  who  has  not  pledged 
himself  by  the  usual  vow,  makes  preparations  for  the 
performance  of  the  Full  and  New  Moon  sacrifices, 
then  the  gods  do  not  eat  his  food.  If  he,  therefore, 
when  making  his  preparations,  thinks,  might  the  gods 
eat  my  food,18  (then  they  eat  it).  He  ought  to  make 
all  the  preparations  on  the  first  part  of  the  New  Moon 
day ; this  is  the  opinion  of  the  Paihgyas  : he  shall 
make  them  on  the  latter  part ; this  is  the  opinion 
of  the  Kdushitakis.  The  first  part  of  the  Full  Moon 
day  is  called  Anumati,19  the  latter  Rdka ; the  first 


16  All  this  refers  to  an  Aguilxotri  who  has  lost  his  wife  and  is  con- 
tinuing his  sacrifice. 

,9.The  lunar  day  on  which  either  the  Full  Moon  or  New  Moon 
takes  place  is  divided  into  two  parts,  and  is  consequently  broken.  For 
the  fourteenth  tit  hi  (or  lunar  day)  is  at  an  end,  though  it  might  not 
have  been  lasting  for  the  usual  time  of  thirty  Muhftrtas,  as  soon  as  the 
disk  of  the  moon  appears  to  the  eye,  either  completely  full,  or  (at  the 
New  Moon)  distinctly  visible.  The  broken  lunar  day  (the  fourteenth) 
is  then  called  A numati  at  the  Full  Moon  time,  and  Sinicdli  at  the 

39  s 
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part  of  the  New  Moon  day  is  called  Sinivali,  and 
its  latter  part  Kuhii.  The  space  which  the  moon 
requires  for  setting  and  rising  again  is  called  Tithi 
(lunar  day).  Without  paying  any  attention  (to  the 
opinion  of  the  Paingyas)  to  make  the  preparations 
on  the  first  part  of  the  Full  Moon  day,  he  brings  his 
sacrifice  when  he  meets  (sees)  the  Moon  (rising)  on 
the  New  Moon  day ; 80  on  this  (day)  they  buy  the 
Soma.  Therefore  he  must  always  make  his  pre- 
parations on  the  second  part  of  either  the  Full 
or  New  Moon  days  (£.  e.  on  the  days  on  which 
the  moon  enters  into  either  phase).  All  days 
which  follow  belong  to  Soma  (the  Soma  sacrifice 
may  be  completed).  He  brings  the  Soma  sacrifice 
as  far  as  the  Soma  is  a deity ; for  the  divine  Soma 
is  the  moon.  Therefore  he  must  make  the  prepara- 
tions on  the  second  part  of  that  lunar  day. 

12. 

{On  some  other  penances  for  mishaps  occurring  to  an 
Agnihotri.  Where  the  Agnihotri  must  walk  be- 
tween. his  fires.  Whether  the  Dakshina  Agni  is  to 
be  fed  with  the  other  fires  also.  How  an  Agni- 
hotri should  behave  when  absent  from  his  fires.) 

They  ask,  If  the  sun  rise  or  set  before  an  Agni- 
hotri takes  fire  out  of  (the  G&rhapatya  to  bring  it 
to  the  Ahavaniya),  or  should  it,  when  placed  (in  the 
Ahavaftiya)  be  extinguished  before  he  brings  the 
burnt  offering  (Homa),  what  is  the  penance  for  it? 
He  shall  take  it  out  after  sunset,  after  having  placed 
a piece  of  gold  before  it;  for  light  is  a splendid 


New  Moon  time  ; the  remaining  part  of  the  day  (till  the  moon  sets) 
ie  then  either  Hakd  or  Kuhn.  This  part  of  the  day  forms  then  part 
either  of  the  proper  Full  Moon  or  New  Moon  day  (the  fifteenth). 

'J<>  That  is  on  the  fifteenth. 
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body  ( suhram ),  and  gold  is  the  splendid  light,  and 
that  body  (the  sun)  is  just  this  light.  Seeing  it  shining 
he  takes  out  the  fire.  At  morning  time  (after  sunrise) 
he  may  take  out  the  fire  when  he  has  put  silver  below 
it ; for  this  (silver)  is  of  the  same  nature  with  the 
night  (representing  the  splendour  of  the  moon  and 
the  stars).  He  shall  take  out  (of  the  Garhapatya) 
the  Ahavaniya  before  the  shadows  are  cast  together 
(before  it  has  grown  completely  dark).  For  the  sha- 
dow of  darkness  is  death.  By  means  of  this  light 
(the  silver)  he  overcomes  death,  which  is  the  shadow 
of  darkness.  This  is  the  penance. 

They  ask,  When  a cart,  or  a carriage,  or  horses 
go  over  the  Garhapatya  and  Ahavaniya  fires  of  an 
Agnihotri,  what  is  the  penance  for  it  ? He  shall  not 
mind  it  at  all,  thus  they  say,  believing  that  these 
things  (their  types)  are  placed  in  his  soul.  But  should 
he  mind  it,  then  he  shall  form  a line  of  water  drops 
from  the  Garhapatya  to  the  Ahavaniya  under  the 
recital  of  tantum  tanvan  rajaso  (10,  53,  6).  This  is 
the  penance. 

They  ask,  Shall  the  Agnihotri  when  feeding  the 
(other)  fires  with  wood  make  the  Dakshina  Agni 
( anvuharya  pachana ) also  to  blaze  up  brightly,  or 
shall  he  not  do  so  ? Who  feeds  the  fires,  puts  into  his 
soul  the  vital  breaths ; of  these  fires  the  Dakshina 
Agni  provides  (the  feeder)  best  with  food.  He  gives 
him  therefore  an  offering, saying,  “to  Agni  the.enjoyer 
of  food,  the  master  of  food,  Svaha  !”  He  who  thus 
knows  becomes  an  enjoyer  of  food,  and  a master  of 
food,  and  obtains  children  and  food. 

The  Agnihotri  must  walk  between  the  Garhapatya 
and  Ahavaniya  when  he  is  about  to  sacrifice ; for 
the  Agnis  (fires)  when  perceiving  him  walk  thus, 
know,  “ he  is  about  to  bring  us  a sacrifice.”  By 
this  both  these  fires  destroy  all  wickedness  of  him 
who  is  thus  walking  (between  them).  Whose  wicked- 
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ness  is  thus  destroyed,  goes  up  to  the  heavenly  world. 
Thus  it  is  declared  in  another  Brahmanam  which 
they  quote. 

They  ask,  How  can  an  Agnihotri  who  intends  going 
abroad  be  near  his  sacred  fires  (established  at  his 
home)  ? Can  he  do  it  when  absent,  or  is  he  to  return 
to  them  every  day  ? He  shall  approach  them  silently 
(in  his  mind  without  repeating  the  mantras).  For  by 
keeping  silence  they  aspire  after  fortune.  But  some 
say  (he  should  go  to  them)  every  day.  For  the 
Agnis  of  an  Agnihotri  lose  all  confidence  in  him  by 
his  absence,  fearing  lest  they  be  removed  or  scattered. 
Therefore  he  must  approach  them,  and  should  he  not 
be  able  to  return,  he  must  repeat  the  words  “ May  you 
be  safe ! may  I be  safe !”  In  this  way  the  Agnihotri 
is  safe. 


THIRD  CHAPTE-R. 

( The  story  of  S' unahs  epa) 

13 

( King  Haris'ehandra  wishes  for  a son.  Stanzas 
■praising  the  possession  of  a son.) 

Haris'ehandra,  the  son  of  Vedhas,  of  the  Iksha- 
vaku  race,  was  a king  who  had  no  son.  Though  he 
had  a hundred  wives,  they  did  not  give  birth  to  a 
son.  In  his  house  there  lived  the  Rishis  Parvata 
and  Narada.  Once  the  king  addressed  to  Narada  (the 
following  stanza) : 

“ Since  all  beings,  those  endowed  with  reason  (men) 
as  well  as  those  who  are  without  it  (beasts)  wish  for 
a son,  what  is  the  fruit  to  be  obtained  by  having  a 
son?  This  tell  me,  O Narada?” 

Narada  thus  addressed  in  one  stanza,  replied  in 
(the  following)  ten  : 
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1.  The  father  pays  a debt  in  his  son,  and  gains 
immortality,  when  he  beholds  the  face  of  a son  living 
who  was  bom  to  him. 

2.  The  pleasure  which  a father  has  in  his  son, 
exceeds  the  enjoyment  of  all  other  beings,  be  they 
on  the  earth,  or  in  the  fire,  or  in  the  water. 

3.  Fathers  always  overcame  great  difficulties 
through  a son.  (In  him)  the  Self  is  bom  out  of 
Self.  The  son  is  like  a well-provisioned  boat,  which 
carries  him  over. 

4.  “ What  is  the  use  of  living  unwashed,  1 
wearing  the  goatskin,2  and  beard  ? 3 W hat  is  the 
use  of  performing  austerities?4  You  should  wish  for 
a son,  O Brahmans !”  Thus  people  talk  of  them  5 
(who  forego  the  married  life  on  account  of  religious 
devotion). 

5.  Food  preserves  life,  clothes  protect  from  cold, 
gold  (golden  ornaments)  gives  beauty,  marriages 
produce  wealth  in  cattle  the  wife  is  the  friend,  the 
daughter  object  of  compassion,  but  the  son  shines 
as  his  light  in  the  highest  heaven. 

6.  The  husband  enters  the  wife  (in  the  shape  of 
seed),  and  when  the  seed  is  changed  to  an  embryo, 
he  makes  her  mother,  from  whom  after  having  be- 
come regenerated,  in  her,  he  is  born  in  the  tenth 
month. 

7.  His  wife  is  only  then  a real  wife  ( jaya  from 
jan  to  be  born)  when  he  is  bom  in  her  again.  The 

1 Here  the  Grihastha  is  meant. 

' a The  Brahmachtiri  is  alluded. 

3 The  Vanapraatha  or  hermit  is  to  be  understood. 

4 The  Parivrdjaha,  or  religious  mendicant  is  meant. 

5 Avadavadah,  i.  c.  pronouncing  a blame.  Say.  takes  the  word  in 
a different  sense,  “ not  deserving  blame  on  account  of  being  free  from 
guilt.”  This  explanation  is  artificial. 

6 At  certain  kinds  of  marriages  the  so-called  Araha  (the  Rishi 
marriage)  a pair  of  cows  was  given  as  a dowry.  See  As'val.  Grihv. 
Siltr.-l,  6. 

3.9  * 
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|eed  which  is  placed  in  her  she  developes  to  a being 
and  sets  it  forth. 

8.  The  Gods  and  the  Rishis  endowed  her  with 
great  beauty.  The  gods  then  told  to  men,  this  being 
is  destined  to  produce  you  again. 

9.  He  who  has  no  child,  has  no  place  (no  firm 
footing).  This  even  know  the  beasts.  Thence  the 
son  cohabits  (among  beasts  even)  with  his  mother 
and  sister. 

1 0.  This  is  the  broad  well-trodden  path  on  which 
those  who  have  sons  walk  free  from  sorrows.  Beasts 
and  birds  know  it ; thence  they  cohabit  (even)  with 
their  own  mothers. 

Thus  he  told. 


14. 

(.4  son  is  born  to  Haris' chandra.  Varuna  repeatedly 
requests  the  King  to  sacrifice  his  son  to  him ; but 
the  sacrifice  is  under  different  pretences  always  put 
off  by  the  King.) 

Narada  then  told  him,  “ Go  and  beg  of  Varuna  the 
king,  that  he  might  favour  you  with  the  birth  of  a 
son  (promising  him  at  the  same  time)  to  sacrifice  to 
him  this  son  when  born.”  He  went  to  Varuna  the 
king,  praying,  “ Let  a son  be  born  to  me ; I will 
sacrifice  him  to  thee.”  Then  a son,  Rohita  by 
name,  was  born  to  him.  Varuna  said  to  him,  “ A 
son  is  bom  to  thee,  sacrifice  him  to  me.”  Haris  - 
chandra  said,  “ An  animal  is  fit  for  being  sacrificed, 
when  it  is  more  than  ten  days  old.  Let  him  reach 
this  age,  then  1 will  sacrifice  him  to  thee.”  Af- 
ter Rohita  had  passed  the  age  of  ten  days,  Va- 
runa said  to  him,  “He  is  now  past  ten  days, 
sacrifice  him  to  me.”  Harischandra  answered,  “An 
animal  is  fit  for  being  sacrificed  when  its  teeth 
come.  Let  his  teeth  come,  then  I will  sacrifice 
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him  to  thee.”  After  his  teeth  had  come,7  Vanina 
said  to  Haris'chandra,  “ His  teeth  have  now 
come,  sacrifice  him  to  me.”  He  answered,  “An 
animal  is  fit  for  being  sacrificed  when  its  teeth  fall 
out.  Let  his  teeth  fall  out,  then  l will  sacrifice  him 
to  thee.”  His  teeth  fell  out.  He  then  said,  “ His  teeth 
are  falling  out,  sacrifice  him  to  me.”  He  said,  “ An 
animal  is  fit  for  being  sacrificed  when  its  teeth  have 
come  again.  Let  his  teeth  come  again,  then  I will 
sacrifice  him  to  thee.”  His  teeth  came  again.  Varuna 
said,  “ His  teeth  have  now  come  again,  sacrifice  him 
to  me.”  He  answered  “ A man  of  the  warrior  caste 
is  fit  for  being  sacrificed  only  after  having  received 
his  full  armour.  Let  him  receive  his  full  armour,  then 
I will  sacrifice  him  to  thee.”  He  then  was  invested 
with  the  armour.  Varuna  then  said,  “ He  has  now 
received  the  armour,  sacrifice  him  to  me.”  After 
having  thus  spoken,  he  called  his  son,  and  told  him,  -i 
“Well,  my  dear,  to  him  who  gave  thee  unto  me,  I will 
sacrifice  thee  now.”  But  the  son  said,  “ No,  no,” 
took  his  bow  and  absconded  to  the  wilderness,  where 
he  was  roaming  about  for  a year. 

15 

( Continuation  of  this  story.  Rohita,  Haris'chandra  a 
son,  purchases  ajter  six  years  of  fruitless  wanderings 
in  the  forest,  a Brahman  boy,  S'unahs'epa  by  name , 
from  his  parents,  to  be  sacrificed  in  his  stead  by 
Haris'chandra  to  Varuna.  Stanzas.) 

Varuna  now  seized  Haris'chandra,  and  his  belly 
swelled  (i.e.  he  was  attacked  by  dropsy).  When 
Rohita  heard  of  it,  he  left  the  forest,  and  went  to  a 
village  where  Indra  in  human  disguise  met  him,  and 
said  to  him,  “ There  is  no  happiness  for  him  who 
does  not  travel,  Rohita ! thus  we  have  heard.  Living 


7 The  words  ojnatavdi  and  apatsatavdi  are  a kind  of  infinitives. 
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in  the  society  of  men,  the  best  man  (often)  becomes 
a sinner  (by  seduction,  which  is  best  avoided  by 
wandering  in  places  void  of  human  dwellings) ; for 
Indra  surely  is  the  friend  of  the  traveller.  There- 
fore, wander ! ” 

Rohita  thinking,  a Brahman  told  me  to  wander, 
wandered  for  a second  year  in  the  forest.  When  he 
was  entering  a village  after  having  left  the  forest,  Indra 
met  him  in  human  disguise,  and  said  to  him,  “ The 
feet  of  the  wanderer  are  like  the  flower,  his  soul  is 
growing  and  reaping  the  fruit ; and  all  his  sins  are 
destroyed  by  his  fatigues  in  wandering.  Therefore, 
wander !” 

Rohita  thinking,  a Brahman  told  me  to  wander, 
wandered  then  a third  year  in  the  forest.  When  he 
was  entering  a village  after  having  left  the  forest, 
Indra  met  him  in  human  disguise  and  said  to  him, 
“ The  fortune  of  him  who  is  sitting,  sits ; it  rises 
when  he  rises  ; it  sleeps  when  he  sleeps  ; it  moves 
when  he  moves.  Therefore,  wander  !” 

Rohita  thinking,  a Brahman  told  me  to  wander, 
wandered  then  a fourth  year  in  the  forest.  When  he 
was  entering  a village  after  having  left  the  forest, 
Indra  said  to  him,  “ The  Kali  is  lying  on  the  ground, 
the  Dvapara  is  hovering  there  ; the  Treta  is  getting 
up,  but  the  Krita  happens  to  walk  (hither  and 
thither).8  Therefore,  wander,  wander !” 

Rohita  thinking,  a Brahman  told  me  to  wander, 
wandered  for  a fifth  year  in  the  forest.  When  he  was 


8 Say.  does  not  give  any  explanation  of  this  important  passage, 
where  the  names  of  the  Yugas  are  mentioned  for  the  first  time.  These 
four  names  are,  as  is  well  known  from  other  sources  (see  the  Sanscrit 
Dictionary  by  Boehtlingk  and  Roth.  s.  v.  kali,  dv&para,  &c.),  names 
of  dice,  used  at  gambling.  The  meaning  of  this  Gatha  is.  There  is 
every  success  to  be  hoped ; for  the  unluckiest  die,  the  Kali,  is  lying, 
two  others  are  slowly  moving  and  half  fallen,  but  the  luckiest,  the 
Krita,  is  in  full  motion.  The  position  of  dice  given  here  is  indicatory 
of  a fair  chance  of  winning  the  game. 
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entering  a village  after  having  left  the  forest,  Indra 
said  to  him,  “ The  wanderer  finds  honey  and  the 
sweet  Udumbara  fruit;  behold  the  beauty  of  the  sun, 
who  is  not  wearied  by  his  wanderings.  Therefore, 
wander,  wander !” 

Rohita  then  wandered  for  a sixth  year  in  the  forest. 
He  met  (this  time)  the  Rishi  A jlgarta,  the  son  of 
Suyavasa , who  was  starving,  in  the  forest.  He  had 
three  sons,  S'vnahpuchha,  S'unahs'epa,  and  S unolan- 
gida.  He  told  him,  “ Rishi ! I give  thee  a hundred 
cows  ; for  I will  ransom  myself  (from  being  sacrificed) 
with  one  of  these  (thy  sons).”  Ajigarta  then 
excepted  the  oldest,  saying  “ Do  not  take  him,”  and 
the  mother  excepted  the  youngest,  saying  “ Do  not 
take  him.”  Thus  they  agreed  upon  the  middle  one, 
S'unahs  epa.  He  then  gave  for  him  a hundred  cows, 
left  the  forest,  entered  the  village,  and  brought  him 
before  his  father,  saying,  “ O my  dear  (father) ! by  this 
boy  I will  ransom  myself  (from  being  sacrificed).” 
He  then  approached  Varuna  the  king  (and  said),  “ I 
will  sacrifice  him  to  thee  !”  He  said,  “Well,  let  it 
be  done;  for  a Brahman  is  worth  more  than  a 
Kshattriya !”  Varuna  then  explained  to  the  king  the 
rites  of  the  Rajasuya  sacrifice,  at  which  on  the  day 
appointed  for  the  inauguration  ( abhishecltaniya ),  he 
replaced  the  (sacrificial  animal)  by  a man. 

16. 

( The  sacrifice  with  the  intended  human  victim  comes 
off . Four  great  Rishis  were  officiating  as  priests. 
S'unahs  epa  prays  to  the  gods  to  be  released  from 
the  fearful  death.  The  Rik  verses  which  he  used 
mentioned , and  the  different  deities  to  whom  he 
applied). 

At  this  sacrifice  Vis  cumitra  was  his  Hotar,  Jama- 
dap  ni  his  Adhvaryu,  Vasishtha  his  Brahma,  and 
Ayasya  his  Udgatar.  After  the  preliminary  cere- 
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monies  had  been  performed,  they  could  not  find  a 
person  willing  to  bind  him  to  the  sacrificial  post. 
Ajigarta,  the  son  of  Suyavasa,  then  said,  “ Give  me 
another  hundred  (cows)  and  I will  bind  him.”  They 
gave  him  another  hundred,  whereupon  he  bound 
him.  After  he  had  been  bound,  the  Apri  verses 
recited,  and  the  fire  carried  round  him,9  they  could 
not  find  a slaughterer.  Ajigarta  then  said,  “ Give 
me  another  hundred  and  I will  kill  him.”  They 

fave  him  another  hundred.  He  then  whetted  his 
nife  and  went  to  kill  his  son.  S'unahs'epa  then  got 
aw’are  that  they  were  going  to  butcher  him  just  as  if 
he  were  no  man  (but  a beast.)  “ Well”  said  he,  “ I 
will  seek  shelter  with  the  gods.”  He  applied  to 
Prajapati,  who  is  the  first  of  the  gods,  with  the  verse, 
kasya  mmam  katamnsya  (1,  24,  1).  Prajapati  an- 
swered him,  *“  Agni  is  the  nearest  of  the  gods,  go  to 
him.”  He  then  applied  to  Agni,  with  the  verse, 
agner  vayam  prathamasya  amritanam  (1,  24, 2). 
Agni  answered  him,  “ Savitar  rules  over  the  creatures, 
go  to  him.”  He  then  applied  to  Savitar  with  the 
three  verses  (1,  24,  3-5)  beginning  by , abhi  tvd  cfeva 
Savitar.  Savitar  answered  him,  “ Thou  art  bound  for 
Varuna  the  King,  go  to  him.”  He  applied  to 
Varuna  with  the  following  thirty-one  verses  (124, 
6-25,  21).  Varuna  then  answered  him,  “Agni  is 
the  mouth  of  the  gods,  and  the  most  compassionate  of 
them.  Praise  him  now ! then  we  shall  release  you.” 
He  then  praised  Agni  with  twenty- two  verses 
(1,  26,  1 — 27,  12).  Agni  then  answered,  “ Praise 
the  Vis've  Devas,  then  we  shall  release  you.”  He  then 
praised  the  Vis've  Devas  with  the  verse  (1,27, 13) 
namo  mahadbhyo  namo  arbhakebhyo.  The  Vis've 
Devas  answered,  “ Indra  is  the  strongest,  the  most 
powerful,  the  most  enduring,  the  most  true  of  the 
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gods,  who  knows  best  how  to  bring  to  an  end  any- 
thing.  Praise  him,  then  we  shall  release  you.”  He 
then  praised  Indra  with  the  hymn  (1,  29),  yach 
ckiddhi  satya  somapa,  and  with  fifteen  verses  of  the 
following  one  (1,  30,  1-15).  Indra,  who  had  become 
pleased  with  his  praise,  presented  him  with  a golden 
carriage.  This  present  he  accepted  with  the  verse, 
sas'vad  indra  (1,30,16).  Indra. then  told  him, 

“ Praise  the  As'vins,  then  we  shall  release  you.”  He 
theft  praised  the  As'vins  with  the  three  verses  which 
follow  the  abovementioned  (1,  30,  17-19).  The 
As'vins  then  answered,  “ Praise  Ushas  (Dawn), 
then  we  shall  release  you.”  He  then  praised 
Ushas  with  the  three  verses  which  follow  the  As'vin 
verses  (1,30,20-22).  As  he  repeated  one  verse 
after  the  other,  the  fetters  (of  Vanina)  were  falling 
off,  and  the  belly  of  Haris'chandia  became  smaller. 
And  after  he  had  done  repeating  the  last  verse,  (all) 
the  fetters  were  taken  off,  and  Haris'chandra  restored 
to  health  again. 

17 

( S'unahs'epa  is  released.  He  invents  the  anjah  sava 

preparation  of  the  Soma.  Vis  vdmitra  adopts  him 

as  his  son.  Stanzas.) 

The  priests  now  said  to  S unahs'epa,  “ Thou  art  now 
only  ours  (thou  art  now  a priest  like  us)  ; take  part 
in  the  performance  of  the  particular  ceremonies  of  this 
day  (the  abishechaniya)”  He  then  saw  (invented) 
the  method  of  direct  preparation  of  the  Soma  juice 
{anjah  sava  without  intermediate  fermentation)  after 
it  is  squeezed,  and  carried  it  out  under  the  recital  of 
the  four  verses,  yach  chid  dhi  tvam  grihe  grihe  (1,  28, 
5-8).  Then  by  the  verse  uchchhishtam  chamvor  (1, 
28,  9),  he  brought  it  into  the  Dronakalasa.10  Then 

10  The  large  vessel  for  keeping  the  Soma  in  readiness  for  sacrificial 
purposes,  after  it  has  been  squeezed. 
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after  having  been  touched  by  Haris'ehandra,  iie 
sacrificed  the  Soma  under  the  recital  of  the  four  first 
verses  (of  the  hymn  yatra  grava  prithubudhna  1, 
28,  1-4),  which  were  accompanied  by  the  formula 
Sva/id.  Then  he  brought  the  implements  required 
for  making  the  concluding  ceremonies  ( avabhritha ) 
of  this  sacrifice  to  the  spot  and  performed  them  under 
the  recital  of  the  two  verses,  tvaik  vo  ague  Varunasya 
(4, 1, 4-5).  Then,  after  this  ceremony  was  over,  S'un- 
ahs'epa summoned  Haris'ehandra  to  the  Ahavaqiya 
fire,11  and  recited  the  verse  S'unah  cliichchhepam 
niditam  (5,  2,  7). 

S'unahs'epa  then  approached  the  side  of  Vis'vamitra 
(and  sat  by  him).  Ajigarta,  the  son  of  Suyavasa, 
then  said,  “ O Rishi ! return  me  my  son.”  He  an- 
swered, “ No,  for  the  gods  have  presented  {devu 
arasata)  him  to  me.”  Since  that  time  he  was  Devarata, 
Vis'vamitra’ s son.  From  him  come  the  Kapileyas  and 
fiubhravas.  Ajigarta  further  said,  “ Come,  then, 
we  (thy  mother  and  I myself)  will  call  thee,”  and 
added,  “ Thou  art  known  as  the  seer  from  A jigarta’s 
family,  as  a descendant  of  the  Angirasah.  Therefore, 
O Rishi,  do  not  leave  your  ancestral  home ; return  to 
me.”  S'unahs'epa  answered,  “ What  is  not  found  even 
in  the  hands  of  a Shudra,  one  has  seen  in  thy  hand, 
the  knife  (to  kill  thy  son)  ; three  hundred  cows  thou 
hast  preferred  to  me,  O Angiras !”  Ajigarta  then  an- 
swered, “ O my  dear  son ! 1 repent  of  the  bad  deed  1 
have  committed  ; I blot  out  this  stain ! one  hundred 
of  the  cows  shall  be  thine ! ” 

S imahs  epa  answered,  “ Who  once  might  commit 
such  a sin,  may  commit  the  same  another  time  ; thou 
art  still  not  free  from  the  brutality  of  a Shudra,  for 
thou  hast  committed  a crime  for  which  no  reconcilia- 


" They  returned  from  the  place  of  the  Uttard  Vcdi  to  the  Vedi, 
.vhere  the  Ishtts  are  performed. 
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tion  exists.”  “ Yes,  irreconcileable  (is  this  act)”  in- 
terrupted Vis'vamitra. 

Vis'vamitra  then  said,  “ Fearful  was  Suyavasa’s  son 
(to  look  at)  when  he  was  standing  ready  to  murder, 
holding  the  knife  in  his  hand ; do  not  become  his  son 
again  ; but  enter  my  family  as  my  son.”  S'unahs'epa 
then  said,  “ O prince,  let  us  know,  tell  (us)  how  I,  as 
an  Angirasah,  can  enter  thy  family  as  thy  (adopted) 
son  ?”  Vis'vamitra  answered,  “Thou  shalt  be  the  first- 
born of  my  sons,  and  thy  children  the  best.  Thou 
shalt  now  enter  on  the  possession  of  my  divine  heri- 
tage. I solemnly  instal  thee  to  it.”  S'unahs'epa 
then  said,  “ When  thy  sons  should  agree  to  thy  wish 
that  I should  enter  thy  family,  O thou  best  of  the 
Bharatas!  then  tell  them  for  the  sake  of  my  own  hap- 
piness to  receive  me  friendly.”  Vis'vamitra  then 
addressed  his  sons  as  follows:  “Hear  ye  now, 
Mtulhuchhandah,  Rishabha,  Renu , Ashtaka,  and  all 
ye  brothers,  do  not  think  12  yourselves  (entitled)  to 
the  right  of  primogeniture,  which  is  his  (S  unah- 
s'epa’s).” 

' 18. 

( On  Vis'vdrnitra’s  descendants.  How  the.  reciters  of 
the  S'unahs'epa  story  are  to  be  rewarded  by  the 
King.  Stanzas.  On  the  pratiyaru  for  the  richas 
and.  stanzas  at  this  occasion.) 

This  Rishi  Vis'vamitra  had  a hundred  sons,  fifty 
of  them  were  older  than  Madhuchhandas,  and  fifty 
were  younger  than  he.  The  older  ones  were  not 
pleased  with  (the  installation  of  S'unahs'epa  to  the 
primogeniture).  Vis'vamitra  then  pronounced  against 


15  I have  parsed  the  word  sthana  as  ethn  na  If  fthnva  is  taken 
as  a 2nd  person  plural,  as  Max  Muller  (following:  Say  ana)  does  in  his 
translation  of  the  story  of  S'unal,is'epn  ( History  of  Ancient  Sanscrit 
Literature,  paste  418),  the  passage  is  to  be  translated  ns  follows: 
“and  all  you  brof hers  that  you  ore,  think  him  to  be  entitled  to  the 
primogeniture.” 

40  s 
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them  the  curse,  “ you  shall  have  the  lowest  castes 
for  your  descendants.”  Therefore  are  many  of  the 
most  degraded  classes  of  men,  the  rabble  for  the  most 
part,  such  as  the  Andhras,  Pundrus,  S'aburas,  Pa- 
lindas,  and  Mfitibas,  descendants  of  Vis'vamitra. 
But  JYladhuchhandas  with  the  fifty  younger  sons, 
said,  “ What  our  father  approves  of,  by  that  we  abide  ; 
we  all  accord  to  thee  (S'unahs'epa)  the  first  rank,  and 
we  will  come  after  thee !”  Vis'vamitra,  delighted  (at 
this  answer)  then  praised  these  sons  with  the  follow- 
ing verses : 

“Ye  my  sons  will  have  abundance  of  cattle  and 
children,  for  you  have  made  me  rich  in  children  by 
consenting  to  my  wish.” 

* “ Ye  sons  of  Gathi,  blessed  with  children,  you  all 
will  be  successful  when  headed  by  Devarata ; he 
will  (always)  lead  you  on  the  path  of  truth.” 

“This  Devarata,  is  your  master  (man);  follow 
him,  ye  Kus'ikas ! He  will  exercise  the  paternal 
rights  over  you  as  his  heritage  from  me,  and  take 
possession  of  the  sacred  knowledge  that  we  have.” 

“ All  the  true  sons  of  Vis'vamitra,  the  grandsons 
of  Gathi,  who  forthwith  stood  with  Devarata,  were 
blessed  with  wealth  for  their  own  welfare  and 
renown.” 

“ Devarfvta  is  called  the  Rishi  who  entered  on  two 
heritages,  the  royal  dignity  of  Jabnu’s  house,  and 
the  divine  knowledge  of  Gathi’s  stem.”13 

This  is  the  story  of  S'unahs'epa  contained  in  the 
stanzas  which  are  beyond  the  number  of  the  hundred 
Rik  verses  14  (recited  along  with  them).  The  Ilotar 

13  Jahnft  is  the  ancestor  of  Ajigarta,  and  Gathi  the  father  of 
Vis'vamitra. 

14  Say.  says  that  ninety-seven  out  of  them  had  been  seen  by 
S'unahs'epa,  and  three  by  another  Rishi.  The  term  parnrik-t'ata 
gdtham  Akhydnam  means,  the  “story  which  contains  besides  one 
hundred  Hik  verses  Gathas  (stanzas)  also.”  The  number  of  the 
latter  is  thirty -one. 


Digitizedtiy  Google 


471 


when  sitting  on  a gold  embroidered  carpet,  recites 
them  to  the  king,  after  he  has  been  sprinkled  with 
the  sacred  water.  The  Adhvaryu  who  repeats  the 
responses  sits  likewise  on  a gold  embroidered  carpet. 
For  gold  is  glory.  This  procures  glory  for  the  king 
(for  whom  these  Gathas  are  repeated).  Om  is  the 
Adhvaryu’s  response  to  a Rich  (repeated  by  the  Ho- 
tar), and  evam  talha  (thus  in  this  way  it  is)  that  to  a 
Gatha  (recited  by  the  Hotar).  For  Om  is  divine 
(therefore  applied  to  richas,  which  are  a divine  revela- 
tion), and  tallia  human.  By  means  of  the  divine  (om) 
and  human  (tatha)  responses,  the  Adhvaryu  makes 
the  king  free  from  sin  and  fault.  Therefore  any  king 
who  might  be  a conqueror  (and  consequently  by 
shedding  blood  a sinner)  although  he  might  not  bring 
a sacrifice,  should  have  told  the  story  of  S unahs'epa. 
(If  he  do  so)  then  not  the  slightest  trace  of  sin  (and 
its  consequences)  will  remain  in  him.  He  must  give 
a thousand  cows  to  the  teller  of  this  story,  and  a hun- 
dred to  him  who  makes  the  responses  (required) ; and 
to  each  of  them  the  (gold  embroidered)  carpet  on 
which  he  was  sitting  ; to  the  Hotar,  besides,  a silver 
decked  carriage  drawn  by  mules.  Tliose  who  wish 
for  children,  should  also  have  told  this  story ; then 
they  certainly  will  be  blessed  with  children. 


FOURTH  CHAPTER. 

( The  preliminary  rites  of  the  Rajasuya  sacrifice.) 

19. 

(The  relationship  let  ween  the  Brahma  and 
Kshattra.) 

After  Prajapati  had  created  the  sacrifice,  the 
Brahma  (divine  knowledge)  and  the  Kshattra  (so- 
vereignty) were  produced.  After  both  two  kinds  of 
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creatures  sprang  up,  such  ones  as  eat  the  sacrificial 
food,  and  such  ones  as  do  not  eat  it.  All  eaters 
of  the  sacrificial  food  followed  the  Brahma,  the 
non-eaters  followed  the  Kshattra.  Therefore  the 
Brahmans  only  are  eaters  of  the  sacrificial  food  ; 
whilst  the  Kshattriyas,  Vais  yas,  and  Shudras  do  not 
eat  it. 

The  sacrifice  went  away  from  both  of  them.  The 
Brahma  and  Kshattra  followed  it.  The  Brahma 
followed  with  all  its  implements,  and  the  Kshattra 
followed  (also)  with  its  implements.  The  imple- 
ments of  the  Brahma  are  those  required  for  per- 
forming a sacrifice.  The  implements  of  the  Kshattra 
are  a horse,  carriage,  an  armour,  and  a bow  with 
arrow.  The  Kshattra  not  reaching  the  sacrifice, 
returned ; for  frightened  -by  the  weapons  of  the 
Kshattra  the  sacrifice  ran  aside.  The  Brahma  then 
followed  the  sacrifice,  and  reached  it.  Hemming  thus 
the  sacrifice  in  its  further  course,  the  Brahma  stood 
still ; the  sacrifice  reached  and  hemmed  in  its  course, 
stood  still  also,  and  recognising  in  the  hand  of  the 
Brahma  its  own  implements,  returned  to  the 
Brahma.  The  sacrifice  having  thus  remained  only 
in  the  Brahma,  it  is  therefore  only  placed  among 
the  Brahmans  ( i . e.  they  alone  are  allowed  to 
perform  it.) 

The  Kshattra  then  ran  after  this  Brahma,  and 
said  to  it,  “ Allow  me  to  take  possession  of  this.sacri- 
fice  (which  is  placed  in  thee).”  The  Brahma  said, 
“ Well,  let  it  be  so;  lay  down  thy  own  weapons, 
assume  by  means  of  the  implements  of  the  Brahma 
(the  sacrificial  implements)  which  constitute  the 
Brahma,  the  form  of  the  Brahma,  and  return  to 
it  ! ” The  Kshattra  obeyed,  laid  down  its  own 
weapons,  assumed  by  means  of  the  implements 
of  the  Brahma  which  constitute  the  Brahma,  its 
form,  and  returned  to  it.  Therefore  even  a Kshat- 
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triya,  when  he  lays  down  his  weapons  and  assumes 
the  form  of  the  Brahma  by  means  of  the  sacrificial 
implements,  returns  to  the  sacrifice  (he  is  allowed  a 
share  in  it). 


20. 

« 

( On  the  place  of  worshipping  the  gods  ashed  for  by 
the  King  at  the  Rajasuya). 

Then  the  king  is  to  be  requested  to  worship  the 
gods.  They  ask,  If  a Brahman,  Kshattriya,  or 
Vais'ya  who  is  to  be  initiated  into  the  sacrificial 
rites,  requests  the  king  to  grant  a place  for  the  wor- 
ship of  the  gods,  whom  must  the  king  himself  re- 
quest to  do  so?  He  must  request  the  divine 
Kshattra.  Thus  they  say.  This  divine  Kshattra 
is  Aditya  (the  sun) ; for  he  is  the  ruler  of  all  these 
beings.  On  the  day  on  which  the  king  is  to  be 
consecrated,  in  the  forenoon,  he  must  post  himself 
towards  the  rising  sun,  and  say,  “ This  is  among 
the  lights  the  best  light!  (Rigveda  10,  1,  70,  3.)  O 
god  Savitar,  grant  me  a place  for  the  worship  of 
gods.”1  By  these  words  he  asks  for  a place  of 
worship.  When  Aditya  requested  in  this  way,  goes 
northwards,  saying,  “ Yes,  it  may  be  so,  I grant  it,” 
then  nobody  will  do  any  harm  to  such  a king,  who 
is  permitted  (by  Savitar  to  do  so). 

The  fortune  of  a king  who  is  consecrated  in  such  a 
way  by  having  secured  the  place  of  divine  worship 
previously  by  the  recital  of  the  verse  (mentioned 
above)  and  by  addressing  that  request  (to  Savitar), 
will  increase  from  day  to  day ; and  sovereign  power 
over  his  subjects  will  remain  with  him. 


1 The  verse  is  evidently  a Ynjus,  (and  so  it  is  termed  by  S&yana) 
but  I do  not  find  it  in  tbe  Ynjurveda. 

40  * 
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(The  Ishtapurta  aparijyani  offerings.) 

Then  the  burnt  offering  called  the  Ishtapurta 
aparijyanP  is  to  be  performed  by  the  king  who  brings 
the  sacrifice.  The  king  should  perform  this  ceremony 
before  he  receives  the  sacrificial  inauguration  (diksha). 
(When  performing  it)  he  throws  four  spoonbills  of 
melted  butter  in  the  Ahavaniva  fire,  saying,  “ to  the 
preservation  of  the  Ishtapurta!  May  Indra  the 
mighty  give  us  again  (recompensate  us  for  what  we 
have  sacrificed).  May  the  Brahma  give  us  again 
full  compensation  for  what  has  been  sacrificed.” 

Then  after  having  recited  the  Samishta  Yajus 
mantras3  which  are  required  when  binding  the  sa- 
crificial animal  to  the  pillar,  he  repeats  the  words, 
“ May  Agni  Jatavedas,  recompensate  us  ! May  the 
Kshattra  give  us  full  compensation  for  what  we 
have  sacrificed,  Svaha.”  These  two  Ahutis  are 
the  Ishtapurta  aparijyani  for  a princely  person 
when  bringing  asacrifice.  Therefore  both  are  to  be 
offered. 


* Lit.  the  recompensation  (aparijydni)  of  what  lias  been  sacrificed 
(ishta)  and  filled  (ishtapurta).  Ishta  means  only  “what  is  sacrificed,” 
and  dpurta  “ filled  up  to.”  For  all  sacrifices  go  up  to  heaven,  and 
are  stored  up  there  to  be  taken  possession  of  by  the  sacrificer  on  his 
arrival  in  heaven  (See  Rigveda,  10,  14,  1 snmgachhasva — ishtdpur- 
tena,  join  thy  sacrifices  which  were  stored  up).  The  opinions  of 
the  ancient  Acliaryas  or  Brahmanical  Doctors,  about  the  proper 
meaning  of  this  word,  were  ulready  divided,  as  Sayana  says.  Some 
understood  by  it  the  duties  of  the  castes  and  religions  Brahmanical 
orders,  us  far  as  the  digging  of  wells  and  making  of  ponds  are  con- 
cerned (which  was  a kind  of  religious  obligation).  Others  meant  by 
ishta  what  refers  to  Smarta  (domestic)  offerings,  and  purta  they 
interpreted  as  referring  to  the  solemn  sacrifices  ( s'ruuta .) 

3 The  Adhvaryu  takes  Darbha  grass  and  melted  butter  (in  a spoon) 
in  his  hands,  and  sacrifices  for  them.  This  is  called  Samishta. 
The  Yajus  or  sacrificial  formula  required  at  the  time  is  ifci’d  gatuvido. 
Svdhd  must  be  repeated  twice.  ( Oral  information.) 
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22 

( The  A fitapunarvanya  * offerings.) 

Sujata,  the  son  of  Arabia , said,  that  it  is  optional 
for  the  king  to  perform  (besides  the  ceremony 
mentioned  in  21)  the  two  invocation  offerings 
called  Ajitapunarvanya . He  may  bring  them  if  he 
like  to  do.  so.  He  who  following  the  advice  of 
Sujata,  brings  these  two  invocation  offerings,  shall 
say,  “ I turn  towards  the  Brahma,  may  it  protect 
me  from  the  Kshattra,  Svaha  to  the  Brahma ! ” 
“ This,  this  is  certainly  the  case  ” ; thus  say  the 
sacrificial  priests  (when  this  mantra  is  spoken  by 
the  king.)  The  meaning  of  this  formula  is,  He 
who  turns  towards  the  sacrifice,  turns  towards 
the  Brahma  ; for  the  sacrifice  is  the  Brahma ; he 
who  undergoes  the  inauguration  ceremony,  is  bom 
again  from  the  sacrifice.  He  who  has  turned  towards 
the  Brahma,  the  Kshattra  does  not  forsake.  He  says, 
“ May  the  Brahma  protect  me  from  the  Kshattra,” 
that  is,  the  Brahma  should  protect  him  from  the 
Kshattra  (which  is  persecuting  him).  By  the  words, 
Svaha  to  the  Brahma  ! he  pleases  the  Brahma  ; and 
if  pleased,  it  protects  him  from  the  Kshattra.  Then 
after  the  recital  of  the  Samishta  Yajus  mantras, 
required  for  binding  the  sacrificial  animal  to  the 
pillar,  he  repeats,  “ I turn  towards  the  Kshattra, 
may  it  protect  me  from  the  Brahma,  Svaha  to  the 
Kshattra.”  This,  this  is  certainly  the  case ; thus  they 
say.  He  who  turns  towards  the  royal  power  (to  as- 
sume it  again)  turns  towards  the  Kshattra.  For  the 
Kshattra  is  the  royal  power.  When  he  has  reached  the 
Kshattra,  the  Brahma  does  not  leave  him.  If  he 

. 4 In  some  MSS.  and  in  Saynna’s  commentary  this  name  is  written  : 
ajitapunarvarnya.  It  means  “the  recovering  of  what  is  not  to  be 
lost.”  This  refers  to  the  Kshattra  which  the  Kshattriva  first  lost  by 
his  turning  towards  the  Brahma,  but  regained  by  his  subsequently 
embracing  the  Kshattra  again,  which  he  cannot  throw  off  if  he  other- 
wise wish  to  retain  his  sovereignity. 
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repeats  the  words,  “ May  the  Kshattra  protect  me  from 
the  Brahma,”  that  is,  the  Kshattra  should  protect 
him  from  the  Brahma,  “ Svahd  to  the  Kshattra  ! " 
he  pleases  this  Kshattra.  Pleased  in  this  way,  the 
Kshattra  protects  him  from  the  Brahma.  Both  these 
offerings  ( qjitapunarvanyam ) are  algo  calculated  to 
preserve  the  sacrificing  king  from  the  loss  of  the 
Ishtapurta.  Thence  these  two  are  (also)  to  be 
sacrificed. 

23 

( The  King  is,  before  sacrificing,  made  a Brahman,  hut 
he  must  lose  his  royal  qualifications.) 

As  regards  the  deity,  the  royal  prince  (Kshattriya) 
belongs  to  Indra;  regarding  the  metre  he  belongs  to 
the  Trishtubh  ; regarding  the  Stoma,  he  belongs  to 
that  one  which  is  fifteen-fold.  As  to  his  sovereignty, 
he  is  Soma  (king  of  the  gods) ; as  to  his  relationship,  he 
belongs  to  the  royal  order.  And  if  inaugurated  into 
the  sacrificial  rites,  he  enters  even  the  Brahmanship 
at  the  time  when  he  covers  himself  with  the  black 
goatskin,  and  enters  on  the  observances  enjoined  to 
an  inaugurated  one,  and  Brahmans  surround  him. 

When  he  is  initiated  in  such  a manner,  then  Indra 
takes  away  from  him  sharpness  of  senses,  Trishtubh 
strength,  the  fifteen-fold  Stoma  the  life,  Soma  takes 
away  the  royal  power,  the  Pitaras  (manes)  glory  and 
fame.  ( For  they  say)  “ he  has  estranged  himself  from 
us ; for  he  is  the  Brahma,  he  has  turned  to  the 
Brahma.”  The  royal  prince  then  after  having  brought 
an  invocation  offering  before  the  inauguration,  shall 
stand  near  the  Ahavaniya  fire,  and  say,  “ I do  not 
leave  Indra  as  my  deity,  nor  the  Trishtubh  as  (my) 
metre,  nor  the  fifteen-fold  Stoma,  nor  the  king  Soma, 
nor  the  kinship  of  the  Pitaras.  May  therefore  Indra 
not  take  from  me  the  skill,  nor  the  Trishtubh  the 
strength,  nor  the  fifteen-fold  Stoma  the  life,  nor 
Soma  the  royal  power,  nor  the  Pitaras  glory  and 


Digitized  by  Google 


477 


renown.  I approach  here  Agni  as  (my)  cjeity  with 
sharpness  of  senses,  strength,  life  (vigour),  renown 
and  kinship.  I go  to  the  Gayatri  metre,  to  the 
three-fold  Stoma,  to  Soma  the  king,  to  the  Brahma, 
I become  a Brahmana.”  When  he  standing  before 
the  Ahavaniya  fire  brings  this  invocation  offering, 
then  although  he  be  Kshattriya  (by  birth,  no  Brah- 
man), Indra  does  not  take  from  him  sharpness  of 
senses,  nor  Trishtubh  strength,  &c. 

24. 

( How  the  King  becomes  a Kshattriya  again  after  the 
sacrifice  is  over.) 

The  royal  prince  belongs,  as  regards  the  deity,  to 
Agni ; his  metre  is  the  Gayatri,  his  Stoma  the  Trivrit 
(nine-fold),  his  kinsman  the  Brahmana.  But  when 
performing  the  concluding  ceremony  of  the  sacrifice, 
the  royal  prince  (who  was  during  the  sacrifice  a Brah- 
mana)  assumes  (by  means  of  another  offering)  his 
royal  dignity  (which  was  lost)  again.  Then  Agni 
takes  away  from  him  the  (Brahmanical)  lustre,  Gaya- 
tri the  strength,  the  Trivrit  Stoma  the  life,  the  Brah- 
manas  the  Brahma,  and  glory  and  renown ; for  they 
say,  this  man  has  forsaken  us  by  assuming  the  Kshat- 
tra  again,  to  which  he  has  returned. 

Then  after  having  performed  the  Samishta  offer- 
ings5 which  are  required  for  the  ceremony  of  binding 
the  sacrificial  animal  to  the  pillar,  he  presents  himself 
to  the  Ahavaniya  fire  (again),  saying,  “ I do  not  leave 
Agni  as  (my)  deity,  nor  the  Gayatri  as  my  metre, 
nor  the  Trivrit  Stoma,  nor  the  kindred  of  the  Brahma. 
May  Agni  not  take  from  me  the  lustre,  nor  the 
Gayatri  the  strength,  nor  the  Trivrit  Stoma  the 
life,  nor  the  Brahmanas  glory  and  renown.  With 
lustre,  strength,  life,  the  Brahma,  glory,  and 
renown,  I turn  to  Indra  as  my  deity,  to  the  Trishtubh 

s See  page  474. 
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metre,  to  the  fifteen-fold  Stoma,  to  Soma  the  king, 

I enter  the  Ksthattra,  1 become  a Kshattriya ! O ye 
Pitaras  of  divine  lustre  ! O ye  Pitaras  of  divine 
lustre ! I sacrifice  in  my  own  natural  character 
(as  a Kshattriya,  not  as  a Brahmana) ; what  has 
been  sacrificed  by  me,  is  my  own,  what  has  been 
completed  as  to  wells,  tanks,  &c.  is  my  own,  what 
austerities  have  been  undergone  are  my  own,  what 
burnt  offerings  have  been  brought  are  my  own. 
That  this  is  mine,  this  Agni  will  see,  this  Vayu  will 
hear,  that  Aditya  will  reveal  it.  1 am  only  what  I 
am  (i.  e.  a Kshattriya,  no  Brahmana).”  When  he 
speaks  thus  and  gives  an  invocation  offering  to  the 
Ahavaniya  fire,  Agni  does  not  take  away  from 
him  the  lustre,  nor  the  Gayatri  strength,  nor  the 
Trivrit  Stoma  the  life,  nor  the  Brahmans  the  Brahma, 
glory  and  renown,  though  he  concludes  the  sacred 
rites  as  a Kshattriya. 

25. 

( The  Pravaras  of  a Kshattriya’ s house-priest  are 
invoked  at  the  time  of  his  sacrifice.) 

Thence  (if  the  sacrificer  be  a Kshattriya)  they  (the 
Brahma  speakers)  ask  as  to  how  the  inauguration 
( dihsha ),  which  is  in  the  case  of  a Brahman  being 
initiated,  announced  by  the  formula,  “ the  Brahmana 
is  initiated,”0  should  be  promulgated  in  the  case  of 
the  sacrificer  being  a Kshattriya  ? The  answer  is,  The 
formula,  “ the  Brahmana  is  initiated,”  is  to  be  kept 
when  a Kshattriya  is  being  initiated ; the  ancestral 
fire  of  the  Kshattriya’s  house-priest  is  to  be  men- 
tioned.7 This,  this  is  certainly  so. 


8 This  is  according  to  Sav.  thrice  low  and  thrice  aloud  to  be 
repeated.  By  repealing  the  formula  low,  the  inauguration  is  made 
known  to  the  gods  alone,  but  by  repeating  it  aloud,  it  is  announced  to 
gods  and  men  alike. 

i For  the  Kshattriya  cannot  claim  descent  from  the  Risliis,  as 
the  Brahmans  alone  can  do. 


Digitized  by  Google 


479 


Having  laid  aside  his  own  implements  (weapons), 
and  taken  up  those  of  the  Brahma,  and  having  thus 
become  Brahma,  by  means  of  the  Brahma  form,  he 
returned  to  the  sacrifice.  Therefore  they  should 
proclaim  him  as  a Dikshita,  with  the  name  of  his 
house-priest’s  anc astral  fires,  and  invoke  them  also 
in  the  Pravara8  prayer. 


8 Bv  pravara  which  literally  means  “choice,  particular  address," 
(see  6,  14),  we  have  to  understand  the  invocation  of  the  sacrificial  fires 
lighted  by  the  principal  Rishi  ancestors  of  the  suciificer.  This  invoca- 
tion may  comprise  only  one,  or  two,  or  three,  or  five  ancestral  fires, 
the  name  of  which  is  druheya ; the  pravara  becomes  accordingly 
ekdrsheya,  dvytirxln  yn , trydrtlieya , and  panchiirsheya,  i.e.  having  one 
or  two,  &c.  Itishis.  This  invocation  take*  place  at  the  very  commence- 
ment of  the  sacrifice,  after  the  fire  has  been  kindled  under  the  recital 
of  the  S&midheni  verses,  and  at  the  time  of  the  Subrahmanyfi  pro- 
clamation (see  0,  3)  after  the  sacrificer  has  become  in  consequence  of  the 
initiatory  rites,  such  as  Diksha,  Pravargya,  &c.  a Dikshita.  As'val.  gives 
in  his  S'rauta  tjhtras  (1,  3),  the  following  rules  regarding  -this  rite  : 

!*}  : VK  qt  I 

^msrfmr  the  iiotar 

particularly  menlions  the  fires  of  the  Rishi  ancestors  of  the  sacrificer, 
as  many  as  he  may  have  (one,  or  two,  or  three,  or  five).  He  mentions 
one  after  the  other,  but  the  first  (in  the  general  enumeration)  is  to  be 
made  the  last  (at  the  time  of  sacrificing).  If  the  sacrifices  happen 
to  be  K'liattriyas  or  Vais'yas,  he  mentions  the  fires  of  the  Rishi 
ancestors  of  their  Purohitas  (house-priests),  or  the  princely  Rishis 
( rdjarthi , who  might  have  been  their  ancestors),  li  there  should  be 
any  doubt,  the  word  manava , i.e.  desecuded  from  or  made  by  Manu, 
may  bo  used  in  the  case  of  all  kings. 

This  explanation  of  the  tevms  pravara  and  arglicya  have  born  already 
given  by  Max  Muller  (History  of  Ancient  Sanscrit  Literature,  page 
386)  according  to  the  authoiity  of  As'valayana,  and  Bdudhdyana.  It 
lias  bren  doubted,  of  late,  by  Dr.  Hall  (in  his  paper  on  three  Sanscrit 
Inscriptions  in  the  Journal  of  the  Asiatic  eociety  of  Bengal  of  1882, 
page  116),  but  without  any  suilicient  reason.  He  says  “pravaias 
appear  to  be  names  of  the  families  of  certain  persons  from  whom  the 
founders  of  Gotras  were  descended,  and  of  the  families  of  the  founders 
themselves.”  But  if  this  were  thn  case,  it  would  be  surprising,  that 
the  founders  of  certain  Gotrus  should  claim  to  descent  not  only  from 
one  but  from  several  Rishi  ancestors.  All  the  Gotras  have  eight  great 
ancestors  only,  viz.  Vis'vamitra,  Jamadngni,  Bharadvaja,  Gautama, 
Atri,  Vasishtha,  Kas'yapa,  and  Agastya.  These  occupy  with  the 
Brahmans  about  the  same  positiou  as  the  twelve  sons  of  Jacob  with 
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26 

( The  Kshattriya  is  not  allowed  to  eat  sacrificial  food. 

The  Brahma  priest  eats  his  portion  for  him .) 

As  regards  the  portion  of  sacrificial  food  which  is 
to  be  eaten  by  the  sacrificer,  they  ask,  whether  the 
Kshattriya  should  eat  or  whether  he  should  not  eat 
it  ? They  say,  if  he  eat,  then  he  commits  a great 
sin,  as  having  eaten  sacrificial  food  although  he  is 
an  ahutad  (one  not  permitted  to  eat).  If  he  do  not 
eat,  then  he  cuts  himself  off  from  the  sacrifice  (with 
which  he  was  connected).  For  the  portion  to  be  eaten 
by  the  sacrificer,  is  the  sacrifice.  This  is  to  be  made 
over  to  the  Brahma  priest.  For  the  Brahma  priest 
of  the  Kshattriya  is  in  the  place  of  (his)  Purohita. 
The  Purohita  is  the  one-half  of  the  Kshattriya  ; only 


the  Jews.  -Only  he  whose  descent  from  one  of  these  great  Rishis  was 
lreyond  doubt,  coulj  become  the  founder  of  a Gotra.  In  this  genealogy 
there  is  no  proper  place  for  the  pravaras  according  to  Dr.  Hall’s 
opinion  ; for  a family,  calls  itself  generally  only  by  the  name  of  its 
founder.  From  a genealogical  point  of  view,  therefore,  only  the  names 
of  the  patriarch  (one  of  the  great  Rishis)  and  those  of  the  founders  of 
the  Gotras  were  important  The  institution  of  the  Pravaras  is 
purely  religious,  and  sacrificial.  The  prnrarar  or  arth'-yas  which 
are  used  as  synonymous  terms,  are  those  sacrificial  fires  which  several 
Gotras  had  in  common ; it  was  left  to  their  own  choice,  to  which 
they  wished  to  repair.  This  had  a practical  meaning,  as  long  as  fil  e 
worship  was  the  prevailing  religion  of  the  Aryas,  which  was  the  case 
before  the  commencement  of  the  properly  so-called  Vedic  period.  In 
the  course  of  time  it  became  a mere  form,  the  original  meaning  of 
which  was  very  early  lost.  That  the  artheyas  refer  to  the  sacrificial 
fire,  may  be  clearly  seen  from  the  context,  in  which  they  oci  ur. 
Their  names  are  mentioned  in  the  vocative,  as  soon  as  the  fire  is 
kindled.  After  they  have  been  invoked  the  Hotar  begins  at  once  the 
invocation  of  Agni,  the  fire,  by  various  names,  such  as  denrddho, 
manviddho,  &c.  kindled  by  gods,  kindled  by  M anu,  &c.  ( As'v.  S'r. 
K.  1,  3).  That  this  rite  of  invoking  the  artheyas  must  be  very 
ancient,  proves  the  occurrence  of  a similar  or  even  the  same  rite  with 
the  Parsis.  They  invoke  up  to  this  day,  in  their  eonfession  of  faith, 
those  ancestors  and  beings  who  were  of  the  same  varma,  i.  e. 
choice,  religion,  as  they  arc.  The  term  for  “ I will  profess  (a  reli- 
gion)” is  fravardne,  which  is  exactly  of  the  same  origin  as  pravara, 
(See  Yas'na  12  in  my  Essays,  page  1G1). 
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through  the  intervention  of  another  (the  Brahma 

Eriest),  the  portion  appears  to  be  eaten  by 
im,  though  he  does  not  eat  it  with  his  own 
mouth.  For  the  sacrifice  is  there  where  the  Brahma 
(priest)  is.  The  entire  sacrifice  is  placed  in  the 
Brahma,  and  the  sacrificer  is  in  the  sacrifice.  They 
throw  the  sacrifice  (in  the  shape  of  the  portion  which 
is  to  be  eaten  by  the  sacrificer)  into  the  sacrifice 
(which  has  the  form  of  the  Brahma)  just  as  they 
throw  water  into  water,  fire  into  fire,  without  making 
it  overflow,  nor  causing  any  injury  to  the  sacrificer. 
Therefore  is  this  portion  to  be  eaten  by  the  sacrificer  (if 
he  be  a Kshattriya)  to  be  given  up  to  the  Brahma. 

Some  sacrificial  priests,  however,  sacrifice  this  por- 
tion to  the  fire,  saying,  “ I place  thee  in  Prajapati’s 
world,  which  is  called  vibhan  (shining  everywhere), 
be  joined  to  the  sacrificer,  Svaha !”  But  thus  the 
sacrificial  priest  ought  not  to  proceed.  For  the  por- 
tion to  be  eaten  by  the  sacrificer  is  the  sacrificer 
himself.  What  priest,  therefore,  asserts  this,  burns 
the  sacrificer  in  the  fire.  (If  any  one  should  observe 
a priest  doing  so)  he  ought  to  tell  him,  “ Thou  hast 
singed  the  sacrificer  in  the  fire.  Agni  will  burn  his 
breaths,  and  he  will  consequently  die.”  Thus  it 
always  happens.  Therefore  he  should  not  think  of 
doing  «o. 


FIFTH  CHAPTER. 

(On  the  sacrificial  drink  which  the  King  has  to  taste 
instead  of  Soma  according  to  the  instruction  given 
by  Rama  Mdrgaveya  to  the  King  Vis'vantara.) 

27. 

(Story  of  the  S'yaparnas.  Rama  defends  their  rights.) 

Vis'vantara,  the  son  of  Sushadman,  deprived  the 
S'yaparnas  of  their  right  of  -serving  as  his  sacrificial 
41  8 
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priests,  and  interdicted  any  one  of  this  family  to  take 
part  in  his  sacrifice.  Having  learnt  (that)  they  went  to 
the  place  of  his  sacrifice  and  seated  themselves  with- 
in the  precincts  of  the  Vedi.1  ’On  observing  them 
Vis'vantara  said  (to  his  attendants),  “There  sit  those 
S'yaparnas,  the  scoundrels,  who  endeavour  to  sully 
another’s  fame.  Turn  them  out ; let  them  not  sit  in 
the  Vedi.”  The  attendants  obeyed  and  turned  the 
S'yaparnas  out.  They  then  cried  aloud,  “ When 
Jahamejayu , the  son  of  Parihshit,  was  performing  a 
sacrifice  without  the  Kas  yagas  (who  were  his  heredi- 
tary priests),  then  the  Asitamrigas  from  among  the 
Kas'yapas,  turned  the  Bkitlariros  (who  were  officiat- 
ing instead  of  the  Kas'yapas)  out,  not  allowing  them 
to  administer  the  Soma  rites.  They  succeeded 
because  they  had  brave  men  with  them.  Well, 
what  hero  is  now  among  us,  2 * * * * * w ho  might  by  force 
take  away  this  Soma  beverage  (that  we  might  ad- 
minister it  ourselves)  ? ” “ 'This  your  man  am  I,”  said 

Rama  Mdrgaveya .8  This  Rfima  belonged  to  the 

S'yaparnas,  and  had  completed  the  sacred  study. 
When  the  S'yaparnas  rose  to  leave,  then  he  said  to 
the  king,  “ Will  (thy  servants),  O king,  turn  out  of 
the  Vedi  even  a man  (like  me)  who  knows  the  sacred 
science  ? (The  king  answered),  “ O thou  member  of  the 
vile  Brahman  brood,*  whoever  thou  art,  hotfc  hast 
thou  any  knowledge  (of  such  matters)  ?” 


1 This  place  is  to  be  occupied  by  the  priests  and  the  sacrificer  only. 

5 In  the  text  is  atmdka  instead  of  asmnkam. 

* Son  of  a woman  Mrigavu  or  Mriganiyu  (both  forms  are  used). 

Say.  He  is  quite  different  from  Rama,  the  hero  of  the  Ramayana. 

* Say.  explains,  brahmabandhu  by  brahmara  adhama,  i.e.  lowest 

Brahman.  No  doubt  there  is  something  contemptible  in  this 

expression. 
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28 

( Why  Indra  tons  excluded  from  his  share  in  the  Soma. 
The  Ksliattriya  race  became  also  excluded .) 

(Rama  said)  “ I know  it  from  the  fact,  that  Indra 
had  been  excluded  by  the  £ods  (from  having  any 
share  in  the  sacrifices).  For  he  had  scorned6 
Vis'varupa,the  son  of  Tvashtar,  cast  down  Vritra  (and 
killed  him),  thrown  pious  men  ( yatis ) before  the  jackals 
(or  wolves)  and  Rilled  the  Arurmuyhas ,6  and  rebuked 


5 In  the  original,  abhyamaihtta • This  cannot  mean  (according  to 
etymology,  “ he  killed.”  ns  Say.  supposes,  misguided  by  the  story 
told  in  the  Tnittir.  Saihh.  2,  4,  where  Indra  is  said  to  have  cut  the 
three  heads  of  Vis'varftpa,  which  were  tomapunam  (drinking  of  Soma), 
turdpdnam  (drinking  of  spin' nous  liquor),  and  anndrtatiam  (eating 
wf  food).  The  reason  alleged  for  Indra’s  killing  him,  is  that  he,  as  a 
relation  of  the  Asuras,  informed  them  about  the  secret  portions  of  the 
sacrificial  food,  Soma,  tcc.,  whilst  he  told  the  Devas,  whose  associate  he 
was,  only  the  real  and  visible  ones.  Indra  holding  that  he  who  knows 
the  secret  portions  of  Soma,  &c.  will  come  to  know  the  real  ones 

*js!so,  become  afraid  lest  ibe  Asuras  might,  strengthened  by  Soma, 
overthrow  his  rule,  and  killed  the  perpetrator  of  such  a treason  by 
cutting  off  his  three  heads,  each  of  which  was  transformed  into 
a particular  kind  of  bird.  Vairhpa  being  a Brahman,  Indra  thus 
became  guilty  of  the  horrible  crime  of  Brahman  murder  ( brahmahat - 
yd).  All  beings  called  him  “ murderer  of  a Brahman,”  so  that  he 
could  not  find  rest  anywhere.  lie  requested  the  Earth  to  take  off  the 
third  part  of  his  guilt,  who  under  certain  conditions  complied  with  his 
request.  To  be  relieved  from  the  two  remaining  thirds  of  his  burden 
he  applied  to  the  trees,  and  the  women,  who  readily  took  under  certain 
conditions  a part  of  his  guilt  upon  themselves.  Tvashtar,  the  father  of 
Vairftpa,  excluded  Indra  from  any  share  in  the  Soina  sacrifice  ; but 
bo  took  his  share  with  force.  The  remaining  portion  of  Indra's  share 
was  thrown  into  the  sacrificial  flic  by  Tvashtar  with  the  words,  “grow 
( vardhotva ) into  an  enemy  of  Indra.”  This  became  the  terrible  foe  of 
Indra,  known  in  the  legends  by  the  name  of  Vritra.  Indra  succeeded 
afterwards  in  killing  him.  fciee  the  same  legend  in  the  Kaushitaki 
Upanish.  3,  1. 

6 In  the  Kansh.  Up  . 3, 1 , we  find  the  form  A runmukha.  S&y.  thioks 
them  to  he  Asuras  in  tiie  disguise  of  Brahmans.  With  this  explana- 
tion agrees  Sankara  Acharya  on  tiie  whole  in  his  Commentary  on  the 
Kattsh.  Up.  (page  75,  ed.  Cowell).  He  divides  the  word  into  mr 
rrrukha,  and  the  negative  a.  The  first  is  to  mean  ‘*  the  study  of  the 
Vedas,”  and  the  second  “ mouth.”  Therefore  the  whole  means,  accord. 


Digitized  by  Google 


484 


(his  teacher)  Brihaspati.  On  account  of  these  faults 
lndra  was  forthwith  excluded  from  participation  in  the 
Soma  beverage.  And  after  lndra  had  been  excluded 
in  this  way  from  the  Soma,  all  the  Kshattriyas  (at 
whose  head  he  is)  were  likewise  excluded  from  it. 
But  he  was  allowed  a share  in  it  afterwards,  having 
stolen  the  Soma  from  Tvashtar.  But  the  Kshattriya 
race  remains  excluded  from  the  Soma  beverage 
to  this  day.  There  is  one  here  who  knows  the 
way  in  which  the  Kshattriya  who  is  properly  exclud- 
ed from  the  Soma  beverage,  may  relish  in  this 
juice.  Why  do  thy  men  expel  such  a man  from 
the  Vedi?”  The  king  asked  then,  “Dost  thou, 
O Br&hmana,  know  this  way  ? ” Rama  answered, 
“ Yes,  1 know  it.”  The  king  then  replied,  “ Let  me 
know  it,  O Biflhmana.”  Rama  answered,  “ I will 
let  thee  know  here,  O hing.” 

29, 

( Which  portions  of  sacrificial  drink  the  King  has  to * 

avoid.) 

The  priests  may  take  any  one  of  the  three  portions 
(which  are  to  be  left)  either  Soma,  or  curds,  or  water. 
When  they  take  the  Soma,  which  is  the  portion  allot- 
ted to  Brahmans,  then  thou  wilt  favour  the  Brahmans 
by  it.7  Thy  progeny  will  be  distinguished  by  the 
characteristics  of  the  Brahmana;  for  they  will  be 
ready  to  take  gifts,  thirsty  after  drinking  (Soma), 
and  hungry  of  eating  food,  and  ready  to  roam 
about  everywhere  according  to  their  pleasure. 

ing  to  him,  “in  whoso  mouth  is  not  the  study  of  the  Vedas.”  This 
explanation  is  quite  artificial  and  unsatisfactory.  The  Arurmaghas 
(this  is  probably  the  right  form)  were  no  doubt  a kind  of  degraded 
Aryas,  very  likely  a tribe  of  the  ancient.  Iranians,  in  whose  language 
(the  Zend)  the  words  aurvo  and  magha  are  frequently  to  be  met 
with. 

’ That  is  to  say,  thou  wilt  when  regenerated  in  thy  son  and  grand- 
son, be  accepted  by  the  Brahmans  as  a member  of  their  caste, 
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When  there  is  any  fault  on  the  Kshattriya  (who  when 
sacrificing  eats  the  Brahmana  portion),  then  his 
progeny  has  the  characteristics  of  a Brahman ; but 
in  the  second  or  third  generation  he  is  then  capable 
of  entering  completely  the  Brahmanship,  and  he  will 
have  the  desire  of  living  with  the  Brahmanic  frater- 
nity. 

When  they  take  the  curds,  which  is  the  share  of 
the  Vais'yas,  then  thou  wilt  favour  the  Vais'yas  by 
it  (and  consequently  be  brought  near  them).  Thy 
offspring  will  be  born  with  the  characteristics  of  the 
Vais'yas,  paying  taxes  to  another  king,  to  be  enjoyed 
by  another ; they  will  be  oppressed  according  to  the 
pleasure  of  the  king.  When  there  is  any  fault  on 
the  Kshattriya  (who  when  sacrificing  eats  the  Vais'ya 
portion),  then  his  progeny  is  bom  with  the  character- 
istics of  a Vais'ya,  and  in  the  second  or  third  degree 
they  are  capable  of  entering  the  caste  of  the  Vais'yas, 
and  are  desirous  of  living  in  the  condition  of  a Vais'- 
ya (i.  e.  they  will  have  the  nature  of  a Vais'ya). 

When  thou  takest  the  water,  which  is  the  share  of 
the  Shudras,  then  thou  wilt  please  the  Shudras  by  it. 
Thy  progeny  will  have  the  characteristics  of  the 
Shudras,  they  are  to  serve  another  (the  three  higher 
castes),  to  be  expelled  and  beaten  according  to  the 
pleasure  (of  their  masters).  When  there  is  any  fault 
on  the  Kshattriya  (who  when  sacrificing  eats  the 
Shudra  portion),  then  his  offspring  will  be  born  with 
the  characteristics  of  the  Shudras,  and  in  the  second 
or  third  degree  he  is  capable  of  entering  the  condition 
of  the  Shudras,  and  will  be  desirous  of  passing  his  life 
in  that  condition. 

30. 

( Which  portion  the  King  should  choose  at  the  sacrifice. 

The  origin  and  meaning  of  Nyagrodha.) 

These  are  the  three  portions  ( bhakshas ),  O King,  of 
which  the  Kshattriya,  when  performing  a sacrifice, 
41  * 
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must  choose  none.  But  the  following  is  his  own 
portion,  which  he  is  to  enjoy.  He  must  squeeze  the 
airy  descending  roots  of  the  Nyagrodha  tree,  together 
with  the  fruits  of  the  Udumbara,  AsvaUha , and 
Plaksha  trees,  and  drink  the  juice  of  them.  This  is 
his  own  portion. 

(For  the  origin  of  the  Nyagrodha  tree  is  as  follows) : 
When  the  gods  after  the  (successful)  performance 
of  their  sacrifice,  went  up  to  heaven,  they  tilted  over 
( ny-ubjan ) the  Soma  cups,  whence  the  Nyagrodha 
trees  grew  up.  And  by  the  name  of  Nyubja , i.  e. 
tilted  over,  they  are  now  called  in  Kurukshetra,  where 
they  grew  first ; from  them  all  the  others  originated. 
They  grew  descending  the  roots  ( nyancho  rohanti). 
Therefore  what  grows  downwards,  is  a downward 
growth  (nyagro/ia) ; and  for  this  name,  signifying 
“ downward  growth,”  they  called  the  free  “ Nya- 
grodha.”8  It  is  called  by  the  name  Nyagrodha , whose 
meaning  is  hidden  (to  pien),  and  not  by  the  more 
intelligible  name  Ny agroha,  for  the  gods  like  to 
conceal  the  very  names  of  objects  from  men,  and  call 
them  by  names  unintelligible  to  them. 

31. 

(On  the  meaning  of  the  King's  drinking  the  juice  of 
the  Nyagrodha  tree  instead  of  Soma.)  ■ 

That  portion  of  the  juice  in  these  Soma  cups  which 
went  downwards  became  the  descending  roots,  and  of 
the  other  which  went  up,  the  fruits  were  produced. 
That  Kshattriya,  therefore,  who  enjoys  (the  juice  of) 
the  descending  roots  of  the  Nyagrodha  tree,  and  - 
that  of  its  fruits,  is  not  debarred  from  his  own  share 
( hhaksha ).  Further,  he  thus  obtains  the  Soma  beve-  ' 
rage  by  means  of  a substitute, though  he  does  not  enjoy 


* The  word  is  traced  to  the  root  ruh  to  grow,  the  older  form  of 
which  is  rudh  ; compare  avoradha  “ the  descending  roots.” 
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the  real  Soma,  but  only  in  the  form  of  a substitute ; 
for  the  Nyagrodha  is  just  this  substitute  of  the  Soma. 
The  Kshattriya  (when  drinking  this  juice  of  the  Nya- 
grodha) enters  the  form  of  the  Brahma  by  the 
medium  of  another  (not  direct),  viz.  through  the  re- 
lationship of  his  Purohita  (with  the  Brahmans),  his 
own  Diksha  (at  which  the  king  himself  was  made  a 
Brahmana  for  a little  while),  and  the  Pravara  of  his 
Purohita.  The  Kshattra  (ruling  power)  occupies 
(among  men  'the  same  place  as)  the  Nyagrodha 
among  the  trees ; for  the  Kshattra  are  the  royal 
princes,  whose  power  alone  is  spread  here  (on  this 
earth),  as  being  alone  invested  with  sovereign  power. 
The  Nyagrodha  is,0  as  it  were,  firmly  established  in 
the  earth  (and  thus  a sign  of  the  duration  of  the 
royal  power) ; and  by  means  of  its  descending  roots 
expanded  (in  all  directions,  and  therefore  a sign  of  the 
great  extent  of  the  power  of  the  Ksliattriyas  over  the 
whole  earth).  When  the-  Kshattriya  who  performs 
a sacrifice  enjoys  <the  juice  squeezed  out  of  the) 
descending  roots  of  the  Nyagrodha  tree,  and  its 
fruits,  then  he  places  in  himself  the  royal  power 
(exercised  by  the  Nyagrodha)  over  the  trees,  and 
into  the  Kshattra  his  own  Self.  He  then  is  in 
the  Kshattra,  and  the  royal  power  represented  by  the 
Nyagrodha  over  the  trees,  is  then  placed  in  him. 
Just  as  the  Nyagrodha  tree  has  by  means  of  its 
descending  roots  a firm  footing  on  the  earth  (for  it 
is  multiplied  in  this  way),  the  royal  power  of  a 
Kshattriya  who  enjoys,  when  sacrificing,  this  portion 
(as  food)  has  a firm  footing,  and  his  rale  cannot 
be  overthrown. 


9 The  tree  (a  kind  of  the  Ficus  indica)  is  very  strong. 
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32. 

{The  symbolical  meaning  of  the  fruits  of  the  Udum- 
hara,  Asvattha,  and  Plaksha  trees.  What  imple- 
ments are  required  for  this  quasi  Soma  feast  of  the 
King.) 

As  to  the  fruits  of  the  Udumbara  tree,  which  ori- 
ginated from  the  vigour  which  is  in  food,  and  in 
which  there  is  all  the  vigour  of  the  trees,  furnishing 
nourishments,  the  Kshattriya  (when  drinking  the 
juice  prepared  from  its  fruits)  places  in  the  Kshattra 
food,  and  what  yields  nourishment  from  the  trees. 

As  to  the  fruits  of  the  As'vattha  tree  which  sprang 
out  of  lustre,  and  which  has  the  sovereignty  over  the 
trees,  the  Kshattriya  (when  drinkins  the  juice  pre- 
. pared  from  its  fruits)  places  in  the  Kshattra  lustre  and 
the  sovereignty  over  the  trees. 

As  to  the  fruits  of  the  Plaksha  tree,  which  sprang 
out  of  glory,  and  in  which  there  is  the  independence 
and  brilliancy  of  the  trees  repressed,  the  Kshattriya 
places  in  this  way  the  independence  and  brilliancy 
which  is  in  the  trees  in  the  Kshattra. 

When  all  these  things  (the  roots  of  the  Nyagrodha 
tree,  &c.)  are  in  readiness  for  him,  then  the  priests  buy 
the  Soma,  and  perform  for  the  king  the  several  cere- 
monies preceding  the  eve  of  the  festival  just  in  the 
6ame  way  as  the  real  Soma  is  treated.  Then  the  day 
before  the  celebration  (of  the  feast)  the  Adhvaryu 
should  have  all  these  things  ready  which  are  required 
for  the  preparation  of ‘the  Soma  juice,  such  as  the 
(goat)  skin  (placed  below),  the  two  boards  required 
for  squeezing,  the  Dronahalas  a,  the  cloth  (for  puri- 
fying), the  stones,  the  Putabhrit,  the  Adhavaniya,  the 
Slhdli,  the  Udanchanam , and  the  ChnmasaP  Then 

to  Here  are  the  principal  implements  required  for  squeezing,  pre- 
paring, keeping,  sacrificing,  and  drinking  the  Soma  juice  mentioned. 
A detailed  knowledge  of  them  constitutes  one  of  the  principal  quulifica- 
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they  should  make  two  parts  of  what  is  squeezed  for 

the  king  (the  roots  of  the  Nyagrodha,  &c.) ; one  is  to 
!►_ 

tious  of  an  Adhvaryu.  Their  description  is  therefore  to  be  found 
principally  in  the  Sfttras  of  the  Yajurveda  (see  the  Oth  and  10th 
AdhyAya  of  the  Katiya  Sfttriis,  the  8th  nnd  Oth  Pras'na  of  the  Hiranya- 
kes'i  Sfttras,  8Ayana’s  Commentary  on  the  4th  1’rupatbnka  of  the  1st 
KAnda  of  the  Taittirija  SandiiiA,  founded  on  the  Apastamba  Sr'auta 
SQtras). 

In  order  to  make  the  use  of  these  vessels  intelligible  to  the  reedier,  I 
subjoin  here  a short  description  of  the  preparation  of  the  Soma  juice 
partially  from  what  I myself  have  witnessed,  partially  from  the  ritual 
books  and  oral  information. 

The  plant  which  is  at  present  used  by  the  sacrificial  priests  of  the 
Dekkhan  at  the  Soma  feast,  is  not  the  Soma  of  the  Vedas,  but  appears 
to  belong  to  the  same  order.  It  grows  on  hills  in  the  neighbourhood 
of  Poona  to  the  height  of  about  4 to  5 feet,  and  forms  a kind  of  bush, 
consisting  of  a certain  number  of  shoots,  ail  coming  from  the  same 
root ; their  stem  is  solid  like  wood  ; the  bark  greyish ; they  are  with- 
out leaves,  the  sap  appears  whitish,  has  a very  stringent  taste,  is 
bitter,  but  not  sour  ; it  }s  a very  nasty  drink,  and  has  so  re  intoxicate 
$ng  effect.  I tasted  it  several  times,  but  it  was  impossible  forme  to 
drink  more  than  some  teaspoonfulls. 

The  juice  is  obtained  in  the  following  way:  The  Adhvaryu  first 
spreads  a skin  ( charmo ),  and  puts  on  it  the  Soma  shoots  which  are 
called  nihs’u  or  vnlli.  He  now  takes  two  boards,  adhithamma;  the 
first  is  placed  above  the  Soma.  He  beats  the  board  with  one  of 
the  so-called  grdvana*,i.  e.  Soma  squeezing  stones,  takes  the  shoots 
(as  many  as  he  requires  for  the  particular  Havana)' from  below  the 
board,  ties  them  together,  and  places  the  other  board  above  them.  He 
then  pours  water  from  the  Vasativari  pot  (see  page  1 14-115)  on  this 
board;  this  water  is  called  niyrdbhya.  He  now  takes  a certain 
number  of  shoots  (there  are,  for  instance,  for  the  libation  from  the 
UpAros'u  Graha,  which  is  the  first  of  all,  six  required)  out  of  the 
whole  bunch  which  lies  between  the  two  boards,  holds  over  them  the 
Soma  squeezing  stone,  and  shakes  them  thrice  in  the  Chamasa  (cup) 
of  the  Hotar  towards  the  riaht  side.  This  is  the  Nigrabha.  He 
wets  them  with  the  waters  of  the  Vasativari  pot.  Now  he  puts  them 
on  a large  stone,  places  upon  them  some  gi  ass,  and  beats  the  shoots  in 
order  to  extract  the  juice.  The  technical  term  for  this  beating  is, 
abhithunoti.  Kach  abhinhava,  or  complete  extracting  of  the  Soma 
juice  consists  of  three  tarns  (paryuyat) ; in  the  first  the  Adhvaryu 
beats  the  shoots  eight  times,  and  makes  the  Niyrdblia  in  the  manner 
described  above ; in  the  second  turn  he  beats  them  eleven  times,  and 
in  the  third  twelve  limes,  making  at  the  end  of  each  the  NigrAbha. 
The  juice  which* the  Adhvaryu  caicbes  at  the  end  of  each  turn  with 
his  hand,  is  thrown  iuto  a vessel  (at  the  first  nbhishava  in  the 
Upams'u  Graha). 

After  this  first  of  preliminary  abhsihava  follows  the  mahdbhuhava 
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be  made  ready  for  the  morning  libation,  the  other  to 
be  left  for  the  midday  libation. 


33. 

( The  drinking  from  the  Traita  cups.) 

When  the  priests  lift  up  the  Traita  cups  for11  sacri-1 
being,  then  they  shall  lift  up  tlie  cup  of  the  sacrificer 

or  the  great  squeezing  ceremony,  performed  exactly  in  the  same  way 
as  the  first,  with  the  only  difference,  that  the  Adhvaryu  takes  from 
between  the  two  boards  as  many  Soma  shoots  as  arc  required  for  thB 
rest  of  the  Savanam  (libation).  If  the  juice  is  extracted,  it  is  poured 
in  the  AdhaVnniijtn,  a kind  of  trough.  Thence  it  is  poured  in  u cloth,  in 
order  to  strain  it.  This  cloth  is  called  Pavitra  or  Dtis'Avavitra . 
Uelow  the  cloth  is  another  trough  called  Putabhiit  (?.  e.  the  bearer 
of  what  is  strained,  purified).  The  UdgAiar  must  hold  the  cloth, 
when  the  juice  is  strained. 

1 Single  shoots  of  the  Soma,  and  drops  of  its  juice  are  put  in  several 
sthalis  or  small  vessels  generally  used  for  keeping  butter.  The  liba- 
tions are  poured  from  two  kinds  of  vessels,  from  the  Grahas  (see  page 
J 18),  and  the  Chamasas  (cups.)  Each  offering  from  a Graha  consists 
of  a certain  number  of  lihArfa  or  portions  (of  a liquid  substance).  So 
for  instance,  the  offering  from  the  A gray  an  a Graha  at  the  evening 
lihation  consists  of  the  following  four  DharAs  : that  one  which  is  in 
the  Agravana  stliali  (not  the  Graha)  taken  by  the  Adhvaryu  ; the  two 
portions  which  remained  in  the  Aditya  Graha  (the  libation  from  which 
precedes  that  from  the  Agtayana),  and  in  the  Ajya  sthali  (the  pot 
with  melted  butter)  ; these  two  are  taken  by  the  Pratipasthatar  ; the 
fourth  DharA  is  taken  from  the  Adhavaniya  trough  by  the  Unnetar, 
Kaeh  of  the  four  Dhftras  is  fit st  strained  by  a cloth  held  over  the  Puta- 
bhrit  vessel.  The  Unnetar  takes  his  DharA  with  a vessel,  called 
Udanchann,  or  with  a Chamasa.  These  four  DhArAs  are  then  filled 
from  the  PiitAbhrit  in  the  Agraynna  Graha,  and  sacrificed  in  the  usual 
way.  Certain  offerings  are  filled  in  the  Grahas  frqm  another  very 
large  trough,  the  so-called  Pronakalas'a  (one  such  vessel  is  in  ray 
possession).  At  certain  occasions  there  is  not  only  the  mouth  of  the 
Graha  to  be  filled  up  to  the  britn,  but  the  small  cup,  put  in  it  (which 
alone  was  originally  the  Graha,  but  after  the  latter  term  had  become 
identical  with  PAtra,the  vessel  itself, the  small  cup, was  called  atigraha), 
is  also  filled  ; this  is  called  atigrahya. 

11  They  are  called  here  traita  chamasa.  There  are  on  the  whole  ten 
such  cups;  therefore  traita  cannot  be  referred  t<S  tri,  i c.  three. 
In  all  likelihood  the  word  is  connected  with  Trita,  who  was  the  first 
physician,  and  the  Soma  being  the  best  of  all  medicines,  supposed  to 
have  invented  such  cups.  SAyana  docs  not  explSin  the  term  jn  his 
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also,  having  thrown  upon  it  two  young  sprouts  of 
Dharba  grass ; both  are  then  (one  after  the  other)  to 
be  thrown  on  the  wooden  sticks  surrounding  the  fire 
by  the  formula  Vaushal!  After  having  thrown  the 
first,  the  priest  repeats  the  verse,  dadhikravno 
akurisham  (4,  39,  b)  concluding  with  Svdhd  and 
Vans  hat.  After  having  thrown  the  second  Dharba 
stalk,  he  repeats  the  verse,  d dadhikrdh  s'avasd  (4, 
38,  10).  When  the  priests  then  take  the  Soma  cups 
to  drink  themselves,  the  sacrificer  should  take  his 
cup  also.  When  they  lift  them  up  (to  drink),  the 
sacrificer  should  do  the  same.  When  the  Hotar  then 
calls  the  11a  (just  before  drinking)  to,  the  place,  and 
drinks  from  his  cup,  then  the  sacrificer  should  drink 
his  cup  whilst  repeating  the  following  verse,  “ What 
has  remained  of  the  juicy  Soma  beverage  whilst 
Indra  drank  with  his  hosts,  this  his  remainder  I 
enjoy  with  my  happy  mind,  I drink  the  king  Soma.” 
This  beverage  prepared  from  the  trees  (above  men- 
tioned) promising  fortune  to  him,  becomes  drunk 
with  a happy  mind.  The  royal  power  of  a Kshat- 
triya  who,  when  sacrificing,  drinks  only  this  por- 
tion described,  becomes  strong,  and  is  not  to  be 
shaken. 


Commentary  on  the  Altareya  Brahmannm  ; but  his  attempt  at  an 
explanation  in  that  on  the  Taittiriya  Snihliita  (ii.  page  253,  ed. 
Cowell)  shows  that  he  had  evidently  no  clear  idea  of  what  the  original 
meaning  was;  for  after  having  tried  more  than  one  explanation  from 
the  numeral  tri,  he  exclaims,  but  it  is  now  enough ; one  should 
see,  that  traita  means  ‘good,  excellent,’  ( pras'asta ).”  But  we  need 
not  despair  of  making  out  its  meaning.  If  we  compare  the  term, 
trdita  chamasa  with  that  of  narat'amsn  chamata  (in  7,  34),  we  can 
pretty  clearly  see  what  it  muse  mean.  As  I have  stated  above  (in* 
note  24  on  pago  124-125)  the  Chamasa  are  Naras'amta,  that  is  to 
say,  they  belong  to  the  deity  N ar&s'amsa,  after  one  has  drank  out  of 
them,  sprinkled  water  over  them,  &c.  Now  from  a Chamasa,  they 
- ‘ generally  drink  twice.  What  is  filled  in  for  the  first  time  is  Trdita, 
«.  e.  belongs  to  Trita ; afterwards  it  is  cleaned  and  filled  again.  This 
then  is  the  N aras'amsa  draught. 
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By  the  words,  “ Be  a blessing  to  our  heart 
thou  who  art  drunk ! prolong  our  life,  O Soma, 
that  we  may  live  long  !”  he  then  cleans  his  mouth  ; 
for  if  the  juice  ^remaining  on  his  lips)  is  not 
wiped  off,  then  Soma,  thinking,  “an  unworthy 
drinks  me,”  is  able  to  destroy  the  life  of  a man. 
But  if  the  juice  is  wiped  off  in  this  way,  then  he 
prolongs  the  life.  With  the  following  two  verses, 
which  are  appropriate  for  the  sacrifice,  apydyasva 
sametn  (1,91,  16)  and  saik  te  payamsi  samayantu 
(1,  91,  18)  he  blesses  the  Chamasa  (i.  e.  what  he  has 
drunk  from  it)  to  bear  fruit.  What  is  appropriate 
in  the  sacrifice,  that  is  successful. 

34. 

( The  drinhing  from  the  Naras  amsa  cups.  The  list  ' 
of  teachers  of  the  substitute  for  the  Soma  juice,  and 
the  rites  connected  with  it.) 

When  the  priests  put  the  Traita  cups  down,  then 
the  king  should  put  down  the  sacrificer’s  cup  also ; 
when  they  incline  their  cups  (after  having  put  them 
down),  then  the  king  should  do  the  same  with 
his  cup.  Then  he  should  take  up  the  Nar&s'amsa 
cup,  and  by  the  recital  of  the  verse,  “ O thou  divine 
Soma,  who  knowest  my  mind,  who  art  drunk  by 
Naras'amsa,  and  enjoyed  by  the  Uma-Pitaras,13  I 
enjoy  thee!”  In  this  way  the  king  enjoys  the 
Naras'amsa  portion  at  the  morning  libation.  At  the 
midday  libation  he  repeats  the  same  mantra,  but 
says,  “ enjoyed  by  the  £7raz-(Pitaras),”  and  at  the 
evening  libation  he  says,  “ enjoyed  by  the  Kdvya 


11  A division  of  the  Pitaras,  or  manes.  It  is  the  proper  name  of  a cer- 
tain class  of  the  I’itaras.  The  original  meaning  of  the  word  is  uncer- 
tain. The  root  is,  no  doubt,  nv,  but  it  has  so  many  meanings  that  it  is  . 
difficult  to  state  satisfactorily  the  meaning.  Another  division  of  the 
Pitaras,  see  on  page  ’220. 
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(Pitaras).”  For  the  Pilaras  (present)  at  the  morning 
libation,  are  the  Umas,  those  (present)  at  the  midday 
libation,  are  the  Urvas,  and  those  at  the  evening 
libation,  are  the  Kavyas.  In  this  way  he  makes 
the  immortal  Pitaras  enjoy  the  libations. 

Priyavrcitrr,  the  Soma  drinker,  said,  “ Whoever 
enjoys  the  Soma  beverage,  he  certainly  will  be  im- 
mortal.” The  ancestors  of  a king  who  enjoys, 
when  sacrificing,  this  Narasamsa  portion,  therefore, 
become  immortal  (i.  e.  they  never  will  perish),  when 
they  enjoy  (in  such  a way)  the  Soma  libation,  and 
his  royal  power  will  be  strong  and  is  not  to  be  shaken. 
The  ceremony  of  wiping  off  from  the  mouth  what  of 
the  juice  remained,  and  the  sprinkling  of  the  cup  with 
water  ( dipydyanam ) is  the  same  as  above  (when  the 
Traita  Chamasa  are  emptied).  All  the  three  libations 
of  the  juice  prepared  for  the  king  should  be  performed 
in  the  same  way  as  the  real  Soma  libation. 

This  way  of  enjoying  the  Soma  juice  (by  means 
of  a substitute),  was  told  by  Rama  Margaveya  to  Vis'- 
vantara,  the  son  of  Sushadman.  The  king  then, 
after  having  been  told  it,  said,  “ We  give  thee  a thou- 
sand cows,  O Brahmana.  My  sacrifice  is  to  be 
attended  by  the  S'yaparnas.” 

This  portion  ( bhalislia ) was  told  by  Tura,  the  son  of 
Kavnsha,  to  Janamejaya,  the  son  of  Parihshit ; then 
by  Parvata  and  Narada  to  Somaka,  the  son  of 
Sahadetia  ; thence  (this  traditional  knowledge)  passed 
to  Sahadeva  Sarjaya;  thence  to  Babhru  Daivavridha  ; 
thence  to  Bhlma  Vaidarbha,  and  Nayuajit  Gaud - 
hdra. 

This  portion  further  was  told  by  Agni  to  Samos' - 
ruta  Arindama ; thence  it  passed  to  Kratuvid  Jdnaki, 
This  portion  was  further  told  by  Vasishtha  to  Sudds , 
the  son  of  Pijavana, 

42  s 


Digitized  by  Google 


494 


All  these  became  great,  in  consequence  of  their 
having  drank  the  Soma  in  this  way  (by  means  of  a 
substitute),  and  were  great  kings.  Just  as  the  sun 
(placed  on  the  sky)  sends  forth  warmth,  thus  the  king 
who  when  sacrificing  drinks  the  Soma  in  this  way, 
is  placed  amidst  fortune  and  shines  everywhere,  from 
all  directions  he  exacts  tribute,  his  kingdom  becomes 
strong,  and  is  not  to  be  shaken. 


Digitized  by  Google 


EIGHTH  BOOK- 


FIRST  CHAPTER. 

( The  Shastras  and  Stotras  required  at  the  Soma  day 
of  the  Rcyasuya.) 


1 

( The  use  of  both  the  Rathantaram  and  Brihat  at  the 
midday  libation.) 

Now  as  regards  the  Stotras  and  Shastras  (required 
at  the  king’s  libation),  both  the  morning  and  the 
evening  libations  do  not  differ  in  this  point  from  the 
rule  of  the  Aikahikas  (Soma  sacrifices  of  one  day’s 
duration) ; for  both  these  libations  at  the  Aikahika 
sacrifices  are  indisturbable,  well  arranged,  and  firmly 
standing,  and  they  produce  quiet,  good  order,  firm 
footing,  and  security. 

(But  there  is  a difference  in  the  ceremonies  of  the 
midday  libation.)  The  midday  Pavamana  perform- 
ance (of  a sacrifice)  which  requires  both  Samans  with 
the  Brihat  for  the  Prishtha  Stotra  has  been  told  ;* 


The  expression  ukta  “ told”  appears  to  refer  to  4, 19,  vbhe  bribed 
rnthantare  pavamanayor  bhavatas.  13ut  the  reference  is  not  quite 
exact.  The  author  wishes  doubtless  to  advert  to  the  peculiar  circum- 
stance, that  both  the  principal  Samans  are  used  at  one  and  the  same  day, 
viz.  on  the  Soma  day  of  the  Hajashya.  It  is  even  against  the  general 
principles  of  the  sacrificial  theory  to  use  both  on  the  same  day,  (see 
4,  13),  as  the  whole  arrangement  of  the  Dvidas'iha  sacrifice  with  its 
Ilathantara  and  Brihat  days  clearly  shows.  There  are  only  three  ex- 
ceptions to  this  rule,  as  far  as  my  knowledge  goes,  viz.  on  the 
Abhijit  and  Vithuvan  days,  and  on  the  Abhishechaniya  day  of  the 
Kajashya,  which  is  performed  according  to  the  rites  of  an  ailcahika 
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for  the  chanting  of  both  Samans  (the  Rathantara 
and  Brihat)  is  performed.  The  verse,  a trd  rat  ham, 
yathotaya  ( 8,57,  1-3)  is  the  beginning  (required  for 
the  Shastra)  belonging  to  the  Rathantara  Saman  ; the 
verse  idam  vaso  sutam  andha  (8,  53,  5-7),  the  sequel 
required  for  the  same  Shastra.  This  Pavamana 
Uktham  (the  just-mentioned  Shastra)  is  just  the 
Marutvatiya  Shastra,  to  which  the  Rathantara 
Saman  (at  the  Agnishtoma,  for  instance)  belongs. 
They  perform  the  Rathantara  chant  at  the  Pavamana 
Stotra  (of  the  midday  libation)  praised  at  this  (sacri- 
fice) ; the  Brihat  is  the  Prishtha  (Stotra),  in  order 
to  give  a prop  (to  the  whole).  For  the  Rathantara 
is  Brahma;  the  Brihat  is  the  Kshattra.3  The 
Brahma  certainly  precedes  the  Kshattra.  For  the 


Soma  sacrifice  (see  8,  4).  The  particulars  of  the  ceremonies  of  the 
Abliijit  clay  are  not  given  in  our  Biahmanam  ; but  wo  learn  them  from 
the  As'vnl  Sutras  (8,  3).  There  it  is  said  : Abliijit  Jirihat-prishtha 
nbhayas&nid  yadyapi  Rathantaram  vajnnyaj  niyaethrine,  i.  e.  the 
Abliijit  sacrifice  requires  the  Brihat  ns  its  Prishtha  Stotra  (at  the  midday 
libation),  and  (thus)  both  (the  principal)  Samans,  if  the  Hathantaratn 
(is  used  at  the  evening  libation)  instead  of  the  Yajnaynjniya  Saman 
(used  at  the  evening  libation  of  the  Agnishtoma).  The  exceptional 
use  of  Brihat  and  Hathantaram  on  the  Yishuvan  day  has  been  stated 
by  our  author  (4,  19,  compare  As'val.  8,  0).  On  the  use  of  both  these 
Samans  at  tho  Rajas  by  a sacrifice,  As'vnl.  (9,  3)  makes  the  following 
remark : ukthyo  brilint  priehtha  ubhayaitdnid  ahhishechaniyah,  i.  e. 
on  the  inauguration  day  the  Ukthva  sacrifice  takes  place,  with  the 
modification  that  the  Brihat  is  the  Sama  of  the  Prishtha  Stotra,  and 
that  both  (the  principal)  Samans  (Iinhat  and  Bntlmntnrnin)  are 
required.  Both  are,  as  wo  learn  distinctly  from  our  Brahmannra, 
required  at  the  midday  libation;  the  Rathantaram  being  chanted 
first,  and  the  Brihat  after  it.  The  former  forms  here  part  of  tho 
Pavamana  Stotra  (the  first  at  the  midday  libation),  the  latter  is  the 
(principal)  Prishtha  Stotra  which  follows  the  first.  The  Shastra 
belonging  to  the  Pavamana  Stotra  is  the  Marutvatiya  (see  3,  12-20), 
that  for  the  Prishtha  Stotra  is  the  Nishkevalya  (sec  3.  21-24).  At 
the  ltaja-hya  sacrifice  the  first  goes  by  the  name  of  Rai'amana-uhtham, 
the  hitter  by  that  of  Graha-uktkam. 

3 The  royal  sacrifice  differs  from  the  Brahmanical  here  by  the  em- 
ployment of  both  the  principal  Samans  at  the  same  time,  whilst  at 
the  latter  sacrifice  either  is  employed  separately. 
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king  should  think  “ when  the  Brahma  is  at  the  head, 
then  my  royal  power  would  become  strong  and  not 
to  be  shaken.”  Further, the  Rathantara  is  food;  if 

E laced  first,  it  procures  food  to  the  king.  The 
lathantara  further  is  the  earth,  which  is  a firm 
footing ; if  placed  first,  it  therefore  procures  a firm 
footing  to  the  king. 

The  Pragatha  for  calling  Indra3  near  remains  the 
same  without  any  modification  (as  in  the  Brahmani- 
cal  sacrifices),  this  Pragatha  belonging  to  (all) 
Soma  days.  The  Pragatha  addressed  to  Brahmanas- 
pati,4  which  has  the  characteristic  of  ut  ( uttishtha , 
rise !)  is  appropriate  to  both  the  Samans  which  are 
chanted.  The  Dhayyas5 6  are  the  same  without  any 
modification ; they  are  those  appropriate  for  the 
Ahina  sacrifices,  whilst  that  Marutvatiya  Pragatha  8 
which  is  peculiar  to  the  Aikahikas,  is  chosen. 

2 

( The  remainder  of  the  Marutvatiya  Shastra,  and  the 
Nishhevahja  Shastra.) 

The  (Nivid)  hymn  (of  the  Paramana  i iktham)  is 
janishthd  ugrah  (10,  73). 7 It  contains  the  terms, 
uyra  strong,  and  sahas  power,  which  are  charac- 
teristic of  the  Kshattra.  The  word  ojis/itha  “ the 
strongest”  is  also  a characteristic  of  the  Kshattra. 
The  words,  bahulabhimanuh  (in  the  first  verse)  con- 
tain the  term  abhi,  which  means,  “ to  overpower, 
defeat,”  (which  is  a characteristic  of  the  Kshattram 


3 Seo  about  it  3,  10.  It  is  repeated  on  all  Soma  days,  and  forma 
always  part  of  the  fii>t  Shastra  of  the  midday  libation.  Thence  it  is 
also  necessary  at  the  Kajashya. 

* See  3, 17  (page  181). 

* See  3,  18. 

6 See  4,  13. 

7 See  pages  188-89.  It  is  the  same  as  at  the  Marutvatiya  Shastra. 

42  * 
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also).  The  hymn  consists  of  eleven  verses,  for 
the  Trishtubh  comprises  eleven  syllables,  and  the 
Kshattriyas  share  in  the  nature  of  the  Trishtubh. 
Ojas  (in  ojistha ) is  Indra’s  power,  r try  am  (strength)  is 
Trishtubh ; the  Kshattra  is  power  ( ojas ),  and  the 
Kshattriya  race  is  the  strength  (as  to  progeny). 
Thus  he  (the  priest)  makes  him  (the  Kshattriya) 
successful  in  strength,  royal  power,  and  progeny. 
By  this  Gauriviti  hymn8 * 10  the  Marutvatiya  >hastra 
becomes  successful,  on  which  a Brahmanam8  has 
been  told. 

(Now  follows  the  Nishlievalya  Shastram.) 

The  verse  tvam  iddhi  liav&mahe  (6,  46,  1-2)  forms 
the  Brihat  Prishtha.  For  the  Brihat  Sama  is  the 
Kshattram;  by  means  of  the  Kshattra  the  kiilg 
makes  complete  his  royal  power.  If  the  Brihat  is 
the  Kshattra,  then  the  soul  of  the  sacrificer  is  the 
IS1  ishkevalya  Shastra  (to  which  the  Brihat  Sama  be- 
longs). That  is  what  the  Brihat  Prishtha  becomes 
(for  the  sacrificer).  The  Brihat  is  the  Kshattra ; 
by  means  of  the  Kshattra  the  Brihat  makes  him 
successful.  The  Brihat  is  further  precedence,  and 
in  this  respect  it  makes  him  successful  also.  The 
Brihat  is  further  excellence,  and  in  this  respect  it 
makes  him  successful  also. 

They  make  the  Rathantara  Sama,  ah  hi  tva  sura 
nonumah,  the  Anurvpa 10  to  the  Brihat.  For  the 
Rathantara  is  this  world,  and  the  Brihat  is  that 
world.  That  world  corresponds  to  this  one,  and  this 


8 Jn nishtdu.gr ah  (Sec  above).  The  Hishi  is  supposed  to  be 
Gauriviti. 

» It  begins,  tod  vd  etad  yajamunajananam.  See  4,  ID  (page  05  of 
the  text). 

10  That  is  to  snv,  the  Hotar  repeats  as  counterpart  to  the  Stotriya 
of  the  N ishkevalyn  Shastra,  which  is  at  tin's  occasion  the  text  of  the 
Wphat  Sama,  the  text  of  the  Huthamnram,  which  is  quite  unusual. 
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world  to  that  one.  Therefore  they  make  the  Ra- 
thantara  the  Anurupa  to  the  Brihat,  for  thus  they 
make  the  sacrifice!’ enjoy  both  worlds. 

Further,  the  Rathantara  is  the  Brahma,  and  the 
Kshattra  the  Brihat ; thus  the  Kshattra  is  then 
placed  in  the  Brahma,  and  the  Brahma  in  the 
Kshattra.  There  is  then  prepared  for  both  the 
Samans  the  same  place.  The  Dhayya  is  yad  vuvana 
(10,74,6),  of  which  a Brfihmanam11  has  been  al- 
ready told.  The  Sama  Pragatha  is,  ubhciyam  s'rina- 
vachclia  (6,50,  1-2);  for  it  is  a characteristic  of 
both  Samans  which  are  sung  (on  account  of  its  con- 
taining the  word  ubhayam  both). 

3. 

( The  A'ivid  Siikta  of  the  Nishkevalya  Shastra). 

The  hymn  tarn  u shtulri  yo  abhibhittyojd  (6,  18) 
contains  the  characteristic  abhi  in  the  word  abhibhvti. 
Its  words  ashdlham  (unconquerable),  vgrarn  (strong), 
sahan,annm  (being  strong),  contain  characteristics  of 
the  Kshattra  also.  * It  consists  of  fifteen  verses;  for 
the  number  fifteen  is  strength,  sharpness  of  senses, 
and  power,  the  Kshattra  is  strength,  the  royal  prince, 
is  might  ( viryam ).  The  hymn  thus  makes  the  king- 
successful  in  strength,  royal  power  and  might.  It 
is  a hymn  of  Bharadvaja.  The  Brihat  Sarnan  was 
seen  bv  Bharadvaja  also  (and)  is  in  direct  relation- 
ship with  the  ancestral  fire12  The  sacrifice  of  the 
Kshattriya  which  has  the  Brihat  for  its  Prishtha 

11  This  Brahmanam  is , te  devd  abruvan  farvaih  vd.  See  3,22 
(page  07  of  the  text.) 

Say.  explains  the  expression  arsheyena  fahma  in  the  following 
manner:  aijhe.yo  bluiradviijaniuttiwiidinndhah,  lonmsabdena  he*  a - 
yukto  m&rddboyalabshyate,  *alomu  tns’irizhah  saiiipurna  it  a arthah. 
The  wor.l  Ionia  means,  according  to  him,  “ the  head  with  the  hair”; 
and  to  t ilojnd  he  attributes  the  mcan’ng  ‘‘  having  a helmet,  or  tur- 
ban,” that  is, ‘•complete.”  but  this  explanation  is  too  artificial  and 
far-fetched  to  meet  with  the  approval  of  modern  philologists,  'l  o arrive 
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(Stotra)  becomes  successful.  Thence  wherever  a 
Kshattriva  brings  a sacrifice,  there  the  Brihat 
Prishtha  is  to  be  employed,  for  this  makes  it  (the 
sacrifice)  complete. 

4. 

(The  Shastras  of  the  minor  Hotri-priests.) 

The  performances  of  the  minor  Hotri-priests  (Mai- 
travaruna,  Brahmanachamsi,  and  Achhavaka)  re- 
quired (at  the  sacrifice  of  a Kshattriya)  are  those 
allotted  to  the  Aikahika  sacrifices.  For  these  Aika- 
hika  performances  are  propitiatory,  ready  made,  and 
placed  on  a footing  in  order  to  make  the  sacrifice 
successful  to  accomplish  it,  and  place  it  on  a firm 
footing  whence  it  cannot  tall  down.  These  (perfor- 
mances) contain  all  the  forms  (required),  and  are 
quite  complete.  (They  are  repeated)  in  order  to 
accomplish  the  integrity  and  completeness  (of  the 
sacrifice).  The  Kshattriyas  who  perform  a sacrifice 
should  think, <l  Let  us  obtain  all  desires  by  means  of  the 
all-perfect  and  complete  performances  of  the  minor 
Hotri-priests.”  Therefore,  wherever  the  Ekahas  are 
not  complete  as  to  the  number  of  Stomas  and  Prish- 
thas,  there  are  the  Aikahika  performances  of  the 
minor  Hotri-priests  required,13  then  it  (the  sacrifice) 
becomes  completed. 

This  sacrifice  (performed  by  a Kshattriya)  should 
be  the  Ukthya  which  has  fifteen  Stotras  and  Shastras. 


at  tho  proper  meaning  of  the  obsolete,  term  salomn,  we  have  to 
consult  the  cognate  words  nnuloma  and  prntiloina,  both  applied  to  de- 
terioration of  lineage  by  mixing  with  lower  castes.  I n reference  to 
these  terms  I translated  the  passage. 

13  l-'or  the  Ekahas  which  are  tarvattoma  and  tarraprithlha,  the 
following  six  Stomas  are  required,  trivrit,  pamchadasa,%tn ptailada 
ekavVhi'a,  trinaca,  trayaxtriiTit'n ; and  tho  following  Prishtlms : 
Jirihat,  Rathuntfirn,  Vairupn,  Vdirujn,  Stikrara,  Rnivatn.  In  the 
Kshattriya  sacrifice  there  are  only  the  Brihat  and  Knthantnra 
required.  It  is  therefore  incomplete,  the  defects  are  to  be  supplied  by 
the  minor  Hotfi-priests. 
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Such  is  the  opinion  of  some.  For  the  sharpness  of 
senses  is  a power  ( ojas ),  and  the  number  fifteen  is 
strength ; (further)  the  Kshattra  is  power,  and  the 
Kshattriya  is  strength.  Thus  the  priest  makeshim  (the 
Kshattriya)  successful  by  means  of  power,  Kshattra, 
(and)  strength.  This  sacrifice  requires  thirty  Stotras 
and  Shastras  (viz.  fifteen  each).  For  the  Viraj  con- 
sists of  thirty  syllables.  The  Viraj  is  food. 
When  he  places  him  (the  sacrificer)  in  the  Viraj,  then 
he  places  him  in  food.  Therefore  the  Ukthya,  which 
is  fifteen-fold,  should  be  (employed  for  the  king  at 
this  occasion).  But  the  Agnishtoma,  which  forms 
part  of  the  Jyotishtoma,  would  more  properly  answer 
this  purpose.14  For  among  the  Stomas,  the  Trivrit 
(nine-fold)  is  the  Brahma,  and  the  fifteen-fold  Stoma 
is  the  Kshattra.  But  the  Brahma  precedes  the 
Kshattra  : (for  the  king  should  think)  “ If  the 
Brahma  is  placed  first,  my  kingdom  will  be  strong 
and  not  to  be  shaken.”  The  number  seventeen  repre- 
sents the  Vais'yas,  and  twenty-one  the  Shudras.  If 
these  two  Stomas  (the  seventeen  and  twenty-one-fold) 
are  employed,  then  they  make  the  Vais'yas  and  bhu- 
dras  follow  him  (the  king).  Among  the  Stomas  the 
Trivrit  is  splendour,  the  fifteen-fold  is  strength,  the 
seventeen-fold  is  offspring,  the  twenty-one-fold  is  the 
footing.  Thus  the  priest  makes  the  king  who  (thus) 
sacrifices,  successful  in  gaining  splendour,  strength, 
offspring,  and  a firm  footing.  Therefore  the  Jyotish- 
toma ( Agnishtoma)  is  required.  This  requires  twenty- 
four  Stotras  and  Shastras  (twelve  each).  For  the 
year  consists  of  twenty-four  half  months  ; in  the  year 
there  are  all  (kinds  of)  nourishment,  'thus  he  places 
him  (the  sacrificer)  in  all  (kinds  of)  nourishment. 
Thence  the  Jyotishtoma- Agnishtoma  alone  is  required 
(and  not  the  Ukthya). 

14  In  this  sacrifice  there  are  the  four  Stomas  subsequently  men- 
tioned, required. 
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SECOND  CHAPTER. 

( Punarabhisheka , or  repetition  of  the  inauguration 
ceremony.) 

5. 

( The  implements  and  preparation  for  Punarabhisheka.) 

Now  follows  (the  rule)  of  Puharabhisheka  of  the 
Kshattriya  who  is  inaugurated  as  a sacrifices  and 
whose  Kshattram  is  in  (such  a way)  new  born.1  After 
having  undergone  the  ceremonies  of  ablution2  and 
performed  the  animal  sacrifice  ( anubandhya ),  he  per- 
forms the  concluding  Ishti. 

After  this  Ishti  is  finished  (and  thus  the  Soma  day 
of  the  Rajasuya  concluded)  they  sprinkle  him  again 
with  the  holy  water  (they  make  punarabhisheka). 
Before  it  commences,  all  implements  must  be  in 
readiness,  viz.  a throne,  made  from  Udumbara  wood, 
with  feet  only  as  large  as  the  span  between  the 
thumb  and  forefinger,  and  successive  helmets  of 
the  length  of  half  an  arm,  (besides  there  must  be 
provided  for)  cords  for  binding  made  of  Munja  grass, 
a tiger  skin  for  covering  the  throne,  a (large)  ladle  of 
Udumbara  wood  and  a (small)  branch  of  the  Udum- 
bara tree.  In  this  ladle  the  following  eight  sub- 
stances are  thrown  : curds,  honey,  clarified  butter,  rain 
water  fallen  during  sunshine,  young  sprouts  of  grass 
and  of  green  barley,  liquor  and  Dub  grass  (Durva). 
The  throne  is  to  be  placed  in  the  southern  line,3  drawn 
by  a wooden  sword  ( sphya ) in  the  Vedi,  the  front  part 


1 The  term  is  s&ynte,  containing  an  allusion  to  the  name  of  the 
sacritice  rnjatuya. 

5 ThU  is  the  so-called  uvobhritha  ceremony  which  takes  place  at  the 
end  of  the  sacrifice  before  the  concluding  Ishti. 

3 By  means  of  a wooden  sword  three  lines  are  drawn  in  the  Vedi, 
viz.  one  towards  the  south,  oue  towards  the  west,  aud  one  towards  the 
east. 
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turned  eastwards.  Two  of  its  feet  are  to  be  within 
the  Vedi,  and  two  outside.  For  this  earth  is  (the 
goddess  of)  fortune  ; the  little  space  within  the  Vedi 
is  thus  allotted  to  her,  as  well  as  the  large  (infinite) 
region  outside.  If  thus  two  feet  of  the  throne  are 
inside  and  two  outside  the  Vedi,  both  kinds  of  desires, 
those  obtainable  from  the  place  within  as  well  as 
from  outside  the  Vedi,  are  to  be  gained. 

6. 

( How  the  King  has  to  ascend  his  throne  at  the  inaugu- 
ration ceremony  ; what  mantras  he  has  to  repeat  at 
this  occasion .) 

He  spreads  the  tiger  skin  on  the  throne  in  such  a 
manner  that  the  hairs  come  outside,  and  that  part 
which  covered  the  neck  is  turned  eastward.  For  the 
tiger  is  the  Kshattra  (royal  power)  of  the  beasts  in 
the  forest.  The  Kshattra  is  the  royal  prince;  by 
means  of  this  Kshattra  the  king  makes  his  Kshattra 
(royal  power)  prosper.  The  king  when  taking  his 
seat  on  the  throne  approaches  it  from  behind,  turning 
his  face  eastwards,  kneels  down  with  crossed  legs,  so 
that  his  right  knee  touches  the  earth,4  and  holding 
the  throne  with  his  hands)  prays  over  it  the  follow- 
ing mantra : — 

“ May  Agni  ascend  thee,  O throne,  with  the 
Gayatri  metre  ! May  Savitar  ascend  (thee)  with  the 
Ushnih,  Soma  with  the  Anushtubh,  JBrihaspati  with 
the  Brihat,  Mitra  and  Vanina  with  the  Pankti, 
Indra  with  the  Trishtubh,  and  the  Vis've  Devah  with 
the  Jagati  metres.  After  them  I ascend  this  throne, 
to  be  ruler,  to  be  a great  ruler,  to  be  an  universal 
ruler,  to  obtain 'all  desires  fulfilled,  to  be  an  indepen- 


* This  particular  posture  is  called  jclnvachya.  The'Hotar,  prin- 
cipally, must  on  many  occasions  take  it ; it  is  very  awkward  and 
troublesome ; I could  not  imitate_it  well,  though  I tried. 
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dent  and  most  distinguished  ruler  (on  this  earth),  and 
to  reach  the  world  of  Prajapati,  to  be  there  a ruler, 
a great  ruler,  a supreme  ruler,  to  be  independent,  and 
to  live  there  for  a long  time  !” 

After  having  repeated  this  mantra  the  king  should 
ascend  the  throne,  with  his  right  knee  first,  and  then 
with  his  left.  This,  this  is  done ; so  they  say. 

The  gods  joined  with  the  metres,  which  were  placed 
in  such  an  order  that  the  following  exceeded  the  pre- 
ceding one  always  by  four  syllables,  5 ascended  this 
(throne)which  is  fortune,  and  posted  themselves  on  it, 
Agni  with  the  Gayatri,  Savitar  with  the  Ushnih,  Soma 
with  the  Anushtubh,  Brihaspaii  with  the  Brihati, 
Mitra  and  Varuna  with  the  Pankti,  Indra  with  the 
Trishtubh,  the  Vis'vedevali  with  the  Jagati.  The 
two  verses  (where  the  joining  of  the  gods  to  their 
metres  is  mentioned)  commencing,  Agner  (jayatrX 
abhavat  (10,  130,  4-5)  are  then  recited. 

The  Kshattriya  who,  after  these  deities  (after  hav- 
ing previously  invoked  them  in  this  manner),  ascends 
his  throne,  obtains  for  himself  the  power  not  only  of 
acquiring  anything,  but  of  keeping  what  he  has  ac- 
quired ; 0 his  prosperity  increases  from  day  to  day,  and 
he  will  rule  supreme  over  all  his  subjects. 

When  the  priest  is  about  to  sprinkle  him  (with 
water)  then  he  makes  the  king  invoke  the  waters 
for  their  blessing  (by  these  words)  : “ Look  upon  me 
ye  waters  with  a favourable  eye ! touch  my  skin  with 
your  happy  body!  I invoke  all  the  fires  which  reside 
in  the  waters  to  bestow  on  me  splendour,  strength , 
and  vigour.”  For  the  waters,  if  not  invoked  for  a 
blessing  (by  a mantra),  take  away  the  strength  from 


5Gayntri  with  24  syllables  comes  first ; 24  4-  4=28  is  Ushnih; 
28  + 4=32is  Anushtubh;  32+4=30  is  Brihati ; 30+4=40  is  Pankti; 
40+4=44  is  Trishtubh  ; 44+4=48  is  Jagati. 

• This  is  the  translation  of  the  word  Yoga-kshema. 
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a Kshattriya  who  is  already  consecrated ; but  not  (if 
they  have  been  duly  invoked). 

t 

7.  • 

( The  inauguration  mantra  when  the  King  is  sprinkled 
with  the  holy  water.  Whether  the  sacred  words, 

“ bhitr”  Sfc.  are  to  be  pronounced  along  with  this 
mantra  err  not.  Different  opinions  on  this  point.) 

They  now  put  the  branch  of  the  Udumbara  tree  on 
the  head  of  the  Kshattriya,  and  pour  the  liquids  (which  . 
are  in  the  large  ladle)  on  it.  (When  doing  so),  the 
priest  repeats  the  following  mantras:  “With  these 
waters,  which  are  most  happy,  which  cure  every  thing, 
increase  the  royal  power,  and  hold  up  the  royal 
power,  the  immortal  Prajapati  sprinkled  India,  Soma 
the  king,  Varuna,  Yama,  Manu  ; with  the  same, 
sprinkle  I thee!  Be  the  ruler  over  kings  in  this 
world.  Thy  illustrious  mother  bore  thee  as  the  great 
. universal  ruler  over  great  men;  the  blessed  mother 
has  borne  thee!  By  command  of  the  divine  Savitar 
I sprinkle7  (thee)  with  the  arms  of  the  As'vins, 
with  the  hands  of  Piishnn,  with  the  lustre  of  Agni, 
the  splendour  of  Surya,  the  powder  of  Indra,  that 
thou  mayest  obtain  strength,  happiness,  fame,  and 
food.” 

If  the  priest  who  sprinkles  the  king  wishes  him 
alone  to  enjoy  good  health, 6 then  he  shall  pronounce 
(when  sprinkling)  the  sacred  word,  bhur.  If  he 
wishes  that  two  men  (son  and  grandson)  should  en- 
joy this  benefit  together  with  him,  then  he  shall 
pronounce  the  two  sacred  words  bhur,  bhuvah.  If  he 
wishes  to  benefit  in  this  way  three  men  (son,  grand- 
son, and  great  grandson),  or  to  make  (the  king)  un- 

’ The  arms  of  the  As'vins,  he.  are  here  regarded  as  the  instruments 
by  which  the  ceremony  is  pei formed  in  a mystical  way  on  the  king. 

■ Lit.  that  he  may  eat  food. 

43  a 
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rivalled,  then  he  ought  to  pronounce  the  three  sacred 
words,  bhur , b/iuvah,  svar. 

Some  say,  These  sacred  words  having  the  power 
of  bringing  every  thing  within  grasp,  the  Kshattriya 
who  has  the  mantra  recited  with  the  addition  of  these 
sacred  words,  9 provides  for  another  (not  for  himself) ' 
therefore  one  should  sprinkle  him  only  under  the 
recital  of  the  mantra,  “ By  command  of  the  divine 
Savitar,”  &c.  They  again  are  of  opinion  that  the 
Kshattriya,  when  sprinkled,  not  under  the  recital  of 
the  whole  mantra  ( i . e.  with  omission  of  the  sacred 
words),  has  power  only  over  his  former  life. 

Satyakama.  the  son  of  Jabala,  said,  “ If  they  do 
not  sprinkle  him  under  the  recital  of  these  sacred 
words  t in  addition  to  the  mantra),  then  he  is  able  to 
go  through  his  whole  life  (as  much  as  is  apportioned 
to  him).”  But  Uddalaka  Arvnih  said,  “ He  who  is 
sprinkled  under  the  recital  of  these  sacred  words 
obtains  everything  by  conquest.” 

He  (the  priest)  should  sprinkle  him  under  the  recital  . 
of  the  whole  mantra,  “ By  the  command  of  the  divine 
Savitar,”  &c.,  and  conclude  by  bln'ir,  bhuvah,  svar  ! 

The  Kshattriya  who  has  thus  performed  a sacrifice 
loses  (in  consequence  of  his  sacrifice)  all  these  things 
(which  were  in  him),  viz.  the  Brahma  which  was 
placed  in  the  Kshattra,  the  sap,  nourishment,  the 
essence  of  water  and  herbs,  the  character  of  holiness 
( brahmavarchascim ),  the  thriving  consequent  on  food, 
the  besetting  of  children,  and  the  peculiar  formof  the 
Kshattra  (all  that  it  comprises).  And  as  further  re- 
gards the  sap  for  (producing)  nourishing  substances, 
the  Kshattra  is  the  protection  of  the  herbs  (the 
fields  of  grain,  &c.  being  protected  by  the  Kshattriyas, 
these  things  must  be  kept).  If  he  therefore  brings 
those  two  invocation  offerings  before  the  inaugura- 

9 Atitarvena.  i e.  by  what  ia  beyond  the  whole  mantra,  that  is,  tha 
sacred  words  bhur.  See.  which  are  added  to  it. 
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tion  ceremony,  10  then  he  places  the  Brahma  in  this 
Kshattra  (and  all  those  things  will  be  consequently 
kept). 

8. 

{The  symbolical  meaning  of  the  different  implements 

and  liquids  required  for  th&  inauguration  ceremony. 

The  drinking  of  spirituous  liquor  {surd)  by  the  King.) 

The  reason  that  the  throne- seat,  the  ladle,  and  the 
branch  is  of  the  Udumbara  tree  is  because  the 
Udumbara  is  vigour  and  a nourishing  substance.  The 
priest  thus  places  vigour  in  him  (the  King)  as  his 
nourishing  substance. 

As  to  curds,  honey,  and  melted  butter,  they  repre- 
sent the  liquid  (essence)  in  the  waters  and  herbs. 
The  priest,  therefore,  places  the  essence  of  the  waters 
and  the  herbs  in  him. 

The  rain  water  fallen  during  sunshine  represents 
the  splendour  and  lustre  of  sanctity,  which  are  in  this 
way  placed  in  him. 

The  young  grass  and  young  barley  represent  pro- 
visions and  the  thriving  by  their  means,  wdiich  are 
thus  placed  in  him  for  (producing)  offspring  aud 
consequently  (provide  him  with)  offspring. 

The  spirituous  liquor  represents  the  Kshattra,  and 
further,  the  juice  in  the  food;  thus  both  the  Kshattra 
and  the  juice  in  the  food,  are  placed  in  him. 

The  Durva  grass  is  Kshattra;  for  this  is  the 
ruler  of  the  herbs.  The  Kshattra,  viz.  the  princely 
race,  is  represented  by  it,  as  it  were,  spread  every- 
where ; the  Kshattriya  becomes  residing  here  (on  this 
earth),  in  his  kingdom,  he  becomes  established  as  it 
were,  his  rule  extended,  as  it  were.  This  is  re- 
presented by  the  sprouts  of  the  Durva,  which  have, 


10  See  above  7,  22,  one  to  the  Brahma,  the  other  to  the  Kshattra. 
“ I enter  the  Brahma,”  &c. 
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it  were,  a firm  footing  on  the  earth.  In  this  way 
the  Kshattra  of  the  herbs  is  placed  in  him  (the  king) 
and  a firm  footing  thus  given  him. 

All  those  things,  (the  Brahma,  sap,  &c.)  which 
had  gone  from  the  king  after  having  performed  a 
sacrifice,  are  in  this  way  placed  in  him  (again).  By 
their  means  (of  curds,  honey,  &c.)  he  makes  him 
thus  successful. 

Now  he  gives  into  his  hand  a goblet  of  spirituous 
liquor,  under  the  recital  of  the  verse,  svadishthaya 
viadisht/iaya,  &c.  (9,  1 , 1 ) i.  e.  “ Purify,  O J?oma  ! 
with  thy  sweetest  most  exhilarating  drops  (the  sacri- 
ficer),  thou  who  art  squeezed  for  indra,  to  be  drunk 
by  him.”11  After  having  put  the  spirituous  liquor  into 
his  hand,  the  priest  repeats  a propitiatory  mantra19 
(which  runs  thus) : “ To  either  of  you  (spirituous 
liquor  and  Soma!)  a separate  residence  has  been 
prepared,  and  allotted  by  the  gods.  Do  not 
mix  with  one  another  in  the  highest  heaven;  liquor! 
thou  art  powerful;  Soma!  thou  art  a king.  Do  not 
harm  him  (the  king) ! may  either  go  to  his  own  place.” 
( Here  is  said),  that  the  drinking  of  the  Soma  and 
that  of  liquor,  exclude  one  another  (they  are  not  to 
be  mixed).  After  having  drunk  it,  he  should  think, 
“ the  giver  (the  priest)  of  the  goblet  (to  be  his  friend) 
and  give  him  (the  remainder  of)  this  (liquor).”  This 
is  the  characteristic  of  a friend.  Thus  he  finally 
places  the  liquor  in  his  friend  (gives  hint  a share  in 
it).  Ami  thus  has  he  who  possesses  such  a know- 
ledge, a place  in  his  friend  (they  are  mutually  con- 
nected). 


11  This  interpretation  is  {riven  bv  Sflyann,  which,  no  doubt,  is  suita- 
ble to  the  occasion  at  which  this  mantra  is  used  ; and  thus  it  certainly 
was  interpreted  even  in  ancient  times.  However,  it  does  not  appea  r 
to  be  tbe  original  meaning  of  the  verse. 
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9. 

( The  descent  of  the  King  from  the  throne  after  having 
been  inaugurated.  Tlie  mantras  which  he  has  to 
repeat  at  this  occasion.) 

He  now  deeends  (from  the  throne-seat)  facing 
the  branch  of  th*1  Udumbara  tree  (which  was 
placed  in  the  ground).  The  Udumbara  being  sap, 
and  consequently  a nourishing  substance,  the  king 
goes  thus  (to  receive)  these  gifts  (hidden  in  the 
Udumbara  tree).  Being  seated  above,  and  having 
put  both  his  feet  on  the  ground,  he  announces  his 
descent  (facing  the  Udumbara),  (by  uttering  the  fol- 
lowing words)  “ I stand  in  the  heavens,  and  on  the 
earth ; I stand  in  the  air  exhaled  and  inhaled  ; I stand 
on  day  and  night;  I stand  on  food  and  drink  ; l 
stand  on  Brahma,  Kshattra,  and  these  three  worlds.” 
Finally  he  stands  firmly  through  the  universal  soul 
( sarva-ahrtd , w'hicli  connects  all  the  things  just  men- 
tioned), and  thence  has  a firm  footing  in  the  universe. 
He  obtains  continuous  prosperity.  The  king  who 
descends  after  having  been  inaugurated  by  the  cere- 
mony of  Punarabhisheka  in  this  way  (from  the  throne 
seat)  obtains  supremacy  over  his  subjects,  and  royal 
pow'er. 

After  having  descended,13  he  then  stands  inclining 
his  body  ( upastham  hritva)  with  his  face  towards 
the  east,  and  utters  thrice  the  words,  “ Adoration  to 
the  Brahma  !”  Then  he  says  aloud,  “ I present  a gift 
for  the  attainment  of  victory  (in  general),  of  victory 
everywhere  ( abhijiti ),  of  victory  over  strong  and  weak 
enemies  (vijiti),  and  of  complete  victory  ( [sarnjiti ).” 


**  It is  with  some  variations  to  be  found  in  the  Viijasaneyi  Sanihiti 
(19,  7). 

13  Pratyai'aruhya  instead  of  ruhya;  long  u instead  of  short  u 
beiug  a Vedic  form, 

43  • 
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Bv  thus  making  thrice  salutation  to  the  Brahma,  the 
Kshattra  comes  under  the  sway  of  the  Brahma,  and 
consequently  the  rule  of  the  king  becomes  prosperous 
and  he  will  have  issue.  As  regards  (the  mantra),  “ I 
present  a gift  for  the  attainment  of  victory,”  &c.  he 
emits  Speech  by  it.  For  the  words  “ I give”  implies 
that  Speech  is  conquered,  (recovered,  after  having 
been  silent). 

“ When  Speech  is  recovered,  then  (consequently)  all 
this  my  performance  shall  be  completed,”  having  (so 
thinking)  emitted  Speech,  he  approaches  the  Ahava- 
niya  fire  and  puts  a stick  into  it,  reciting,  “Tl>ou 
art  a wooden  stick,  become  joined  to  the  sharpness 
of  senses  and  strength  of  the  body,  Svaha  ! “ Finally 
he  succeeds  thus  in  making  himself  sharpness  of 
senses  and  valiant.  After  having  put  the  stick  into 
the  fire,  he  walks  three  steps  towards  the  east  and 
north,  (and  addresses  the  step  he  is  taking  thus) : 
“ Thou  art  the  means  of  subduing  the  regions  ; ye 
(steps),  make  me  capable  of  adoring  (in  the  right 
manner)  the  gods  ; may  l obtain  my  desires  wished 
for  and  preserve  what  is  granted  to  me,  and  safety.” 
He  now  proceeds  to  the  north-east,  that  is,  to  undo 
again  a defeat.  Such  is  the  meaning  (they  say). 


10. 

( Magical  performance  of  a King  for  defeating  an 
enemy.) 

The  Devas  and  A suras  were  fighting  in  these 
worlds.  They  fought  in  the  eastern  direction,  then 
the  Asuras  defeated  them.  They  then  fought  in  the 
southern  direction,  and  the  Asuras  defeated  them 
again;  and  likewise  they  were  defeated  by  the  Asuias 
when  fighting  in  th^  western  and  northern  directions. 
They  were  then  fighting  between  the  eastern  and 
northern  directions,  and  remained  victors.  The 
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Kshattriya  therefore,  standing  amidst  both  armies 
arrayed  in  battle  lines,  shall  proceed  to  the  north- 
east saying  to  him  (to  the  house-priest),  “ do  so14 
that  I may  conquer  this  army.”  After  he  (the  house- 
priest)  has  consented,  he  should  touch  the  upper 
part  of  the  king’s  chariot,  and  repeat  the  mantra, 
vanaspate  vidvungo  hi  (6,  47,  26).  Then  he  shall 
say  to  (the  king),  “ Turn  towards  this  (north-east) 
direction  ; thy  chariot  with  all  its  implements  should 
be  turned  thither  (north-east)  ; then  to  the  north- 
west, south,  and  east,  and  (lastly)  towards  the 
enemy.”  With  the  hymn,  abhivartena  havis/id  (10, 
174)  shall  he  tuna  his  chariot,  and  when  reciting  the 
Apralirntha  (10,103  as'uh  sis  duo),  S'dsa  (1,152 
s'asa  ittba),  and  Saupctrna  (pro  dhard  yantu.  madhuna ) 
hymns,  he  shall  look  upon  it  (the  chariot). 

The  Kshattriya  conquers  the  (hostile)  army,  when 
he  at  the  time  of  just  being  about  fighting  (with  the 
enemy)  takes  thus  his  refuge  (with  the  house-priest), 
saying,  “ Make  me  win  this  battle.”  He  then  shall 
let  him  fight  in  the  north-eastern  direction,  and 
he  (the  Kshattriya)  wins  the  battle.  If  he  be 
turned  out  of  his  dominions  and  thus  takes  his  refuge 
with  him  (the  house-priest),  saying,  “ Make  me 
return  to  my  dominions,”  then  he  (the  house-priest) 
shall  let  him  when  going  away  proceed  to  this 
(north-eastern)  direction,  (and)  thus  he  recovers  his 
dominions. 

(The  king,  whose  inauguration  ceremony  is  per- 
formed) after  having  been  standing  (in  this  north- 


14  Sfiy.  refers  ttiis  address  to  the  king  who  is  sitting  in  his  chariot. 
A Kshattriya  is  spenkins  I licse  words.  He  asks  first  the  king’s  permis- 
sion to  perform  Uie  ceremony  mentioned.  The  person  to  whom  the 
Kshattriya  addresses  his  words  is  only  hinted  at  by  the  demonstrative 
pronoun,  but  never  explicitly  mentioned.  I think  it  refers  to  the 
Purobita  or  house-priest,  who  has  always  to  accompany  the  king 
when  going  to  fight  a battle,  and  give  him  his  advice.  Saynnu’s 
opinion  is  hardly  correct. 
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eastern  direction)  recites  then  when  going  to  his 
palace  (the  verse)  calculated  to  drive  away  all  enemies 
altogether.  (This  verse  is),  npa  jirdcha  (10,  131,1) 
Then  he  will  be  made  rid  of  all  his  ememies  and 
live  in  safety,  and  enjoy  happiness  increasing 
from  day  to  day.  He  who  returns  to  his  palace 
whilst  reciting  the  abovementioned  mantra  (10, 
131,  1)  obtains  sovereignty  over  his  subjects,  and 
supreme  power.  After  having  come  home  he  sits 
behind  the  household  fire,  liis  priest  then,  after 
having  touched  him,  fills  a goblet  four  times  with 
melted  butter,  and  makes  thus  three  (each  consisting 
of  four  spoonfuls)  offerings  addressed  to  India,  the 
mantras  being  recited  in  the  Prapada13  form,  in  order 
that  he  might  be  protected  from  disease,  injury  from 
any  loss,  and  enjoy  peifect  safety. 

11. 

( The  repetition  of  three  mantras  with  insertion  of  a 
certain  formula.  Its  effect.  Jnnnrnpjaya's  opinion 
on  the  effect  of  this  m apical  performance.) 

(The  verses  to  be  recited  in  the  Prapada  way  follow) 
Paryu  shu  pradhanva  (9,  110,  1),  i.  e.  acquire  every- 
where riches  in  order  to  grant  them  (to  thy  worship- 
per). In  the  midst  of  the  word  r ritrani  (of  the  just 
mentioned  mantra),  after  a and  before  ni  he  inserts 
the  words,  “ bhur,  brahma,  prdnam  (breath),  mnri- 
tam  (ambrosia)  is  such  one  (the  name  is  required) 


11  P&y.  ndduces  for  explaining  this  term  a memorial  verse  ( kdrikd ): 
PAdii  yasyamttu  ynvanto  yavnnd  akshararammitah. 

Ri  hy  ad'  yayanam  etrshum  prapadtnn  tad  vidur  hudhdh. 
t.  e.  the  wise  call  thnt  recital  of  the  (several)  pad^s  of  a Hik  verse 
pranada,  \Tlien  they  all  m o measui  ed  by  the  syllables  of  which  they 
consist.  This  means  that  each  syllable  of  the  pada  is  to  be  pronounced 
quite  distinctly,  and  that  there  should  be  a stop  at  the  end  of  each 
pada.  This  explanation  appears  however  not  to  be  quite  coriect. 
From  the  following  paragraph  we  learn  that  pi apada  is  the  insertion 
of  a formula  in  a pada  of  a verse. 
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who  seeks  for  shelter  and  safety,  for  welfare  with  his 
children  and  cattle.”  (Now  follows  the  remaining 
part  of  the  verse),  ni  sahshanir,  &e.  i.  e.  being  a con- 
queror of  enemies,  thou  makest  efforts  of  crossing 
the  lines  of  our  adversaries. 

(Now  follows  the  second  verse),  Anu  hi  tva  sutam, 
&c.  (9,  110,  2).  In  the  midst  of  the  word  samarya 
in  the  second  pada,  after  the  syllable  “ in  a"  the  word 
bhuv ”,  brahma , &c.  (the  remainder  just  as  above)  are 
inserted. 

(Now  follows  the  third  verse),  ajijano  hi  pavamano, 
&c.  (9,  110,  3).  In  the  midst  of  the  word  s'akinand 
after  sa  and  before  ma,  he  inserts  the  words  star, 
brahma , &c.  (just  as  above).  After  the  last  word  of 
the  interpolation,  viz.  “ pas'ubhir he  then  proceeds 
to  finish  the  verse  recommencing  by  kmana. 

The  Kshattriya,  for  whose  benefit  the  house-priest 
sacrifices  three  offerings  of  melted  butter,  each 
consisting  of  four  spoonfuls,  whilst  reciting  these 
lndra  verses  in  the  above  mentioned  Prapada  way, 
thus  becomes  free  of  disease,  free  of  enemies,  does 
not  suffer  anv  loss,  and  screened  by  the  form  of  the 
three-fold  science  (the  three  Vedas),  walks  in  all  direc- 
tions, and  becomes  established  (after  his  death)  in 
Indra’s  world. 

Finally  he  prays  for  increase  in  cows,  horses,  and 
progeny,  with  the  words,  “ cows,  may  ye  be  born 
here ! horses,  may  ye  be  born  here  ! men  , may  ye  be 
born  here  ! may  here  sit  a hero  (my  son),  as  protector 
(of  the  country),  who  presents  the  priests  gifts,  con- 
sisting of  a thousand  (cows).”  He  who  thus  prays, 
will  be  blessed  with  plenty  of  children  and  cattle. 

The  Kshattriya  whom  those  (priests)  who  have 
this  knowledge  make  sacrifice  in  such  a way,  will  be 
raised  to  an  exalted  position.  But  those  who  make 
the  king  sacrifice  in  this  way,  without  possessing  this 
knowledge,  they  kill  him,  drag  him  away,  and  deprive 
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him  of  his  property,  just  as  the  most  degraded  of 
men  ( nishddas > robbers,  murderers,  seize  a wealthy 
man  (when  travelling)  in  a forest,  and  after  having 
thrown  him  into  a ditch,  run  away  with  his  property. 

Jimamejaya,  the  son  of  Pnrihshit , who  possessed 
this  knowledge,  said,  “ My  priests,  who  possess  this 
knowledge,  made  me  sacrifice,  I who  have  the  same 
knowledge  (in  such  a manner).  Therefore  I am 
victorious ; 1 conquer  a hostile  army  eager  of  fight- 
ing,18 neither  the  divine  nor  the  human  arrows  coming 
from  such  an  army  can  reach  me.  1 shall  attain  the 
full  age  allotted  to  man  (100  years),  1 shall  become 
master  of  the  whole  earth.  The  same  falls  to  the  lot 
of  him,  who  knowing  this,  is  made  to  sacrifice  (by 
priests)  in  this  way. 


THIRD  CHAPTER. 

( The  Mahdbhisheha  or  grand  inauguration  ceremony 

of  India.) 

12. 

( The  eh-vtition  of  Indra  to  thd  royalty  over  the  Gods. 
His  throne-seat.  By  what  mantras  he  ascended  it. 
The  Gods  proclaim  him  as  King  by  mentioning  all 
his  titles.) 

Now  follows  the  great  inauguration  (mahubhisheka) 
of  Indra.  The  gods,  headed  by  Prajapati,  said  to 
one  another  (pointing  with  their  hands  to  Indra) : 
“ This  one  is  among  the  gods  the  most  vigorous, 
most  strong,  most  valiant,  most  perfect,  who  carries 
best  out  any  work  (to  be  done).  Let  us  instal  him 
(to  the  kingship  over  us).”  They  all  consented  to 


18  In  the  origiunl,  abhitvari.  S&y.  abhito  yuddh&rtha-mudayvktd 
p Iraki  yd  send. 
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perform  just  this  ceremony  ( mahabkisheha ) on  Indra. 
They  brought  for  him  that  throne-seat,  which  is 
called  the  Rik-formed.1  They  made  the  Brihat  and 
Rathantara  verses  its  two  forelegs,  the  Vairupa  and 
Vairaja  verses  its  hind-legs,  the  S'akvaraand  Raivata 
(verses)  its  top-boards,  the  Naudhasa  and  Kaleya  its 
6ide-boards.  The  Rik  verses  were  made  the  threads 
of  the  texture  which  went  lengthwise,  the  Samans 
were  the  threads  which  went  crossways,  the  Yajus 
verses  the  intervals  in  the  texture.  They  made  (the 
goddess  of  Glory  its  covering,  and  (the  goddess  of) 
Fortune  its  pillow,  Savitar  and  Brihaspati  were  hold- 
ing its  two  fore-legs,  Vayu  and  Pushan  the  two 
hind- legs,  Mitra  and  Varuna  the  two  top-boards,  the 
As'vins  the  two  side-boards. 

Indra  then  ascended  the  throne-seat,  addressing  it 
thus : “ May  the  Vasus  ascend  thee  with  the  Gayatii 
metre,  with  the  Trivrit  Stoma,  with  the  Rathantara 
Sama.  After  them  I then  ascend  for  obtaining  uni- 
versal sovereignty.  May  the  Rudras  ascend  thee  with 
the  Trishtubh  metre,  the  fifteen-fold  Stoma,  and  the 
Brihat  Sama.  After  them  then  I ascend  for  obtain- 
ing increase  of  enjoyment.  May  the  Adityas  ascend 
thee  with  the  Jagati  metre,  the  seventeen-fold  Stoma, 
and  the  Vairupa  S&ma.  After  them  I ascend  for 
obtaining  independent  rule.  May  the  Vis've  Dev&h 
ascend  thee  with  (he  Anushtubh  metre,  the  twenty- 
one-fold  Stoma,  and  the  Vairfija  Sama.  After  them  I 
ascend  for  obtaining  distinguished  rule.  May  the 
divine  Sudhyds  and  Aptyus  ascend  thee  with  the 
Pankti  metre,  the  Trinava  (twenty-seven-fold)  Stoma, 
and  the  S'akvara  Sama.  After  them  I ascend  for 
obtaining  royal  power.  May  the  divine  Marutas  and 
Angiras  ascend  thee  with  the  Atichandas  metre,  the 
thirty-three-fold  Stoma,  and  the  Raivata  Sama.  After 

1 It  was  composed  of  all  the  sacred  mantras  of  the  Ritrveda.  On 
the  different  Samans  mentioned  here  see  the  notes  on  page  282. 
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them  then  I ascend  for  obtaining  the  fulfilment  of 
the  highest  desires  for  becoming  a great  king,  for 
supreme  mastership,  independence,  and  a long  re- 
sidence.” By  these  words  one  should  ascend  the 
throne-seat. 

After  Indra  had  seated  himself  on  this  throne-seat, 
the  Vis've  Devhh  said  to  him,  “ Indra  cannot  achieve 
any  feat  if  he  is  not  everywhere  publicly  proclaimed  * 
(as  hero) ; but  if  he  be  thus  proclaimed,  he  can  do 
so.”  They  then  consented  to  do  so,  and  consequently 
turning  towards  Indra,  cried  aloud  (calling  him  by  all 
his  titles.) 

The  gods  bestowed  on  him  (Indra),  by  proclaiming 
him  as  “ universal  ruler,”  universal  rule  ; by  pro- 
claiming him  as  “ enjoyer  (of  pleasures),”  they  made 
him  father  (of  pleasures) ; by  proclaiming  him  as 
“ independent  ruler,”  they  granted  him  independence 
of  rule;  by  proclaiming  him  as  “distinguished  king,” 
they  conferred  on  him  royal  distinction ; by 
proclaiming  him  “ king,”  they  made  him  father  of 
kings ; by  calling  him  “ one  who  has  attained  the 
highest  desires,”  they  granted  lum  fulfilment  of  the 
highest  desires. 

(The  gods  then  continued  proclaiming  his  heroic 
virtues  in  the  following  manner) : “ I he  Kshattra 

is  born;  the  Kshattriya  is  born;  the  supreme 
master  of  the  whole  creation  is  born;  the  devourer  of 
the  (hostile)  tribes  is  born ; the  destroyer  of  the 
hostile  castles  is  bom  ; the  slayer  of  the  Asuras 
is  born ; the  protector  of  the  Brahma  is  born ; the 
protector  of  the  religion  is  bom.” 

After  (his  royal  dignity)  was  thus  proclaimed,  Pra- 
japati  when  being  just  about  performing  the  inaugu- 
ration ceremony,  recited  over  him  (consecrated  him 
with)  the  following  mantra : 


* The  term  U anabhyutkruthfa. 
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13. 

( The  mantras  by  which  Indra  was  consecrated.  He  was 
installed  by  Prajapati.) 

“ Varuna,  the  faithful,  sat  down  in  his  premises — 
for  obtaining  universal  rule,  enjoyment  (of  pleasures), 
independence,  distinction  as  sovereign,  fulfilment  of 
the  highest  desires — he,  the  wise,  &c.”  (1,  25,  10). 
Prajapati,  standing  in  front  of  Indra  who  was  sitting 
on  the  throne-seat,  turned  his  face  to  the  west,  and 
after  having  put  on  his  head  a gold  leaf,  sprinkled  him 
with  the  moist  branch  of  an  Udumbara,  together 
with  that  of  a Palas'a  tree,  reciting  the  three  Rik 
verses,  ima  apah  s'ivatama,  i.  e.  these  most  happy 
waters,  &c.  (Ait.  Br.  8,  7) ; and  the  Yajus  verse, 
devasya  tvd  (Vajasan.  Saihh.  1,  10.  Ait.  Br.  8,  1); 
and  the  great  words,  bhiir,  bhuvak,  svar. 

14. 

( Indra  inaugurated,  by  various  deities  in  the  various 

directions  to  the  Kingship  becomes  universal  ruler.) 

The  Vasavas  then  inaugurated  him  (Indra)  in  the 
eastern  direction  during  thirty-one  days  by  these 
three  Rik  verses,  the  Yaj  us  verse,  and  the  great  words 
(all  just  mentioned),  for  the  sake  of  obtaining  uni- 
versal sovereignty.  Hence  all  kings  of  eastern 
nations  in  the  eastern  regions  are  inaugurated  to  uni- 
versal sovereignty,  and  called  samrdj,  i.  e.  universal 
sovereign,  after  this  precedent  made  once  by  the 
gods. 

Then  the  Rudras  inaugurated  Indra  in  the  southern 
region  during  thirty-one  days,  with  the  three  Rik 
verses,  the  Yaj  us  and  the  great  words  (just  men-* 
tioned),  for  obtaining  enjoyment  (of  pleasures).  Hence 
all  kings  of  living  creatures  (chiefly  beasts)  in  the 
southern  region  are  inaugurated  for  the  enjoyment 
(of  pleasures)  and  called  bhoja,  i.  e.  enjoyer, 

44  a 
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Then  the  divine  Adilyas  inaugurated  him  in  the 
western  region  during  thirty-one  days,  with  those 
three  Iiik  verses,  that  Yajus  verse,  and  those  great 
words,  for  obtaining  independent  rule.  Hence  all 
kings  of  the  Nlchyas  and  Ayachyas  in  the  western 
countries,  are  inaugurated  to  independent  rule,  and 
called  “ independent  rulers.” 

Then  the  Vis've  Devah  inaugurated  him  during 
thirty-one  days  in  the  northern  region  by  those  three 
Rik  verses,  &c.  for  distinguished  rule.  Hence  all 
people  living  in  northern  countries  beyond  the 
Himalaya,  such  as  the  Uttarukurus,  Uttaramadras , 
are  inaugurated  for  living  without  a king  ( vuirdjyarn ), 
and  called  Viraj,3  i.  e.  without  king. 

Then  the  divine  Sadhyas  and  Aptyas  inaugurated 
Indra  during  thirty-one  days  in  the  middle  region, 
which  is  a firmly  established  footing  (the  immovable 
centre)  to  the  kingship  (rajt/a).  Hence  the  kings 
of  the  kurupanchalas,  with  the  Vas'as  and  Us'l  naras, 
are  inaugurated  to  kingship,  and  called  kings  ( raja ). 

Then  the  divine  Manilas  and  Angiras  inaugurated 
him  during  thirty-one  days  in  the  upper  ( vrdhva ) 
region  for  attaining  fulfilment  of  the  highest  wishes, 
the  position  of  a great  king,  of  a supreme  ruler,  of  an 
independent  king,  and  long  duration  of  his  rule. 

Indra  thus  became  by  means  of  this  great  inaugu- 
ration ceremony,  possessed  of  the  power  of  obtaining 
anything  wished  for,  as  had  been  only  the  prerogative 
of  Prajfipati.4  He  conquered  in  all  the  various  ways 


3 To  this  word  two  meaning's  can  be  given  : 1)  without  king;  2) 
a very  distinguished  king.  In  this  passage  we  must  take  it  in  the 
first  meaning;  for  hero  are  the  janaparldh,  i.e.  people  in  opposition 
to  the  king  mentioned  ns  abhinhiktn,  i.  c.  inaugurated,  whilst  in 
ali  other  passages  of  this  chapter,  we  find  instead  of  them,  the 
rajunah  or  lungs. 

* This  whole  sentence  is  only  a translation  of  the  full  import  implied 
in  the  words,  paiamcthti  pr djdpatya. 
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of  possible  conquest 5 and  won  all  people.  He  ob- 
tained the  leadership,  precedence,  and  supremacy 
over  all  gods.  After  having  conquered  the  position 
of  a samraj  (universal  ruler)  &c.  he  became  in  this 
world  self-existing  ( svayamUiuh ) an  independent 
ruler,  immortal,0  and  in  the  heaven-world,  after 
having  attained  all  desires  wished  for,  he  became 
immortal  (also). 


FOURTH  CHAPTER. 

(The  Mahabhisheha  ceremony  performed  on  a King. 
What  Rishis  performed  it,  and  for  what  Kings  they 
performed  it.) 

15. 

(The  consequences  of  the  Mahabhisheha.  The  oath 
which  the  King  must  take  before  the  priest  performs 
the  ceremony.) 

The  priest  who,  with  this  knowledge  (about  the 
Mahabhisheka  ceremony)  wishes  that  a Kshattriya 
should  conquer  in  all  the  various  ways  of  conquest, 
to  subjugate  all  people,  and  that  he  should  attain  to 
leadership,  precedence,  and  supremacy  over  all  kings, 
and  attain  everywhere  and  at  all  times  to  universal 
sovereignty,  enjoyment  (of  pleasures),  independence, 
distinguished  distinction  as  king,  the  fulfilment  of 
the  highest  desires,  the  position  of  a king,  of  a great 
king,  and  supreme  mastership,  that  he  might  cross 
(with  his  arms)  the  universe,  and  become  the  ruler 
of  the  whole  earth  during  all  his  life,  which 
may  last  for  an  infinitely  long  time,  that 

he  might  be  the  sole  king  of  the  earth  up  to  its 


s Lit.  ho  conquered  all  the  conquests  (Jit it.  i.e.  abhijiti,  vijiti, 
samjiti,  See.  seo  above.) 

6 Here  Sayana  explains  it  as  “long-lived.” 
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shores  bordering  on  the  ocean ; such  a priest  should 
inaugurate  the  Kshattriya  with  Indra’s  great  inau- 
guration ceremony.  But  before  doing  so,  the  priest 
must  make  the  king  take  the  following  oath : “ What- 
ever pious  works  thou  mightest  have  done  during 
the  time  which  may  elapse  from  the  day  1 of  thy 
birth  to  the  day  of  thy  death,  all  these  together  with 
thy  position,  thy  good  deeds,  thy  life,  thy  children, 
I would  wrest  from  thee,  shouldest  thou  do  me 
any  harm.” 

The  Kshattriya  then  who  wishes  to  attain  to  all 
this,  should  well  consider  and  say  in  good  faith  all 
that  is  above  mentioned  (thou  mayest  wrest  from  me, 
&c.  &c.) 


16. 

( The  woods  and  grains  required  for  the  performance 
of  Mahdbhisheka .) 

The  priest  then  shall  say  (to  his  attendants), 
“ Bring  four  kinds  of  wood  : Nyagrodha,  Udumbara, 
As'vattha,  and  Plaksha.”  Among  the  trees  the  Nya- 
grodha is  the  Kshattra.  Thus  by  bringing  Nya- 

frodha  wood  he  places  in  the  king  the  Kshattra m. 

he  Udumbara  representing  the  enjoyment,  the 
As'vattha  universal  sovereignty,  the  Plaksha  indepen- 
dence and  freedom  of  the  rule  of  another  king;  the 
priest  by  having  these  woods  brought  to  the  spot, 
thus  makes  the  king  participate  in  all  these  qualities 
(universal  sovereignty,  &c.  &c.).  Next  he  shall  order 
to  bring  four  kinds  of  grain  from  vegetables  ( gushadha 
tokmahrita),  viz.  rice  with  small  grains,  rice  with 
large  grains,  Priyangu,  and  barley.  For  amongst 
herbs  rice  with  small  grains  represents  the  Kshat- 
tra. Thus  by  bringing  sprouts  of  such  grains,  he 


1 In  the  original,  r&tri  night.  The  day  commenced  at  evening  as  it 
appears. 
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places  the  Kshattra  in  him.  Rice  with  lage  grains 
represents  universal  sovereignty.  Therefore  by  bring- 
ing sprouts  of  such  grains  (to  the  spot),  he  places  uni- 
versal sovereignty  in  him.  The  Priyangus  among 
herbs,  represent  enjoyment  of  pleasures.  By  bring- 
ing their  sprouts,  he  places  the  enjoyment  of 
pleasures  in  him.  Barley  represents  the  skill  as 
military  commander.  By  bringing  their  sprouts  he 
places  such  a skill  in  him  (the  king). 

17. 

( The  implements  for  making  Maliabhisheka.) 

Now  they  bring  for  him  a throne-seat  made  of 
Udumbara  wood,  of  which  the  Brahmanam  has  been 
already  told  (see  8,  8).  The  ladle  of  Udumbara  wood 
is  here  optional;  instead  of  it  a vessel  of  the  same  wood 
( patr'i ) may  be  taken.  Besides  they  bring  an  Udum- 
bara branch.  Then  they  mix  those  four  kinds  of  fruit 
and  grain  in  a vessel,  and  after  having  poured  over 
them  curds,  honey,  clarified  butter,  and  rain-water 
fallen  during  sunshine,  put  it  down.  He  (the  priest) 
should  then  consecrate  the  throne-seat  in  the  following 
way : thy  two  forelegs  are  the  Brihat  and  Rathan- 
taram  Samans,  &c.  (just  as  above,  see  8,  12). 

18=  13,  and  19=14. 

20. 

{The  meaning  and  effect  of  the  various  liquids  poured 
over  the  head  of  the  King.  His  drinking  of  spiri- 
tuous liquor.  He  drinks  the  Soma  mystically .) 

By  sprinkling  the  king  with  curds,  the  priest  makes 
his  senses  sharp;  for  curds  represent  sharpness  of 
senses  in  this  world.  By  sprinkling  him  with  honey, 
the  priest  makes  him  vigourous ; for  honey  is  the 
vigour  in  herbs  and  trees.  By  sprinkling  him  with 
clarified  butter,  he  bestows  upon  him, splendour;  for 
44  • 
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clarified  butter  is  the  brightness  of  cattle.  By  sprink- 
ling him  with  water,  he  makes  him  free  from  death 
(immortal) ; for  waters  represent  in  this  world  the  ' 
drink  of  immortality  ( amrila ). 

The  king  who  is  thus  inaugurated,  should  present 
to  the  Brahman  who  has  inaugurated  him,  gold,  a 
thousand  cows,  and  a field  in  form  of  a quadrangle. 
They  say,  however,  that  the  amount  of  the  reward 
is  not  limited  and  restricted  to  this  (it  may  be  much 
higher),  for  the  Kshattriya  (i.  e.  his  power)  has  no 
limits,  and  to  obtain  unlimited  (power,  the  reward 
should  as  to  its  greatness  be  unlimited  also). 

Then  the  priest  gives  into  his  hands  a goblet  filled 
with  spirituous  liquor,  repeating  the  mantra,  svdd- 
ishthaya , See.  (see  8,  8).  He  then  should  drink  the 
remainder  (after  previous  libation  to  the  gods),  when  ■ 
repeating  the  following  two  mantras  : “ Of  what 

juicy  well  prepared  beverage2  Indra  drank  with  his 
associates,  just  the  same,  viz.  the  king  Soma,  I 
drink  here  with  my  mind  being  devoted  to  him 
(Soma).”  The  second  mantra  (Uigveda,  8, 45,  22), 

“ To  thee  who  growest  like  a bullock  (Indra),  by 
drinking  Soma,  I send  off  (the  Soma  juice)  which  was 
squeezed  to  drink  it ; may  it  satiate  thee  and  make 
thee  well  drunk.” 

The  Soma  beverage  which  is  (in  a mystical  way) 
contained  in  the  spirituous  liquor,  is  thus  drunk  by 
the  king,  who  is  inaugurated  by  means  of  Indra’s 
geat  inauguration  ceremony  (the  ceremony  just  de- 
scribed), and  not  the  spirituous  liquor.3  (After  having 
drunk  this  mystical  Soma)  he  should  repeat  the 


5 The  spirituous  liquor  is  here  a substitute  for  the  Soma,  which  the 
Kshattriyas  were  not  allowed  to  drink. 

5 By  means  of  maniras  the  liquor  was  transformed  into  real  Soma. 
We  have  here  a sample  of  a supposed  miraculous  transformation  of  ono 
matter  into  another, 
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following  mantras,  apama  Somam  (8,  48,  3',  i.  e.  we 
have  drunk  Soma,  and  s' an  no  bhava  (10,  37,  10),  i.e. 
Be  it  propitious  to  us ! 

The  drinking  of  spirituous  liquor,  or  Soma,  or 
the  enjoyment  of  some  other  exquisite  food,  affects 
the  body  of  the  Kshattriya  who  is  inaugurated  by 
means  of  Indra’s  great  inauguration  ceremony,  just 
as  pleasantly  and  agreeably  till  it  falls  down  (on 
account  of  drunkenness),  as  the  son  feels  such  an 
excess  of  joy  when  embracing  his  father,  or  the  wife 
when  embracing  her  husband,  as  to  lose  all  self- 
command. 

21. 

( What  Kings  had  the  Muhabhisheha  ceremony  per- 
formed ; their  conquest  of  the  whole  earth , and  the 
horse  sacrifices.  Stanzas  on  Janamejaya , Vis'vakar - 
ma  and  3farutta.) 

Tura,  the  son  of  Kavasha,  inaugurated  with  this 
great  inauguration  ceremony  of  Indra,  Janamejaya , 
the  son  of  JParikshit.  Thence  Janamejaya  went  every 
where  conquering  the  earth  up  to  its  ends,  and 
sacrificed  the  sacrificial  horse.  To  this  fact  refers 
the  following  Gathfi  (stanza),  which  is  sung  : “ In  the 
land  where  the  throne-seat  was  erected,  Jana- 
mejaya bound  a horse  which  was  eating  grain, 
adorned  with  a mark  on  its  forehead  ( rukmin ),  and 
with  yellow  flower  garlands,  which  was  walking 
over  the  best  (fields  full  of  fodder),  for  the  gods.” 

With  this  ceremony  S'dry&ta,  the  son  of  Manuy 
was  inaugurated  by  Chyavana , the  son  of  Bhrigu. 
Thence  S'aryata  went  conquering  all  over  the  earth, 
and  sacrificed  the  sacrificial  horse,  and  was  even  at 
the  sacrificial  session  held  by  the  gods,  the  house- 
father. 

With  this  ceremony  Somas'vshmd,  the  son  of 
Vdjaratna , inaugurated  S'atdniha , the  son  of  Satrajit, 
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Thence  S'atanika  went  conquering  everywhere  over 
the  whole  earth  up  to  its  ends,  and  sacrificed  the 
sacrificial  horse. 

With  this  ceremony  Parvata  and  Narada  inau- 
gurated  Ambu&htyn.  Thence  Ambashtya  went  con- 
quering everywhere  over  the  whole  earth  up  to  its 
ends,  and  sacrificed  the  sacrificial  horse. 

With  this  ceremony  Parvata  and  Narada  in- 
augurated Yudhams  ruushti,  the  son  of  Ugrasena. 
Thence  Yudhams'raushti  went  conquering  everywhere 
over  the  whole  earth  up  to  its  ends,  and  sacrificed 
the  sacrificial  horse. 

With  this  inauguration  ceremony  Kas'yapa  inau- 
gurated Vis'vakanna,  the  son  of  Bhuvana.  Thence 
Vis'vakarmu  went  conquering  everywhere  over  the 
whole  earth  up  to  its  ends,  and  sacrificed  the  sacri- 
ficial horse. 

They  say  that  the  earth  sang  to  Vis'vakarma  the 
following  stanza:  “No  mortal  is  allowed  to  give 

me  away  (as  donation),4  O Vis'vakanna,  thou  hast 
given  me,  (therefore)  I shall  plunge  into  the  midst 
of  the  sea.  In  vain  was  thy  promise  made  to 
Kas'yapa.” 

With  this  ceremony  Vasishtlia  inaugurated  Sudds, 
the  son  of  Pijavana.  Thence  Sudas  went  conquer- 
ing everywhere  over  the  whole  earth  up  to  its  ends, 
and  sacrificed  the  sacrificial  horse. 

With  this  inauguration  ceremony  Samvarta , the 
6on  of  Angiras,  inaugurated  Alarutta,  the  son  of 
Avihsh't.  Thence  Marutta  "went  conquering  every- 
where over  the  whole  earth  up  to  its  ends,  and  sacri- 
ficed the  sacrificial  horse. 

Regarding  this  event  there  is  the  following  Stotra 
chanted : “ The  Maruts  resided  as  distributors  of 


4 The  king  had  promised  the  whole  earth  as  gift  to  hl9  officiating 
priest. 
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food  in  the  house  of  Marutta,  the  son  of  Avikshit, 
who  had  fulfilled  all  his  desires ; all  the  gods  were 
present  at  the  gathering.” 


22. 

( Continuation  of  the  preceding.  Stanzas  on  the  libera- 
lity of  Any  a,  Vdamaya , and  Virochana.) 

With  this  ceremony  Udamaya,  the  son  of  A fri, 
inaugurated  Anga.  Thence  Anga  went  conquering 
everywhere  over  the  whole  earth  up  to  its  ends,  and 
sacrificed  the  sacrificial  horse.  This  Anga,  who  was 
not  defective  in  any  respect  (thence  called  alopdnga), 
had  once  said,  “ I give  thee,  O Brahman,  ten  thousand 
elephants,  and  ten  thousand  slave  girls,  if  you  call  me 
to  this  (thy)  sacrifice.”  5 Regarding  them,  the 
following  (five)  stanzas  ( s'lokas ) were  sung  : — 

(1)  “ YVhatever  cows  the  sons  of  Priyamedhas  • 
had  ordered  Udamaya  to  give  (in  the  midst  of  the 
sacrifice  at  the  midday  libation)  the  Atri  son  (Uda- 
maya) at  each  time  presented  two  thousand  Badvas. 

(2)  “ The  son  of  Virochana  loosened  eighty-eight 
thousand  white  horses  from  their  strings,  and  pre- 
sented those  which  were  fit  for  drawing  a carriage,  to 
the  sacrificing  Purohita.”7 

(3)  “ The  son  of  Atri  presented  ten  thousand  girls 
well  endowed  with  ornaments  on  their  necks  who 
had  been  gathered  from  all  quarters.” 

(4)  “ The  son  of  Atri  having  given  ten  thousand 
elephants  in  the  country  Avachatnuka,  the  Brahman 


* Udamaya,  the  son  of  Atri,  was  at  this  time  himself  the  sacrificer. 
The  Priyamedhas  were  his  officiating  priests. 

6 A Badva  is,  according  to  Say  ana,  100  kotis,  i.e.  a billion.  But 
I doubt  very  much  whether  this  is  the  original  meaning  of  badva. 
It  is  perhaps  related  to  the  Zend  baevare , which  means  “ten  thou- 
sand.” 

7 This  S'loka  does  not  refer  to  king  Anga. 
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(Atri’s  son)  being  tired,  desired  his  servants  (to  take 
charge)  of  Anga’s  gift.” 

(5)  “ (From  saying)  I give  thee  a hundred  (only),  I 

five  thee  a hundred,  lie  got  tired  ; (thence)  he  said, 
give  thee  a thousand,  and  stopped  often  in  order  to 
breathe,  for  there  were  too  many  thousands  to  be 
given.” 

23. 

( Continuation . Stanzas  on  the  lilcrality  of  Bharata. 
Story  of  Satyahavya,  who  was  cheated  out  of  his 
reword  by  the  king  Atyaruti.) 

With  this  ceremony  Birghalamas,  the  son  of  an 
unmarried  woman,  inaugurated  Bharata,  the  son  of 
Dushyanta.  Thence  Bharata  went  conquering  every- 
where over  the  whole  earth  up  to  its  ends,  and  sacri- 
ficed those  horses  which  were  fit  for  being  sacrificed. 
Regarding  this  event  the  following  stanzas  are  sung  : 

(1)  Bharata  presented  one  hundred  and  seven 
Badvas  (large  flocks)  of  elephants8  of  a dark  com- 
plexion with  white  teeth,  all  decked  with  gqld,  in  the 
country  Mashnara. 

(2)  At  the  time  when  Bharata,  the  son  of 
Dhushyanta,  constructed  a sacred  hearth  in  (the 
country  of)  Sdchiguno , the  Brahmans  got  distributed 
flocks  of  cows  by  thousands. 

(3)  Bharata,  the  son  of  Dushyanta,  bound  seventy- 
eight  horses  (for  being  sacrificed)  on  the  banks  of  the 
Yamuna,  and  fifty-five  on  the  Ganga  for  Indra.9 

(4)  The  son  of  Dushyanta,  alter  having  bound 
(for  sacrificing)  one  hundred  and  thirty-three  horses, 


* Mriga  in  Sanscrit.  Say.  says,  that  elephants  are  to  be  understood 
here.  Mriga  appears  to  be  a general  term  for  a wild  beast. 

• Vritrnghne.  Say.  takes  it,  however,  as  name  of  a country,  for  which 
I see,  however,  no  reason. 
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overcame  tlie  stratagems  of  his  royal  enemy  by 
means  of  the  superiority  of  his  own  stratagems. 

(5)  The  great  work  achieved  by  Bharata,  neither 
the  forefathers  achieved  it,  nor  will  future  generations 
achieve  it,  (for  it  is  as  impossible  to  do  it)  as  any 
mortal,  belonging  to  the  five  divisions  of  mankind,10 
can  touch  with  his  hands  the  sky. 

The  llishi  IWihad  Uktha  communicated  this  great 
inauguration  ceremony  to  Durmukha , the  Panchala. 
Thence  Durmukha,  who  was  no  king,  being  possess- 
ed of  this  knowledge,  went  conquering  everywhere 
over  the  whole  earth  up  to  its  ends,  and  sacrificed 
the  sacrificial  horse. 

The  son  of  Satynharya  of  the  Vnsishthn  Gotra, 
communicated  this  ceremony  to  Atyarati , the  son  of 
Jannntapaya.  Thence  Atyarati  who  was  no  king, 
being  possessed  of  such  a knowledge,  went  conquering 
everywhere  over  the  whole  earth  up  to  its  ends,  and 
sacrificed  the  sacrificial  horse. 

The  son  of  Satyahavya,  of  the  Vasishtha  Gotra, 
then  told  (the  king),  “ Thou  hast  (now)  conquered  the 
whole  earth  up  to  the  shore  of  the  sea  ; let  me  obtain 
now  greatness  (as  reward  for  my  services).”  Atyarati 
answered,  “ When,  O Brahmana,  I shall  have  con- 
quered the  Uttara  Kurus,11  then  thou  shalt  be  king 
of  the  earth,  and  I will  be  thy  general.”  The  son 
of  Satyahavya  said,  “ This  is  the  land  of  the 
gods,  no  mortal  can  conquer  it.  Thou  hast  cheated 
me ; therefore  I take  all  this  (from  thee).”  Atyarati 
after  having  been  thus  deprived  of  his  powers,  and 
majesty,  was  slain  by  the  victorious  king  S'us/imina, 


10  Pa'iclia  manavdh.  Fay.  explains  the  four  castes  with  thcNishadns 
as  the  fifth.  Hut  I am  rather  inclined  to  take  the  word  in  the  sense 
of  paiichnknshli.  or  punch  • kahili,  i.  e.  five  tribes  frequently  men- 
tioned in  the  Samhita.  It  then  denotes  the  whole  human  race,  in- 
cluding the  superior  beings.  See  page  ‘214. 

11  In  the  north  of  the  Himalaya.  Say, 
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the  son  of  S'ibya.  Thence  a Kshattriya  should  not 
cheat  a Brahman  who  has  this  knowledge  and  per- 
formed this  (inauguration)  ceremony,  unless  he 
wishes  to  be  turned  out  of  his  dominions,  and  to 
lose  his  life. 


FIFTH  CHAPTER. 

(On  the  office  of  the  Purohita,  or  house-priest.  The 
brahtnanah  parimura,  i.  e.  dying  around  the  Brahma.) 

24. 

( The  necessity  for  a King  to  appoint  a house-priest. 
In  what  way  the  King  keeps  the  sacred  fires.  How 
to  appease  the  five  destructive  powers  of  Agni). 

Now  about  the  office  of  a Purohita  (house-priest). 
The  gods  do  not  eat  the  food  offered  by  a king  who 
has  no  house-priest  (Purohita).  Thence  the  king 
even  when  (not)  intending  to  bring  a sacrifice,  should 
appoint  a Brahman  to  the  office  of  house-priest. 

The  king  who  (wishes)  that  the  gods  might  eat 
his  food,  has,  after  having  appointed  a Purohita, 
however,  the  use  of  the  (sacred)  fires  (without  having 
actually  established  them)  which  lead  to  heaven  ; for 
the  Purohita  is  his  Ahavaniya  fire,  his  wife  the 
Garhapatya,  and  his  son  the  Dakshina  fire.  When 
he  does  (anything)  for  the  Purohita,  then  he  sacri- 
fices in  the  Ahavaniya  fire  (for  the  Purohita  repre- 
sents this  fire).  When  he  does  (anything)  for  hi3 
wife,  then  he  verily  sacrifices  in  the  Garhapatya  fire. 
When  he  does  (anything)  for  his  son,  then  he  verily 
sacrifices  in  the  Dakshina  fire.  These  fires  (which 
are  led  by  the  Purohita)  which  are  thus  freed  from 
their  destructive  power, 1 (for  the  Kshattriya,  i.  e. 


15  Literally,  the  bodies  of  which  are  appeased. 
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they  do  not  burn  him)  carry,  pleased  by  the  wish 
for  sacrificing,  2 the  Kshattriya  to  the  heaven- world, 
and  (make  him  obtain)  the  royal  dignity,  bravery,  a 
kingdom,  and  subjects  to  rule  over.  Out  if  the 
Kshattriya  has  no  wish  for  sacrificing  (by  not 
appointing  a Purohita),  then  the  fires  get  displeased 
with  him,  and  being  not  freed  from  their  destructive 
power,  throw  him  out  of  the  heaven-world,  (and 
deprive  him)  of  the  royal  dignity,  bravery,  his 
kingdom,  and  subjects  over  whom  he  rules. 

This  Agni  Vais'vanara,  which  is  the  Purohita,  is 
possessed  of  five  destructive  powers  ; 3 one  of  them  is 
in  his  speech,  one  in  his  feet,  one  in  his  skin,  one  in 
his  heart,  and  one  in  the  organ  of  generation.  With 
these  (five)  powers  which  are  burning  and  blazing,  he 
(A uni)  attacks  the  king. 

By  saying,  “ Where,  4 O master,  hast  thou  been 
residing  (for  so  long  a time)?  Servants,  bring  (kus  a) 
grass  for  him,”  the  king  propitiates  the  destructive 
power  which  is  in  Agni’s  speech.  When  they  bring 
water  for  washing  the  feet,  then  the  king  propitiates 
the  destructive  power  which  is  in  Agni’s  feet.  When 
they  adorn  him,  then  he  propitiates  by  it  the  de- 
structive power  which  is  in  Agni’s  skin.  When  they 
satiate  him  (with  food),  then  the  king  propitiates  the 
destructive  power  which  is  in  Agni’s  heart.  When 
Agni  lives  unrestrained  (at  case)  in  the  king’s  pre- 
mises, then  he  propitiates  the  destructive  power  which 
is  in  Agni’s  organ  of  generation.  Agni,  then,  if  all 
the  destructive  powers  which  are  in  his  body  have 
been  propitiated,  and  he  is  pleased  by  the  king’s  wish 


3 The  king  manifests  his  wish  by  appointing  a Purohita. 

5 They  are  called  meni.  Say.  explains  paropadravahdrini  krodha- 
rUpd  s'aktir. 

Agni,  or  his  representative,  the  Purohita,  is  here  treated  as  a 
guest. 

45  s 
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for  sacrificipg,  conveys  him  to  the  heaven-worlds  and 
(grants  him)  royal  dignity,  bravery,  a kingdom,  and 
subjects  over  whom  he  might  rule.  But  should  the 
king  not  do  so,  he  will  be  deprived  of  all  these 
gifts. 


25. 

(A gni  protects  the  King  who  appoints  a house-priest.) 

This  Agni  Vais'vanara,  who  is  the  Purohita,  is 
possessed  of  five  destructive  powers.  With  them 
he  surrounds  the  king  (for  his  defence),  just  as  the 
sea  surrounds  the  earth.  The  empire  of  such  a ruler 
(aryo)  will  be  safe.  Neither  will  he  die  before  the 
expiration  of  the  full  life  term  (100  years) ; but  live  up 
to  his  old  age,  and  enjoy  the  full  term  apportioned 
for  his  life.  Nor  w'ill  he  die  again  (for  he  is  free 
from  being  born  again  as  a mortal),  if  he  has  a 
Brahmana  who  possesses  such  a knowledge  as  his 
Purohita,  and  guardian  of  his  empire ; for  he  obtains 
by  means  (of  his  own)  royal  cii°nity  that  (for  another, 
his  son),  and  by  means  of  his  bravery  that  (of 
another).  The  subjects  of  such  a king  obey  him 
unanimously  and  undivided. 

26. 

( The  importance  of  the  office  of  a Purohita  proved 
from  three  verses  of  a Vedic  hymn.) 

To  this  power  of  the  Purohita  a Rishi  alludes  in 
the  following  verses  : sa  id  raja  pratijanydni,  See. 
(4,  50,  7)  i.  e.  the  king  defeated  by  his  prowess  and 
bravery  all  his  adversaries.  By  janyani  are  enemies 
and  adversaries  to  be  understood ; he  conquers  them 
by  means  of  his  prowess  and  bravery.  ( The  other  half 
of  this  verse  is  as  follows)  Brihaspatim  yah  suhhritam 
bibharli,  i.  e.  “ who  (the  king)  supports  Brihaspati 
who  is  well  to  be  supported.”  For  Brihaspati  is  the 


Digitized  by  Google 


531 


Purohita  of  the  gods  and  him  follow  the  Purohitasof 
the  human  kings.  The  words  “ who  supports  Bri- 
haspati  who  is  well  to  be  supported,”  therefore  mean, 
who  (what  king)  supports  the  Purohita  who  is  well  to 
be  supported.  By  the  words  (the  last  quarter  of  the 
verse  above  mentioned)  valyuyati  vandate  jmrvabha- 
jam,  i.e.  he  honours  and  salutes  him  who  has  the  pre- 
cedence of  enjoyment  ( i e.  the  Pftroliita),  he  recom- 
mends his  (the  Purohita’s)  distinction. 

(In  the  first  half  of  the  following  verse),  sa  it 
kshetti  sitdhita  okasi  sve  (4,  50,  8),  the  idea  is  express- 
ed, that  he  (the  Purohita)  lives  in  his  own  premises; 
the  word  oh  as  means  yi'iha,  i.e.  house,  and  the  word 
sudhita  is  the  same  as  sukita,  i.  e.  well-disposed, 
pleased.  (The  second  half  of  the  verse)  tasma  ild 
pinvate  vuvaddnim,  i.e.  food  grows  for  him  (the  king 
who  keeps  a Purohita)  at  all  times.  Jld  here  means 
annof  i.e.  food  ; such  one  (such  a king)  is  always  pos- 
sessed of  essential  juice  (for  keeping  the  life  again)  ; 
his  subjects  bow  before  him.  The  subjects  (the  tribes) 
form  kingdoms ; kingdoms  by  themselves  bow  be- 
fore such  a king  who  is  preceded  ( pirrva  eti)  by  a 
Brahma.  Thus  one  calls  him  (such  a Brahmana)  a 
Purohita. 

- (The  first  quarter  of  the  third  verse  4,  50,  9 is  as 
follows)  aprattto  jctyati  sam  dhandni , i.e.  he  (such  a 
king)  conquers  realms  without  being  opposed  by  ' 
enemies.  By  dhandni  kingdoms  are  to  be  understood  ; 

'he  conquers  them  without-  meeting  any  opposition. 
(The  second  quarter  of  the  verse  is  as  follows), 
prati  javy&ni  nta  yd  sajanyd.  By  janydni  are  ene- 
mies and  adversaries  to  be  understood  ; he  conquers 
them  without  meeting  any  opposition.  (In  the 
third  quarter)  avasyave  yo  rarivah  liaroti,  there  is 
said,  “ who  (what  king)  not  being  possessed  of  any 
wealth  renders  service  ( rarivah ) to  a very  indigent 
(Purohita).”  (In  the  last  quarter  of  the  verse)  hrah- 
mane  raja  tam  avanti  devuh , i.  e.  11  if  the  king  is 
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for  the  Brahman  (if  lie  support  him),  then  the  gods 
protect  him  (the  king)”  he  speaks  about  the  Purohita. 


( The  three  divine  Purohitas.  Who  is  fit  for  the 
office  of  a Purohita.  By  repeating  of  what  mantra 
and  jierformance  of  what  ceremony  the  King  has  to 
engage  him.) 

The  Brahman  who  knows  the  (following)  three 
(divine)  Pumhitas,  as  well  as  the  three  appointers 
to  this  office,  should  be  nominated  to  such  a post.  , 
Agni  is  one  of  (these  three)  Purohitas;  his  appointer 
is  the  earth ; the  (other)  Purohita  is  Vfxyu,  his  ap- 
pointer is  the  air ; the  (third)  Purohita  is  Aditya,  his 
appointer  is  the  sky.  Who  knows  this  is  (fit  for  the 
office  of  a)  Purohita;  but  he  who  does  not  knmfc  it, 
is  unworthy  of  holding  such  an  office. 

That  king  who  appoints  a Brahmana  who  has  this 
know  ledge  to  be  his  Purohita  and  protector  of  his 
kingdom,  succeeds  in  making  (another)  king  his 
friend,  and  conquers  his  enemy.  The  king  who 
does  so  obtains  by  means  of  (his  own)  royal  dignity 
that  (for  another),  and  by  means  of  (his)  bravery 
that  for  another  (i.  e.  he  defeats  him).  The  subjects 
of  such  a king  obey  himrunanimously  and  undivided. 

(Now  folloios  the  mantra  for  appointing  the 
Purohita ). 

“ Bhvr , Bhuvah,  Svar,  Oin  l I am  that  one,  thou 
art  this  one ; thou  ait  this  one,  I am  that  one ; I 
am  heaven,  thou  art  the  earth ; I am  the  Sarnnn, 
thou  art  the  ltik.  Let  us  both  find  here  our  liveli- 
hood (support).  Save  us  from  great  danger  (just  as 
was  done)  in  former  times;  thou  art  (my)  body,  protect 
mine.  All  ye  many  herb^  of  a hundred  kinds,  over 
which  the  king  Soma  rules,  grant  me  (sitting)  on  this 
seat,  uninterrupted  happiness.  All  ye  herbs  ruled  by 
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Soma  the  king,  which  arc  spread  over  the  earth, 
grant  me  (sitting)  on  this  seat,  uninterrupted  hap- 
piness. 1 cause  to  sit  in  the  kingdom  this  goddess  of 
fortune.  Thence  I look  upon  the  divine  waters 
(with  which  the  king  is  washing  the  feet  of  the 
Purohita).” 

“ By  washing  his  (the  Purohita’ s)  right  foot  I 
introduce  wealth  obtained  by  sharpness  of  senses 
into  the  kingdom  ; by  washing  his  left  foot,  I make 
that  sharpness  of  senses  increase.  I wash,  O gods ! 
the  first  (right)  and  second  (left)  foot  for  protecting 
my  empire  and  obtaining  safety  for  it.  May  the 
waters  which  served  for  washing  the  feet  (of  the 
Purohita)  destroy  my  enemy !” 

.28. 

( Spell  to  be  spoken  and  applied  by  a King  to  kill  his 
enemies.  Who  first  communicated  it.) 

Now  follows  the  ceremony  called  “dying  round  the 
Brahma”  (bra/tmamh  parimara).  All  enemies  and  foes 
of  him  who  knows  this  ceremony,  die  round  about 
him.  This  Brahma  is  he  who  sweeps  (in  the  air,  i.  e. 
Vdyu).  Round  him  five  deities  are  dying,  viz. 
lightning,  rain,  moon,  sun,  fire. 

Lightning  is  absorbed  by  lightning  when  it  does  not 
rain,  and  is  consequently  hidden  (to  our  eyes).  They 
do  not  perceive  such  a flash  of  lightning  when  it  dies, 
and  consequently  disappears.  When  they  do  not  see 
him  (the  enemy),  he  (the  king)  shall  say,  With  the 
death  of  lightning  my  enemy  shall  die,  and  disappear  ! 
May  they  never  get  aware  of  him!”  Instantly  then 
they  do  not  perceive  him  (the  enemy),  for  he  will  be 
killed. 

Th6  rain  when  fallen  is,  absorbed  by  the  moon 
which  disappears ; they  do  not  perceive  it,  when  it 
dies  and  disappears.  Then  when  they  do  not 
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perceive  him  (the  enemy),  then  he  (the  king)  should 
say,  “ With  the  death  of  the  rain  my  enemy  shall  die 
and  disappear.  May  they  never  get  aware  of  him  !” 
Instantly  then  they  do  not  perceive  him  (the  enemy), 
for  he  will  be  killed. 

The  moon  at  the  time  of  the  new  moon,  is 
absorbed  by  the  sun,  &c.  When  they  do  not  perceive 
him  (the  enemy)  then  (the  king)  shall  say,  “ With  the 
death  of  the  moon,  my  enemy  shall  die,  and  dis- 
appear. May  they  never  get  aware  of  him  !” 
Instantly  then  they  not  perceive  him  (the  enemy),  for 
he  will  be  killed.  , 

The  sun,  when  setting,  is  absorbed  by  Agni,  (fire) 
8cc.  The  king  then  shall  say,  “ With  the  death  of 
the  sun  my  enemy  shall,  die,  and  disappear ! may 
they  never  get  aware  of  him? !”  Instantly  then  they 
do  not  perceive  him  (the  enemy),  for  he  will  be  killed. 

The  fire  when  extinguishing,  is  absorbed  by  Vitya, 
&c.  'fhe  king  then  shall  say,  “ With  the  death  of 
the  fire  my  enemy  shall  die  >md  disappear.  May  they 
never  get  aware  of  him !”  Instantly  then  they  do 
not  perceive  him  (the  enemy),  for  he  will  be  killed. 

These  (five)  deities  are  then  born  again.  The 
fire  is  born  out  of  Vfiyu  (wind).  Hor  it  is  produced 
by  friction  practised  with  (great)  force,  and  restraining 
the  breath.5  After  having  seen  the  fire  new  born, 
the  king  shall  say,  “ May  Agni  be  born,  but  may  my 
enemy  not  be  born  (again) may  he  go  far  off !” 
Then  he  goes  far  off. 

Out  of  fire  the  sun  is  bom.  Having  seen  him,  the 
king' shall  say,  “ May  the  sun  be  born,  hut  may  my 
enemy  not  be  bom  ; may  he  go  far  off!”  Then  he 
goes  far  off. 


* The  production  of  fire  hy  mentis  of  friction  is  very  fatiguing,  as 
I can  a.'Suro  the  render,  from  having  tried  it  once  with  the  proper 
apparatus,  used  at  the  sacrifices  for  this  purpose. 
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From  the  sun  the  moon  is  born.  Having  seen  it, 
the  king  shall  say,  “ May  the  moon  be  born,  but  not 
my  enemy,  may  he  be  far  off!”  Then  he  goes  far  off. 

From  the  moon  the  rain  is  born.  Having  seen  it, 
the  king  shall  say,  “ May  the  rain  be  born,  but  not 
my  enemy  ; may  he  be  far  off.”  Then  he  goes  far  off. 

From  rain  lightning  is  born.  Having  seen  it,  the 
king  shall  say,  “ May  lightning  be  born,  but  not  my 
enemy  ; may  he  he  far  off.”  Then  he  goes  far  off. 

This  is  the  brahmancih  parimarah  (dying  around 
the  Brahma).  Maitreyn , the  son  of  Kusharu,  told  it 
to  Satvan  the  son  of  Kiris'i,  a king  of  the  Bharga  u 
Gotra.  Five  kings  (who  were  his  enemies)  died 
round  him ; thence  he  attained  to  greatness. 

He  who  uses  this  spell,  has  to  observe  the  following 
rules : He  never  shall  sit  before  his  enemy  has  taken 
his  seat.  When  he  believes  him  to  be  standing, 
then  he  shall  stand.  He  shall  not  lie  down,  before 
also  his  enemy  has  done  so.  When  he  thinks  him 
sitting,  then  he  shall  sit  himself.  He  never  shall 
sleep  before  his  enemy  has  fallen  asleep.  When  he 
believes  him  to  be  awake,  then  he  shall  also  be 
awake.  In  this  way  he  puts  his  enemy  down,  even 
if  he  wears  a stone-helmet  (is  well  armed). 
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CORRIGENDA. 


Pnge 

14  The  6th  paragraph  of  the  first  Chapter, 
commences  with  “ 1'he  Viraj  metre  pos- 
sesses” &c. 

57  The  sentence  from  “ Upavih”  to  “ unusually 
big”  is  to  be  translated  as  follows : Upavih, 
the  son  of  Janas  raid,  said  in  a Brahmanam 
about  the  Upasads,  as  follows  : “ from  this 
reason  (on  account  of  the  Upasads)  the 
face  of  an  ugly  looking  Shrotriya  makes 
upon  the  eye  of  an  observer  the  distinct 
impression,  as  if  it  were  very  full,  and  he 
like  a person  who  is  in  the  habit  of 
singing.”  He  said  so,  for  the  Upasad 
offerings  consisting  of  melted  butter,  appear 
. on  the  throat  as  a face  put  over  it. 

154  The  40th  paragraph  of  the  fifth  Chapter  of 
the  Second  Book  commences  with  : He 
repeats  the  hymn  : pra  vo  devuya,  &c. 

189  line  1 4 of  the  note : read  "SP^T  instead  of 

„ „ 17  „ „ 

210  „ 2 „ „ fkvfi  „ „ \ 

212  „ 3 „ „ „ „ *T*ni 

490  My  opinion  on  the  Traita  cups  rests  on  a 
doubtful  reading.  See  the  corrections  to 
Vol.  I. 

492  line  21,  Narus'amsa  (not  being  in  the  text) 
is  to  be  enclosed  in  brackets. 
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